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A HISTORY OF THE ENGLISH THEATRE AT NEW 
ORLEANS, 1806-1842 
(Concluded from January 1945 Quarterly) 


/ By NELLE SMITHER 


APPENDIX A: ANNUAL CHRONOLOGICAL RECORDS 


The following pages give the day-by-day record of the 
English plays in the New Orleans theatres from 1806 to 1842. 
The title of the play is starred with an asterisk (*) whenever it 
appears in the record for the first time and with two asterisks 

_ (**) whenever it is the first American production of the play. 
Whenever available, the cast for a first-night performance is 
listed in brackets [] after the title of the play. 


The several pieces played at a theatre in one evening are 
separated by semicolons. Commas serve to separany the names 
of the players in a first performance. 


The following abbreviations for the theatres have been used: 


S.P.—St. Philip Street Theatre. 
O.—Orleans Street Theatre. 
A.—American or Camp Street Theatre. 
S.C.—St. Charles Theatre. 
Am.—New American or American Theatre, Poydras Street. 
O.C.—Olympic Circus. 
G.—German Theatre. 
V.—Vauxhall Garden in the St. Charles Theatre. 


The following abbreviations for the halls and rooms tem- 
porarily serving as theatres have been used: 


M.B.—Moore’s Building. 
Con.—Conde Ball Room. 
B.—Bienville Street Hall. 
E.—English Opera House. 
Ar.—Arcade Theatre. 

M.—Marine Ball Room. 
C.—Carrollton House. 
Or.—Orleans Ball Room. 
S.L.—St. Louis Exchange. 
A.E.—American Exchange. 
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April, 1806 


Tuesday : | 
M.B.—Doctor’s Courtship*; Don Juan*. 


May 
Wednesday : 
M.B.—New Way to Pay Old Debts*; Unfortunate Gentle- 


man". 
Friday 
M.B-—Battle of the Nile*. 


April, 1811 1 
Friday: | 
S.P.—Unfortunate Gentleman ; Doctor’ s Courtship. 
June | 
Saturday: $ 
Con -—Slaves in 


August 


Wednesday: 
Con.—Two Quakers* ; Two Hunters*. 


January, 1812 


Friday: 
S.P.—John Bull*. 
April 
Friday: 
S.P.—Heir at Law*; Raising the Wind*. 
May | | 
Thursday: 


B.—Two Blind Fiddlers*. 


January, 1813 
Saturday: 
S.P.—The Poor Gentleman*. 


February 


Saturday: | 
S.P.—The Poor Gentleman; The Weasthaiaesedr®. 


November 
S.P.—A Cure for the Heartache*. 


February, 1816 
-§$.P.—A Cure for the Heartache. 


M arch 
Thursday: 
S.P.—Who Wants a Guinea?*; Taste*. 
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Apri 
27. Saturday: | 
S.P.—The Somnambula* [Somno—Robinson]. 
| November 
21. Thursday: | 
S.P.—The Point of Honor*; ’Tis All a Farce*. 
| February, 1817 
12. Wednesday: | 
S.P.—Abaellino*. 
March 
11. Tuesday: 
S.P.—The Honey Moon*; The Father Out-Witted*. 
22. S.P.—Entertainment consisting of Moral, Patriotic, and 
Humorous Recitations and Songs. 
28. Friday: 
S.P.—The Honey Moon; All the World’s a Stage*. 
April 
8. Tuesday: 
S.P.—The Magpie and the Maid*; All the World’s a Stage. 
May 
23. Friday: 
S.P.—The Miller and His Men* [Grundoff—Keen, Lothair 
—Cargill, Karl—Robinson] ; The Weathercock. 
June 
a Monday: 
S.P.—Othello* [Othello—J ones, lago—Cargill, Se 
Robinson] ; The Village Lawyer* [Scout—Jones, Snarl 
—Cargill, Sheepface—Robinson]. 
5. O.C.—The Battle of Bunker Hill*. 
November 
4. Tuesday: 
S.P.—How to Die for Love*; Intrigue*;-The Toothache’*. 
| December 
15. Monday: | 
|  §.P.—Henry IV* [Hotspur—Vos, Henry I1V—Cargill, 
Prince of Wales—Robinson, Falstaff—Jones]; The 
Toothache. ° 
18. O.C.—Henry IV. | 
26. Friday: 


0. C.—How to Die for Love; The Toothache. 
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. Tuesday: 


. Saturday: 


O.C.—Timour the Tartar*. 
Ss. P .—speed the Plough*; Of Age Tomorrow’. 
March 
Wednesday: 
S.P.—The Stranger*; Darkness Visible*. 
S.P.—John Bull; Catharine and Petruchio*. 
. Tuesday: 
S.P.—Romeo and J uliet# ; Miss in Her. Teens*. 
S.P.—King Richard III* [Richmond—Vaughan, Duke of 
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January, 1818 
Monday: 
S.P.—Othello. | 
O.C.—The Duel*; The Toothache. 


S.P.—The Honey Moon; The Midnight Hour* [Marquis— 
Hanna, Mathias—H. Vaughan, Nicholas—Morgan, 
Sebastian—Ludlow, Julia—Mrs. Ludlow, Flora—Mrs. 

| Morgan]. 

S.P.—The Foundling of the Forest* [Count De Valmont— 
Vaughan, Florian—Ludlow, Unknown Female—Mrs. 
Cummins, Rosabelle—Mrs. Morgan]; The Weather- 
cock. 

Wednesday: 

S.P.—The Castle Spectre* [Osmond—Vaughan, Percy— 
‘Ludlow, Angela—Mrs. Cummins, Alice—Mrs. Mor-. 
gan]; The Purse* [Will Steady—Morgan, Theodore— 
Hanna, Page—Mrs. Ludlow, Sally—Mrs. Morgan]. 

—The Toothache. 

Sunday 

0.C_The Watchword*. 

S.P.—She Stoops to Conquer* [Young Marlow—Vaughan, 
Tony Lumpkins—Morgan, Hastings—Ludlow, Miss 
Hardcastle—Mrs. Cummins]; The Father Outwitted. 


February 
Wednesday: 

S.P.—Douglas* [Lord Randolph—H anna, Glenalvon— 
Vaughan, Old Norval—Lucas, Young Norval—Morgan, | 
Lady Randolph—Mrs. Cummins]; Plot and Counter- 
plot* [Pedrillo—Ludlow, Donna Lorenza—Mrs. Lud- 
low, Juana—Mrs. Cummins, Don Gaspard de Rosellas— 
H. Vaughan, Fabio—Morgan]. 

S.P.—The Farm House*; The Rival Soldiers*. 


S.P.—The Merchant of Venice* ; Fortune’s Frolic*. 


Tuesday: 
S.P.—The Curfew* ; Turn Out*. 


Gloucester—Vos, King Henry—Lucas, Queen Eliza- 
beth—Mrs. Cummins, Lady Ann—Mrs. Morgan]; 
Budget of Blunders*. 
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Tuesday: 
S.P.—George Barnwell*; Fashions?* ; Turn Out. 
S.P.—Tekeli* ; The Irishman i in London’. 
. Tuesday: 
S.P.—The Way to Get Married*; The Purse. 
S.P.—The Mountaineers* ; The Hotel*. 
April 
Thursday : 
S.P.—Venice Preserved*; Darkness Visible. 
S.P.—The Foundling of ‘the Forest; The Day after the 
Wedding* [Lady Elizabeth—Mrs. Savage]. 
. Wednesday: 
S.P.—Ella Rosenberg* ; The Romp*. 
S.P.—The Blind Boy*; The Poor Soldier. 
. Wednesday: 
S.P.—Laugh When You Can*; The Waterman’. 
S.P —The Blind Boy; The Village Lawyer. 
. Tuesday 
S. P—The Doubtful Son* [Barachio—Jones]; Raising the 
in 
S.P.—The Birthday*; Don Juan. 
S.P.—Lovers’ Vows*: Plot and Counterplot. 
Wednesday: 
-§.P.—The Honey Moon; The Poor Soldier. 
May 
Friday: 
S.P.—The Castle Spectre; Miss in Her Teens. 
March, 1819 
Monday: 
S.P.—Three Weeks after Marriage*, principal scenes. 
Or.—Histrionic Divertissement. 
S.P.—Bertram*; Matrimony*. 
Monday: 


S.P.—Histrionic Divertissment. 

S.P.—Douglas; The Prize. 

S.P.—The Man of Fortitude*; The Purse. 
Wednesday: 

S.P.—The Revenge* [Zanga—Phillips]. 

S.P.—Venice Preserved ; The Day after the Wedding. 


. Tuesday: 


S.P.—Adelgitha* [Michae1l—Phillips, Adelgitha—Mrs. 
Turner, Imma—Mrs. Fitzallan, Lothair—Hanna]: 


Intrigue. 
April 


S.P.—Barbarossa*; The Prize. 
S.P.—The Sultan*; Bombastes Furioso* ; The Bee Hive*. 


1 
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Tuesday: 
S.P.—Lovers’ Vows; The Weathercock. 
S.P.—The Tale of Mystery* [Francisco—Douvillier] ; som 
Thumb* [Tom Thumb—Master Turner]. 


. Wednesday: 


S.P.—She Stoops to Conquer; The Hunter of the els 


May 
Tuesday : 
S.P.—Pizarro* ; Tom Thumb. 
-§.P.—Isabella* ; The Sleep Walker. 
Monday: 
S.P.—The Busy Body*; Frightened to Death*. Last night 
of the season. 


November 
E.—The Vampire’. 


January, 1820 
Friday: 
S.P.—Honey Moon; Three and the Deuce* [Pertinax, Pere- 
- grine, and Percival Single—Caldwell, Mrs. Milford— 
Mrs. Williams, Taffline—Mrs. Russell]. 

S.P.—Laugh When You Can; Rosina* [Rosina—Mrs. 
Gray, Belville—Jones, Phoebe—Mrs. Russell]. 

O.—Turnpike Gate* [Crack—Entwistle]. 

Monday: 

S.P.—Bertram; Turn Out. 

_§.P.—Soldier’s Daughter* [Frank Heartall—Caldwell) 

Age Tomorrow. 

O.—Douglas; The Review* [Looney M’Twolter—Entwistle, 
Caleb Quotem—Hunter, Grace Gaylove—Mrs. Yates, 
Lucy—Mrs. Monier]. — 

S.P.—Richard III; Irishman in London. 

S.P.—Belle’s Stratagem* [Doricourt—Caldwell, Letitia. 
Hardy—Mrs. Anderson, Mrs. Racket—Mrs. Williams, 
fe George Touchwood—Hutton] ; ; Three and the 

euce. 

S.P.—Devil’s Bridge* [Count Belino—Keene, Rosalvina— | 
Mrs. Gray]; Village Lawyer. 

S.P.—West Indian* ; No Song, No Supper*. 

Monday: 

S.P.—Hamlet*; Love 4 la Mode’. 

S.P.—She Stoops to Conquer; Rosina. 

S.P.—Mountaineers; The Liar*. 

S.P.—Devil’s Bridge; Spoiled Child*. 

S.P.—Romeo and Juliet; Devil to Pay*. 

S.P.—School of Reform*; Raising the Wind. 
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. Monday: 


S.P.—Brutus*; The Purse. 

S.P.—Green Man*; The Liar. 

S.P.—Hamlet; Day after the Wedding. 

S.P.—Guy Mannering* : [Guy Mannering—Hutton, Henry | 
Bertram—Keene, Dandie Dinmont—Entwistle, Julia 
Mannering—Mrs. Gray, Lucy Bertram—Mrs. Rus- 
sell, Meg Merriless—Mrs. Williams] ; Turnpike Gate. 

ee —John Bull; Poor Soldier. 
5.P.—Douglas; Catharine and Petruchio. 


. Monday: 


S.P.—Pizarro; Blue Devils*. 


February 
Tuesday: 
S.P.—Stranger ; Forty Thieves*; [Ali Baba—Entwistle, 
Hassarac—Hutton, Morgiana—Mrs. Gray]. | 
S.P.—Road to Ruin*; Maid and Magpie*. 
S.P.—Lodoiska* ; Matrimony. 
S.P.—Poor Gentleman ; The Romp. 
S.P.—Paul and Virginia* ; [Paul—Keene, Virginia—Mrs. 
Gray]; Forty Thieves. | 
Monday: 
S.P.—Othello; Rendezvous* ; [Simon—Entwistle]. 
S.P.—Guy Mannering; Children in the Wood*; [Walter— 
| Entwistle, Josephine—Mrs. Russell]. 
S.P.—Speed the Plough; Paul and Virginia. 
S.P.—Forty Thieves; Rendezvous. 
S.P.—Point of Honor; Lady of the Lake*. 
S.P.—School for Scandal* [Charles 
Rosina. 
Monday: 
O.—Honey Moon; Tpree and the Deuce. | 
O.—Hamlet; The Purse. 
O _—Mountaineers; Turn Out. 
O School for Scandal: ; Poor Soldier. 


. Monday 


O — Macbeth* [Macbeth—Caldwell, Lady Macheth—Mrs. 
Williams]. 

S.P.—Glory of Columbia, Her Yeomanry*; Feast of 
Apollo. | 

O .—Soldier’ s Daughter; Padlock* [Mungo—Entwistle]. 

O.—Love in a Village* [Young Meadows—Keene, Rosetta 
—Mrs. Gray]; Sleep Walker. 

O.—Green Man; Of Age Tomorrow. 

Monday: 

O.—Romeo and J uliet ; Boarding House* [Simon Spatter- 
dash—Entwistle]. 

S.P.—Lodoiska; Padlock. 
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March 
Wednesday: 
O.—Belle’s Stratagem; Highland Reel* [Maggy McGil- 
pin—Mrs. Anderson}. 
S.P.—Love in a Village. 
O.—Foundling of the Forest; Turnpike Gate. 
O.—Cure for the Heartache; No Song, No Supper. 
Monday: 
 O.—Pizarro; The House that Jack Built*. 
O _—Suspicious Husband* [Ranger—Caldwell] ; The 
that Jack Built. 
§.P.—Love in a Village; The House that Jack Built. 
O.—She Would be a Soldier* [Captain Pendragon—Cald- 
well, Adela—Mrs. Russell, Christine—Mrs. Williams, 
Jerry—Entwistle]; The Liar. 
O.—She Would be a Soldier ; Magpie and the Maid. 
Monday: 


O.—Suspicious Husband; Tale of Mystery. 
O.—Rivals* ; Honest Thieves*. 
Wild Oats*; The Critic. 
O.—Heir at Law; The Romp. 
Monday: 
O.—She Would be a Soldier; High Life below Stairs* 
[Lovel—Caldwell, Kitty—Mrs. Williams]. } 
O. TT Sylvester Daggerwood*; Lock and 
e 
O —Much Ado about Nothing* [Beatrice—Mrs. Ander- 
son, Benedick—Caldwell] ; Ella Rosenberg. 
O —Devil’s Bridge; Hunter of ‘the Alps. 
Monday: 
O.—Apostate* [Malec—Caldwell]; Don Giovanni*. 
O.—Merchant of Venice; Love Laughs at Locksmiths’. 
S.P.—Town and Country*; Fartune’s Frolic. 


April 

Wednesday: 
O.—Henry IV; Children in the Wood. 
O.—Castle Spectre : Honest Thieves. 
O.—School for Scandal; Forest of Bondy*. 

Monday: 
O.—Wives as They Were*; Rosina. 
S.P.—Foundling of the Forest; Bluebeard*. 
O.—Marmeéon*; Married Yesterday. 
S.P.—Timour the Tartar; Bluebeard. 
O.—As You Like It*; Raising the Wind. 
O.—Gamester* ; Forest of Bondy. 

Monday: 
O.—She Would be a Soldier; Rendezvous. 

- §$.P.—Laugh When You Can: Forty Thieves. 
O.—Hunter of the Alps. 
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June 
Saturday: 
S.P.—Gamester ; Sylvester Daggerwood. 


January, 1821 


Wednesday: 
O.—Soldier’s Daughter; The Liar. 


February , 
Saturday: | 

O.—Honey Moon; Sydney and His Dog*. 
Monday: 

O.—Devil’s Bridge; Spoiled Child. 

- O.—Much Ado about Nothing; Sydney and His Dog. 

O.—Guy Mannering; Weathercock. 

O.—Rule a Wife and Have 'a Wife* [Leon—Caldwell, 
Estifania—Mrs. Entwistle] ; Three Weeks after Mar- 
riage. 

Monday: 


O.—Brother and Sister* [Don Sylvio—Keene, Donna Isi- 


dora—Mrs. Burke, Donna Camilda—Mrs. Legg]. 
O.—Love in a Village; Of Age Tomorrow. 
O.—School for Scandal; Ways and Means* [Sir David 
Dunder—Burke]. | 
O.—Mountaineers; Rosina. 
Monday: 
O.—No Song, No Supper. 


O.—Pizarro; Animal Magnetism* [Doctor—Burke, Con- 
stance—Mrs. Legg, Lisette—Mrs. Russell]. 

O.—Young Quaker* [Sadboy—Caldwell, Araminta—Mrs. 
Burke]; Spoiled Child. 

O.—Jealous ‘Wife* [Lord Trinket—Caldwell]; Three and 

the Deuce. 
Monday: 

O.—Virginius* [Virginius — Caldwell, Virginia — Mrs. 
Williams]; Beaux Without Belles* [Scapegrace— 
Keene, Maxwell—Hutton, Charles Safety—Jefferson ]. 

March 
Friday: 
O.—Lear*; The 
O.—Road to Ruin; Paul and Virginia. 
Monday: 
O.—Marmion; Highland Reel. 
O.—The Inconstant* [Young Mirabell—Caldwell, Biz- 
_arre—Mrs. Entwistle]; American Tar. | 
O.—Henri Quatre* [Henri Quatre—Hufton, Crillon— 


Keene, Clothilde de Biron—Mrs. Legg]; Rendezvous. 
O.—The Aethiop* [Aethiop—Caldwell] ; The Romp. 


| 
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‘Wednesday: 4 
O.—West Indian; The Citizen*. _ 
O.—The Stranger; Forest of Bondy. : 
O.—The Aethiop; Fortune’s Frolic. 
Monday: 
O—John of Paris* [Princess of N avarre—Mrs. Burke]; 
Budget of Blunders. 
O.—Macbeth ; The Review. | 
Monday: | 
- O.—Rule a Wife and Have a Wife; Love Laughs at Lock- 
smiths. 
O.—Venice Preserved; Who’s the Dupe?* [Old Doiley— 
Burke]. 
O.—Hamlet; Blue Devils. 
April 
Wednesday: | | 
O.—Othello; Modern Antiques*. 
O.—Virginius; Turnpike Gate. 
Monday: 


O.—Bertram; Of Age Tomorrow. 


11. O.—Julius Caesar*. 
14. O.—Gamester; Forty Thieves. 
16. Monday: 
O.—The Robbers* [Robert—Cooper]. 
27. Friday: 
O.—Critic; Brother and Sister; The Liar. 
May 
2. Wednesday: 
O.—Provoked Husband* [Lord Townly—Caldwell, Lady 
Townly—Mrs. Entwistle]. | 
4. O.—The Birthday. 
Saturday: 


11. 


O.—Laugh When You Can; Lady of the Lake. 


Monday: 

O.—Honey Moon; Three and me Deuce. 

O.—Fazio*. 
Wednesday : 

O.—School of Reform; Sleep Walker. 

January, 1822 

Friday: 


O.—Richard III. 
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February 
Wednesday: | | 
O.—Richard III. 
O.—Othello. 
O.—Virginius. 
Monday: 
O. 
March 
Friday: 
O.—Timour the Tartar; Irishman in 
O.—Timour the Tartar; Laugh When You Can. 
. Monday: 
O.—Lodoiska; Turn Out. 
O.—Timour the Tartar; Lodoiska. 
O.—Alexander the Great*. 
. Wednesday: 
O.—Zaire* [Orosmane—Cooper]. 
April 
. Saturday: | 
©O.—Bluebeard. 
. Wednesday: 
S.P.—Adelgitha; Furioso. 
January, 1823 
Saturday: 
O.—Road to Ruin; The Reapers. 
Monday: 
O.—She Stoops to Conquer; Slee Soldier. 
O.—She Would be a Soldier. | 
O.—Folly as It Flies* [Tom Tick—Caldwell, i Mel- 
moth—Jane Placide, Georgianna—Miss Seymour]; 
Paul and Virginia. 
O.—School for Scandal. 
Monday: 


O.—Exiles of Siberia* [Empress Elizabeth—Mrs. Baker, 
Catharine—Miss Seymour, Alexina—Miss Placide] ; 
The Liar. 

O.—Laugh When You Can; John of Paris. 

O.—Macbeth; Rendezvous. 

O.—Wandering Boys* [Count de Croissy—Ludlow, Jus- 
tin—Miss Seymour, Paul—Miss Placide]; Lady and 
the Devil* [Wildlove—Ludlow, Zephyrina—Miss Pla- 
cide, Negombo—Miss Seymour]. 

Monday: 

O.—Warlock of ‘the Glen* [Matthew—William Forrest, 
Adela—Miss Placide, Marian—Miss Seymour]; Town 
and Country. 


| 
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O.—Dramatist* [Vapid—Caldwell, Louisa Courtney—Mrs. 
Baker, Marianne—Miss Seymour]; Forty Thieves. 

O.—Hamlet; Warlock of the Glen. 

O.—Wandering Boys; Three and the Deuce. 

. Monday: 

O.—Abaellino; Spoiled Child. 

O.—Wandering Boys; My Aunt* [Dashall—Caldwell, Em- 

ma—Miss Seymour]; John of Paris. 

O.—Damon and Pythias; Agreeable Surprise* [Lingo— 
Williams, Laura—Miss —— Cowslip—Miss Pla- 
cide]. 

February 
Saturday: 

O.—Dramatist ; Forty Thieves. 
Wednesday: 


O.—Know Your Own Mind* [Dashwood—Caldwell, Lady 
Jane—Miss Seymour, Madame La Rouge—Miss Pla- 
cide] ; Warlock of the Glen. | 

O.—Lionel and Clarissa* [Lionel—Garner, Clarissa—Miss 
Seymour, Jenny—Miss Placide]; Hunter of the Alps. 


O.—Soldier’s Daughter; ‘Turnpike Gate. 


Monday: 

O.—Rob Roy* [Rob Roy—Caldwell, Helen M’Gregor—Mrs. 
Baker, Diana Vernon—Miss Placide, Francis Osbaldis- 
tone—Garner] ; Promissory Note* [Scamper—Ludlow, 
Mrs. Markam—Miss Seymour, Caroline—Mrs. Ludlow, 
Cicely—Mrs. Russell]. | 

O.—Merchant of Venice; Three Weeks after Marriage. 

O.—Foundling of the Forest; The Lying Valet* [Sharp— 
Alexander Drake, Miss Gadabout—Miss Seymour, 
Melissa—Mrs. Baker, Kitty Russell]. 


Monday: 

O.—Know Your Own Mind: For Freedom Ho!* [Sir 
Francis Faddle—Ludlow, Michael—Miss Seymour, 
ee Eliza Arundel—Mrs. Baker, Lisette—Miss Pla- 
cide]. 


O.—Gamester; Wandering Boys. 
O.—Rob Roy; Agreeable Surprise. 
O.—Columbus* [Columbus—Ludlow, Alonzo—Forest, Nelti 
—Mrs. Drake, Cora—Miss Placide] ; For Freedom Ho! 
. Monday: 
O.—Stranger; Lady of the Lake. 
_ O.—Lovers’ Vows; The Review. 
~ O.—Romeo and Juliet; Honest Thieves. 


22 
24 
25 | 
27 
1 
5 
7. 
8. 
10. 
12. 
14. 
| 17. 
19 
21 
24 
28 


History of English Theatre at New Orleans | 373 


March 
Saturday: 
O. —Mountaineers ; Miss in Her Teens. 


Monday: 


O.—Rob Roy; Agreeable Surprise. 
O.—Richard III;*Raising the Wind. 
O.—Barbarossa; Matrimony. 
O.—Richard III; Of Age Tomorrow. 


Monday: 
O.—Douglas; Poor Soldier. 


O.—Hamlet; Miss in Her Teens. 

O.—The Way to Keep Him; Blind Boy. 

O. —Pizarro; Poor Soldier. 

. Monday: 

O.—Sons of Erin* [FitzEdward—Caldwell, Captain Rivers 
—Ludlow, Lady Ann Lovel—Mrs. Drake, Mrs. Rivers 
—Miss Placide]; St. Patrick’s Day* [Lieutenant 
O’Conner—Ludlow, Doctor Rosy—Drake, Lauretta— 
Mrs. Rowe]. 

O.—Laugh When You Can; Wandering Boys. 

O.—Macbeth; Lovers’ Quarrels. 

O.—Virginius; The Liar. 

. Monday: 

O.—Venice Paine No Song, No Supper. 

O.—Julius Caesar; Rendezvous. 

O.—Damon and Pythias; The Day after the Wedding. 

April 
Friday: : 

O.—King John* [King John—Cooper, Falconbridge— 
Caldwell, Prince Henry—Mrs. Rowe, Constance— 
Mrs. Drake]; Who’s the Dupe? | 

O.—Bertram; Catharine and Petruchio. 

Monday : | 
O.—Othello; Love Laughs at Locksmiths. 

<2 —Virginius; Manager in Distress*; St .Patrick’s Day. 
O.—Fair Penitent* [Lothario—Cooper, Horatio—Caldwell, 


Calistra—Mis Placide, Lavinia—Mrs. Baker]; Man- 
ager in Distress; Miss in Her Teens. 

O.—West Indian; Of Age Tomorrow. 

Monday: 
'O.—Devil’s Bridge; The Day after the Wedding. 

Devil’s Bridge; Valentine and Orson*. 

O.—Fontainbleau* [Henry—Phillips, Lackland—Caldwell, 
Placide, Celia—Mrs. Rowe]; Lock and 

ey. 


7 | 
8. | 
| 
1 | 
1 | 
1 | 
1 | 
| 
19 | 
21 
22 
24 
26 
29 
| 
| 5 
| 
| 9 
11 : 
a 
14, | 
16. | | 
18. 
| 
| | 


374 


The Louisiana Historical Quarterly 
. Monday: 
 O.—Richard III; Blue Devils. 

O.—School for Scandal; Valentine and Orson. 

O.—Barber of Seville* [Count Almaviva—Phillips, Rosina 

O.—M.P.*. 

Wednesday: 
O.—Cure for the Heartache; Ruse contre Ruse. 
May 
Saturday: 

O.—Tancred and Sigismunda* [Tancred—Master Smith, 
Sigismunda—Miss Smith, Laura—Mrs. Rowe]; Three 
and the Deuce. 

Monday: 


O.—The Wonder; The Romp. 
O.—Pizarro; Sprigs of Laurel. 
O.—The Way to Get Married; Turn Out. 


. Wednesday: 


A.—Dramatist; The Romp. 

A.—Honey Moon; Rosina. 

A.—Iron Chest; Love Among the Roses* [Sharpsett—Rus- 
sell, Hollyhock—Drake, Rose—Mrs. Russell]. 

Monday: 

A.—Bold Stroke for a Wife* [Col. Fainwell—Caldwell, 
Ann Lovely—Mrs. Rowe]; Animal Magnetism. 

A.—Mountaineers; Village Lawyer. 

A.—Wheel of Fortune* [Penruddock—Caldwell, Emily 
Tempest—Miss Placide]; Highland Reel. 

A.—Rule a Wife and Have a Wife; Turnpike Gate. 


. Wednesday: 
A.—Lovers’ Vows; No Song, No Supper. Last night of the 
season. 
January, 1824 
Thursday: 


A.—Town and Country; Of Age Tomorrow. 
A.—School of Reform; Turnpike Gate. 
Monday: 
A. ——— a Wife and Have a Wife; Two Strings to Your 
ow 
A.—Marion* [Marion—Caldwell, Emma—Miss Placide, 
Miss FitzHenry—Mrs. Baker]; American Tar. : 
A.—Heir at Law; Monsieur Tonson*. 
Monday: | 
A.—Deserted Daughter* [Cheveril—Ludlow, Donald— 
Page, Lady Ann Mordent—Miss Placide, J oanna— 
Mrs. Baker]; Sprigs of Laurel. 
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14.  A.—Rob Roy; Rendezvous. 
16. A.—Macbeth; Lock and Key. 
A.—Virginius; Poor Soldier. 


19. Monday: 
A.—Hamlet; Lovers’ Quarrels. 
23: A.—Julius Caesar; Honest Thieves. 
23. A.—Damon and Pythias; Three and the Deuce. 
24. A.—Rob Roy; Catharine and Petruchio. 


26. Monday: 

A.—Fall of Tarquin; The Liar. — 
28. . A.—Pizarro; Hunter of the Alps. 
30. A.—Abaellino; No Song, No Supper. 
51. A.—Guy Mannering; Spoiled Child. 


February 


2. Monday: 
A.—Soldier’s Daughter ; Highland. Reel. 
| 4. A.—Venice Preserved; Simpson and Company* [Mr. 
Simpson—Ludlow, "Mr. Bromly—Russell, Mrs. Bromly 
—Mrs. Baker]. 
6. A.—Adeline* [Dorlin—E. Forest, Count Wilhelm—Lud- 
low, Adeline—Miss Placide] ; Bold Stroke for a Wife. 


A.—Rob Roy ; Simpson and Company. 


9. Monday: 
A.—Forest of Forrest, Rob- 
ert—Ludlow, Agnes—Mrs. Rowe, Margarette—Miss 
Placide, Bleeding Nun—Mrs. Baker]; Dramatist. 
11. A.—She Would be a Soldier; Forest of Rosenwald. 
12. A.—Robbers; Raising the Wind. 
13. A _—Foundling of the Forest; Love Laughs at Eachenbiths. 
14. A.—Durazzo* [Durazzo — Pelby, Alonzo—E. Forrest, 
Zelinda—Miss Placide, Rowe]. 


16. Monday: 
_ A.—Forest of Rosenwald; She Would be a Soldier. 
18. A.—John Bull; Wandering Boys. 
20. A.—Falls of Clyde* [Malcolm—Caldwell, Edward En- 
field—E. Forrest, Ellen Enfield—Miss Placide]; Of F 
Age Tomorrow. 
St. A.—Falls of Clyde; Simpson and Company. 


23. Monday: 
A.—Columbus; mm after the Wedding. 
24. $A.—Durazzo; Mr. H.—* [Mr. H.—Ludlow, Melerinda— 


Miss Placide]. | 
25. A.—Pizarro; Too Late for Dinner* [Frank Poppleton— 
Ludlow, Miss E. Somerton—Miss Placide, Letty— 


Mrs. Russell]. 
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A.—Riches* [Luke—Pelby, Edward Lacy—E. Forest, 
Eliza—Mrs. Rowe, Maria—Mrs. Baker]; Forest of 
Rosenwald. | 

A.—John Bull; Simpson and Company. 

A.—Honey Moon: Falls of Clyde. 

March 
Monday: 

A.—Dolly and the Rat* [Tom Brisket—Page, Gregory 
Rook—Ludlow, Dolly—Mrs. Russell]; West Indian. 

A.—Devil’s Bridge; Three and the Deuce. 

A.—Aethiop; Blue Devils. 

A.—Bertram; Monsieur Tonson. 

Monday: 
A.—dAethiop; Love Among the Roses. 

A.—Iron Chest; Turn Out. 

A.—Road to Ruin; Dolly and the Rat. 

A.—Cure for the Heartache; Wandering Boys. 

A.—Rob Roy—Hit or Miss* [Dick Cypher—Caldwell, 
James Jumble—Ludlow, Clara Sterling—Miss ‘Pila- 
cide, Dolly O’Daisy—Mrs. Russell]. 

A. — Warlock of the Glen; Hit or Miss. 

Monday: 


A.—Alexander the Great: Promissory Note. 


A.—St. Patrick’s Day; Poor Soldier; Love in\p Camp* 
[Father Luke—Gray,: Captain Patrick—Garner, Dar- 
by—Russell, Flora—Mrs. Rowe]. 3 

A.—Richard III; Three Weeks after Marriage. 

A.—Who Wants a Guinea?; Forty Thieves. 

. Monday: 

A.—Othello; Rendezvous. - | 

A.—Forty Thieves; Adeline. 

A.—Richard III; Matrimony. 

A.—Forest of Rosenwald; Falls of Clydé. 


Monday: 
A.—Poor Gentleman; Rosina. 


A.—Forest of Rosenwald; Falls of Clyde. | 

A.—She Stoops to Conquer: Love, Law and Physics* [Dr. 
Camphor—Gray, Flexible— Ludlow, Laura — Mrs. 
Rowe, Mrs. Hilary—Mrs. Higgins]. | 

April 
Friday: 
A a, [Cato—Caldwell, Juba—E. Forrest, Marcia— 
Mrs. Rowe, Lucia—Mrs. Baker]; Love, Law and 

Physics. 

A.—The eee Lady of the Lake. 
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Monday: : 

A.—Marmion; Simpson and Company. 

A.—Zembuca* [Rorac — Caldwell, Zembuca — Ludlow, 
Selim—E. Forrest, Almazaide—Miss Placide, Ebra— 
Mrs. Russell] ; Too Late for Dinner. 

A.—Zembuca ; Monsieur Tonson. 

A.—Irishman in London; Zembuca. 

A.—Honest Thieves; Zembuca. 


Monday: 
A.—Lady and the Devil; Zisdibinen: 
.—Zembuca; The Purse. | 
A.—Castle Spectre; Tekeli. 
A.—The Stranger; La Fille Malgarde. 
Monday: 

A.—Rob Roy; La Fille Malgarde. 

A.—Wanted a Wife* [Frank Cleverly—Caldwell, Arthur 
Wildfire—Ludlow, Lillian Eden—Mrs. Rowe, Cath- 
arine Arragon—Mrs. Russell]; Paul and Virginia. 

A.—Rivals; Annette and Lubin. 

A.—Wanted a Wife; Lady of the Lake. 

A.—Annette and Lubin; School for Scandal. 

A.—The Birthday; La Fille Malgarde. 


. Monday: 


A.—The Prize; Zembuca. 
A.—Speed the Plough; Turnpike Gate. 
A.—She Would be a Soldier; Adeline. 


May 


Saturday: 
A.—Zembuca; Devil to Pay. 


Monday: 

A.—Betle’s Stratagem; Little Red Riding Hood; Ren- 
dezvous. 

A.—The Will* [George Howard—Caldwell, Veritas—Lud- 
low, Albina Mandeville—Miss Placide, Sir Solomon 
Cynic—Gray ] - Tale of Mystery. 

A.—Life in London* [Tom—Caldwell, Jerry Hawthorn— 
Russell, Logic—Ludlow, Primefit—E. Forrest, Sue— 
Mrs. Russell] ; The Liar. | 

A.—Tom and Jerry; Turn Out. 


Monday: . 

A.—Tom and Jerry; Budget of Blunders. 

A.—Wallace* [Wallace—E. Forrest, Douglas—Ludlow, 
Helen—Miss Placide, Ear] of Gloster—Garner] ; Ways 
and Means. 

A.—Speed the Plough; The Birthday. 

A.—The Will; Tom Thumb. 
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17. Monday: 
A.—Wild Oats: Boarding House. | 
19. A.—Town and ‘Country ; Spoiled. Child. 
21. A.—Rivals; The Critic. 
22. A.—Richard III; Don Juan. 


24. Monday: 

A.—Battle of New Orleans* [Sir BE. Packenham—Forrest, 
General Jackson—Ludlow, Theodore—E. Forrest, 
Louisa—Mrs. Rowe, Charlotte—Miss -Placide] ; No 

Song, No Supper. 
26. A.—Miller and His Men; Three and the Deuce. ® 
28. A.—Rob Roy; The Purse. | 


June 


2. Wednesday: 
A.—Solitary of Mount Savage* [The Unknown—Caldwell, 
Elodia—Miss Placide, Mary—Mrs. Mongin] ; Hunter 
of the Alps. 


4.  A—Solitary of Mount Savage; The Review. 
ie A.—Bluebeard; Miller and His Men. 

7. Monday: 

A.—Honey Moon; Miss in Her Teens. 
9. A.—Laugh When You Can; Poor Soldier. ae Night of 
the season. 
January, 1825 

3. Monday: 
7 A.—Soldier’s Daughter ; No Song, No Supper. 

18. Tuesday: 


| A.—Tom and Jerry. 
19. A.—Tom and Jerry. 
20. A.—Tom and Jerry. 
21. A.—Tom and Jerry. 


M arch 
. Wednesday: 


 A.—Othello; Village Lawyer. 
A.—Provoked Husband; Of Age Tomorrow. 


2 

5. 

8. Tuesday: 

A.—Rule a Wife and Have a Wife; Rosina. 

9 A.—Virginius; The Liar. 

1 A.—Virginius; Hunter of the Alps. 

2 A.—Orphan* ([Castali—Conway, Chamont—Caldwell] ; 
Forest of Rosenwald. 


14. Monday: 
A.—Apostate; Turnpike Gate. 
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April 
Monday: 
A.—Tom Thumb; Timour the Tartar. 
Monday: 
A.—Lafayette*; Three and the Deuce. 
Monday: 


A.—Percy* [Percy—Wilson, Ontario—E. Matilda 
Mrs. Rowe]; Tom and Jerry. | 
A.—Cure for the Heartache; Bpenet Child. 
Saturday : 
A.—Cataract of the Ganges* iickarra~-Cabdanell Mor- 
daunt—E. Forrest, Princess Dessa—Mrs. Rowe, Ubra 
—Miss Russell, Zamine—Miss Placide]. 


May 
Monday: 
A.—Cataract of the Ganges. 
A.—Cataract of the Ganges. 
A.—Cataract of the Ganges. 
Monday: 
A.—Peveril of the Peak*. 


1826 


. Tuesday: 


A.—Honey Moon; Three and the Deuce. 

A.—William Tell* [Tell—Caldwell, Albert—Miss Russell, 
Emma—Mrs. Russell]; The Review. 

A.—Henry IV; Nature and Philosophy* _[Colin—Miss Pla- 
cide, Eliza—Mrs. Rowe]. 

A.—Wives as They Were; Don Juan. 

A.—Tom and Jerry; The Secret* [Mr. Dearlove—Drum- 
mond, Mrs. Dearlove—Mrs. Russell, Eliza—Mrs. 
Higgins]. 

Monday: 
A.—Merry Wives of Windsor* [Master Abraham Slender 


—Caldwell, Mrs. Ford—Mrs. Russell, Mrs. Page— 
Mrs. Rowe, Falstaff—Gray]; Nature and Philosophy. 
A.—wWilliam Tell; The Romp. 


| | February 
Wednesday: | 
A.—Zembuca; The Purse. 
A.—Dramatist; Magpie and the Maid. 
A.—Foundling ‘of the Forest; Falls of Clyde. 
A.—Rob Roy; Matrimony. 
Monday : 
A.—Rosina; Cataract of the Ganges. 
A.—Hamlet; Lovers’ Quarrels. 
A.—Guy Mannering; Miller and His Men. 
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9. A.—Poor Soldier; Tom and Jerry. 


10. A.—Monsieur Tonson : Forty Thieves. 
11. A.—No Song, No Supper; Cataract of the Ganges. 
13. Monday: 


A.—Mountaineers; Forest of Rosenwald. 

14, A.—Aethiop; Blue Devils. 

15. A.—Venice Preserved ; Rendezvous. : 

16. A.—School for Scandal; The Young Widow* [Mandeville 
—Gray, Splash—Russell, Amelia—Mrs. Russell]. 

17. A.—The Hypocrite* [Doctor Cantwell—Caldwell, Maw- 
worm—Russell, Col. Lambert—Drummond, Old Lady 
Lambert—Higgins, Young Lady Lambert—Mrs. 
Rowe, Charlotte—Mrs. Russell]; The Secret. 

18. A.—She Would be a Soldier; Fortune’ s Frolic. 

20. Monday: 

A.—Devil’s Bridge; The Weathercock. 

21. A.—The Hypocrite; Spoiled Child. 

22. A.—Montgomery* [General Montgomery—Caldwell, Nina 
—Miss Placide, Altamah—Mrs. Rowe, Col. O’Sham- 
rock—Russell]; American Tar. 

23. A.—School of Reform; Village Lawyer. | 

«24, A.—Road to Ruin; Sponge in Town* [Sponge—Russell, 
Mr. Grumpy—Gray, Mrs. Grumpy—Mrs. Higgins, 
Dorothy Grumpy—Mrs. Rowe]. 

25. . A.—Rob Roy; Spectre Bridegroom* [Squire—Oldwinkle 
—Gray, Dickory—Russell, Miss Georgiana Oldwinkle . 

| | —Mrs. Rowe, Lavinia—Mrs. Russell]. 

27. Monday: 

| A.—Hunter of the Alps; Thérése* [Carwin—Wilson, Fon- 
taine—Kelsey, Thérése—Miss Placide, Countess—Mrs. 


Bloxton]. 
March 
1. Wednesday: 
A.—Hypocrite; Spectre Bridegroom. 
3. A.—Montgomery; Forest of Rosenwald. 
4. A.—Battle of New Orleans; Thérése. 
6. Monday: 
A.—Barbarossa; Highland Reel. 
8. A.—Castle Spectre; Spoiled Child. | 
Y, A.—Merchant of Venice: > Miller and His Men. 
10. A.—Hypocrite; Paul and Virginia. 
13. Monday: 


A.—Tom and Jerry; Death of Life in Ssnden® [ Logic— 
Gray, Ghost of Corinthian Tom—Drummond, Ghost. 
of Jerry—Russell]. 

14. A.—Helpless Animals* [Mulberry—Gray, Letitia Mul- 
berry—Mrs. Rowe]. | 
15. A —Exile of Siberia ; The Day after the Wedding. 
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_A.—Simpson and Company; Forest of Bondy. 
A.—She Would be a Soldier; St. Patrick’s Day. | : 
A.—Spectre Bridegroom ; Der Freischutz* [Casper—Cald- 
well, Wilhelm—Still, The Black Huntsman of Bohemia 
—Forest, Bertha—Miss Placide, Linda—Mrs. 
Monday: 
A.—The Wedding Day; Der Freischutz. 
 A.—Belle’s Stratagem; Forest of Bondy. 
A.—The Hypocrite; Tom Thumb. 
A.—Devil to Pay; Cataract of the Ganges. 
A.—Sweethearts and Wives* [Admiral Franklin—Gray, 
Charles Franklin—Drummond, Billy Lackaday—Rus- 
sell, Eugenia—Miss Placide, Laura—Mrs. Rowe, Su- 
san—Mrs. Russell]; Der Freischutz. | 
Monday: 
A.—Sweethearts and Wives: > Helpless Animals. 
A.—William Tell; The Sultan. 
A.—The Stranger; The Secret. 
A.—Laugh When You Can; La Perouse* [La Perouse— 
Caldwell, Kariko—Drummond, Madame Perouse—- 
Russell, Umba—Mrs. Rowe]. 
A.—Cure for the Heartache; The Day after the Weddiny. » 


April 
Saturday: 
A.—The Critic; Monsieur Tonson. 
Monday: 


A.—Der Freischutz. 
A.—Sweethearts and Wives; La Shidieee. 
A.—Virginius; Don Juan. 


A.—Geroge Barnwell; Frederick the Great* [Frederick— 


Caldwell, Theodore—Miss Placide, Augustus—Mrs. 
Rowe, Caroline—Mrs. J ohns, Madame Phelps—Mrs. 
Russell]. 

A.—The Talisman* [Kenneth the Leopard—Caldwell, 
Richard Coeur de Lion—wWilson, Saladin—Drummond, 
Queen Berengaria—Mrs. Rowe, Edith Plantagenant— 
Mrs. Johns]; Nature and Philosophy. 

A.—Robinson Crusoe* [Robinson Crusoe—Gray, Friday— 
Murray, Pariboo—Drummond, Inis—Mrs. 
Of Age Tomorro; ... 

Monday: 

A.—The Talisman. 

A.—Damon and Pythias; Turn Out. 

A.—Rule a Wife and Have a Wife; Wandering Boys. 

A.—Speed the Plough; Forty Thieves. ) 

A.—Merchant of Venice; Hamlet; Romeo and Juliet; J ulius 
Caesar; Richard III (acts from each) ; Children in 
the Wood. 

A.—Lady and the Devil; The Talisman. 
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Monday: 

A.—King Charles II* [Charles—Wilson, Rochester— 
Drummond, Edward—sStill, Captain 
Mary—Miss Placide] ; Falls of Clyde. | 

A.—Pizarro; Spectre Bridegroom. 

A.—Frederick the Great; Simpson and Company. 

A.—Wandering Boys; Der Freischutz. 

A.—King Charles II; Tom and Jerry Revived. 

. Monday: 

A.—Cherry and Fair Star* [Cherry—Miss Placide, San- 
guinbeck—Wilson, Hassanbad—Gray, Fair Star— 
Mrs. Rowe, Papillo—Mrs. Johns, Fairy Queen—Mrs. 
Russell]; The Weathercock. 

A.—The Liar. 

A.—Cherry and Fair Star. 

A.—Wedding Day; Cherry and Fair Star. 

A.—Raising the Wind; Cherry and Fair Star. 

A.—Catharine and Petruchio; Cherry and Fair Star. 

May 
Monday: 

A.—Spoiled Child; Cherry and Fair Star. 

A.—Soldier’s Daughter; King Charles II. | 

A.—Cure for the Heartache; Poor Soldier. 

A.—The Hypocrite; The Sleep Walker. | 

A.—Brutus; Hunter of the Alps. 

A.—Day after the Wedding; Cherry and Fair Star. 

Monday : 


A.—Cherry and Fair Star; Three and the Deuce. 
A.—Guy Mannering; The. Romp. | 

A.—The Will; Magpie and the Maid. 

A.—Honey Moon; The Purse. 

A.—Heir at Law; Lock and Key. 

A.—She Stoops to Conquer; Warlock of the Glen. 


Monday: 

A.—Marmion; Don Giovanni. 

A.—Rob Roy: Irishman in London. 

A.—She Would be a Soldier; Is He Jealous?* [Mr. Bel- 
mour—Drummond, Mrs. Belmour—Miss Placide, Har- 
riet—Mrs. Rowe, Rose—Mrs. Russell]. 

A.—Sweethearts and Wives; Promissory Note. 

A.—Town and Country; Rendezvous, 

A.—Love in a Village; Tale of Mystery. 

Monday: 

A.—Everyone Has His Faults; Turnpike Gate. 

A.—Pizarro; Is He Jealous? 

A.—Iron Chest; Spectre Bridegroom. 

A.—Speed the Plough: Sprigs of Laurel. 

A.—Point of Honor; Highland Reel. 
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Monday: 

A.—The Vampire; Cherry and Fair Star. Last aug of 
the season. 
February, 1827 

Friday: 

- A.—Paul Pry* [Sir Spangle Rainbow—Caldwell, Paul 
Pry—Russell, Crimp—Mrs. Russell, Laura—Mrs. 
Johns]; Of Age To-morrow; Spoiled Child. 

A.—Foundling of the Forest; Lock and Key. 
Monday: 
A.—Paul Pry; Vampire. 
A.—Rob Roy; Boarding School*. 
A.—Belle’s Stratagem; Benevolent Tar. 
A.—The Aethiop; Blue Devils. 
A.—Much Ado about Nothing; Rosina. 
A.—The Wonder; The Prize. 

Monday: 


A.—Much Ado about Nothing; Rosina. 
A.—Exile of Siberia; Sprigs of Laurel. 
A.—School for Scandal; Turn Out. 
A.—Gamester; Paul Pry. | 
A.—As You Like It; Tale of Mystery. 
A.—Honey Moon; Of Age To-morrow. 
Monday: 
A.—The Stranger; Rendezvous. 
A.—Speed the Plough; Love Laughs at Locksmiths. 
A.—Wives as They Were; The Day after the Wedding. 
A.—Plains of Chippewa; Spectre Bridegroom. 
A.—She Stoops to Conquer: Turn Out. 
A.—Belle’s Stratagem ; Children in the Wood. 
Monday: 
A.—Jealous Wife; Midnight Hour. 
A.—Wives as They Were; Rosina. 


A.—Thérése; ’Tis All a 
A.—The Will; No Song, No Supper. 
 A.—Guy Mannering: Paul Pry. 
Monday: 
A.—Der Freischutz; Simpson and Company. 
A.—The Birthday; Turnpike Gate. 
A.—Venice Preserved; Devil to Pay. 
A.—Soldier’s Daughter ; No Song, No Supper. 


. A.—Der Freischutz; Know Your Own Mind. 


Monday: 
A.—She Stoops to Conquer; Three Weeks after Seiccteall 
A.—Apostate; Spoiled Child. : | 
A.—Cherry and Fair Star; Hunter of the Alps. 
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Monday : 
A.—Sons of Erin; Cherry and Fair Star. 
A.—Rob Roy; The Romp. 
A.—Road to Ruin; Timour the Tartar. 
A.—Laugh When You Can. 
A.—Tekeli; Spoiled Child. 
A.—Timour the Tartar; Magpie and oe Maid. 
Monday: 


A.—Adelgitha; La Perouse. 


A.—Fish Out of Water* [Sam Savoury—Russell] ; Cherry 
and Fair Star. 
A.—Macbeth; Fortune’s Frolic. 
A.—Forty Thieves : Fish Out of Water. 
A.—Hamlet; American Tar. 
April 
Monday: 
A.—Virginius; Tom Thumb. 
A.—Pizarro; Fish Out of Water. 
A.—Damon and Pythias; Irishman in London. 
A.—Miller and His Men; Irish Widow* [Widow Brady— 
Mrs. Tatnall]. 
A.—Venice Preserved; Forest of Rosenwald. 
A.—Richard III; Cherry and Fair Star. 
Tuesday: 


A.—Tom and Jerry; Irish Widow. 
A.—Bertram; Lady and the Devil. ° 
A.—Gamester; Forest of Bondy. 
Monday: 
A Malvina* [Conlath—Caldwell, Morna— 
Mrs. Tatnall, Malvina—Miss Placide]. 


A.—Damon and Pythias; Zembuca. 
A.—Othello; The Duel. 
A.—Malvina; Boarding House. 
A.—William Tell; Catharine and Petruchio. 
. Monday: | 
A.—Honest Thieves; Timour the Tartar. 
A.—Monsieur Tonson ; Timour the Tartar. 
A.—Dramatist; Blue Beard. 
A.—Blue Beard: Timour the Tartar. 
Monday: | 
A.—Cataract of the Ganges; The Review. 
May 
Tuesday: 
A.—Cataract of the Ganges; Mogul Tale* [J eaaged Atkins 
—Russell, Fanny—Mrs. Russell]. 
A.—Sweethearts and Wives; Forty Thieves. 
A.—Tekeli; Cataf&ct of the Ganges. 


| 
19. 
| 
20. 
2). 
22. 
| 23. 
24. 
26. 
27. 
28. 
29, 
30. 
2. 
3. 
A. 
6. 
7. 
| 10. j 
11. 
| 14. 
16. 
17 | 
1 
19 
| 20 
23 
25 
27 | 
28 
30 
: 5 
q | 


History of English Theatre at New Orleans 


. Monday: 

A.—Timour the Tartar; Cataract of the Ganges. 

8.  A.—Lodoiska; Spoiled Child. 

A —Sweethearts and Wives; Mogul Tale. 

3a; A.—Plains of Chippewa; Broken Sword* [Count Rigolio— 
Caldwell, Myrtillo—Tatnall]}. 

12. A Sweethearts and Wives; and Orson. 


14. Monday: 

| A.—Honey Moon; Lock and Key. 
t 16. A.—Three and the Deuce. 

n° 18. A.—Broken Sword. 

19. A.—The Critic. 


21. Monday: 
A.—Raising the Wind. 
23. A.—Town and Country; Turnpike Gate. 
25. A.—West Indian; Valentine and Orson. | 
26. A.—Merry Days of Charles II; Broken Sword. | 8 


28. Monday: 
A.—Wild Oats; Highland. Reel. 


30. A.—Soldier’s Daughter; Children in the Wood. 
A.—Hypocrite; Irish Widow. | | 


June 


Friday: 
A.—Mountaineers; Of Age To-morrow. 
A.—Rivals; Rendezvous. 

Wednesday: 
A.—Everyone Has His Faults; Surprise.: 
A.—Not at Home* [Celestial Calfcling—Caldwell, Dix- 

ory—Russell, Jessamine—Mrs. Russell]; Wood Dae- 
mon* [Levlyn—Mrs. Russell, Una—Mrs. Tatnall]. 


Last night of the season. 


December 


21. Friday: | | 
A.—Man and Wife* [Charles Austencourt—Caldwell, 


- Doctor Cornelius O’Dedimus— Crampton, Abel 
Growse — Anderson, Helen Worrett— Mrs. Rowe, 
Fanny—Mrs. Crampton] ; ; X.Y.Z.* [Captain Gal- 
liard—L. Smith, Neddy Bray—Russell]. 
22. A —Rob Roy; Sweethearts and Wives. 


24. Monday: 
A.—Montgomery ; Lock and Key. 
25. A.—Bertram; X.Y.Z. 
26. A.—Douglas; Paul Pry. 
at. A —Abaellino; Irish Tutor* [Jerry O’Rourke—Cramp- 


ton]. 
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A.—Marion; Family Jars* [Delph—S. Smith, Diggory— 
McCafferty, Lyddy—Mrs. S. Smith]. 

A.—Chip of the Old Block* [Andrew—S. Smith, Chip— 
Russell, Rose—Mrs. Russell, Emma—Mrs. Rowe]; 


Cherry and Fair Star. 
January, 1828 


Tuesday: 


A.—Glory of Columbia, Her Yeomanry; Irish thor 

A.—Wood Daemon; Douglas. 

A.—Chip of the Old Block; Warlock of the Glen; Family 
Jars. 

A.—Way to Get Married; Inn Keeper’s Daughter* 
[Richard—Caldwell, Mary—Mrs. Hartwig]. 

A.—Cherry and Fair Star; Wood Daemon. 


Monday: 
A.—John Bull; Love in Humble Life* [Ronstaus—Cramp- 


ton, Christine—Mrs. Russell]. 


A.—Plains of Chippewa; Nature and Philosophy. 


A.—School for Scandal; No Song, No Supper. 

A.—Mountaineers; Raising the Wind. 

A.—Wanderer* [Sigismond—Caldwell, Countess Valdes- 
~ tein—Mrs. Hartwig]; Cherry and Fair Star. 


Monday: 


A.—Richard III; Three Weeks after Marriage. 
A.—Castle Spectre; The Lying Valet. 

A.—Hamlet; The Liar. 

A.—The Birthday; Paul and Virginia. 

A.—New Way to Pay Old Debts; after the 
A.—Othello; Irish Tutor. 


. Monday: 


A.—Distressed Mother* Hermione— 
Mrs. Hartwig, Andromache—Mrs. Rowe]; Three and | 
the Deuce. | 


_A.—King Lear; Family Jars. 


A.—Town and Country ; Matrimony. 
A.—New Way to Pay Old Debts; Inn Keeper’s Daughter. 


A.—Sylla* [Sylla—Booth, Claudius—Caldwell, ‘Valeria— 
Mrs. Hartwig]; Of Age To-morrow. 
A.—Merchant of Venice: Mayor of Garratt. 


February 


Friday: 


A.—Iron Chest. 
A.—Richard III; The Review. 


Monday: 


A.—Bertram; Catharine and Petruchio. 
A.—Brutus; Broken Sword. 
A.—Apostate; ’Tis All a Farce. 
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A.—Rob Roy; Chip of the Old Block. 

A.—Iron Chest; King Lear, third, fourth, and fifth acts; 
Simpson and Company. 

A.—Guy Mannering; Spoiled Child. 

A.—Love and Reason* [General Dorlon—Gray, Captain - 
Albert—Lear, Mr. Dingle—Russell, Alice—Mrs. Rowe, 
Mrs. Dingle—Mrs. Russell] ; Wandering — 

A.—Exile of Siberia; Love and Reason. 


. Monday: 


A.—Irish Tutor; Bride of Abydos* [Selim—Caldwell, Giaf- 
fer—Anderson]. 
A.—Romp; Bride of Abydos. 
A.—Family Jars; Bride of Abydos. 
A.—Fortune’s Frolic; Bride of Abydos. 
 A.—Battle of New Orleans; Snow Storm’. 
A.—School of Reform; Lock and Key. 


. Monday: 

 A.—Love and Reason; Storm. 
A.—Exile of Siberia; Fortune’ s Frolic. 
A.—Agreeable Surprise: Bride of Abydos. 
A.—Boarding House; Tom and Jerry. 
A.—Henry IV; Sleep Walker. 


| March 
‘ Saturday: 
A.—The Way to Get Married; Monsieur Tonson. 
A.—Devil to Pay; Woodman’s Hut*. 
A.—Devil’s Bridge; Maid and Magpie. 
A.—Poor Soldier; Woodman’s Hut. 
A.—Falls of Clyde; Forty Thieves. 
A.—Turn Out; Woodman’s Hut. 
A.—All the World’s a Stage; Forest of Rosenwald; Paul 


Pry. 


. Monday: 


A.—Everyone Has His Faults; Sprigs of Laurel. 

A.—Cherry and Fair Star; All the World’s a Stage. 

A.—Woodman’s Hut. 

A.—E] Hyder* Hyder—Lear, Abensellah—McCafferty, 
Harry Clinton—Mrs. ee 

A.—El Hyder. 


. Monday: 


A.—Jealous Wife; La Perouse. 
A.—El Hyder; Woodman’s Hut. 

-_A.—Road to Ruin; All the World’s a Stage. 
A.—Love and Reason; Love in Humble Life. 
A.—The Aethiop; High Life below Stairs. 
A.—Tom and Jerry; Woodman’s Hut. | 
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Monday: 
A.—West Indian; Highland Reel. 
A.—Timour the Tartar; Nature and Philosophy; Budget 
of Blunders. 


Monday: 
A.—Comedy of Errors* [Antipholus of 
Dromio of Syracuse—Russell, Dromio of Ephesus— 
Gray]; Spoiled Child. Last night till Easter Monday. 


Monday: 
A.—Belle’s Winning a Husband*. 
A.—Honey Moon; Blue Devils. 
A.—Rule a Wife and Have a Wife; Animal Magnetism. 
A.—Dramatist; Winning a Husband. 
A.—Spoiled Child; Tom and Jerry; Tom Thumb. 


Monday: 
A.—Soldier’s Daughter; Blind Boy. 
A.—Paul Pry; The Purse. a 
A a Husband; Of Age To-morrow; Wandering 
oys 
A.—Honey Moon; Poor Soldier. 
A.—Speed the Plough; The Critic. | 
A.—Hundred Pound Note* [Billy Black—Russell, Miss 
Arlington—Mrs. Rowe]. Last night of the season. 


December 
Wednesday: | 
A.—Soldier’s Daughter; Of Age To-morrow. 
A.—Honey Moon; No Song, No Supper. 
A.—Much Ado about Nothing; Poor Soldier. 
A.—Douglas; Spoiled Child. 


Monday: 
A.—Town and Country; All on Wing* 
Twist—Crooke]. 


A.—Pizarro; Family Jars. 
A.—Guy Mannering; Rendezvous. 
A.—George Barnwell; Paul Pry. 
A.—Lovers’ Vows; Fortune’s Frolic. 
A.—Rob Roy; Twas I* [Delorme—Crooke, 
Mrs. Russell]. 


Monday: 
A.—School for Scandal; "Twas I. 
A.—Douglas; ’T was I. 
A —Adelgitha: Hunter of the Alps. 
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January, 1829 


Thursday: | 
A.—Lafayette; Hundred Pound Note. 
A.—Hamlet. 


-A.—’Twas I; Gambler’s Fate* [Albert 
Malcour—Barry, Julia—Mrs. Crooke]. 


Monday: 
A.—The Liar; Gambler’s Fate. 
A.—Hundred Pound Note; Gambler’s Fate. 
A.—Richard III; Lock and Key. 
A.—Glory of Columbia, Her Yeomanry; Gambler" sg Fate. 
A.—Hamlet; Young Widow. 
A.—New Way to Pay Old Debts; Three Deep. 


Monday: 


A.—Merchant of Venice; Poachers* [Count Elberfelt— 


Williams, Countess de Lisle—Mrs. Russell]. 
A.—West Indian; Poachers. 
A.—Macbeth ; Tom Thumb. 
A.—Children in the Wood; Gambler’s Fate. 
A.—Stranger; All the World’s a Stage. 
A.—King Lear; ’Twas I. 


Monday: 
A.—Othello; Sprigs of Laurel. | 
A.—Town and Country; Spoiled Child. 
A.—Sweethearts and Wives; Day after the Fair*. 
A.—Mountaineers; Raising the Wind. : 


. Monday: 


A.—The Secret* Dupuis—Still, Nalere—Pearson, 
Thomas—Holland, Cecile—Mrs. Russell, Angelica— 
Mrs. Kenny]; Turnpike Gate; Whims of a Comedian*. 

A.—Haunted Tower* [Adela—Mrs. Knight]; Three and 
the Deuce. 

A.—Whims of a Comedian; Hunter of the Alps; Deaf as 
a Post* [Tristram Sappy—Holland]. 

A.—Love in a Village; Catharine and Petruchio. 

A.—Paul Pry* [Paul Pry—Holland, Colonel Hardy— 

' Clarke, Phoebe—Mrs. Russell]; The Secret. 

A.—She Stoops to Conquer; Deaf as a Post. 


February 
Monday: 

A.—Soldier’s Daughter; Day after the Fair. 
A.—Dramatist; No Song, No Supper. 
A.—Whims of a Comedian; Paul Pry. 
A.—Guy Mannering; Turn Out. | | 
A.—The Will; Somnambulist* [Ernestine—Mrs. Rowe]. 
A.—Rob Roy; The Romp. 
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Monday: 

A.—Brother and Sister; Secret; Gretna Green* [Betty 
Finiken—Mrs. Knight]. 

A.—Love and Reason; Somnambuiist. 

A.—Brother and Sister : Rosina. 

A.—Fontainbleau; Tom and Jerry. 

A.—Frederick the Great; Somnambulist. 

A.—Laugh When You Can; Invincible*. [Victoire—Mrs. 
Knight, Juliette—Mrs. Russell, Sophie—Mrs. Kenny, 
Elise—Mrs. Higgins, Victorim—Mrs. Carr, Therese— 
Mrs. LaCombe, Rowe]. 

Monday: 


A.—Rosina; Sabibcibles. 


A.—The Hypocrite ; The Prize. 
A.—Paul and Virginia; Invincibles.: 
A.—Richard III; The Prize. 
A.—Lord of the Manor* [Annette—Mrs. Knight]; Invin- 
 eibles. 
A.—Iron Chest. 
. Monday: 
A.—Brutus; Wool Gathering* rWander—Caldwell]. 
A.—Love and Reason; Somnambulist. 
A.—Bertram; Wool Gathering. 
A.—Fortune’s Frolic; Gambler’s Fate. 
A.—Wool Gathering; Gambler’s Fate. 
A.—Gambler’s Fate; Agreeable Surprise. 
March 
Monday: 
A.—Virginius; and Key. 
A —Distressed Mother; Mayor of Garratt. 
A.—Damon and Pythias; Invincibles. 
A.—Isabella; Fish Out of Water. 
A.—Othello; Turnpike Gate. 
A.—Stranger; Family Jars. 
Monday: 


A.—Venice Preserved. 

A. Foundling of the Forest—Deaf as a Post. 
A.—The Wonder; Animal Magnetism. 
A.—Pizarro; Haunted Inn*. 

A.—The Critic; Invincibles. 

A.—Othello; Blue Devils. 


Wednesday : 
A.—Jane Shore; Catharine and Petruchio. 
A.—Macbeth; Rendezvous. 
A.—School for Scandal; Lottery Ticket. 
UA. —Jealous Wife; Lottery Ticket. 
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. Monday: 


A.—Wives as They Were; Modern Antiques. 
A.—Provoked Husband; Old and Pome > [Four Mowbrays 
—Miss Russell]. 
_A.—Jane Shore; Intrigue. 
A.—Douglas; Wool Gathering. 
A —Gamester; Gambler’s Fate. 
A.—Romeo and Juliet; Actress of All Work*. 


. Monday: 


A.—Julius Caesar; Twelve Precisely*. 
A.—Heir at Law; ‘Old and Young. 


Apri 


. Wednesday: 


A.—The Rivals; Sergeant’s Wife* [Lisette—Mrs. Sloman, 
Rubin—Sloman]. 

A.—Actress of All Work; Paris and London* [Frizac— 

Caldwell, Lord Volatile—Pearson]. 

A.—Spoiled Child: Paris and London. 

A.—Evadne* [Evadne—Mrs. Sloman, Ludovico—Booth] ; 
Intrigue. 


. Monday: 


A.—Modern Antiques; Paris and London. 

A.—Thérése; Richard III, fourth and fifth acts; Twelve 
Precisely. 

A.—Village Lawyer; Paris and London. 

A.—Damon and Pythias: Children in the Wood. 

A.—Thérése; Haunted Inn. 


. Monday: 


A.—Virginius; Day after the Wedding. 
A.—TIron Chest; Paris and London. 
A.—Othello; Matrimony. 
A.—Stranger; Blue Devils. 
A.—William Tell; Touch and Take*. 


. Monday: 


A.—King Lear; Touch and Take. 

A.—Sergeant’s ‘Wife; Touch and Take. : 

A.—William Tell; Hunter of the Alps. | 

A.—Much Ado about Nothing; Highland Reel. 

A.—Brutus; High Life below Stairs. 

. A—Paris and London; Broken Sword. 

. Monday: 

A.—Pizarro; Touch and Take. | 

A.—Magpie and the Maid; Dumb Girl of Genoa* [Julietta 
—Celeste]. 

A.—Hamlet; Half an Hour’s Courtship* [Duke de Riche- 

| lieu—Caldwell, Madame de Guise—Mrs. Rowe]. 

A.—Half an Hour’s Courtship; Dumb Girl of Genoa. 
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May 
Friday: 
A.—Venice Preserved; Half an Hour’s Courtship. 
A.—Deaf and Dumb*; Broken Sword. 
Monday: 
A.—Richard III; The Purse. 
A.—Gambler’s Fate. | 
A.—Rienzi* [Rienzi—Edwin Forrest]; Wandering Boys. 
A.—Deaf and Dumb. 
A.—Damon and Pythias; Raising the Wind. 


A.—Bertram; Valentine and Orson. 


. Monday: 


A.—School of Reform; Lovers’ lie 

A.—Wheel of Fortune: Broken Sword. | 

A.—Winning a Husband; Of Age To-morrow. 

A.—Dumb Girl of Genoa: Valentine and Orson. 

A.—The Spy* [Harvey Birch—Caldwell, Henry Wharton 

—Pearson, Frances Wharton—Mrs. Rowe, Betty 

Flanagan—Mrs. Russell]; Monsieur Tonson. 

A.—She Stoops to Conquer; Is It a Lie?* [Chatterton— 


Caldwell]. 


A.—School for Scandal; Tom and Jerry. 
A.—Belle’s Stratagem; Falls of Clyde. 
A.—West Indian; Is It a Lie? Last night of the season. 


December 
Wednesday: 
A.—Luke the Labourer* [Squire Chase—Gilbert] ; School 
of Reform; Hundred Pound Note. 
A.—Speed the Plough: The Romp. 
A.—Clari* [Clari—Miss Placide] - Invincibles. 
A.—Charles XII*; Luke the Labourer. 
Monday: 
A.—Ambrose Gwinette* [Ambrose Gwinette—Pearson)] ; 
Warlock of the Glen. 
A.—Guy Mannering; The Lancers”*. 
A.—Paul Pry; Clari. 
A.—Rob Roy; Actress of All Work. 
A.—Devil’s Bridge; Young Widow. 


. Monday: 


A.—Virginius; Spoiled Child. 

A.—Brother and Sister; Rosina. 

A.—Love in a Village; Young Widow. “ 
A.—George Barnwell; Gambler’s Fate. 


. Monday: 


A.—Macbeth; Actress of All Work. 

A _—Sweethearts and Wives; Poor Soldier. 

A.—Revenge; Love in Wrinkles*. 
A.—John of Paris: Paris and London. 
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January, 1830 


Briday: 


A.—George Barnwell; Of Age To-morrow. 

, A.—Blue Beard; John of Paris. 

. Monday: 

A.—William Tell; Turnpike Gate. 

A.—Paul Pry; Lock and Key. 

A.—Belle’s Stratagem; Husbands and Wives*. 

A.—The Cabinet* [Prince Orlando—Howard, Floretta— 
Miss Kelly, Whimsicolo—Cowell] ; Turnpike Gate. 

A.—Eighth of January*; meee: Ado about — 

A.—Tom and Jerry. 


. Monday: 

A.—Damon and Pythias. 

A.—The Hypocrite; Agreeable Surprise. 

A.—The Stranger; Turnpike Gate. 

A.—Ambrose Gwinette; Agreeable Surprise. 

A.—Merchant of Venice; The Hotel. 

ee [Caleb Pipkin—Cowell] ; Chip of the Old 
ock. 


. Tuesday: 


A.—Thérése; Turn Out. 
 A.—Fatal Dowry* [Romont—Hamblin] ‘Husbands and 


Wives. 
A.—West Indian; Chip of the Old Block. 
A.—Virginius ;’ Poor Soldier. 
A.—Richard Ill; The Review. | 


. Monday: 
A — Belle’ s Stratagem; Spoiled Child. 
A.—Black Eyed Susan* [Blue Peter—Howard]; Devil to 


Pay 
A ie Will; Four Mowbrays. 
A.—Black Eyed Susan; Brother and Sister. 
A.—Much Ado About N othing; Actress of All Work. 
A.—She Would and She Would Not* — 
Fisher]; Invincibles. 


February 

. Monday: 

- A—School for Scandal; Dead Shot* [Mr. Timid—Cowell, 

Louisa—Clara Fisher]. 

A.—Black Eyed Susan; May Queen; Paul and Virginia. — 

A.—Man and Wife; Dead Shot. 

A.—Hypocrite; Dolly and the Rat. — 

A.—Lovers’ Vows: ; Youth, Love and Folly* [Arinette— | 
Clara Fisher]. 

A.—Country Girl* [Miss Peggy—Clara Fisher ] ; Wander- 
ing Boys. 
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Monday: 
A.—Wives as They Were; Actress of All Work. 
A.—The Hypocrite; Maid or Wife™. 
A.—Romeo and J uliet ; Tom Thumb. 
A.—Adrian and Orilla* [Madame Clermont—Miss Pla- 

cide]; Maid or Wife. | 

A.—Clari; Youth, Love and Folly. 
A.—AS You Like It; sreniand Reel. 

Monday: 
A.—The Wonder. 
A.—Guy Mannering; How to Die for Love. 
A.—Spoiled Child; Turnpike Gate; Dead Shot. 
A.—School for Scandal; How to Die for Love. 
A.—Birthday; Maid or Wife. 
A.—Fish Out of Water; Lottery Ticket. 


. Tuesday: 


A.—Honey Moon; Falls of Clyde. 

A.—Town and Country ;. Black Eyed Susan. 
A.—She Would Be a Soldier; My Master’s Rival.* 
A.—Ambrose Gwinette; My Master’s Rival. 
A.—Foundling of the Forest; Broken Sword. 


March 
Monday: 
A.—Rule a Wife and Have a Wife; Blue Devils. 
A.—Maid and Magpies; Haunted Inn. 
A.—Barber of Seville; Of Age To-morrow. 
A.—Cure for the Heartache; Lancers. | 
A.—Mountaineers Osman and Arsana*. 


Monday: 


A.—The Cabinet; The Prize. ._ 
A.—Raising the Wind: All the World’s a Stage. 
-A.—Rob Roy; Village Lawyer. | | 
A.—The Way to Get Married; Osman and Arsana. 
A.—Love in a Village; Hunter of the Alps. 
A.—Wandering Boys; Jocko*; Chip of the Old_ Block. 
Monday: 
A.—tThe Libertine* [Masetto—Howard, Zerlina—Madame 
Feron] ; May Queen. 
A —Comedy of Errors; The Day after the Wedding; 
Honest Thieves. 
A.—John of Paris; Poor Soldier : St. Patrick’s Day. 
A.—Lear of Private Life™ ; Paul Pry at Dover*. 
A.—Rob Roy; The Libertine. 
A.—Comedy of Errors; Twelve Precisely; The Review. 
Monday: 
A.—Marriage of Figaro* Feron]; 
Three Weeks After Marriage; Napoleon*. 
A —tLear of Private Life; Monsieur Tonson. 


394 
8. 
9, 
10. 
11. 
12. 
13. a 
15. | 
16. = 
17. | 
18. 
19. 
20. 
23 | 
24. 
25. 
26. 
27. 
1. 
: 
| 3. 
5. 
6. 
8. 
9. 1 
10. 
11. 
12. 
13. 
15. 
3 16. 
17. 
18. 
19. 
20. | 
22. 
23. | 


History of English Theatre at New Orleans 395 


A.—The Sultan; Napoleon; No Song, No Supper. 
A.—Road to Ruin; Simpson and Company. 
A.—Young Hussar* (Carolina—Madame Feron]; The 
Liar; Gretna Green. 
A —NMarriage of Figaro; Father and Daughter. 
Monday: 
A.—Young Hussar; Seven’ s the Main; Rosina. 
A.—Lady of the Lake; Tekeli. 
A.—The Exile; Gretna Green. 


| April 
Thursday : 
A.—Folly as It Flies; Promissory Note, 


A.—Broken Sword; Haunted Inn. 
A.—Castle of Andalusia’ ; Of Age To-morrow. 


Monday: 


A.—Miller and. His Men; ew to Die for Love. 

A.—Irma** [Remington—Caldwell, Irma—Miss Placide, 
Willoughby—Gilbert, Harold—Field, Ashton—Pear- . 
son, Hinda—Mrs. McClure, Clara—Miss Clarke, 
Ruth—Mrs. Carr]; Hundred Pound Note. Last night 
until Easter Monday. 


. Monday: 


A.—Irma; Children in the Wood. 

A.—Lady ‘of the Lake; Valentine and Orson. 

A.—Antonio Cirenza; Miller and His Men. 

A.—Irma; Lovers’ Quarrels. 

A. —Black Eyed Susan; Touch and Take. 

A.—Masaniello* [Fenella—Celeste, Masaniello—Pearson]. 
Monday: 

A.—Masaniello; ‘Lear of Private Life. 

A.—Irma; Married Yesterday. 

A.—Paul and Virginia; Masaniello. 

A.—Nature and Philosophy; Masaniello. 

A.—Masaniello; Lady and the Devil. 

A.—Paul and Peter Shack; Masaniello, last act. 
Monday: 

A.—Last of the Mohicans* [Magua—Pearson, Hawkeye—~ 

Gray, Cora—Mrs. Rowe]; Three and the Deuce. 

A.—Last of the Mohicans. | 

A.—The Jew* [Sheva—Russell, J abel—Master Russell]. 

A.—Last of the Mohicans; Paul and Peter Shack. 

A.—Last of the Mohicans; Masaniello ; Jonathan Postfree* 

[ Jonathan—Gray]. 


May 
Saturday: 
A —Caliph of Bagdad ; Masaniello. 


. Monday: 


A.—She Would be a Soldier; Ladies at Home*. 
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A.—Love and Reason; Honest Yankee. 
A.—Pizarro; The Liar. 
A.—Husbands and Wives; Highland Reel. 
A.—Last of the Mohicans; Brother and Sister. 
A.—Speed the Plough; Sea Serpent* [Oceanus—Miss M. E. 
Clarke]; 102*. 
Monday: 
A.—Soldier’s Daughter; Alonzo the Brave ae the Fair 
Imogine* [Marcella—Miss Placide]}. 
A.—She Stoops to Conquer; The Disguises*. | 
A.—102; Alonzo the Brave and the Fair Imogine. | 
A.—Sea ‘Serpent; Alonzo the Brave and the Fair Imogine. 
A.—William Tell; The Day after the Wedding. 
Monday: 
A.—Green. Eyed Monster* [Baron Speyenhausen—Clarke, 
Lady Speyenhausen—Mrs. Rowe, Amelia Rosenthal— 
Mrs. McClure]; Sea Serpent; 102. 


A.—Honey Moon; Benevolent Tar. 
A.—El] Hyder; Is He Jealous? 
A.—Green Eyed Monster; American Tar. 
A.—The Jew. 
A.—Bold Stroke for a Wife; Brian Boroihme”™*. 
Last night of the season. 
December 
: 
_A.—Much Ado about Nothing; Two Gregories*. 
<~ A.—Paul Pry; Day after the Fair. 
 A.—The Wonder; A Roland for an Oliver*. 
A.—Sweethearts and Wives; The Secret. 
Monday: 


A.—School for Scandal; Turnpike Gate. 


A.—Of Age To-morrow; Whims of a Comedian; . Chip of 
the Old Block. 
A.—William Tell; The Bath Road. ‘ 
A.—She Stoops to Conquer; Promissory Note. | 
A.—The Robbers; Honest Thieves. 
A.—George Barnwell; Bombastes Furioso. 
. Monday: 
A.—Damon and Pythias; Haunted Inn. 
A.—Foundling of the Forest; Deaf as a Post. 
A.—Othello; Rendezvous. 
A.—Town and Country; Day After the Fair. } 
A.—Virginius; May Queen. 
January, 1831 
Saturday: 
A.—Pizarro; Whims of a Comedian. 


Monday: 


A.—Hamlet; Irish Tutor. | 
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4. A.—Rienzi. 
5. A.—Henry IV; Deaf as a Post. 
6. A.—Brutus; The Romp. 
A.—Gamester; Gambler’s Fate. 
8. A.—Wine Does Wonders; Bold Diagdons*. 
10. Monday: 
A—dJane Shore; Turnpike Gate. 
11. A.—Honey Moon; Day After the Fair. 
12. A.—Julius Caesar, second and third acts; Merchant of 
| Venice, fourth act; Bold Dragoons. 
18. A.—Paul Pry; Masaniello. 
14, A.—Venice Preserved; We Fly by Night* [Gaby Grim— 
Holland, Ferret—Cowell]. 
15. A.—Henry IV; Masaniello. 
17. Monday: 
A.—Henry VIII* [Cardinal Wolsey—Cooper, Henry VIII 
—Scott, Duke of Buckingham—Raymond,:.Cromwell— 
Ludlow, Queen Catharine—Miss Placide, Anne Bullen 
: —Mrs. Rowe]; Two Gregories. 
18. A.—Honest Thieves : Falls of Clyde. 
19. A.—Much Ado About Nothing; Actress of All Work. 
20. A Frederick the Great; Whims of a Comedian; Cherry 
Bounce* [Gregory—Holland]. 
21. A.—The Will; Four Mowbrays. 
22. A.—John Bull; Cherry Bounce. 
24. Monday: 
A.—She Would and She Would Not; Spoiled Child. 
25. A.—Poor Gentleman; Alonzo the Brave and the Fair Imo- 
gine. 
26. A.—Wives as They Were; Perfection* [Charles Paragon 
—Caldwell, Kate O’Brien—Clara Fisher]. 
27. A.—Chip of the Old Block; Whims of a Comedian. 
28. A. Fiaher? for Scandal; Miller’ s Maid* [Phoebe—Clara 
isher 
29. A. ae Jones* [Long Tom Coffin—Scott] ; The Bath 
| oa 
31. Monday: 
A —Belle s Stratagem; Perfection. 
1. Tuesday: 
A.—Paul Jones; Day After the Fair. 
3 A.—As You Like It; Perfection. 
38. A.—Paul Jones; Rendezvous. | 
4. A.—Invincibles; Youth, Love and Folly ; ; Dead Shot. 
5. A.—Miantonimoh* [Metacom—Author of the Play]; 


Cherry Bounce. 


Monday: 
A.—Lovers’ Pound Note. . 
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A.—Miantonimoh; Paul Jones. 

A.—All in the Wrong* [Sir John Restless—Caldwell, Lady 
Restless—Clara Fisher]. 

A.—School of Reform; Hamlet Travestie* [Hamlet—- 
Young Cowell, Ophelia—Holland]. 

A.—Clari; Husband at Sight* [Catherine—Clara Fisher]: : 
Is He Jealous? | 
A.—The Avenger* [Avenger—Scott, Stella—Miss Pla- 

cide]; Paul Jones. 


Tuesday: 
A.—Irma; Lock and Key. 
A ——Romeo and Juliet. 
A.—The Miller’s Maid; Gretna Green; Perfection. 
A.—Devil’s Bridge; Winning a Husband. 
A.—Love in a Village; Turn Out. 


. Monday: 


A.—Rob Roy; Of Age To-morrow. 

A.—The Avenger; Lock and Key. 

A.—The Cabinet; Scape Grace* [Charles Darlington— 
(Mrs.) C. Plumer]. | 

A.—Lady of the Lake; The Hotel. . 

A.—tThe Soldier’s Daughter ; Rosina. 

A.—The Smoked Miser*; Paul Jones. 


. Monday: 


A.—Richard III; Lottery Ticket. 


March 
Tuesday : 
A.—Belle’s Stratagem; Brother and Sister. 
A.—New Way to Pay Old Debts; Chip of the Old Block. 
A.—School for Scandal; Poor Soldier. 
A.—Merchant of Venice; Turnpike Gate. 
A.—Rob Roy; Hundred Pound Note. 


Monday: 
A.—Iron Chest; Lady of the Lake. 
A.—Guy Mannering: ; Clari. 
A.—New Way to Pay Old Debts; Lady and the Devil. 
A.—Honey Moon; Paul Jones. 
A.—Town and Country; "Twas | ee 
A.—Rencontre*; Giovanni in London* [Don Giovanni— 

Mrs. C. Plumer]. 

Monday: 
A.—tThe Stranger; Raising the Wind. 

_A.—Last of the Mohicans; Lottery Ticket. 
A.—Rencontre; St. Patrick’s Day; Poor Soldier. 
A.—Brutus; Hunter of the Alps. : 

A —Giovanni in London; Last of the Mohicans. 


‘ 
398 
8. 
9. 
10. 
1 1 
| 12. 
15. 
16. 
18. 
19. 
21 | | 
| 
25. 
24. 
25. 
26. 
28 
3 
4. 
7. 
| 8. 
11. 
12. | 
14, 
15. | 
17. 
18. 
19. | 


History of English Theatre at New Orleans 


. Monday: 


A.—Marriage of Figaro; Love and Mercy. 

A.—Othello; Lady and the Devil. 

A.—All in the Wrong; Dead Shot. | 

A.—Rake Hellies* [Ralph—Raymond, Major Lincoln— 
Field, Nat—Miss Placide]; Hotel. 

A.—Town and Country; Perfection. 

A.—Revenge; Rake Hellies. 


. Monday: 


A. ae and Reason; Wandering Oye ; Husband at 

ight. 

A.—Pizarro; Agreeable Surprise. 

A.—The Rivals; Simpson and Company. 

A.—Venice Preserved ; Pop! Sparrow Shooting* [Old 
Fizzlegig—Gray, Old Quizley—Anderson, Hoaxley— 
Field, Miss Dolly Fizzlegig—Mrs. Gray, Miss Fizzle- 
gig—Miss Voss]. 


April 


. Saturday: 


A.—Man and Wife; Highland Reel. 


. Monday: 

A.—Wine Does Wonders; Thérése. 

A.—The Brigand* [Allessandro Massaroni—Caldwell, 
Maria—Miss Placide]; Lovers’ Quarrels. . 

A.—The Wonder; Actress of All Work. 

A.—Husband at Sight; Gretna Green; The Day | after the 

Wedding. | 
A.—The Brigand; Bombastes Furioso. 


. Monday: 

A —Twelfth N ight* [Duke Orsities<itedmaill Sir Toby 
Belch—Page, Sir Andrew Agucheek—Gray, Viola— 
Clara Fisher, Olivia—Mrs. Rowe]; Hundred Pound 
Note. |. 

A.—The Brigand; Chip of the Old Block. Theatre closed 
until April 16. 

A.—The Brigand; Teddy the Tiler*. 


. Monday: 
| ‘ —Romeo and Juliet; Teddy the Tiler. 
A.—Rencontre; Poor Soldier. 

A.—Point of Honor: Highland Reel. 

A.—Marriage of Figaro; Love and Mercy. 

A.—Iron Chest; Four Mowbrays. 

. A.—Barber of Seville; The Brigand. | 

. Monday: 

A.—Hamlet; Pop! Sparrow Shooting. 

A.—Beggar’s Opera* [Captain Macheath—cC. 
Polly—Mrs. C. Plumer}; Fortune’s Frolic. ; 
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A.—Town and Country; Thérése. | 

A.—The Cabinet; Love a la Mode. 

A.—Honey Moon; Actress of all Work. 

A.—Heir at Law; Peasant Boy* [Julian—Mrs. C. 
Plumer, Hypolito—C. Plumer, Ludovico—Cowell, 
Fabian—Gray ]}. 

May 
Monday: 

A.—Romeo and Juliet; Winning a Husband. 

A.—Beggar’s Opera; Brigand. 

A.—New Way to Pay Old Debts; Warlock of the Glen. 

A.—Peasant Boy; No Song, No Supper. 

A.—Happiest Day of My Life* [Mr. Gilman—Cowell, 
Sophia—Mrs. Cowell]; Perfection; Rip Van Winkle* 
[Rip—Cowell, Alice—Mrs. Cowell]. 

A.—Rob Roy; Rosina. 

Monday: 


A.—Henri Quatre; The Critic. 

A.—Happiest Day of My Life; Rip Van Winkle. 
A.—Wheel of Fortune; Paul and Virginia. 

A.—Henri Quatre; No Song, No Supper. 

A.—John of Paris; Brother and Sister; Tale of Mystery. 
A.—Barber of Seville; Raising the Wind. 


Monday: 
A.—Wild Oats; Maid or Wife. 


A.—Marriage of Figaro; Maid or Wife. 

A.—Road to Ruin; Winning a Husband. 

A.—The Gambler’s Fate; Elbow Shakers*. 

A.—Guy Mannering; Effect of Endorsing. 

A.—John of Paris; Of Age To-morrow. 

. Tuesday: 

A.—Catharine and The Tragedians** [George 
Clifford, Mons. Jean Jacques Claude Jose Marie Phil- 
lippi Alexander Charlemagne D’Argenta, and Michael 
Murphy—Rawlinson, Jumble—Hernizen, Sam Fry— 
Page, Thompson—Anderson]; Forty Thieves. 

A.—Bohemian Mother* [Count Manheim—Raymond, Ma- 
tilde — Miss Placide]; Aladdin* [Aladdin — Miss 
Placide]. 

A.—Speed the Plough; Monsieur Tonson. 

A.—Cure for the Heartache; Aladdin. 

A.—Bohemian Mother; Three and the Deuce. 

Monday: 


A.—West indian: Highland Widow** [Elspat M’Tavish— 
Miss Placide]. Last night of the season. 
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November 


Wadussdax: 


. Monday: 


A.—Wild Oats; No Song, No Sinan: 
A.—Paul Pry; "Maid or Wife. 
A.—Pizarro; Dead Shot. 

A. —Perfection: The Brigand. 


A.—Cure for the Heartache; True Use of Riches. 

A.—Gambler’s Fate; Popping the Question* [Mr. Prim- 
rose—Cowell, Bobbin—Mrs. Cowell]. 

A.—Snakes in the Grass* [Mr. Janus—Cowell, Mrs. 


Janus—Mrs. Cowell] ; Thérése. 


December 
Friday: | 
A.—William Tell; Chip of the Old Block. | 
A.—Drunkard’s Fate* [Vernon—Field, Granville—Ray- 
mond, Alicia—Miss Placide] ; Snakes in the Grass. 


Monday: 
A.—Speed the Plough; Animal Magnetism. 
A.—Lear of Private Life; Popping the Question. 
A.—Soldier’s Daughter; Ways and Means. 
A.—Drunkard’s Fate; Bombastes Furioso. 
A.—Poor Gentleman; Monsieur Tonson. 
A.—Aladdin; Bold Dragoons. 


Monday: 


A.—John Bull; Turn Out. 
A.—Courier of Naples* [Ferdinand—Field, Sanelza— 


Raymond, Georgetta— Miss Petrie]; Popping the 
Question. 
A.—Town and Country; Lock and Key. 
A.—Bohemian. Mother; The Jew and the Doctor*. 
A.—Laugh When You Can; Courier of N japles. 
A.—Brigand; Aladdin. 


Monday: 

A.—School for Scandal; heads for the Boys of the West*. 
A.—Will Watch* [Will Watch—Raymond, Mary—Miss 

Placide] ; Review. 
A.—Melmoth* [Melmoth—Muzzy, Popo—Cowell, Imma- 

lee—Miss Placide]; Happiest Day of My Life. 

A.—The Rivals; The Hotel. 
A.—Marion; Bold Dragoons. 
A.—The Will; Poor Soldier. 


Sunday: 
A.—George Barnwell; Gambler’s Fate. 
A.—Rob Roy; Will Watch. 
A.—School for Scandal; Courier of Niples: 
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28. A.—Two Gentlemen of Verona** [Proteus—Raymond, 

| Thurio—Field, Launce—Cowell, Julia—Mrs. Rowe, 
Sylvia—Mrs. Cowell, Lucetta—Miss Petrie] ; Happiest 
Day of My Life. 

29. A —The Rivals; Ambrose Gwinette. 

30. A.—Melmoth; Hunter of the Alps. me © 

31. -A.—Way to Get Married; Wedding Day; The Day after 
the Wedding. 


January, 1832 
1. Sunday: : 
A.—She Would be a Soldier; Miller’s Maid. 
2 A.—George Barnwell; Gambler’s Fate. 
4. A.—Cherry and Fair "Star. 
5. A.—Much Ado about Nothing;.Cherry and Fair Shar. 
6. A.—Paul and Peter Shack; Cherry and Fair Star. 
7 A.—Snakes in the Grass; Husband at Sight; Popping the 
Question. 
8. Sunday: 
A.—Glory of Columbia; Dead Shot. 
9, A.—William Thompson*. [Wm. Thompson—Cowell, Wm. 
Thompson—Field]; Cherry and Fair Star. 
10. A.—Drunkard’s Fate; Wine Does Wonders. 
11. A.—Perfection; Paul Jones. 
22. A.—The Liar; ‘Paul Jones. 
13. A.—Town and Country; High Ways and By Ways*. 
14. A ——Tom and Jerry; Highland Widow. e 
16. Monday 
A gears of Liberty* [Capt. Noodle—Caldwell, Mike 
Mainsail—Raymond, Seth Page—Gray, Cecile—Mrs. 
Rowe, Nat—Miss Placide]; Effects of Endorsing. 
20. A.—Rob Roy; Hundred Pound Note. 
aA; A.—Cradle of Liberty; Wm. Thompson. 


23. Monday: 
A.—Married and Single* [Beaux Shattety—-Finn); Prize. 


24. A.—New Way to Pay Old Debts; Teddy the Tiler. 
25. A.—Legion of Honor; The Hypocrite. 
26. A.—William Tell; Husband at Sight. 
27. A.—School for Scandal; Sleep Walker. 
28. A.—Sweethearts and Wives: Falls of Clyde. 
30. Monday: 
A.—Poor Gentleman; Hundred Pound Note. 
31. |A.—Macbeth; Green Eyed Monster. 


February 


1. ‘Wednesday: 
A.—Clandestine Marriage* [Lord Oglesby—Finn] ; Prize. 
a. A.—Damon and Pythias; Spectre Bridegroom. 
3. A.—Married and Single; Cherry and Fair Star. 
4 A.—Hamlet; Gretna Green. 
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A.—102; The Hypocrite. | | 
A.—Richard III; Bombastes Furioso. | 
A.—Heir at Law; Tom and Jerry. ; 
A.—Much Ado about Nothing; Lottery Ticket. | 
A.—She Stoops to Conquer; Paul and Peter Shack. i) 
A.—Romeo and Juliet; Rendezvous. 

Monday: 
A.—Iron Chest; Of Age To-morrow. 
A.—Hamlet; Two Thompsons. 
A.—Wild Oats: Killing No Murder* [Buskin—Finn]. 
A.—Richard Ill: Rendezvous. 

 A.—Macbeth; Legion of Honor. 


. Monday: 


A.—Romeo and Juliet; Catharine and Petruchio. 
A.—May Queen; Brigand. 
A.—Last of the Mohicans; Raising the Wind. 
A.—Joan of Arc* [Joan of Arc—Miss Placide]. 
A.—Douglas; Irish Tutor. 
A.—Speed the Plough; The Review. 

Monday: 

A.—Merchant of Venice; Whirligig Hall. 
A.—Douglas; Irish Tutor. | 
A.—Heir at Law; Whirligig Hall. 


| March 
Thursday: 
A.—Richard III; Irishman in London. | 
A.—Poor Gentleman; High Life below Stairs. 
A.—Romeo and Juliet; Agreeable Surprise. 


Monday: 


A.—John Bull; March of Intellect* [All characters— 
Master Burke]. 
A.—Richard III; The Weathercock. 
‘A.—West Indian; March of Intellect. 
A.—Paul Pry; The Review. 
A.—Hamlet; Death’s Head*; March of Intellect. 
A.—Poor Soldier ; Irish Tutor; High Life below Stairs. 
Monday: 
A.—Young Napoleon, Duke of Reichstadt* ; The Prize. 
A.—John Bull; Bombastes Furioso. 
A.—Speed the Plough: March of Intellect. 
A.—Hamlet, first and third acts; Turnpike Gate. 
A.—Man and Wife; Devil to Pay. : 
A.—March of Intellect : St. Patrick’s Day; Barney Bral- 
laghan* [Barney Brallaghan—Master Burke]. 
Monday: 
A.—Lion of the West* [Col. Wildfire—J ames Hackett] ; 
Lady and the Devil. 
A.—Lion of the West; Popping the Question. 
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21. A.—Jonathan in England* [Solomon Swap—Hackett] ; 
| Lock and Key. 
Sz. A.—Rip Van Winkle; Down East, scene* [Major Joe 
Bunker—Hackett] ; Monsieur Tonson. 
23. A.—Jonathan in England; Sylvester Daggerwood ; Married 
Yesterday. | 
24. A.—The Times* [Industrious Doolittle—Hackett] ; Mon- 
sieur Tonson. 


26. Monday: 
A.—Rip Van Winkle; Down East, scene; Lion of the West. 
27. A.—Poor Gentleman; Raising the Wind. 
28. A.—Virginius; Fortune’s Frolic. 
29. A.—Rule a Wife and Have a Wife; Two Thompsons. 
30. A.—Hamlet; Whims of a Comedian. 
31. A.—Snakes in the Grass; Perfection; Turnpike Gate. 


April 
2; 
A.—Bertram; The Secret. 
3 A _—Sweethearts and Wives; Joan of Arc. 
4, A.—Damon and Pythias; Joan of Arc. 
5. A.—Gamester ; Day after the Fair. 
6. A.—Henry IV; Whims of a Comedian. 
7 A.—Joan of Are; Honest Thieves. 
9 


. Monday: | 

A.—Damon and Pythias; School for Scandal, a detached 
7 portion; Two Gregories. 

10. A.—Joan of Arc; Day after the Fair. 

11. A.—The Critic; P. S. Come to Dinner* [Peter Pickwell— 

Holland] ; The Secret. 

12. -. A Merchant of Venice; March of Intellect. 

13. A.—John Bull; Irish Tutor. 

4; —Agreeable Surprise; Irishman in London; The Re- 


| view. 
Monday: 
12 A. ———— third act; Richard III, fifth act; Love a la 
| ode 
7. A.—Man. and Wife; March of Intellect. 
23. Monday: 


A.—Rochester* Countess of Love- 
laugh—Mrs. Cowell]; 33 John Street* [Mr. Thomas | 
Tomkins—Cowell, Lady Crazy—Mrs. Cowell]. 
24. A.—Joan of Arc; Three and the Deuce. 
25. _A.—tLear; Fortune’s Frolic. 
26. A.—Charles the Terrible* [Charles—Houpt, Leontine— 3 
Mrs. Rowe]; The wad After the Wedding. : 
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A.—Macbeth; First of April* [Sir P. Pedigree—Page, 
Mrs. Belford—Mrs. Muzzy]. 

A.—Laugh When You Can; Zembuca. 

. Monday: 
A.—The Revenge; Two Gregories. 
May 
. Tuesday: 

A.—Charles the Terrible; First of April. 

A.—Lear; A Roland for an Oliver. 

A.—The Aethiop: Rendezvous. 

A.—Virginius; Animal Magnetism. 

A.—Management* [Mist, the Manager—Gray, Juliana— 
Mrs. Rowe]; Mischief Making* a Mrs. 
Rowe]. 

Monday: 

A.—Werner* [Werner—Barton]; Mischief “Making. 

A.—Provoked Husband; Thérése. 

A.—Pizarro; Mischief Making. 

A.—Jealous Wife; The Romp. | 

_ A.—Venice Preserved; The Roman Actor, sketch* [Paris— 
Barton]; Catharine and Petruchio. 
Monday: 

A.—Innkeeper’s Daughter; Haunted Inn. 

A.—Werner. 

A.—Belle’s Stratagem; Three Weeks after Marriage. 

A.—Honey Moon; Cherry and Fair Star. 

A.—Rob Roy; Irishman in London. 


A.—Maurice the Wood Cutter* ; Dramatist. Last of 
the season. : 


November 


. Wednesday: 


A.—Soldier’s Daughter: ; Victorine* [Victorine — Miss 
Placide]}. 


‘Ze. A.—William Tell; American Tar. 
23. A.—Foundling of the Forest; Adopted Child. 
24.  A.—Venice Preserved; The Review. | 
26. Monday: | 
 A.—School of Reform; Sleep Walker. 
Zi A.—Isabella; Teddy the Tiler. 
28. A.—School for Scandal; Clari. 
29. A.—The Stranger; Victorine. 
30. A.—Paul Pry; Inn Keeper’s Daughter. 
December 
Satunday 


A.—Gamester; Auld Robin Gray* [Auld Robin Gray— 
Scott, J amie—Russell, J enny—Miss Placide]. 
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3. Monday: 

A.—Rent Day* [Martin Rachel Hey- 
wood—Mrs. Hilson] ; Sprigs of Laurel; — Widow. 

A.—Adelgitha; Lock and Key. | 

A.—Rent Day: Charles XII. 

A.—Macbeth; The Purse. 

A.—Fraternal Discord* [Capt. Bertram—Hilson, Jack 
Bowline — Scott, Charlotte — Mrs. Hilson]; Sleep 
Walker. 

8. A.—Robber’s Wife* [Larry O’Gig—Thorne, Mr. Briarly— 
Muzzy, Rose Redland—Mrs. Duffy]; Barber of Seville. 
10. Monday: 
A.—Much Ado About Nothing; Paul the Poacher* (Paul 
- ——Hilson, Margaret—Mrs. Muzzy]. 
A.—Jane Shore: Robber’s Wife. | 
12. A.—Francis the First of France* [ Gonzales—Scott, i 
Mother—Miss Placide, Francois—Mrs. Hilson, Mar- 
garet—Mrs. Muzzy]; Ladies! Do Not Stay at Home; 
"Tis All a Farce. 
13. A.—Pizarro; Old Maid* [Miss Harlow—Mrs. Ludlow]. 
14. A.—School for Scandal; Auld Robin Gray. 
15. A.—Lear; Happiest Day of My Life. 
17, Monday: 
A—John Bull; Agreeable Surprise. 
18. A.—Apostate ; Young Widow. 
19. A. Be eng Wives of Windsor ; Ladies! Do Not Stay at 
ome 
20. A.—Francis the First; Old Maid. 
21. A.—Bertram ; Children in the Wood. 
22. .A.—Simpson and Company; Tom and J erry. 
24. Monday: 
A.—Bohemian Mother; Joan of Arc. 
25.  ##$.A.—George Barnwell; Paul Jones. 
27. A.—Evadne; Young Widow. 
28. A.—She Stoops to Conquer; Invincibles. 
29. A.—Adrian and Orilla; Thérése. 
31. Monday: | 
A.—Dramatist; Invincibles. 


January, 1833 


1. Tuesday: | 
A.—Lamorah* [Ozemba — Scott, St. Francis — Muzzy, 

Lamorah—Placide, Virginia—Mrs. Rowe]; Day After 
the Fair. 

2. . A.—Marriage of Figaro; Perfection. e 

3: A. the Question; Jocko* [J ocko—Gouffe] ; The 

ecre 
4. A.—Rob Roy; Rosina. 
5. A.—Laugh When You Can; Jocko. 
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Monday: 
_A.—Hamlet; National Guard* [Pauline—Mrs. Knight]. 
8. A.—He Would Be a Soldier* [Col. Talbot—Scott, Capt. 
Crevelt—Field, Charlotte—Mrs. Russell, Harriett— 
| Mrs. Rowe]; Hundred Pound Note. 
9.  A.—Marriage of Figaro; Invincibles. 
10. A.—Iron Chest; Jack Robinson and His Monkey* [ Mash- 
agug—Gouffe, Jack Robinson—Fetcher ]. 
11. A.—Town and Country; Grenadier*; Hole in the Wall. 
pied A.—Virginius; Island Ape*. 
14.. Monday: | 
A.—Cradle of Liberty; Pitcairn’s Island* [Monkey— 
| Gouffe, John Adams—Fletcher]. 
15. A.—Eugene Aram* [Eugene Aram—Forbes, Madeline-- 
Placide]; Two Gregories. 
16. A.—Rule a Wife and Have a Wife; La Perouse. 
17. A.—Sweet Home* [Chevalier Charles Vancour—Thorne, 
| Nantz—Russell, Lisette—Mrs. Russell, Madame Ger- 
nadee—Mrs. Knight] ; ; Turn Out. 
18. A.—Wild Oats; Jocko. 
19. A.—Merchant of Venice; No Song, No Supper. 


21. Monday: 
A.—Thérése; Paul and Virginia; Jack Robinson and His 
Monkey. 


22. A.—Paul’Pry; Ladies at 

24. A.—Cure for the Heartache; Jocko. 

25. A.—Ambrose Gwinette; Sweet Home. 

26. A.—Idiot Witness* [LeSeur Arnaud—Scott, Paul Tugscull 

: —Russell, Walter Arlington—Mrs. Russell, Gilbert— 
Holland]: Abon Hassan* [Zulima—Mrs. Knight]; 
Ramfylde Moore Carew* [Tom Mittimus—Holland]. 

28. A.—Hunchback* [Master Walter—Hilson, Sir Thomas 
Clifford—Forbes, Modus—Thorne, Julia—Miss Pla- 
cide, Helen—Mrs. Hilson]; John of Paris. 

29.  A.—Hunchback; Gambler’s Fate. 

30. A.—The Will; Apotheosis to the Memory of Napoleon*; 
Husband at Sight. | 

21. A.—Hunchback; Will Watch. 


February 


A ae, Child; Timour the Tartar. 
A.—Of Age To-morrow ; Timour the Tartar. 
Monday: 
-~A.—Romeo and Juliet; Timour the Tartar. 
A.—Adrian and Orilla: El Hyder. 
A.—Othello; Devil to Pay. 
A. —Children in the Wood; Cataract of the Ganges. 
A.—Hunchback; Sprigs of Laurel. 
A.—Gamester ; Cataract of the Ganges. 
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Monday: 
A.—Hunchback; Blue Beard. 
A.—Lady and the Devil; Forty Thieves. 
A.—The Stranger; Mazeppa** oe M. Field, 
Olinska—Mrs. Rowe]. 
.—E] Hyder; Mazeppa. 
A.—Lady of the Lake; Timour the Tartar. 
Monday: 


A.—Lady and the Devil; Cinderella* [Felix—Field, Baron 
Pompolino—Thorne, Dandini—Caldwell, Pedro—Rus- 
sell, Cinderella—Miss Placide, Clorinda—Mrs. Russell, 


Thisbe—Mrs. Rowe]. 


A.—Lottery Ticket; Cinderella. 
A.—Rendezvous; Cinderella. 
A.—The Day After the Wedding; Cinderella. 
A.—Cinderella. | 
. Monday: : 
A.—Lovers’ Quarrels; Cinderella. 
A.—Douglas; Tom and Jerry. 
A.—Blue Devils; Cinderella. 
A.—Cinderella; Mischief Making. 
March 
Friday: 
A.—Cinderella; Fire and Water™. 
A.—Cinderella; Old Maid. 
Monday: 


A.—Washington at Valley Forge** [General Washington 
—Gilbert, Robert Doane—Scott, Old Herbert Gray— 
Field, Epsesh—Miss Placide, Alice—Mrs. Rowe]. ; 

A.—Hunchback; Animal Magnetism. 

A.—Cinderella ; Fortune’ s Frolic. 

A ——Washington at Valley Forge; Animal Magnetism. 

A.—Hunchback; My Wife or My Place* 

A.—Everyone Has His Faults; Merchant of Venice, fourth 
act; Robber’s Wife. 

Monday: 

A.—Shakespeare’s Early Days* [Wm. Shakespeare—Cald- 
well, Doctor Orthodox—Gray, Richard Burbage— 
Thorne, Queen Elizabeth—Mrs. Rowe]; Washington 
at Valley Forge. 

A.—Cinderella; My Wife or My Place. 

A.—Road to Ruin: Honest Thieves; Jocko. | 

A.—Shakespeare’s ‘Karly Days; My Wife or My Place. 

A.—Young Widow. 

A.—Dramatist; Washington at Valley Forge. 

Monday: 

A.—Pizarro; My Aunt. 

A —NMischief Making; Cinderella. 

A.—Pizarro; My Aunt. 
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A.—The Wonder; Adopted Child. 
A.—Hamlet; American Tar. 
A.—Rent Day; My Aunt. 
Monday: 
A.—Rent Day; Spring and Autumn* [Rattle—Wallack]. 
A.—Richard III; Husband at Sight. 
A.—Brigand; Children in the Wood. 
A.—Brigand; Spring and Autumn. 
A.—Pizarro; My Aunt. 
A.—Rent Day: Wolf and the Lamb* [Bob Honeyeomb— 
Wallack, Mary—Mrs. Russell] ; Adopted Child. 


Apru 
Monday: 
A.—Much Ado About N othing ; Daggerwood ; 
Children in the Wood. 
A.—Blue Devils; Cinderella. 
A.—Abon Hassan: Heart of Midlothian* [Staunton— 
Scott, Madge Wildfire—Miss Placide]. 
A —Dead Shot; Cinderella. 
A .—The Tempest* [Prospero—Scott, Caliban—Thorne, 
| Hypolita—Mrs. Russell, Aeriel—Mrs. Knight]; My 
Wife or My Place. 


Monday: 
-A.—Hunchback; My Wife or My Place. 
A.—Cinderella; Three Hunchbacks* [Badekin—Thorne, | 
Syahink—Hernizen, Ibaid—Russell, Nohomoa—Mrs. 
Russell]. 
A.—Macbeth; Wolf and the Lamb. 
A. —Husband at Sight; Cinderella. 
A.—Hunchback; Three Hunchbacks. 
A.—My Own Lover* ; John of Paris. 


Monday: 
A.—Rent Day; Three and the Deuce. 
A.—Lamorah; The Pilot, one act; Presumptive Evidence. 
_A.—Timour the Tartar; Bell’s Stratagem. 
A.—Mountaineers; My Own Lover. 
A.—Honey Moon; Invincibles. 
A.—Pizarro; Lady and the Devil. 


. Monday: 


A.—Cradle of Liberty ; Perientints- My 

A.—F lying Dutchman* ; [ Vanderdecker—Caldwell, Peter 
Von Rummel—Russell, Toby Varnish—Thorne, Les- 
telle—Mrs. Rowe, Lucy—Mrs. Russell]. 

A.—Mischief Making; Flying Dutchman. 

A.—Rendezvous; Flying Dutchman. 

A.—F lying Dutchman; Old Maid. 

A.—Cinderella. 
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29. Monday: 
A.—Banished Provincial** [Joe Clifford— 
Field, Sir Dickey Doughead—Hernizen, Altorf— 
Gilbert, Nicholas Van Dunberdum—Gray, Terry 
Q’ Rourke—Thorne, Emily Stanton—Miss Coleman] ; 


Matrimony. 
30: A.—Catharine and Petruchio; Haunted Inn; Richard III, 
fifth act. 
May 
1. Wednesday: 


A.—Metamora* [Metamora—Edwin Forrest, Lord Fitz- 
Arnold—Scott, Oceana—Mrs. Rowe, ‘Kaneshine— 
Allen] ; Irishman in London. | 
A A.—Metamora; Animal Magnetism. 
3. A.—Metamora; True Use of Riches. 
4. A.—Damon and Pythias; The Jew and the ae 
6. Monday: 
A.—The Gladiator* [Spartacus—Edwin Forrest, Cras- 
sus—Scott, Phasarius—Field, Senora—Mrs. Russell] ; 
Young Widow. 
‘a A.—Valley Forge, two acts; Iron Chest, one act; Tourists 
in America* [Miss Lucretia Fitzblue—Miss Petrie, 
Phoebe, Piety Hopkins, Philomela Dismal and Hecate 
Melpomone Scraggs—Mrs. Rowe, Master Diogenes— 
Hernizen, Tristram Doggrel—Field]; John Overy*. 
8. A.—wWilliam Tell; No Song, No Supper. 
9. A.—White Phantom; The Lying Valet; Tourists in 
America. 
10. A.—Virginius; Rosina. 
11. A.—Othello; Tourists in America. 
13. Monday. 
A.—The Gladiators; Hunter of the Alps. 
14. A.—Cinderella ; Rendezvous. 
15. A.—Brutus; Lock and Key. 
16. A.—Barber ‘of Seville; Jew and the Ore. 
17. .—Irishman in London 
18. A.—Cinderella; Matrimony. 
20. Monday: 
A.—Simpson and Companya 
21. A.—Lottery Ticket; The Prize. 
2. A.—Lock and Key. 
Bo A.—Husband at Sight. 
24. A.—The Pilot; Coming Out* [Romeo Esq.— 
Field, Old Moonshine—Page, Omenia Pod—Gray]. 
25. A —Speed the Plough; Monsieur Tonson. 
27. Monday: 
A.—Laugh When You Can. 
28. A.—West Indian. Last night of the season. 
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November 
Thursday: 
- A.—Belle’s Stratagem; Irishman in London. 
A.—Clari; Perfection. 
A.—She Stoops to Conquer ; No Song, No Supper. 
December 
A.—Wives as They Were; Simpson and Company. 
A.—Soldier’s Daughter ; Abon Hassan. 
A.—Marriage of Figaro; The Tempest. 
A.—School for Scandal; Actress of All Work. 
A.—Honey Moon; Spoiled Child. 
A.—The Will; The Romp. 
Monday: 


A.—As You Like It; Dead Shot. 


A.—Dramatist ; Raising the Wind. 
A.—Much Ado About Nothing; Day After the Wedding. 
A.—Hunchback; Dumb Belle* [Vivian—Barrett, ‘Eliza— 
Mrs. Barrett]. 
A.—Belle’s Stratagem; Wandering Boys. 
A.—The Wonder; Actress of All Work. 
. Monday: 
A.—Guy Mannering: The Review. 
A.—The Wife* [Julian St. PierreBarrett, Mariana— 
Mrs. Barrett]; Dumb Belle. _ 
A.—The Cabinet; No!* [Frederick—Sinclair, Maria— 
Mrs. Russell]. | 
A.—Hunchback; Free and Easy* [Sir Charles Freeman— | 
Barrett]. 
A.—Rob Roy; Is He Jealous? 
A.—Two Friends* [Ambrose—Barrett, Elinor—Mrs. Bar-’ 
rett] ; Dumb Belle; Tom and Jerry. 
. Monday: 
A.—Englishmen in India* [Capt. Tancred—Sinclair, Sally 
Scraggs—Fisher, Gilmore—Knight]; Four Sisters*. 
A.—Two Friends; Perfection; The Critic. 
A.—She Would be a Soldier; High Ways and By Ways. 
A.—The Wife. 
A.—Englishmen in India; Rosina. | 
A.—School for Scandal; High Ways and By Ways. — 
Monday: 
A. ee in a Village; Dead Shot; Midas* [Apollo—Sin- 
clair 
A.—The Tempest; Spoiled Child. 
| January, 1834 
Wednesday: 
A.—Marriage of Figaro; Hundred Pound Note. 
A.—Cinderella. 


A. —Wine Does Wonders; Damon and Pythias. 
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Monday: 
A.—Englishmen in India; Midas. 
A.—She Stoops to Conquer; Thérése. 
A.—Cinderella; Is He Jealous? 
A.—Hunchback; Turnpike Gate. 
. Monday: | 
A.—The Tempest; My Wife’s Mother* [Felix Bud—Field, 
Ned Waverly—Thorne, Uncle Foozle—Gilbert, Thomas 
—Hunt, Ellen—Mrs. Rowe, Mrs. Fitzosborne—Miss | 
Petrie, Mrs. Quickfidget—Mrs. Crooke]. 
A.—Bold Stroke for a Husband; Thérése. 
A.—The Tempest; Husband at Sight. 
A.—Cinderella; Perfection. 
A.—Barber of Seville; Sleep Walker. 
 A.—Marriage of Figaro; No Song, No — 
. Monday: 
A.—Cinderella; Irish Tutor. 
A.—Jonathan in England; Housekeeper** [Felecia—Pla- 
‘Gide, Sophy Hawes, Mrs. Russell, Window Duckling— 
Mrs. Crooke]. : 
A.—Cinderella ; No! | 
A.—Jonathan in England; Housekeeper. 
_A.—Cinderella; Tempest, fifth act. 
A.—Green Mountain Boy* [J edediah Homebred—Hill]; ; 
Thérése. | 
: Monday: 
A.—Beggar’s Opera; Actress of All Work. | 
A.—Green Mountain Boy; The Hypocrite, second and fifth 
acts. 
A.—Guy Mannering: Rosina. 
A.—East and West* [Joshua Falls 
| of Clyde. 
A.—Cinderella; Spoiled Child. 
February 
Saturday: 
-A.—Beggar’s Opera; Jonathan Bradford* [J onathan Brad- 
ford—H. G. Pearson]. 
Monday: 
A.—Rob Roy; John of Paris. 
A.—Forest Rose* [Jonathan Ploughboy—Hill] ; Jonathan 
Bradford; Jocko. 
A.—Jonathan Bradford; Beggar’ s Opera; The Tempest, 
fifth act. 
A.—The Foundling of the Sea* [Zachariah Dickerwell— 
Hill] ; Housekeeper ; Jocko. 
A.—East and West; Is He Jealous?; Forest Rose; The 
Hypocrite, fifth act. 
A.—Jonathan in England, second and third acts; slate 


last act; Green Mountain Boy. 
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Monday: 


A.—Blue Devils; Masaniello. 

A.—My Aunt; Masaniello. 

A.—True Use of Riches; Maensiisilc, 
A.—Lovers’ Quarrels; Masaniello. 
A.—The Lord of the Manor; Abon Hassan. 
A.—Man and Wife; Four Sisters. 


Monday: 


A.—Laugh When You Can; Of Age To-morrow. 
A.—Honey Moon; My Neighbor’s Wife*. 
A.—Masaniello; The Tempest, second and third or 
A.—Jonathan Bradford: My Neighbor’s Wife. 
A.—Cinderella; Day after the Wedding. 

A. —Washington** : Invincibles. 


Monday : 


A.—Artaxerxes* [Arbaces—Sinclair, 
Artaxerxes—Clara Fisher, Princess Mandane—Mrs. 
Austin]; My Neighbor’s Wife; No! 

A.—School for Scandal; The Mummy* [Toby Tramp— 
Caldwell]. , 

A.—Masaniello; My Neighbor’s Wife. 


A.—The Wreck Ashore* [Miles Bertram—H. G. Pearson, 


Alice—Placide]; Perfection; Housekeeper. 
A.—Young Widow; Artaxerxes; No Song, No Supper. 


March 


Saturday: 


A.—Hamlet; Actress of All Work. 


Monday: 


A Lindale: Lock and Key; The Tempest, second act. 
A.—Timour the Tartar. 

A.—A Roland for an Oliver; Timour the Tartar. 
A.—Englishmen in India; Victorine. 

A.—Paul Pry ; Paul Jones. 

A.—Manager in Distress; Dramatist ; The Wreck Ashore. 


Monday: 


A.—The Devil’s Bridge; El 

A.—As You Like It; Sprigs of Laurel. 

A.—Siege of Belgrade* [Seraskier—Sinclair, Colonel 
Cohenberg—sScott, Leopold—Hilson, Lilig—Knight, 
Katherine—Rowe]; Agreeable Surprise. 

A.—Country Girl; Masaniello. 


Monday: 


A.—Englishmen in India; St. Patrick’s Day. 
A.—Henry IV; Rendezvous. 

A.—The Gladiator: Devil to Pay. 
A.—Fontainbleau ; Rent Day. 
A.—Metamora; Dumb Belle. 

A.—Hamlet; Four Sisters. 
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24. Monday: 
A.—The Gladiator ; Dumb Belle. 
25. A.—Broken Sword; Sleep Walker. 
26. A.—Metamora; Three Weeks After Marriage. 
27. A.—School for Scandal; Marriage of Figaro. 
28. A.—Pizarro; Happiest Day of My Life. 
29. A.—Damon and Pythias. 
31. Monday: 
A.—Broker of Bogota* [Baptisa Febro—Forrest, J uana 
—Mrs. Barrett]; Is He Jealous? 
April 
1. Tuesday: 
| A.—Love in a Village; Two Friends. 
2. A.—Broker of Bogota; Young Widow. 
3. A.—Masaniello; Sprigs of Laurel. 
4. A.—The Gladiator ; Wandering Boys. 
5. A—My Aunt; Fra Diavolo* [Fra Zer- 
lina—Mrs. Knight]. 
7. Monday: 
A.—Broker of Bogota; Dumb Belle. 
8. A.—Virginius; Englishmen in India. e | 
9. A.—Oralloossa* [Oralloossa— Forrest, Ocallie— Mrs. 
Rowe]; Simpson and Company. 
10. A. a Diavolo; Three Weeks After Marriage; Highland 
ee 
11. A.—William Tell; Chimney Piece*. 
12. A.—The Liar; Raising the Wind; Tom and Jerry. 
14. Monday: 
A.—Blue Devils; Othello, third act; Hunter of the pos 
Virginius, fourth act: Dumb Belle. 
15. A.—The Tempest; Highland Reel. — 
16. A.—Oralloossa; Chimney Piece. © 
17. .A.—Metamora; The Weathercock. 
18. A.—Damon and Pythias; Turnpike Gate. 
19. A.—Othello; The Review. 
21. Monday: 
A.—Julius Caesar: My Aunt. 
22. A.-s Venice Preserved ; Young Widow. 
23. A.—Broker of Bogota ; Catharine and Petruchio. 
24. A.—Virginius; Thérese. 
25. A.—Wild Oats; Barber of Seville. 
26. A.—Brutus; Midas. 
28. Monday: 
A.—West Indian; Turn Out. 
29. A.—Guy Mannering; Rent Day. 
30. A.—Masaniello; Country Girl. 
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May 
Thursday: | 
A.—Englishmen in India; Rosina. 
A.—Fra Diavolo; Wandering Boys. 
A.—Abon Hassan; Invincibles; Music and Prejudice* 
[Count Creomora—Thorne; Alfred—Mrs. Austin]. 
Monday: 
A.—Cinderella; No! 
A.—Brian Boroihme; Paul Jones. 
A.—Beggar’s Opera; Clari. 
A.—Richard III; My Neighbor’s Wife. 
A.—The Weathercock; Caliph of Bagdad* [Haroun Alra- 
shid—Hodges]. 
A.—Cure for the Heartache; The Miniatare** [Diaper 
Garrett—Gilbert, Mrs. Lucy Garrett—Mrs. Russell]. 
Monday: 
A.—The Aethiop; The Cabinet. 
A.—Hamlet; Sylvester Daggerwood. 
A.—Hunchback; ’Tis All a Farce. © 
A.—Brian Boroihme: Midas. 
A.—She Stoops to Conquer; Giovanni in London. 
A.—The Headsman** [Headsman—Scott]; Nature and 
Philosophy. | 
Monday 
A. Belle’ s Stratagem ; in London. 
A.—Mazeppa; Nature and Philosophy. 
A.—Music and Prejudice; Mazeppa. 
A.—The Review; Mazeppa. | 
A.—As You Like It; Of Age To-morrow. 
Monday: 
A.—Nature and Philosophy; Mazeppa. 
A.—School of Reform; Mazeppa. List night of the season. 


November 
Monday: 
 A.—Love in a Village; Young Widow. | 

A.—Lovers’ Quarrels; Fazio; The Secret. 
A.—Belle’s Stratagem; Adopted Child. 
A.—Hunchback; No!. 
A.—As You Like It; Is He Jealous? 
A.—Evadne; Dead Shot. 


December 


A.—The Wife; Ladies at Home. 

A.—Guy Mannering: Green Eyed Monster. 
A.—Apostate; Illustrious Stranger*. 
A.—Love in a Village; Thérése. 
A.—Adelgitha; Green Eyed Monster. | 
A.—Englishmen in India; Ghost or No Ghost. 
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Monday: 

A.—Isabella ; Lady and the Devil. 

A.—Clari; Perfection; Poor Soldier. 3 

A.—My N eighbor’s Wife; Fazio; Ladies at Home. 

A.—Pizarro; Spoiled Child. ma 

A.—Green Eyed Monster ; Cinderella. 

A.—Rob Roy; Brigand. 
Monday: 


A.—Devil’s Bridge; A Roland for an Oliver. 


A.—Mischief Making; Brigand; Poor Soldier. 

A.—The Stranger; Sprigs of Laurel. 

A.—Brigand; Sprigs of Laurel; Happiest Day of My Life. 

A. —Cinderella : Mischief Making. 

A.—Jane Shore; Forty Thieves. 

A.—Brigand; Heart of Midlothian. | 

A.—Jonathan in England; How to Die for Love. 

A.—She Would be a Soldier; My Daughter, Sir!* [Francis 
Vivid—Williamson, Sam—Thorne, Mr. Dobbs—Far- 
ren, Mary—Mrs. Knight]. 

A.—Green Mountain Boys; Brigand. 

A.—George Barnwell; Paul Jones. 

A.—Cinderella; The Romp. 

. Monday: 

A.—Knight of the Golden Fleese* [Sy Saco—Hill, Orsorio 
de Luna—H. G. Pearson, Vittoria—Mrs. Rowe, Bene- 
dicta—Mrs. Russell]; Poor Soldier. | 

A.—I’ll be Your Second* [Placid—Thorne, George Lovell— 
Williamson ]. 

A.—Yankee in Spain; Cinderella. - 

January, 1835 
Friday : 
A.—Fazio. 
Monday : 

A.—Jonathan in England. second and third acts; Brother 
and Sister; Yankee Pedlar, second act; Green Moun- 
tain Boy, first and second acts. 

A.—John Bull; Teddy the Tiler; I’ll be Your Second. 

A.—Born to Good Luck* [Paudeen 
Teddy the Tiler; Perfection. 

Tuesday: 

A.—Irish Ambassador* [Sir Patrick O’Plenipo—Power, 
Prince Rodolph—Williamson, Lady Emily—Mrs. Hil- 
son]; Irishman in London; Spoiled Child. 

A.—As You Like It; Married Yesterday. 

A.—Nervous Man and the Man of N erve* [McShane— 


Power, Aspin—Farren, Leech—Mrs. Hilson]; Irish 
Tutor; Nature and Philosophy. 
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16. A.—School for Scandal; Rendezvous. 
18. A.—The Stranger; Cinderella, first act. 


20. Tuesday: 
A.—Nervous Man and Man of Nerve; Monsieur Tonson; 

Lady and the Devil. < 

22. A. Bi Ambassador ; The Review: Nature and Philo- 
sopny. 

24. A.—Etiquette Run Mad* [Captain Dennis O’More— 
Power, Sir Peregrine Langley—Farren, Bob—Thorne, 
Louisa Forester—Mrs. Hilson, Belle—Mrs. Russell] ; 
I’ll be Your Second. 


26. Monday: 

| A.—Poor Gentleman. 

27. A.—Nervous Man and Man of Nerve; Teddy the Tiler ; 

Promissory Note. 

28. A.—Thérése; Wandering Boys. 

29. A —Etiquette Run Mad; Monsieur Tonson ; The Day after 
the Wedding. 

$1. A.—The Rivals; Irish Valet* [Larry—Power]. 


February 
3. Tuesday: 
A.—Jonathan in England; Monsieur Tonson; My Neigh- 
bor’s Wife. 


4.~ A.—Thérése; The Citizen. 

5. A.—Intrigue; Promissory Note. 

7. A.—Job Fox, the Yankee Valet* [Job Fox—Hackett, 
Betty—Miss Nelson] The Citizen. | 


10. Tuesday: 

A.—Rip Van Winkle, Job Fox; Rendezvous. 
iz. A.—Two Sisters* ; Dog of Montargis. 
13. A.—Barber of Seville; Wandering Boys. 
14, A.—Paul Pry; Yankee in Spain. 


16. Monday: . 
A.—Rob Roy. 


17. A.—Yankee Pedlar; Veteran of 102; The Hypocrite, ; 


principal scenes. 

21. A.—Tutoona** [General Gates—Scott, Col Thomas—Wil- 
liamson, Capt. Davis—Hernizen, Major Scott—Rey- 
noldson, Doyle—Thorne, Mary Scott—Mrs. Rowe, 
Copper Snake—H. G. Pearson, Mantogo—Bannister, 

23. Monday: 

A.—Sweethearts and Wives: Ovid and Obid* [Obid Bige- 
low—Hill, Ovid Daggerell—Thorne, Ellen—Mrs. Hub- 
bard]; A Grand 
Prize. 
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25. A thes Hauser** [Dr. Lott Whittle—Hill, Baron 
Rhenfelt—H. G. Pearson, Kasper Hauser—Miss Nel- 
son]; Removing the Deposits** [Mr. Paul Popp— 
Finn, Mrs. Lucy Popp—Mrs. Rowe] ; Love Laughs at 


Locksmiths. 
28. A.—Tutoona; Jonathan Doubikins* [Doubikins—Hill]. 
March 
2. Monday: 
A.—Barber of Seville: Monsieur Mallet* [Mons. Mallet— 
Hackett]. 
A.—Jonathan in England, second and third acts; Clari; 


3 
Kentuckian. 
=A.—Beggar’s Opera; Paul Pry. 
5. | A.—Monsieur Mallet; Sylvester Daggerwood; Kentuckian, 
first act. | 
7 A.—Rob Roy; Monsieur Mallet. 
9. Monday: 
_A.—Irish Ambassador; Irish Tutor; Fortune’s Frolic. 
10. A.—The Rivals; Teddy the Tiler. 
11. A.—Born to Good Luck; Irishman in London: a Roland 
for an Oliver. 
ae... A, FE og Man and the Man of Nerve; The River; The 
ecret 
As. A.—The Day After the Wedding; St. Patrick’s Eve*;. 
| Nature and Philosophy. 
14. A.—St. Patrick’s ive; The Citizen; Adventures of a 
Sailor*. 
16. Monday 
A ge, Patrick’s Eve; Paddy Carey*; Is He Jealous? 
17. A. Mistletoe Bough** . [Lord Lovel—William- 
son 
18. A.—Thérése; More Blunders Than One; King Charles II. 
A.—Macbeth; Mistletoe Bough. 
20. A.—Hamlet; Lady and the Devil. 
"23. Monday: 

A.—The Wife; Catharine and Petruchio. 

(24, A.—New Way to Pay Old Debts; Adventures of a Sailor. 

A.—Mistletoe Bough; Life in Philadelphia* [Hector Tom 
Skere Debil—Rice] ; Lady and the Devil. 

30. Monday: 

A.—Robert le Diable* [Robert — Hodges, Rimbaut— 
Thorne, Alberti—Williamson, Alice—Mrs. a 
Helena—Miss Nelson]. = 

318. A.—QOh! Hush!* [Gumbo Cuff—Rice, Sam Johnson Esq. — 
S. Pearson; Robert le Diable. 


April 
1. Wednesday: 
A.—Robert le Diable; Jim Crow; ey 2 Ticket. 


An 
a 
* 
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2. A.—Robert le Diable; Jim Crow. 
3. A.—Robert le Diable; Jim Crow; Nature and Philosophy. 
4, A.—Heir at Law; Jim Crow; Love Laughs at Locksmiths. 
6. Monday: 
A.—Hamlet; Jim Crow; Lottery Ticket. 
a; A.—Robert le Diable; Removing the Deposits. 
8. A.—Kasper Hauser; Is He Jealous?; Gretna Green. 
9. A.—Tutoona; Sleep ‘Walker. 
10. A.—Cinderella, first act; My Master’s Rival; Miller and 
7 His Men. 
11. | A.—Robert le Diable; Legion of Honor. 
13. Monday: 


A.—School for Scandal; Forest of Bondy. 
14. A.—Robert le Diable; May Queen. 
15. A.—Iron Chest; Beggar’s Opera. : 
16.  A.—Married and Single; The Hypocrite, principal scenes 
7 comprised in one act; Family Jars. 
a7. A.—Cinderella; Paul and Peter Shack. 
20. Monday: 
A.—Isabella; Forest of Bondy. 
21. A.—Soldier’s Daughter; Family Jars. 
22. A.—Romeo and Juliet. 
24. A.—Rathenemus the Roman** ; Black Eyed Susan. 
25. A.—Cinderella ; Invincibles. 
27. Monday: 
A.—Francis the First: Comedy of Errors. 
28. A.—Pizarro; Jim Crow; Spectre Bridegroom. 
29. A.—School for Scandal; Forest of Bondy. 
30. A.—The Apostate; Botheration*. 


May 
1. Friday: 
| A.—Castle Spectre; Jim Crow; Oh! Hush!; Turnpike Gate. 
2. A.—Hunchback; Jim Crow; Comedy of Errors. 


5. Tuesday: 
A.—Wives as They Were; Oh! Hush!; Jim Crow; Cockney 
Fishmonger. 


6. A.—Alexander the Great; The Pilot. 
7 A.—Last Days of Pompeii* [Soria—Barnes, Nydia—Miss 
Barnes, Saga—Mrs. Barnes]; Jim Crow; Family Jars. 
8. A.—Belle’s Stratagem; J1 im Crow: Turn Out. 
1. Monday: 
A .—Honey Moon; Jim Crow in French and English; Vir- 
ginia Mummy* [Ginger Blue—Rice]. 
A.—Othello; Brigand. 
14. A _—Washington; A Day in New Orleans** ‘Capt. Wilson 
—Fielding, Paterino—Bannister, Bob—Bristow, Mrs. 
| Dixon—Mrs. Stone, Lucy—Miss Petrie]. 
16. A.—Midnight Murder** [Felix—Bannister]; Venice Pre- 
| served; Old Ironsides** [Tom Splinter—Scott, Wil- 
liam—Master Russell}. 


1 
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Wednesday: 

A.—Masaniello; Idiot Witness; Robert le Diable, cloister 
scene. 

A.—Lady and the Devil; Valentine and Orson. 

A.—La Tour de Nesle*; Blue Beard. 

A.—The Sublime and Beautiful*; Robert le third 
act; Blind Boy. 

. Monday: 

A.—Cinderella. 

A.—Damon and Pythias; Brigand. 

A.—Masaniello; Magpie’and the Maid. 

A.—Tour de Nesle; Young Widow; Robert le Diable, clois- 
ter scene. Last night of the season. 

November 
Thursday : 

A.—Soldier’s Daughter. 

A.—Richard III; Gretna Green. 

A.—Hunchback ; ‘Crossing the Line* [Woulter in Broom 
—Thorne, ‘Wouverman Van Broom—Hill, Pomona 
Vindertriller—Miss Crampton]. 

. Monday: 

A.—The Wife; Nature and Philosophy. 

A.—Hunchback; Crossing the Line. 

A.—The Stranger; Lady and the Devil. 

A.—Merchant of Venice; Unfinished Gentleman* [Lord 
Tatterly—Farren, Billy Downey — Russell, James 
Miller—Thorne, Louisa Bloomfield—Miss C. Cramp- 

* ton, Mary Chintz—Mrs. Russell]. 
A.—Tour de Nesle; Unfinished Gentleman. 
A.—Tour de Nesle; Victorine. 

. Monday: 

S.C.—School for Scandal; Spoiled Child. 

| December 
Tuesday: 

S.C.—Marriage of Figaro; Unfinished Gentleman. 

A.—Evadne; Spoiled Child. | 

S.C —Hamlet. 

A.—Hamlet; Crossing the Line. © 
Bee S.C.—Marriage of Figaro. 

A.—Iron Chest; Victorine. 

S.C.—Honey Moon; Unfinished Gentleman. 

A.—The Secret; Shoemaker of Toulouse* [Jacob Odel— 
Scott, Paj ot—Farren, Henry Pajot—Hill, Adelaide 
—Miss Nelson, Margaret—Mrs. Russell] ; Rendezvous. 

S.C.—John of Paris: Charles II. 


A ere of Toulouse ; Unfinished Gentleman. 


» 
~ 
2 
2? 
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7. Monday: | 
S.C -—Hunchback ; Dead Shot. 


A.—Shoemaker of Toulouse; Simpson and Company. 
8. S.C.—Venice Preserved; Legion of Honor. | 
A.—Murrell, the Western Land Pirate* [ Murrell—Bannis- ; 
ter, Virgil A. Stewart—Fielding, Jedediah—Master 
Russell, Bob Stettorn—Scott, Mary—Mrs. : 
4 Sweethearts and Wives. 
9. =§.C.—Fazio; Personation* [Lord Henry—tTernan; J 
| Mrs. Ternan]. 
A.—Murrell; Devil’s Bridge. 
10. S.C.—Gamester ; Marriage of Figaro. 
A.—Rob Roy; Murrell. 
11. S.C.—AlIl in the Wrong; Monsieur Tonson. 
13, S.C.—As You Like It; Personation. 
A.—Englishman in India: Irish Tutor. 
14. Monday: 
§S.C.—Blue Devils; French Spy; Ballet of La Bayadere. 
 A.—Barber of Seville: Luke the Laborer. 
15. S.C.—No Song, No Supper: French Spy; Actress of All 
Work; Ballet of La Bayadere. 
A.—Schinderhannes* [Schinderhannes—Scott, Sir Griffin 
—Thorne, Jacob Jenkins—Master Russell, Leise— 
Miss C. Crampton, Hag of the Troop—Mrs, Wallack] ; 
| Englishmen in India. 
’ 16. S.C.—Poor Soldier; French Spy; Ballet of La Bayadere. 
A.—Barber of Seville; My Master’s Rival. 
ie. S.C.—Weathercock ; French Spy; Ballet of La Bayadere. 
A.—Simpson and Company; Shoemaker of Toulouse; 
Promissory Note. 
18. S.C.—French Spy; Perfection; Ballet of La Bayadere. 
A.—Poor Gentleman; Schinderhannes. 
19. S.C. —— the Second; French Spy; Ballet of La Baya- 
ere 
A.—Marriage Contract** [Marldy—Scott, Woodbury— 
Hill, Sir Peter Petulent—Farren, Bouton—Bannister, 
Hon. A. Tasty—Williamson, Edmond—Meynard, 
Gibby—Thorne, Spendthrift—Bristow, Miss Osmond 
—Mrs. Russell, Eliza—Miss C. Crampton, Amelia— 
oe Miss Rae, Dorethea—Mrs. Horne]; Paul Jones. 
21. Monday: 
S.C.—Wizard Skiff* [Alexa, Alexis, Agata-Celeate]. 
 A,.—Spectre Bridegroom; Cinderella. 
22. S.C.—Wizard Skiff; Poor Soldier. — 
| A.—Marriage Contract; Shoemaker of Toulouse. 
23. i Would Be a Soldier; Lottery Ticket; Black Eyed 
usan. 
24. S.C.—The Wept of Wish-ton-Wish* 
este]; Spoiled Child. 
A.—Adventurers of a Sailor; Cinderella. 


rad 
é 
| 
° ~ 
yh 


422 


25. 


26. 


The Louisiana Historical Quarterly 


S.C Barnwell; Old King Cole*; Wept of Wish- 
Ton-Wish. 

A.—Unfinished Gentleman: Mistletoe Bough; Harlequin 
and Mother Goose* [Clown—Parsloe, Harlequin— 
Bennie, Columbine—Mrs. Bennie]. 

S.C.—John of Paris; Wept of Wish-Ton-Wish. 


28. Monday: 


29. 


30. 


31. 


12. 


. Friday: 


: C.—Wept of Wish-Ton-Wish; Raising the Wind. 
A.—Cinderella; Unfinished Gentleman. 

S.C.—Wept of ‘Wish-Ton-Wish : Wizard Skiff. 

A.—Married Life* [Mr. Samuel Coddle—Farren, Mrs. 
Lyon Lynox—Miss Rae, Mr. Henry Dow—Thorne, 
Mrs. Henry Dow—Mrs. Wallack, Mr. George Dismal— 

_ Fielding]; Nature and Philosophy; Charles II. 

S.C.—Dumb Brigand* [Alp, Enrico, Manuel—Celeste] : 
Monsieur Tonson. 

A.—Robert Le Diable; The Secret. 

S.C.—Dumb Brigand; No Song, No Supper. 

A.—Hamlet; Lottery Ticket. 


January, 1836 


S.C.—Wizard Skiff; Cradle of Liberty. 

A.—Fall of San Antonio**; Invincibles. 

S.C.—Wept of Wish-Ton-Wish; Marriage of Figaro. 

Sunday: 

S.C.—The Moorish Page* [Adhel—Celeste, Red Robert— 
eg Lady Blanche—Miss Lane, Clotilde—Miss De- 
Bar 

S.C.—Guy Mannering; Moorish Bride*. 

A.—Guy Mannering; Fall of San Antonio. 

S.C.—Guy Mannering; Moorish Bride. 

§.C.—Devil’s Daughter* [Miranda and Heart—Celeste, 
Sunbeam—Miss Lane, Astoroth—Pearson, Zamine— 
Miss DeBar, Hannibal—Cowell] ; William Thompson. 

A.—Evadne; Capers and Coronets* [Marquis de Granvillo 
—Farren, Hon. Frank Rivers—Miss C. Crampton, 
Mille. Flore—Miss Rae]. 

S.C.—Devil’s Daughter; Unfinished Gentleman. 

A.—William Tell; My Master’ s Rival. 

S.C.—Devil’s Daughter. 

A.—Soldier’s Daughter; Washington Preserved** [Gen. 
Washington—Scott, British Officer—Bannister] The 
Hypocrite, last act. 

S.C.—Devil’s Daughter ; The Weathercock. 

Monday: 

5.C.—Romeo and Juliet; Bold Dragoons. 

S.C.—Hunchback; Dead Shot. 

A.—Fazio; Opera Mad*. 


i 
8. 
1 
in 
~ 
9. 
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30. 


Monday: 


. Monday: 


$.C —Knight of the Golden Fleece; My Aunt. 
§$.C.—Native Land: Forest Rose; Four Mowbrays. 
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S.C of Venice; Perfection. 
A.—The Wife. 
S.C.—Gamester; Four Mowbrays. 


A.—Tour deNesle; A Roland for an Oliver. 


S.C.—The Stranger: Wm. Thompson. 
A.—Macbeth; Crossing the Line. 

S.C —Soldier’ s Daughter; Poor Soldier. 
A.—Man in the Iron Mask’ ; Teddy the Tiler. 


S.C. Macheth : Married Rake’. 

A.—Pizarro; Promissory Note. 

S.C.—The Wife; My Master’s Rival. 

A.—Rob Roy; Napoleon* [Napoleon—Mason]. 

S.C.—Jealous Wife; Spoiled Child. 

A.—Venice Preserved; Green Eyed Monster. 

S.C.—Othello; Married Rake. 

A.—Othello; Golden Farmer* [Golden Farmer—Walton, 
Jimmy Twitcher—Thorne, Elizabeth—Miss Rae}. 

A.—Adrian and Orilla; Catharine and Petruchio. 

S.C.—Provoked Husband; Four Mowbrays. 

A.—School for Scandal; Golden Farmer. 


S.C. “Fie Preserved; Michel Perrin* [Michel Perrin— 
Finn 

A.—Robert le Diable; Three Hunchbacks. 

S.C.—My Native Land* [ Aurelio—Hunt, 
camp, Perigrino—Latham, Tancredi—DeBar, Cly- 
mante—Miss Cushman, Coelia—Mrs. Maeder, Za- 
mira—Miss DeBar]; The Married Rake. 

A.—Virginius; Golden Farmer. 

S.C.—Jonathan in England; Michel Perrin. 

A.—Macbeth; Promissory Note. . 


A.—Cinderella; Bath Road. 


A.—Oranaska* [Oranaska—Parsons]; A Roland for an 


- Oliver. 
S.C.—Jonathan in England; Knight of the Golden Fleece. 


A.—Gilderoy* [Gilderoy—Parsons]; Barber of Seville. 


February 


1. Monday: 


S.C.—Blue Devils; Kasper Hauser; Spoiled Child. 
A.—Oranaska; My Fellow Clerk* [Tactic—F. S. Hill]; 
Gilderoy. 


“S.C.—Kasper Hauser; Brother and Sister. 


A.—-Tour de Nesle; Merchant of Venice, Trial scene ; My 
Fellow Clerk. 


12. 
| = 
j 14. 

15. 

| 16. 
18. 

19. 

20. | 
91. 

23: 

25 
26. 
27. 
| 28. | 

29. 
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S.C.—Green Mountain Boy; Brother and Sister. 

A.—Iron Chest; Soldier’s Daughter. | 
S.C.—Jonathan Doubikins; Kasper Hauser. 

A.—New Way to Pay Old Debts : Three Hunchbacks. 
S.C.—The Adventure*; Knight of the Golden Fleece, sec- 


ond and third acts. 


-A—Julius Caesar; Pig and Whistle* [Lamplighter— 


Eaton]; The Review. 
S.C.—Julius Caesar; Jonathan Doubikins. 
A.—Robert le Diable; My Fellow Clerk. 


Sunday: 


S.C.—Rob Roy; Dead Shot. 

S.C.—Fazio; Personation. 

A.—Songstress and Semptress; Unfinished Gentleman; 
Idiot Witness. 

S.C.—Pizarro; Actress of All Work. 

A —Cinderella ; My Fellow Clerk. 

S.C.—AIl in the Wrong; Michel Perrin. 

r C.—Wept of Wish-Ton-Wish; Brother and Sister. 

A.—Shoemaker of Toulouse; Paul Jones, first act ; Tae 

Hypocrite, last act. 


-§.C.—She Stoops to Conquer; Moorish Page. 


A.—Robert Le Diable; The Review. 
S.C.—Wept of Wish-Ton-Wish: Moorish Page. 
A.—Barber of Seville; Black Eyed Susan. 


. Sunday: 


S.C.—Brother and Sister; Poor Soldier. 

S.C.—The Wife; Turning ‘the Tables* [Jack Humphries— 
Finn, Jeremiah Bumps—Latham]. 

S.C.—Shadow on the Wall* [Luke Eveline—Tiernan, 
Cicily—Mrs. Tiernan]; Personation; Turning the 
Tables. 

A.—Speed the Plough; Unfinished Gentleman. 

S.C.—Belle’s Stratagem; Shadow on the Wall. 

A.—Wives as They Were; Virginia Mummy. 

S.C.—Hunchback; Turning the Tables. 

A.—Belle’s Stratagem; Loan of a Lover* [Peter Spyk— 
Thorne, Gertrude—Mrs. Knight]. 

S.C.—School for Scandal; Day in Paris*. 

A.—Barber of Seville; Virginia Mummy; Oh! Hush! 

S.C.—Honey Moon; Day in Paris. 

A —Englishmen in India; Loan of a Lover. 


Sunday: 


S.C.—Peter Wilkins* [Peter Wilkins—Miss Cushman, 
Nicodemus—Latham, Phelim—Burke, Narde—DeBar, 
Yourakee—Miss DeBar]. 

S.C.—Beggar of Bethnal Green*; Loan of a Lover. 

A.—Bold Stroke for a Husband; Virginia Mummy. 


3. 
4. 
5. 
7. 
8. 
9. 
10. 
| 
14 
15. 
16. 
17. 
18. 
= 
20. 
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S. C.—The Gamester; Loan of a eee 
A.—The a Bone Squash Diavolo* [Bone Squash— 
Rice 
S.C.—Turning the Tables; Peter Wilkins. 
A.—Bold Stroke for a Husband; Bone Diayolo. 
~§$.C.—Macbeth; Day in Paris. 
A.—Cinderella; Oh! Hush! 
S. C.—Wives as They Were; Michel Perrin. 
A.—The Tempest; Sweethearts and Wives. 
S.C.—Gamester; Loan of a Lover. 
A. Sil of a Lover ; Bone Squash Diavolo; My Fellow 
Clerk. 


. sunday: 
S.C.—Turnpike Gate: Peter Wilkins. 
S.C.—Much Ado About Nothing; The Quaker* [Lubin— 
Larkin, Steady—Hunt, Solomon—Latham, Gillini— 
Miss Cushman, Floretta—Miss DeBar]. 
A.—Cinderella ; Sweethearts and Wives; Robert le Diable, 
cloister: scene. 


March 


. Tuesday: 
S.C.—Jealous Wife; Peter Wilkins. 
A.—Bath Road; Dumb Belle; Bone Squash Diavolo. 
S.C.—Virginius; The Quaker. 
A.—Beggar’s Opera; Virginny Cupids. 
S.C.—Jane Shore; Catharine and Petruchio. 
 A.—Ice Witch* [Harold—Scott, Magnus Snoro—Thorne, 
Sweno—Fielding, Gath—Ratcliffe, Freyr—F. S. Hill, 
Ulla—Mrs. Katz, Minna—Mrs. Knight, Heda—Miss 
Nelson, Norna—Mrs. Cowell, Urfred—Mrs. Bennie]. 
S$.C.—Much Ado About Nothing; Peter Wilkins. 
A.—Dumb Belle; Ice Witch. 
S.C.—Provoked Husband; Peter Wilkins. 
A.—Loan of a Lover; Ice Witch. 


. Sunday: 
S.C.—Il Pirata. 
S.C.—Turning the Tables; Rule a Wife and save a Wife; 
) Loan of a Lover. 
A.—Exiles of Siberia; Ice Witch. 
S.C.—Damon and Pythias; Unfinished Gentleman. 
A.—Hunchback; My Fellow Clerk. 
S.C.—Il Pirata 
A.—The Wife; No Song, No Supper. 
S.C.—Othello; Rendezvous. 
A.—Bertram; Happiest Day of My Life. 
$.C.—lIl Pirata. 
A.—School for Scandal; Black Eyed Susan. 


| 
23. 
| 
24. 
25. | 
26. | 
27. 
28 
29 
1 
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| 
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14, 
15. 


16. 
18. 
19. 
20. 
21. 


30. 


31. 


Sunday: 


«S.C. —Kill or Cure* Brown—Finn]; Timour the 
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S.C.—The Stranger; Wedding Day. 
A.—Romeo and Juliet; Napoleon; Mutiny at the Nore* 
[Richard—C. Mason, Mary Parker—Miss Mason]. 


Sunday: 


S.C.—II Pirata. 

S.C.—Wives as They Were; The Quaker. 
S.C.—Catharine and Petruchio: Bottle Imp*. 
A.—Bold Stroke for a Husband; Ice Witch. 
S.C.—Peter Wilkins; Day in Paris. 

A.—Lock and Key; Ice Witch; Perfection. 
S.C.—Hunchback; Turning the Tables. 
A.—Black Eyed Susan; Ice Witch; St. Patrick’s Day. 
S.C.—Otello. 

A.—Loan of a Lover; Ice Witch; Perfection. 
S.C.—Bottle Imp; Peter Wilkins. 

A.—Ice Witch; Bone Squash Diavolo. 


Sunday : 


5.C.—Otello. 

S.C.—The Hypocrite; Bottle Imp. 

A.—Nature and Philosophy; Six Degrees of Crime* [Julin 
—Hill, Robert—Williamson, Charles—Radcliffe, Mi- 
chael—Scott, Ferdinand—Thorne, Francis—Bannis- 
ter, Eugene Herbert—Maynard, Col. Firefly—Field- 
ing, Louise—Mrs. Knight]. 

S.C.—Blind Beggar; Gate. 

S.C.—Otello. 

A.—Six Degrees of Crime. © 

and Single; Timour the Tartar. 
A.—Six Degrees of Crime. 

S.C.—Il Pirata. 

A.—Six Degrees of Crime. 

S.C.—Loan of a Lover; Timour the Tartar. 

A.—Cinderella ; Christening*. 


S.C.—Otello; Il Pirata, second act. 

A. —Masaniello, scenes; Tom and Jerry, scenes ; Ice Witch, 
scenes; Golden Farmer. 

S.C —Spoiled Child; Timour the Tartar. 

A.—Brian Boroihme: The Pilot; Black Eyed Susan. 


Tartar. 
A.—Six Degrees of Crime; Ice Witch. 
S.C.—Kill or Cure; Timour the Tartar. | 
A.—My Daughter, Sir; Dumb Belle; Pet of the Petticoats* 
[Paul—Mrs. Knight]. 
S.C.—Happiest Day of My Life; Timour the Tartar. 
A.—Christening; Wags of Windsor; Gaulantus the Gaul** 
{Gaulantus—Bannister ]. 


23. 
24. 
25. 
26. 
/ 
| 
3 
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April 
Friday: 
~§.C.—Norma. | 
A.—lIce Witch; Pet of the Petticoats. 
S.C.—kKill or Cure; El Hyder. 
3. Sunday: 
S.C.—Norma. 
4. S.C.—Happiest Day of My Life: El Hyder. | 
A.—The Rake’s Progress* [Sam—Thorne, Harry—Hill, 
Fred—Hodges, Fanny—Miss Nelson]; Four Mow- 
brays; Deep, Deep Sea* [Great American Sea Serpent 
—Thorne]. 
5. S.C.—Timour the Tartar; El] Hyder. 
A.—Ice Witch; Poor Soldier. 
6. S.C.—Norma. 
A.—My Fellow Clerk; Perfection; Weathercock. 
7.  §.C.—Cataract of the Ganges; Married and Single. 
A.—Honey Moon; Oh! Hush!; Richard III, third act. 
8. S.C.—Norma. 
A.—Four Mowbrays; lee Witch; ; My Fellow Clerk. 
9. S.C.—Paul Pry; Bottle Imp. 
A.—Harcanlack** ; Lovers’ Quarrels; Spoiled Child. 
10. Sunday: | 
S.C.—Norma. 
11. S.C.—Cinderella; Day in Paris. 
-A.—Youthful Queen* ([Christine—Miss Russell]; Will 
Watch; Catharine and Petruchio. 
12. S.C.—Cinderella; Happiest Day of My Life. 
13. S.C.—Il Pirata. 
14. S.C.—Cinderella; Simpson and Company. 
| A.—wWill Watch; Christening; Youthful Queen. 
15. S.C.—Norma. 
A.—John Bull; Youthful Queen. | 
16. S.C.—Cinderella. | 
17. Sunday: 
S.C.—Otello. 
18. S.C.—Rob Roy; Married Yesterday. 
 A.—La Sonnambula; My Fellow Clerk. 
19. S,C.—Cinderella ; Perfection. 
A.—La Sonnambula: Love Alone Can Fix Him. 
20. S.C.—Norma. 
A.—La Sonnambula, principal scenes; Four Mowbrays. 
$1. S.C.—Guy Mannering; Is He Jealous? 
A.—La Sonnambula; Unfinished Gentleman. 
22. S8.C.—Rob Roy MacGregor; Married Yesterday. 
A.—La Sonnambula;. No Song, No Supper. 
23. S.C.—Macbeth ; Married Yesterday. 


A.—Laugh When You Can; Sam Patch, Jr.*; Roman 
Nose’. 
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24. Sunday: 
7 S.C 
25. S.C.—Devil’s Bridge; Cinderella; Charles XII. 
—Perfection ; Charlotte Temple** [Charlotte—Miss 
Russell] ; Youthful Queen. | 
26. S.C.—The J ewess* [ Mordecai—Barton, Haman—Pearson, 
Queen Vashti—Mrs. Bannister, Esther—Mrs. Hunt]; 
Simpson and Company. 3 
| A.—Christening; Charlotte Temple; Roman Nose. 
27. S.C.—Zelmira; Married Yesterday. 
A.—Fortune’s Frolic; La Sonnambula. 
28. S.C.—The Jewess; Married Yesterday. 
A.—Birthday; Charlotte Temple. : 
29. S.C.—Morina; Is He Jealous? 
A —Unfinished Gentleman; Will Watch; Roman Nose. 
S.C.—Rob Roy MacGregor : Peasant Boy. 
A.—Skeleton Witness* [Jeremy Jernincham—Wills] ; 
Honest Thieves; My Fellow Clerk. 


May 
1. Sunday: 
S.C.—II Pirata. 
2. S.C.—Rienzi; Two Gregories; Perfection. 


A.—Skeleton Witness; Unfinished Gentleman. 
- 3. S.C.—Everyone Has His Faults; American Sea Serpent. 
A.—Young Widow; The Jewess. 
S.C.—Norma; Two Gregories. 
A.—Irish Tutor; The Jewess. 
S.C.—William Tell; Thérése. 
S.C.—Norma. 
A.—The Jewess. : 
S.C.—Texas; Two Friends; Lady and the Devil. 
A.—The Jewess. 


8. Sunday: 
S.C.—II Pirata. 
A.—The Jewess. 
9. 5.C.—National Guard; Pet of the Petticoats. 
A.—My Fellow Clerk; The Jewess. 
‘ 10. S.C.—National Guard; Texas. 
| A.—Roman Nose; The Jewess. 
S.C.—La Straniera. 
 A.—The Jewess. 
12. S.C.—The Tempest; Loan of a Lover. 
A.—The Jewess. 
13. S.C.—Pet of the Petticoats; Peasant Boy. 
| A.—The Jewess. 
14. S.C.—Lucrece Borgia**; Forty Thieves. 
| A.—The Jewess. 
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. Monday:. 
S.C.—Martyr Patriots** Adelaide 
—Mrs. Hunt]; Happiest Day of My Life. 
A.—The Jewess. 
§.C.—Martyr Patriots; Forty Thieves. 
A.—Will Watch; Fortune’ s Frolic. 
$.C.—La Straniera. 
A.—Ice Witch, first act; Robert le Diable, cloister scene. 
S.C.—Robber’s Wife; Blue Beard. 
A.—tThe Jewess. 
S.C.—Macbeth; Married Rake; Blue Beard. 
A.—The Jewess. 
S.C.—Rent Day; Spoiled Child; Wandering Boys. 
A.—The Jewess; Honest Thieves. . 
Monday: 
S.C.—Norma. | 
A.—Youthful Queen; Victorine. 
S.C.—Blue Beard; Forty Thieves. 
A.—Rendezvous; The Jewess. 
A.—Victorine; Unfinished Gentleman ; Perfection. Last 
night of the season. 
5.C.—Clari; Deep Deep Sea. 
S.C —Zelmira. 
S.C.—Whims:of a Comedian; The Secret. 
A.—Day After the Fair. Last night of the season. 
S.C.—Barbiere di Seviglia*. 
A.—Christine of Sweden; Perfection. 
S.C.—Barbiere di Seviglia. 


June 
. Wednesday: 
S.C.—Laugh When You Can; Raising the Wind. 
S.C.—Charles II; My Aunt. 
$.C.—Simpson and Company; No Song, No Supper. 
: S.C.—Lady and the Devil; Children in the Wood. 
. Monday: 
S.C.—Laugh When You Can. 
S.C.—Charles II; Raising the Wind. 
S.C.—Orphan of ‘Geneva: Children in the Wood. 
S.C.—A Roland for an Oliver ; Day in Paris. 
S.C.—A Roland for an Oliver; Frank Fix Phipps* frank 
Fix Phipps—Field, Peter Popkins—Decamp]. 
‘ S.C.—New Way to Pay Old Debts; Tourists in America. 
. Monday: | 
S.C.—Wandering Boys; The Romp. 
S.C.—My Friend the Governor* [Governor—Keppell, Per- 
aa Julian—DeBar]; Day After the 
air 
5.C.—Day in Paris; My Friend the Governor. 
_§.C.—No Song, No Supper; The Secret. 
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S.C.—The King’s Word* [King Charles—Hunt, Martin— 
Keppell, Johnson—DeBar, William—-DeCamp, Kate— 
Mrs. Hunt]; The Prairie Girls** [Col. Davy Crock- 
ett—DeCamp, Ella Marallo—Mrs. Minnich, Nell 
Gwynn—Mrs. Hunt]. 

S.C.—The Secret; Day After the Fair. 


Monday: 
S. C.—The King’s Word; Lottery Ticket. 


S.C.—The Sledge Driver* [Ivan—Hunt, 
Catherine—Mrs. Hunt, Theodore—Mrs. Minnich] ; 
Nature and Philosophy. 

S.C.—Whims of a Comedian; The Sledge Driver; Married 
Bachelor* [Sharp—Holland]. 

S.C.—Not a Word* [Count Sambunc—Keppell, DeCourcy 
—DeBar, Louisa—Mrs. Minnich]; Nature and Phil- 
osophy. 

S.C.—Not a Word; The King’s Word. 

S.C.—Animal Magnetism. 

Monday: 

S.C.—Sledge Driver; Pay for Peeping*. 

».C.—Force of Nature*; Family Jars. 

5.C.—Young Widow; Hamlet; Animal Magnetism. 

S.C.—Dumb Girl of Genoa; Pay for Peeping. 

July 
Friday: 
S.C.—Dumb Girl of Genoa: Not a Word. 
—My Friend the Governor: No!; Pay for Deming. 
onday 


S.C ~The Liberty Tree*; Hole in the Wall. Last night of 
the summer season. 


November 


S.C.—Peter Wilkins; The Secret. 

S.C.—Peter Wilkins; Nature and Philosophy. 

S.C.—Macbeth ; Two Gregories. 

S.C.—Peter Wilkins; Day in Paris. 

S.C.—Hamlet; Rendezvous. 

S.C.—Infidelity** [Valerio—Bannister, Bertha—Mrs. Ban- 
nister]; Sledge Driver. 


. Monday: 


. Monday: 


S.C.—Richard III; Pay for Peeping. 

A.—Hunchback; The Purse. 

S.C.—William Tell; Peter Wilkins. 

A.—Hamlet; Actress of All Work. 

S.C —Pizarro: Infidelity. | 

A.—Bertram; Tom Cringle’s Log* [Tom Cringle—Par- 
Russell, Fan Fanglove—Mrs. 

owe]. 
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A.—Much Ado About Nothing; The Critic. | 

S.C.—Sardanapalus* [Sardanapalus—Mason, Salemenes 
—Pearson, Myrrha—Mrs. Hunt] ; Catharine and Pe- 
truchio. 

A.—The Wife; Charles II. 

S.C.—Soldier’s Daughter; Charles II. 

A.—King’s Fool* [Friboulet—Abbott, Francis—Foster, 
Melchior—Archer, Blanche—Mrs. rag Youthful 
Queen. 

S.C.—Provost of Bruges* [Berthulpe—Barton, Bouchard 
—Pearson, Constance—Mrs. Hunt]; Sledge Driver. 

A.—Richard III; Charles II. , 

S.C.—Romeo and Juliet; The Weathercock. 

A.—King’s Fool; Youthful Queen. 

S.C.—School for Scandal; Youthful Queen. 

A.—Caius Silius** [Caius Silius—Parsons, 


Russell]; Paul Jones. 


S.C.—The Wife; No Song, No 


| December 
. Thursday: 3 
$.C.—Fazio; Petticoat Government*. 
A.—The Wonder; Hunter of the Alps; Actress of All Work. 
S.C.—King Lear. 
A.—Romeo and Juliet; Catching an Heiress. 
S.C.—Hunchback ; Petticoat Government. 
A.—West Indian; The Weathercock. 
. sunday: 
S.C.—La Cenerentola. 
S.C. ‘— de Vere* [Agnes—Mrs. Shaw]; Youthful 
ueen 
A.—Last Words of Bill Jones* Bill Jones—Lewis] : ; 
Catching an Heiress. 
S.C.—The Stranger. 
A.—Othello; Day After the Wedding. 
S.C.—Rob Roy; My Master’s Rival. 
A.—Last Words.of Bill Jones; Perfection. 
S.C.—Macbeth. 
A.—Honey Moon; Victorine. 
+§.C.—Agnes de Vere; Merchant of Venice, scenes; Wm. 
Thompson. 
A.—Virginius; All in the Dark. 
S.C.—Gamester; Legion of Honor. 
A.—Hunchback; Sylvester Daggerwood. 
. Sunday: 
-S.C.—Barbiere di Seviglia. 
S.C.—Laugh When You Can; Three and the Deuce. 
A.—Black Eyed Susan, first act: Jane Shore, fifth act; New 
Way to Pay Old Debts, fifth act; Wild Boy of Bohemia. 
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13. S.C.—Wild Oats; Agnes de Vere. . 
| A.—Soldier’s Daughter; Dumb Belle. 
14. S.C.—Tour de Nesle; Roman Actor, sketch; Forty Thieves. 
A.—Blue Devils; Hofer, the Tell of the Tyrol* [Andreas 
Hofer—Abbott, Marie—Miss Russell]; One Hour* 
[ Julia—Miss Russell]. 
15. S.C.—Way to Get Married; Three and the Deuce. 
A.—Hofer; The Critic. 
16. S.C.—Guy Mannering: Youthful Queen. 
ee A.—Hofer; Maid or Wife; the Weathercock. 
rh S.C.—The Dramatist ; The Weathercock. 
A.—Belle’s Stratagem ; Unfinished Gentleman. 


18. Sunday: 
S.C.—Barbiere di Seviglia. 
A.—Hofer; Tom and Jerry. 
19. S.C.—Poor Gentleman; Young Widow. 
A.—Married Yesterday; Cinderella. 
20. S.C.—Rob Roy; My Master’s Rival. 
-A.—One Hour, Cinderella. 
Zi. S.C. —Barbiere di Seviglia. 
A.—Perfection ; Cinderella. 
22. S.C.—AlIll in the wrong; Too Late for Dinner. 
A.—Guy Mannering; One Hour. ‘ 
S.C.—Oceola** [Oceola—Pearson, Major Dade—Bannis- 
‘ter, Emma—Mrs. Bannister]; Guy Mannering. 
. A.—Marriage of Figaro; Hofer. 
24. S.C.—Cure for the Heartache; 33 John Street. 
A.—Devil’s Bridge; Victorine. 


25. Sunday: 
_§.C.—George Barnwell; Le Cenerentola. 
A.—The Jewess. 
26. S.C.—Much Ado about Nothing; Raising the Wind. 
S.C.—Country Girl; Young Hussar. 
A.—Cinderella ; Review. 
28.  §8.C.—Way to Get Married; P P* [Mr. Splasher—Balls, 
Bob Buckskin—Latham]. 
A.—The Jewess; Innkeeper’s Bride. 
29. S.C.—The Wonder; John of Paris. 
A.—Marriage of Figaro: Youthful Queen. 
30. rm C.—Of Age To-morrow; Young Hussar ; Young Widow. 
A.—Cinderella; Turn Out. 
31. S.C.—Englishmen in India; John of Paris. 
A.—John of Paris; The Jewess. 


January, 1837 


1. Sunday: 
S.C.—Belle’s Stratagem; L’Inganno Felice. | 
2: S.C.—Fontainbleau ; Maid or Wife; 33 John Street. 
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g, C—Wandetes Jew** [Jewantus—Pearson, Judas Is- 
cariot—Bannister, Satan—DeBar]; Englishmen in 
India. 

A.—Pizarro; My Aunt. 

S.C. —Wandering Jew; John of Paris. 

A.—The Wife; The Weathercock. | 

S.C.—Wandering Jew; Monsieur Jacques* [Monsieur 
Jacques—F inn]; Married Yesterday. 

A.—Hamlet; Loan of a Lover. 

S.C.—John Bull; Young Hussar. 

A.—Pizarro; My Aunt. 

S.C.—Tour de Nesle; The Brigand. 

A.—Cinderella; One ‘Hour; Dumb Belle. 


Sunday: 
S.C.—The Glorious Eighth of January. 


A.—Lucille* [St. Cyr—Hill, Lucille—Knight]. 


S.C.—Heart of Midlothian; Mons. Jacques; Mischief 
Making. 

A Meneas of Venice; My Aunt. 

S.C.—Wandering Jew; The Wreck* [Hary Helm—Mrs. 
Pritchard, Parry Helm—Pearson, Peter Pankin— 
Latham]. | 

A.—Lucille; Guy Mannering. 

S.C.—The Wreck; Is He Jealous? 

A.—The Wonder; Children in the Wood. — 

S.C.—Hunting a ‘Turtle* [Mrs. Turtle—Mrs. Pritchard] ; : 
The Wreck; Blue Devils. _ 

A.—Hunchback; Children in the Wood. | 

S.C.—Pizarro; The Wreck. ~ | 

A —Unfinished Gentleman ; Lucille; Loan of a Lover. 


Sunday: 


S.C.—II] Turco in Italia. 

S:C.—Rover’s Bride* [Marmaduke Magog—Pritchard, 
Alice—Mrs. Pritchard] ; Two Gregories; Alberti Con- 
tadini* [Alberti—Mrs. Pritchard]. 

A.—Richard III; Perfection. 

S.C.—Bath Road; Lucille; Swiss Cottage* [Lisette Gier- 
stein—Mrs. Keeley, Natz Treck—Keeley]. 


S.C.—Agnes de Vere; Swiss Cottage; Is He Jealous? 


A.—Rob Roy; Loan of a Lover. 

S.C.—She Stoops to Conquer; Loan of a Lover. 
A.—Adopted Child; Spring and Autumn; Rent Day. 
S.C.—Lucille; Swiss Cottage. | 
A.—Venice Preserved ; Wild Boy of Bohemia. 
S.C.—The Rivals; Loan of a Lover. 

A.—Othello; Dumb Belle. 


Sunday: 


S.C.—Lucille; Swiss Cottage. 
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5.C.—Hide and Seek* [Moses—Keeley, Mrs. Mordaunt——- 
Mrs. Keeley]; Clari, last act; Twice Killed* [Facile— 
Keeley, Fanny Pepper—Miss Melton];*No Song, No 
Supper. 

A.—Hunchback; Black Brig of Bermuda. 

S.C.—The Rivals: My Husband's Ghost* [Drummer Gilkes 
—Keeley ]. 

A.—Charlotte Temple; Black Brig of Bermuda; One Sour. 

S.C.—Charles II; Twice Killed; Rosina. 

A.—Cinderella, first act; Purse: Don Juan. 

S.C.—Wild Oats; Loan of A Lover. 

A.—Jane Shore; Swiss Cottage. 

S.C.—Charles II; Poor Soldier; My Master’s Rival. 

A.—Macbeth ; Don Juan. 

S.C. ec rat Law; An Affair of Honor* [Capt. Carnage— 

eele 
A.—Richard III; Swiss Cottage. 


Sunday: 


S.C.—L’Inganno Felice; Hide and Seek; Swiss Cottage. 

A.—George Barnwell; Black Brig of Bermuda. 

S.C.—Yeoman’s Daughter* [Jemmy—Keeley, Arthur— 
Pearson]; Review; Loan of a Lover. 


_A.—Alexander the Great; Swiss Cottage; Winning a Hus- 


band. | 
S.C.—Englishman in India; Hunter of the Alps. 


_A.—The Jewess; Loan of a Lover. 


| February 


Wednesday: 


S.C.—Virginius ; My Master’s Rival. 
A.—Cinderella; Charlotte Temple. | 

5.C.—School for Scandal; Raising the Wind. 
A.—Julius Caesar; Turnpike Gate. 

5.C.—Othello; Young Hussar. 

A.—Hunchback; Swiss Cottage. 

5.C.—Bold Stroke for a Husband; Mons. Jacques. 
A.—Bold Stroke for a Husband; Rendezvous. 


Sunday: 


S.C.—Macbeth; Innkeeper’s Bride. 

A.—Blue Devils: Ice Witch; Swiss Cottage. 

S.C.—Honey Moon: 33 John Street. 

A.—Ice Witch; The Jewess. 

S.C.—Damon and Pythias; Turning the Tables. 
A.—Pizarro; My Aunt. 

S.C. —Wives as They Were; Young Widow: Family Jars. 
A.—Charlotte Temple; Ice Witch. : 
S.C.—Hamlet; Three and the Deuce. 

A.—Pizarro; My Aunt. 
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S.C.—Three Weeks After Marriage; Fazio; Personation. 
A.—Blue Devils; Rent Day; Spring and Autumn. 
S.C.—William Tell; 33 John Street. 

A.—Hamlet; Tom Cringle’s Log. 


Sunday: 


S.C.—Richard III; Orphan of Geneva. 
A.—Macbeth; One Hour. 


S.C.—Win Her and Wear Her; [Col. Feignwell-——Balls, 


Obadiah Prim—Finn, Sir Philip Modelove—Barton, 
Pave Lovely—Mrs. Shaw] ; Gretna Green; Black Eyed 
usan. 

A.—Much Ado about Nothing; Adopted Child. 

S.C.—School for Reform; Removing the Tekelli. 

A.—Richard III; Christine of Sweden. 

S.C.—Hamlet ; High Life below Stairs. 

A.—Jonathan in England; Turnpike Gate. 

S.C.—West Indian; The Waterman. 

A.—Bertram; Ice Witch. 

S.C.—Much Ado about Nothing; Charles XII of Sweden. 

A.—Belle’s Stratagem; Charles II. 

S.C.—School for Scandal; The Waterman. 

A.—Tour de Nesle, first and second acts; Catharine and 
Petruchio; Young Widow; Venice Preserved, fourth 


act. 


Sunday: 


S.C.—Monsieur De Chiffonne; Lady and the Devil; Bae 
biere di Seviglia, second act. 

A.—Robbers; Napoleon. 

S.C.—Honey Moon; Turn Out. 

A.—Ice Witch; The Review. 

S.C.—Laugh When You Can; High Life below Stairs. 

A.—Bold Stroke for a Husband: Victorine. 

S.C.—Rendezvous; Hazard of the Die* [David Durigne— 
Wallack, Cato—Latham] ; Wolf and the Lamb* [Rob 
Honeycomb—Wallack, Gol. Bronze—Barton, Elvira— 
Mrs. Shaw, Mary—Miss Melton]. 

A.—The Jewess; Roman Nose. 

S.C.—Pizarro; Wolf and the Lamb. 

A.—Mountain Sylph* [Christie—Hill, Hela—Farren, Eolia 

-—WMiss Nelson]; Innkeeper’s Bride; Roman Nose. 

S.C.—The Wonder; Hazard of the Die. 

A.—Charlotte Temple; Mountain Sylph. 

S.C.—Is He Jealous?; Brigand; Spring and Autumn. 

A.—Christine of Sweden; Mountain 


Z6. Sunday. 


S.C.—Spring and Autumn; Cinderella. | 
A.—Six Degrees of Crime; Roman Nose. 
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S.C.—Monsieur De Chiffonne; Youthful Queen. 


A.—Innkeeper’s Bride; Ice Witch; One Hour. 


S.C.—Merchant of Venice; My Aunt. 
A.—AlIll in the Dark; Dumb Belle; Mountain Sylph. 


March 


Wednesday : 


S. C.—Romeo and Juliet, first, second ‘and third acts; 
Adopted Child; Brigand. 


~ A.—Mountain Sylph: Black Brig of Bermuda. 
S.C.—The Unknown** [The Unknown—Pearson, Rodolph 


—Bannister, Marcelline—Mrs. Bannister, Rosa—Mrs. 
Hunt]; Rendezvous. 

A.—Six Degrees of Crime; My Fellow Clerk. 

S.C.—The Unknown; Turn Out. 

A.—Black Brig of Bermuda: Mountain Sylph; Don Juan. 

S.C.—John of Paris; Peter Wilkins. : 

A.—The Whistler* [The Whistler—Mrs. Lewis, Donacha 
Dhu—Fielding, Lady Staunton—Mrs. Russell, Mrs. 
Butler—Miss Randolph]; Mountain SylIph. 


Sunday 


S.C. —Infidelity Day After the Wedding ; No Song, No 
Supp 

A —The ‘Whistler : Purse; Ice Witch. 

S.C.—The Unknown: Young Reefer* [J ulian—Mrs. Pritch- 
ard, Simon Perry—Pritchard]. 

A.—Ice Witch; One Hour; Mountain Sylph. 


 §.C.—French Spy; John of Paris. 


A.—French Spy; Christine of Sweden. 

5.C.—French Spy; Catharine and Petruchio. 

A.—Ice Witch; French Spy. 

S.C.—French Spy; Turn Out. 

A.—Mountain Sylph; French Spy. | 

S.C.—Wept of Wish-ton-Wish; Charles II. 

A.—Mountain Sylph; Robert le Diable, cloister scene; Som- 
nambulist. 

S.C.—Wept of Wish-ton-Wish; Charles II. 

A.—Guy Mannering; French Spy. 


Sunday: 


S.C.—French Spy; The Waterman. | 


 +A—French Spy; Husband at Sight. 


S.C.—Wept of Wish-ton-Wish; Matrimony. 

A.—Cinderella, first act; Swiss Cottage. 

S.C —Infidelity. 

A.—Bold Stroke for a Husband ; Robert le Diable, cloister 
scene; Roman Nose. 


S.C —Heir at Law; Irish Tutor. 


A.—Charlotte Temple: Swiss Cottage. 
S.C.—Wizard Skiff; Charles XII. 
A.—The Whistler; Four Sisters; One Hour. 


\ 
F 
. 
3 
2 
4, 
5. 
4 6. 
( 
8. 
9, 
10. 
4 
11: 
13. 
f 
14. 
4 
= 
as 


History of English Theatre at New Orleans 


S.C.—Wizard Skiff; John of Paris. 

A.—Husband at Sight; Wild Boy of Bohemia. 
S.C.—Wizard Skiff; Day After the Wedding; Day in Paris. 
A.—Purse; Four Sisters: The Whistler. 


. sunday: i 


S.C.—French Spy; Lady and the Devil. 

A.—Cinderella, first act; Don Juan. 

S.C.—Moorish Prince; Wizard Skiff. | 

A.—Black Brig of Bermuda; French Spy. 

S.C.—Le Dieu et la Bayadere* [Zelica—Mlle. Celeste, Un- 
known—Hunt, Olifour—Page, Leila—Mad. Thielman, 
Fatima—Signora Manette, Zulma—Mrs. Hunt]; 
and the Devil. 

A.—Jonathan in England; Dumb Belle. 

S.C.—Matrimony; Le Dieu et la Bayadere. 

A.—My Fellow Clerk; Handsome Husband* ; Ice Witch. 

S.C.—Day After the Wedding; ; Le Dieu et la ‘Bayadere. 

A.—Fazio; Roman Nose. 

S.C —Infidelity ; Le Dieu et la Bayadere. 

A.—The Wife; The Weathercock. 

S.C.—Le Dieu et la Bayadere; Is He Jealous? 

A.—Hunchback. 


Mendes: 


S.C.—Moorish Page; Charles XII. 

A.—tThe Stranger; Christine of Sweden. 

S.C.—Le Dieu et la Bayadere; Day after the Wedding. 
A.—Macbeth; My Fellow Clerk. 

S.C.—Le Dieu et la Bayadere; Happiest Day of My Life. 
A.—Hunchback; Swiss Cottage. | 

S.C.—Lady and the Devil; Le Dieu et la Bayadere. 
A.—Venice Preserved; Catharine and Petruchio. 
S.C.—Green Eyed Monster : Le Dieu et la Bayadere. 
A.—The Wife; Napoleon; Mutiny at the Nore. 
S.C.—Yelva* [Yelva—Celeste]; Le Dieu et la Bayadere. . 
A.—Victorine; Purse; Husband at Sight. : 


April 


. Saturday: 


S.C.—Tour de Nesle; Ocean Child. 
A.—Speed the Plough; Husband at Sight. 


. Sunday: 


S.C.—Brigand; Married Yesterday ; Dead Shot. 3 

A.—Cinderella, first act; Robert le Diable, cloister scene; 
Handsome Husband. 

S.C.—Hunting a Turtle; Youthful Queen; The White 
Eagle*. 

A oe the Pirate of the Gulf** [ Lafitte—Abbott, An- 
drew Jackson—Farren, Ben Ratlin—Kelly, Theo- 
dore—Mrs. Russell, Constanza—Miss Russell]. 
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4. S.C.—Montrechi e Capuletti. | 
A.—Rendezvous; Lafitte. 
5. §.C.—Mischief Making; Happiest Sine of My Life ; The 
White Eagle. 
A.—My Fellow Clerk; Lafitte. 
6 S.C.—Montrechi e Capuletti. 
A.—Innkeeper’s Bride; Lafitte. 
7; S.C.—Soldier’s Daughter ; The White Eagle. 
A.—Rose D’Amour; Youthful Queen. 
8 S.C.—Wandering Boys: The White Eagle. 
A.—The Jewess; The Weathercock. 
9. Sunday: 
S.C.—Montrechi e Capuletti. 
A.—Who Wins?*; Lafitte. 
10. S.C.—Woman’s Life* [Apollo—Pritchard, Isabelle—Mrs. 
| Pritchard, Madame Sophie—Miss Melton]; Mrs. G.* 
[Sergeant Bellerose—Pritchard, Mrs. G—Mrs. Prit- 
chard, Marietta—Mrs. Hunt]. 
 A.—Roman Nose; Lafitte. 
11. S.C.—Belle’s Stratagem; Somnambulist. 
A.—Lovers’ Quarrels; Lafitte. 
12. S.C.—Semiramide; Montrechi e Capuletti, third act. 
A.—Lafitte. 
13. S.C.—Jane Shore; Somnambulist. 
| A.—Mountain Sylph; Lafitte. 
14. 5.C.—Montrechi e Capuletti. 
A.—Lafitte; How To Die For Love. 
15. S.C.—Family Jars; Lafitte* [Lafitte—Pearson, Marling- 
spike—Barnes, Theodore—Miss C. Barnes, Constanza 
—Mrs. Barnes]. 
A.—Fire Raiser* [Elkanah White—Farren, Ralph Gay- 
ton—Barclay, Crazy Ruth—Miss Russell, Catherine 
_ Grey—Mrs. Carr]; Village Lawyer. 
16. Sunday: 
S.C.—Agnes de Vere; Swiss Cottage; Three Weeks after 
Marriage. 
A.—Cottager’s Daughter: Ice Witch, first act; Two Galley 
Slaves* [Brant—Kelly, Louise—Mrs. Carr]. 
17. §S.C.—Lafitte. 
A.—Fatal Marriage; Hard Times in New Orleans** [Mc- 
Goslin—Fielding, Cash—Delmon, First City Guard— 
Archer]. 
18.  §.C.—La Bayadere; Young Widow. 
A.—Mountain Sylph, first act; Brutus; Cinderella, first act. 
19. S.C.—Norma. 
A.—Apostate; Husband at Sight. 
20. S.C —Gentleman in Difficulties* [Sedley—Latham, Pimi- 
| ney—Miss Melton]; La Bayadere. 
A.—Bertram; One Hour. 
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S.C.—Norma; La Bayadere. 
A.—Gamester; Village Lawyer. 2 
S.C.—La Bayadere. 

A.—Hunchback; Fire Raiser. 


Sunday: 


S.C.—Norma. 

S.C.—Lafitte; March of Intellect. 

A.—Much Ado About Nothing; Christine of Sweden. 
5.C.—Lafitte; March of Intellect. 

A.—Caius Silius; Village Lawyer. 


S.C.—Donna Caritea. 


A.—Macbeth; Fazio, third, fourth and fifth acts; Is He~ 


Jealous? 
5.C.—Romeo and Juliet; Mogul Tale. 
A.—The Stranger; Fire Raiser. 


§$.C.—Norma. 


A.—Bertram; Fire Raiser. 
S.C —Hunchback; Old Heads Upon Yee Shoulders*. 


A.—Macbeth ; One Hour. 


Sunday: 


S.C.—Donna Caritea; Swiss Cottage. 
A.—Oronaska; Paul Jones. 


May 


S.C.—Lafitte; Mobb the Outlaw*. 

A.—Isabella; My Fellow Clerk. 

S.C.—Gentleman in Difficulties; Old Heads Uae: Young 
Shoulders; More Blunders than One. 


Monday: 


A.—Charlotte Temple; Victorine; Husband at Sight. 


S.C.—Chiara de Rosenberg** ; Charles 

A.—Merchant of Venice, trial scene; Venice Preserved, 
fourth and fifth acts ; Jane Shore, last act; How To 
Die for Love. 

S.C.—Irish Ambassador; Old Heads Upon Young Should- 

ers; Barney Brallaghan. 

A.—Tour de Nesle; Wreck Ashore. 

S.C.—Montrechi e Capuletti. 

A.—Gretna Green; Timour the Tartar; The Romp. 

S.C.—Town and Country; His First Champagne*. 

A.—Golden Farmer; Irishman in London; Blue Devils. 


Sunday: 


S.C.—Norma. 

A.—2548!* [Bustle—F. S. Hill, Lockwood—Far- 
ren, Mary Lockwood—Miss Russell] ; Mischief Mak- 

ing; Timour the Tartar. | : 

S.C.—Lear of Private Life; Rent Day. 

A.—Young Reefer; Farmer’s Story. 

S.C.—His First Champagne. | | 

A.—Charlotte Temple; Mrs. G.; ‘Turn Out. 
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10. S.C.—Lear of Private Life; His First Champagne. 


A.—Pedlar’s Acre* [Margaret—Mrs. Pritchard] ; Perfec- 
| tion; Farmer’s Story. } 
nh. SG —Wedding Gown*; Four Sisters; Dumb Gir! of Genoa. | 


A.—Jonathan in England; Brigand; Richard III. 

12. S.C.—I] Tancredi. 

A.—Tour de Nesle; Is He Jealous?; Young Reefer. 

13. S.C.—England’s Iron Days** [Wilfred—Bannister, El- \ 
gira—Mrs. Bannister]; Life in New Orleans** | 
Homo—Bannister, Corn Meal—Corn Meal, Mrs. 
Homo—Mrs. Bannister, ‘Gentleman in Black—wWil- 
liams, Dashaway—Page]. 

A.—Maid and Magpie; Love and a Bunch* [Henry Hurri- 
cane—F. S. Hill, Mrs. Blithesome—Mrs. Hunt]; 


Crossing the Line. 


14. Sunday: 
S.C.—Il Tancredi. 
A.—Ivanhoe* [Ivanhoe—Mrs. Pritchard, Isaac—Farren, 
Prince John of England—F. S. Hill, Richard Coeur 4 
de Lion—Fenno, Rebecca—Miss Russell] ; >; Married 
Rake. 
15. S.C.—Sweethearts and Wives; Loan of a Lover. 
A.—The Jewess; How to Die for Love. 
16. S.C.—Brian Boroihme; Life in New Orleans. 
A.—Brigand, second act; Murrell, the Western Land 
Pirate; Perfection. 
17. S.C.—II] Tancredi. 
A.—2548!; The Weathercock; The Review. = ; 
(18. S.C.—The ‘Stranger: Loan of a Lover. 
A.—Timour the Tartar; Ivanhoe, second act; Twelve 
Precisely. 
19. S.C.—Semiramide. 
| A.—Speed the Plough; Irishman in London. 
20.  §.C.—The Scottish Chief : My Fellow Clerk. 
: A.—Whirligig Hall; “Merchant of Venice, trial scene; Irish 
Tutor. 


21. Sunday. 
S.C.—Semiramide. 
A.—Hamlet, first, third and fifth acts; Honest Thieves. 
22. S.C _—Semiramide. 
) A.—Romeo and Juliet, second, third, and fifth acts; 
Whirligig Hall; Twelve Precisely. 
23. S.C.—Rent Day; Warlock of the Glen. 
A.—Richard III, fourth and fifth acts; Old Heads on 
Young Shoulders; ; Omnibus* [Pat ‘Rooney—Master 
Burke]. 
24. $=§.C.—Semiramide. 
A.—Timour the Tartar; Mischief Making; Perfection. 
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S.C.—Laugh When You Can; An Uncle Too Many*. 
A.—The Jewess, fourth and fifth acts; Twelve Precisely ; 
Innkeeper’s Bride. 
S.C.—Norma. 
A.—Murrell. 
S.C.—Turn Out; The Waterman. 
A.—The Soldier’ s Daughter; French Washerwoman; One 
Hour. 
. Sunday: 
§.C.—Barbiere di Seviglia. 
A.—Farmer’s Story; Omnibus; Husband at Sight. Last 
night of the season. 
5.C.—Barbiere di Seviglia. 
~§.C.—Warlock of the Glen; The Jewess, exhibition of the 
first and second scenes. 
S.C.—Barbiere di Seviglia. 


June 


. Thursday: 


S.C.—Swiss Cottage; The Jewess, exhibition of the first 
and second scenes. 

S.C.—Barbiere di Seviglia. 

S.C.—Raising the Wind; Frightened to Death. 

S.C.—Parisina. Last night of the season. 


October 


. Monday: 


S.C.—No Song, No Supper; Perfection. 

S.C.—Poor Soldier; Turn Out. 

S.C.—Bath Road; Rendezvous. 

S.C.—Hunter of the Alps; A Roland for an Oliver. 

S.C.—Poor Soldier; Perfection. 

‘ S.C.—No Song, No Supper; Nature and Philosophy: 

. Sunday: 

S.C.—Hunter of the Alps; Swiss Cottage. 

S.C.—The Wife; Why Don’ t She Marry? 

5.C.—The Wonder; Why Don’t She Marry? 

5.C.—Rob Roy; Pleasant Neighbor* [Christopher Strap— 
Pickering, Nancy Strap—Mrs. Conduit]. 

S.C.—Lear; Pleasant Neighbor. | 

S.C.—Soldier’s Daughter; The Secret. 

. §$.C.—Honey Moon; The Secret. 

. Sunday: 

S.C.—Duchess de la Vaubalieré* [Regent of France— 
Porter, Duke — Pickering, Morisseau — Holland, 
Adrian—Hield, Julia—Mrs. Hield]; Perfection. 

S.C.—Duchess de la Vaubaliere; A Roland for an Oliver. 

S.C.—Hunchback; Hide and Seek. ‘ 
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November 

1. Wednesday: 

S.C.—The Stranger; Luke the Laborer. 
2 S.C.—Paul Pry; Raising the Wind. 
3. S.C.—Hamlet; Is He Jealous? 
4, S. C.—Englishmen in India; natiaiae Child. 
5. Sunday: | 

S.C.—Peter Wilkins. 
6 S.C.—Bride of Lammermoor* [Edgar Ravenswood—Bar- 


ton, Sir William Ashton—Collins, Col. Ashton—Por- 
ter, Lucy—Mrs. Hield]. 
7. S.C.—Merchant of Venice; Peter Wilkins. 
8. S.C.—Macbeth; Pleasant N eighbor. ‘ 
9.- S.C.—Poor Soldier ; Peter Wilkins. 
10. S.C.—Wild Oats; Two Gregories. 
11. §.C.—Pizarro; Unfinished Gentleman. 


12. Sunday: 
S.C.—Day After the Fair; Peter Wilkins. 
13. S.C.—The Wrecker’s Daughter*. 
14. S.C.—School for Scandal. _ 
15. S.C.—Richard III; Lady and the Devil. om 
16. S.C.—Wild Oats; The Mummy. 
17. S.C.—Belle’s Stratagem; 33 John Street 
18. S.C.—Duchess de la Vaubaliere; The Mummy; The Secret. 
19. Sunday: 7 
, S.C.—Unfinished Gentleman; Day After the Fair. . 
20. S.C.—Cure for the Heartache; Barrack Room*. | 
 A.—Othello. 
21. S.C.—Luke the Laborer. 
22. S.C.—Two Friends; Barrack Room; Married Rake. 
23. 5.C.—Spoiled Child; La Bayadere. 
A.—Rienzi. 
24. S.C.—Wives as They Were; My Fellow Clerk. 
25. S.C.—Mountain Devil; Le Dieu et la Bayadere. 
26. Sunday: 
S.C.—La Bayadere; The Mummy. 
27. 5.C.—Road to Ruin; Peter Wilkins. 
28. S.C.—La Bayadere; Dumb Girl of Genoa. 
29. S.C.—Ion* [Adrastus—Hield, Ion—Mrs. Hield, Clemanthe 
—Mrs. Pierce]. 
30. S.C.—Peter Wilkins; La Bayadere. 
A.—Mohawk Chief; Black Brig of Bermuda. 


December 
Friday: | 
_§$.C.—Ion;-Mountain Devil. 
S.C.—Monsieur Mallet; Kentuckian. 
Sunday: 
S.C.—Agnes de Vere: La Bayadere. 
$.C.—Rip Van Winkle; Kentuckian. 
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S.C.—Richard III; Blue Devils. 
S.C.—Fazio. 

 §.C.—Henry IV. 
S.C.—Horse Shoe Robinson* ; Monsieur Tonson. 


. Monday: 


S.C.—Rip Van Winkle; Down East, scene ; Perfection ; 
Kentuckian, second ‘act. 

S.C.—Macbeth. 

S.C.—Henry IV; Ransom* [Pauline—Mrs. Sharp]. 

S.C.—Wives as They Were; Perfection. 

A.—Knight of the Golden Cross: Baboon. 

S.C Woman; 


. Monday 

IV; Lucille; Kentuckian, first act. 

A.—Wallace. 

. »§.C.—Damon and Pythias. 

A.—Bold Stroke for a Husband. 

S.C.—Cure for the Heartache; Deep, Deep Sea. 

S. ae in the Wood; The Critic; A Day after 
the Fair 


. sunday: 


S.C.—The Jewess. 

S.C.—The Jewess. 

A.—The Travelling Painter 

S.C.—The Jewess. 

S.C.—The Jewess. 

A.—Kate Kearney* [Kate Kearney—Mrs. Maeder, Lanty 
O’Loghin—Larkin]; Matteo Falcone, the Youthful 

Brigand*. 

S.C.—The Jewess. 

S.C.—The Jewess. 

S.C.—The Jewess. 


51. Sunday: 


S.C.—The Jewess. 


January, 1838 


. Monday: 


S.C.—The Jewess. 
A.—Golden Farmer; Kate Kearney. 
C.—Ellen Warham*: Trial by Battle*. 

A.—Scourge of the Ocean* ; Golden Farmer. 
S.C.—Damon and Pythias; Courier of the Ocean*. 
A.—Golden Farmer; Kate Kearney. 

S.C.—Old Gentleman* ; Le Dieu et la Bayadere. 

A.—Golden Farmer ; L’Amant Prete; Catching an Heiress. 

S.C.—Virginius; Trial by Battle. \ 

A.—Catching an Heiress; Kate Kearney; John Jones* 
[Guy Goodluck—John Sefton]. 
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S.C.—Thérése; La Bayadere. 
A.—Climbing Boy* [Jack Ragg—Sefton]; Actress of All 
Work; John Jones. : 


21. 


22. 
23. 


24. 


S.C.—Old Gentleman; The Jewess. 

S.C.—Battle of Austerlitz*; Adopted Child. 

S.C.—Guy Mannering ; Swiss Cottage. 

A.—Jemmy Twitcher in France; Swiss Cottage. 

S.C.—John of Paris. 

A.—Uncle Sam* 'Shirts—Sefton, Lady Aubry—Mrs. Fos- 
ter]; Kate Kearney; Man about Town”%*. 

S.C.—The Hunchback; Poor Soldier. 

A.—John Jones; Jemmy Twitcher in France; Man about 
Town. 

S.C.—The Wife; Loan of a Lover. 

A.—L’ Amant Prete: Kate Kearney; Catching an Heiress. 

S.C.—School for Scandal; No Song, No Supper. 

A.—Forest Rose} Old Times in Virginia* [Hiram Dodge— 
Hill}. 


Sunday: 


S.C.—The Jewess. 

S.C.—Ion; Everybody’s Husband*. 

A.—Dream of the Future* [Capt. Valentine—Hill, Pere- 
grine Mildway—Sefton, Honoria—Mrs. Maeder, Geor- 
gianna—Mrs. Russell]; John Jones; Barrack Room; 
Lurline* [Lurline—Miss Johnson]. 

S.C.—Ion; Rosina. 

A.—Green Mountain Boy; Yankee Pedlar. 

S.C.—The Hunchback; Loan of a Lover. 

A.—Forest Rose; Speculation* [Major Wheeler_Hill) 
Lurline. 

S.C.—As You Like It: Ransom. | 

A.—Knight of the Golden Fleece; Speculation; How to Die 
for Love. 

i C.—Stranger ; Youthful Queen. 

A.—Green Mountain Boy; Jonathan Doubikins. 
S.C.—Much Ado About Nothing; Wrecker’s Daughter. 
A.—Knight of the Golden Fleece; Hypocrite, second and 

fifth acts; Nature and Philosophy. 


Sunday: 


S.C.—Skeleton Robber. 

A.—Kasper Hauser; Forest Rose, first act; Jonathan Dou- 
bikins, fifth act; Hypocrite, fifth act. 

S.C.—Ion; Poor Soldier. 

A.—Kasper Hausar; Peaceful Pelton, the Vermonter*. 

S.C.—Macbeth ; Blue Devils. 

A.—Lurline; Seven Clerks* [Claude Darnaud—Judah, Vic- 
torine—Mrs. Russell]. 

S.C.—Belle’s Stratagem; Catharine and Petruchio. 

A.—Seven Clerks; juurline. 
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25. S.C.—Ion; Swiss Cottage. 
A. —Seven Clerks; Kabri* [Kabri—Maeder, Nichol—F. S. | 
Hill, Fairy Blanche—Miss Johnson]. | 
26. S.C —Provoked Husband; Barrack Room. | 
A.—Two Gregories; Seven Clerks; Kabri. | 
Zt. S.C. a Wife; A Day After the Wedding ; Deaf as | 
a Prost. = 
A.—Cherokee Chief* [Capt. Moreton—Blanchard, Chero- 
kee Chief—Cony, Matilda—Mrs. Minnich]; Ourang : 
28. Sunday: 
S.C.—La Sonnambula; Trial a Battle. 
A.—Forest of Bondy: Don Juan. 
29. S.C.—Bianca Visconti* [Bianca Visconti—Miss Clifton, 
Sporza—Hield]. 
A.—Seven Clerks. 
30. S.C.—La Sonnambula. 
A.—My Husband’s Ghost. | 
$1. S.C.—Venice Preserved; Charles II. 
A.—Kabri. 


February 


Thursday: 
S.C.—Everybody’s Husband; Cinderella. 
A.—My Husband’s Ghost; Purse. _ 
S.C.—Pizarro; Loan of a ‘Lover. 
A.—Midnight Hour. - 
S.C.—Fazio; Cinderella. 
A.—My Husband’s Ghost; Kabri. 
. Sunday: 
A.—My Fellow Clerk. 
S.C.—Thérése; La Sonnambula:: 
A.—Nature and Philosophy; Purse. 
S.C.—The Genoese* [Montaldo—Miss Clifton]; Thérése. 
A.—Three Faced Frenchman*; Lottery Ticket. 
5.C.—Walden, the Avenger* [Walden—J. R. Scott]; The 
Review. 
A.—Kasper Hauser; Green Mountain Boy; A Day in 
France* [Joshiah Higgins—Hill]. | 
8. S.C.—Macbeth; The Old Gentleman. 
A.—Hunchback; One Hour. 
S.C.—Gamester; Dead Shot. 
A.—Jonathan Doubikins; Yankee Pedlar. 
10. S.C.—The Genoese; Perfection. 
A.—Who Wants a Guinea?: Speculation. 
| 
Old Oak Chest**; Forty Thieves. 
| A.—Kasper Hauser; Husband at Sight; Forest Rose. 
| 12. §S§.C.—Ion; No Song, No Supper. 
A.—Knight of the Golden Fleece; Perfection ; Jonathan 


Doubikins. 
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13. S.C.—As You Like It; Youthful Queen. 
3 A.—The Love Chase* [Sir Wm. Fondlove—Farren, Wild- 
rake—F. S. Hill, Constance—Mrs. Farren]; One Hour. 
14. S.C.—The Secret; Le Dieu et la Bayadere. 
A.—Love Chase; Family Jars. 
15. S.C.—Wild Oats; Children of the Wood. 
A.—Love Chase; Roman Nose. 
16. S.C.—Damon and Pythias; Married Rake. 
A.—Love Chase; Seven Clerks. 
17. §S.C.—Marriage of Figaro; Raising the Wind. 
A.—Family Jars; Life in New York* [Major Jack Down- 
ing—Kelly, Capt. Basil Hall, R. N.—Farren, Rose— 
Mrs. Russell]. 
18. Sunday: 
S.C.—Old Gentleman; Cinderella. 
A.—Life in New York; One Hour. 
19. S.C.—La Sonnambula; ‘Mummy. 
A.—My Husband’s Ghost: Life in New York. 
20. S.C.—Cinderella ; Pleasant Neighbor. 
| A.—Life in New York; Dumb Belle. 
21. S.C.—Marriage of Figaro; Blue Devils. 
A.—Spoiled Child; Life in New York. 
22; S.C.—John of Paris; 33 John Street. 
A.—Purse; Swiss Cottage: Life in New York. 
23. §.C.—Cinderella; Loan of a Lover. 
2 A.—Charles II; Life in New York. 
24. §.C.—La Sonnambula; Mummy. 
- A.—Farmer’s Story; Swiss Cottage; All Is Happy*. 
25. Sundae 
S.C.—Rob Roy: ; Three Weeks After Marriage. 
A.—Opera Mad; One Hour; Life in New York. 
26. S.C.—Barber of Seville ; No! 
A.—All Is Happy; No!; Opera Mad. 
27. #§.C.—Clari; Black Eyed Susan. | 
A.—Golden Farmer; Venus in Arms* [Arabella—Mrs. 
Maeder]; Old and Young. 
28. S.C.—Love Chase; Loan of a Lover. 
A.—Kate Kearney; John Jones. 


March 

1. Thursday: 

S.C.—Love Chase: Swiss Cottage. 

| A.—Catching an Heiress : Perfection; Life in New York. 
3. S.C.—Love Chase; Perfection. | 
A.—The Jewess; Loan of a Lover. 

3. aceon N ight; Married Rake. 

A.—The Jewess; Barrack Room. 
4. Sunday: 


S.C.—Hamlet; Wallace, the Hero of Scotland. 
A.—AIll is Happy; Virginia Sarcophagus. 
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5. A.—Dream of the Future; Virginia Sarcophagus; Une 
: Heure de la Vie d’un Soldat*. 
6. §&.C.—Ion; 33 John Street. 
A —Dream of the Future; Jim Crow in London* ; My Hus- 
band’s Ghost. 
2. S.C.—Twelfth Night; Youthful Queen. 
A.—Venus in Arms; Jim Crow in London; Family Jars. 
S.C.—Antony and Cleopatra** [Cleopatra—Miss Tree, 
Antony—Hield]; Handsome Husband. 
| A.—He’s Not A-Miss; Virginia Sarcophagus. 
9. S.C.—Antony and Cleopatra; Mummy. 
A.—Golden Farmer; Black and White* [Sambo—Rice] - ae 
My Husband’s Ghost. | 
10. S.C.—Love Chase; Court Favour* [Lucy—Miss Tree, 
David Brown—Barrett]. 
A.—A Dream of the Future; Black and White; Intrigue. 


11. Sunday: 
S.C.—II Fanatico per la Musica*; Trial by Battle. 
A.—Peacock and the Crow* [Jim Crow—Rice]; Lottery 
| Ticket; Purse. 

12. S.C.—Guy Mannering; Handsome Husband. 
A.—Oranaska; The Waterman; The Two Queens”. 

13. S.C.—Il Fanatico per la Musica; Raising the Wind. 
A.—Bertram; A Husband at Sight; He’s Not A-Miss. 

14. S.C.—La Sonnambula:; I] Fanatico per la Musica. 
A.—Simpson and Company: Two Queens; The Waterman. 

15. S.C.—Rob Roy; Pleasant Neighbor. 
A.—King Lear; Two Queens. 

16. S.C.—Peter Wilkins: The Mummy. 
A.—Caius Silius; Life in New York. 

if. S.C.—Charles XII; Handsome Husband. 
A.—Adelgitha; The Waterman; Venus in Arms. 


18. Sunday: | 

S.C.—The Review; La Bayadere. 

A.—Nick of the Woods* [Ralph Stackpole—Parsons, Na- 
than Slaughter—Farren, Edith—Mrs. Farren]; Per- 
fection; Purse. 

19. S.C —Englishmen in India; Rent Day. 
A.—Nick of the Woods; Opera Mad. 
20. S.C.—Clari; La Savoyard. 
| A.—Oranaska; The Waterman. 
21. §.C.—La Sonnambula; Love at All Corners*. 
: A.—Apostate; Pay to My Order* [Thibeaut—Sefton]. 
23. S.C.—Wool Gathering; La Savoyard; The Secret. 7 
A.—Macbeth; Venus in Arms. 
25. S.C —Charles XII; No Song, No Supper. 
_A.—Nick of the Woods: ; Merchant of Venice, trial scene; 


No! | 
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S.C.—Wool Gathering; Wild Boy of Bohemia. 
A.—Foundling of the Forest; Jane Shore, last act; The 
Waterman. 


Sunday 


XII. 

A.—Gaulantus; My Fellow Clerk; Paul Jones. 

S.C.~—The Cherry Tree* [Georgette—Mrs. Gibbs]; La 
Savoyard; The Olympic Devils* [Orpheus—Mrs. 
Gibbs, Euridice—Mrs. Conduit]. 

A.—The Welsh Girls* [Julia—Mrs. Maeder]; Le Baiser 

. d’Amitie; Valentine and Orson. 


S.C.—Wool Gathering; Le Dieu et la Bayadere. 


A.—Soldier’s Daughter; Venus in Arms; One. Hour. 
S.C.—Turn Out; 33 John Street ; Swiss Cottage. 
A.—Brian_ Boroihme: Dumb Girl ‘of Genoa. 


-§$.C.—Much Ado About Nothing; Pleasant Neighbor. 


A.—Spirit of the Rhine* [Arthur Huntley—Plumer] ; 
Welsh Girl; The Last Nail* [Sigismund—Plumer]. 

S.C.—The Wonder: Perfection. | 

A.—Gustavus III* [Gustavus I1I—Judah] ; Last Nail. 

S.C.—Romeo and Juliet; The Squatter**. 

A.—Kate Kearney ; ; Spirit of the Rhine; Swiss Cottage. 


Apri 


S.C.—The Deceived**; Peter Wilkins. 

A.—The Widow’s Curse* [Mark Ringold—J udah]; 

Lovers’ Quarrels; The Black Dwarf* [Eskie—Judah]. 

S.C.—School for Scandal; Why Don’t She Marry? | 

A.—Broken Sword; Young Widow; Wandering Boys. 

S.C.—The Wife; Dumb Belle. 

A.—Lady of the Lake; Spirit of the Rhine. 

A.—Richard III; The Glorious Minority. 

S.C.—Gustavus. 

A.—Liberty Tree; The Weathercock. 

S.C. Gustavus. 

A.—Huzza for Ballyraiget* [Charles—Plumer] ; Triumph 
of Texas* [Santa Anna—Judah]. 

S.C.—Gustavus. 

A.—The Death Token** [Mariette—Mrs. Farren, Lauretta 
—Mrs. Carr, Belair—Judah]; Widow’s Curse. 


Sunday: 


Sunday: 


S.C.—Gustavus. 

A.—Family Jars. 
S.C.—Gustavus. 

A.—The Waterman. 
S.C.—Gustavus. 

A.—Lottery Ticket. 
S.C.—Gustavus; Old Gentleman. 
A.—The Glorious Minority. 
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S.C.—Gustavus; Dumb Belle. 


_A.—Le Garcon a Trois Visages; Bath Road. 


S.C.—The Deceived; The Squatter. 

A.—Love Chase; Death Token, 

S.C. Unfinished Gentleman; Swiss Cottage; Peter Wil- 
ins 

A.—Perfection. 


Sunday: 


S.C.—Black Eyed Susan; Turnpike Gate. 
A.—The Weathercock. 


S.C.—Town and Country; Lottery Ticket. 


A.—Six Degrees of Crime; School of Ten Quakers*. 


S.C.—Poor Gentleman; Dead Shot. 


A.—Fire Raiser; Widow’ s Curse. | 

S.C.—She Would Be a Soldier; Husband at Sight; Valen- 
tine and Orson. 

A.—Kabri; All is Happy; Black Dwarf. 

S.C.—Rent Day; Dead Shot. 

A.—Rory O’More* [Rory O’More—Larkin, Kathleen— 
Mrs. Farren]. | 

S.C.—Intrigue; Poor Soldier. | 

A.—Swiss Cottage; Romeo and Juliet, one act; Four Mow- 
brays. 

S.C.—Foundling of the. Forest; Rendesvous; Turnpike 


Gate. 
A.—Widow’s Curse; The Glorious Minority. 


Sunday: 


23.” 


24. 
25. 
26. 


27. 
28. 


29, 


S.C.—La Bayadere, first act; The Review; Trial by Battle. 


A.—Rory O’More; Purse. 
S.C.—The Pickwickians* [Fat Sam Weller— 


=... Hunt]; Unfinished Gentleman. 


A.—Lottery Ticket; Rory O’More. 

S.C.—Miller’s Maid; Irishman in London. 

A.—Triumph of Texas; Kabri. 

S.C.—Rent Day; Mountain Devil. 

A.—Farmer’s Story. 

S.C. —— Pickwickians; The Secret; Chip of the Old 
Block. 

S.C.—Guy Mannering; Why Don’t She Marry? 

S.C.—Paul Pry; Peter Wilkins. 

A.—Dumb Belle; Child. 


Sunday: 


S.C.—Wheel of Fortune; Deaf as a : Post. Last night of 


the season. 
A.—Purse; Swiss Cottage; Husband at Sight. Last night 


of the season. 
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May 
Friday: 
A.—The Swiss Cottage; No!; Old and Young. 
A.—The Curfew; How to Die for Love. 


Sunday: 
A.—Loan of a Lover; The Waterman; Twelve Precisely. 
A.—Loan of a Lover; Dead Shot. | 
A.—No Song, No Supper: Monsieur Tonson; Twelve Pre- 
cisely. 

A.—Charlotte Temple; Turn Out; A Husband at Sight. 
A.—Lottery Ticket; Crossing the Line; Seven’s the Main. 
A.—My Wife and I; No!; My Fellow Clerk. 


Monday: 
A:—Englishmen in India; Midas; Highland Reel. 
A.—School for Scandal; Swiss Cottage. 7 
_A.—Rivals; Lucille. 
A.—Apostate; Lady and the Devil. 

A.—Othello; Family Jars. 


. Monday: 


A.—Octavia Bragaldi* [Octavia Bragaldi—Miss Barnes, 
Francesco Bragaldi — Harrison, Albterto— Mrs. 

Barnes]; Sprigs of Laurel. 

A.—Octavia Bragaldi:; Sprigs of Laurel. 

A.—Octavia Bragaldi; Personation. 

A.—Bold Stroke for. a Husband; Spoiled Child. 

A.—Simpson and Company ; Dumb Belle; Winning a 


Husband. 
A.—The Love Chase; Personation; Devil to Pay. 
Sunday: 
A.—How Do You Manage?: My Neighbor’ S Wife ; Turn- 
pike Gate. 


A.—Monsieur Tonson; Wedding Day; Young Reefer. 
A.—Black Eyed Susan; Dumb Belle; Charles II. 
A.—Apostate; A Roland for an Oliver. 

A.—The Stranger; Charles II. Last night of the season. 


June 
Saturday: 
A.—The Waterman; Dumb Belle; Dutch Brothers. 
Sunday: 


A.—The Regatta*; Two Cracks; My Fellow Clerk. 


. Monday: 


V.—Dumb Belle. 

V.—tThe Secret. 

V.—How Do You Manage? 
V.—King Charles II. 
V.—Comfortable Service*. 
V.—Love in Humble Life. 
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25. Monday: 

V.—Dumb Belle. 
26. V.—tThe Secret. | 
27.  V.—How Do You Manage? 
28. V.—King Charles II. 
29. V.—Comfortable Service. 
30. V.—Love in Humble Life. 


| July 
1. Sunday: 
V.—Love in Humble Life. 
8. V.—A Day After the Fair. 
10. Tuesday: 
V.—Whims of a Comedian. 
+2. V.—Last night of the season. 


October 


1. Monday: 
S.C.—No Song, No Supper; Dead Shot. 
2 S.C.—Poor Soldier; Family Jars. 
3 S.C.—Lottery Ticket; The Waterman. 
S.C.—Turnpike Gate; Rendezvous. 
4 S.C.—Bath Road; No!; The Waterman. 
7 
8 


; $.C.—Lottery Ticket ; The Secret; Turnpike Gate. 
Sunday: 
S.C.—No!; Peter Wilkins. | 
S.C.—Borrowed Feathers* [Sir Fred May Weather— 
Burke, Tom May—S. Cowell, Frank Millbank—Page, 
Rosamond—Madame Thielman, Lucy—Mrs. Plumer] ; 
Crossing the Line. | 
S.C.—Borrowed Feathers; No! ; Crossing the Line. 
S.C.—Thérése; Loan of a Lover. _ 
S. C.—Englishmen in India; Charles XII. 
S.C.—Town and Country; Turn Out. 
S.C —Guy Mannering; Crossing the Line. 
14. Sunday: 
S.C.—Forty Thieves; Peter Wilkins. | 
15. S.C.—Rent Day; Forty and Fifty* [Mr. Lillywhite—Far- v2 
ren, Altamonte Lillywhite—DeBar, Mrs. Lillywhite— 
Mrs. Smith]. 
16. S.C.—Paul Pry; One Hour. 
17. S.C.—John of Paris; Robber’s Wife. 
18. S.C.—Sweethearts and Wives; How Do You Manage? | 
19. S.C.—Borrowed Feathers; Brother and Sister; Forty and 
Fifty. 
20. S.C _The Jewess; Crossing the Line. 
21. Sunday: 
S.C.—Le Dernier du Comtes Egmont; Crossing the Line: 
A.—Lady of Lyons* [Claude Melmotte—Fredericks, Gen- 
| eral Damas—Barrett, Beauseant—Sefton, Pauline—- 
Mrs. Barrett]; Presumptive Evidence. | 
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S.C.—Lottery Ticket; The Jewess. 
S.C.—Devil’s Bridge; Hole in the Wall. 
A.—Lady of Lyons; Raising the Wind. 
S.C.—William Tell; Miller’s Maid. 
A.—Thérése; Dumb Belle; 33 John Street. 
S.C.—Soldier’s Daughter; Spoiled Child. 
A.—Lady of Lyons; 33 John Street. 
S.C.—Paul Clifford* [Paul Clifford—Plumer, Dr. Shop- 
perton—Farren, Dominie Dunnaker—Cowell, Scarlet 
Jack—Page, Loud Ned—DeBar, Sir Wm. Brandon— 
Williams, Lord Mauleverer—S. Cowell, Miss Terpsi- 
chord—Shopperton—Mrs. Farren, Lucy Brandon— 
One Hour. 
A.—Wives as They Were; The Mummy. 
S.C.—Charles II; Za Ze Zi Zo Zu* [Za Ze Zi Zo Zu—Har- 
rison, Grozbec—Cowell, Li Li—Mrs. Harrison, Queen 
of Hearts—Mrs. Farren, Tant-a-Tant—Mrs. Cowell]. 


A.—Charles II; Perfection ; The Mummy. 
. sunday: 


S.C.—Paul Clifford; Za Ze Zi Zo Zu. 
A.—Gambler’s Fate; Three Weeks After Marriage. 
S.C.—Miller’s Maid; Peter Wilkins. 

S.C.—Mountain Devil; Za Ze Zi Zo Zu. 

A.—Gambler’s Fate; Perfection. 

S.C.—Turnpike Gate: Poor Soldier; My Young Wife and 
My Old Umbrella* [Gregory—Cowell. Dinah—Mrs. 
Plumer]. 

A.—Lady of Lyons; Dumb Belle. 


November 


Thursday : 


S.C.—Don Juan of Austria* [Charles V—Pearson, Philip 
of France—DeBar, Don Juan of Austria—Harrison, 
Donna Florinda—Mrs. Farren]; Za Ze Zi Zo Zu. 

A.—Gambler’s Fate; My Fellow Clerk. 


$.C.—Paul Pry; Comfortable Service. 


A.—Lady of Lyons; Gambler’s Fate. 

S.C. Fe ag al s Fate; My Young Wife and My Old Um- 
rella 

A.—She Stoops to Conquer; Thérése. 


4. Sunday: 


5.C.—Cinderella; A Ghost Story*. 
A.—Gambler’s Fate; Lady of Lyons. 
S.C.—Macbeth ; Forty and Fifty. 
A.—The Carmelites* : Victorine. 
S.C.—My Young Wife and My Old Umbrella ; Cinderella. 
A.—The Carmelites; Victorine. 
S.C.—Don Juan of Austria; Loan of a Lover. 
A.—School for Scandal; Raising the Wind. 
) 
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S.C.—Crossing the Cinderella. 

A.—The Review; Lady of Lyons. 

S.C.—A Lesson in Love* [John Lady 
Grantly—Mrs. Farren, Fanny—Mrs. Harrison] ; Com- 
fortable Service; Za Ze Zi Zo Zu. 

A.—Gambler’s Fate; The Carmelites. 

S.C.—Pizarro; The Widow’ s Victim’. 

A.—She Stoops to Conquer; Victorine. 

. sunday: 
S.C.—A Lesson in Love; The Burgomaster’s Daughter**. | 
A.—Lady of Lyons; Ladder of Love* [Chevalier—Barrett, 
Francois—Brown, Marchioness—Mrs. Greene, Susan- 
nah—Mrs. Barrett]. 

S.C.—Burgomaster’s Daughter; Widow’s Victim. 

S.C.—A Lesson in Love; Burgomaster’s Daughter. 

A.—Hunchback; Ladder of Love. 

S.C.—Burgomaster’s Daughter; Widow’s Victim. 

A.—Lady of Lyons; Ladder of Love. 

S.C.—Brugomaster’s Daughter; Victoria* [Bennett—Field, 
Prince John—DeBar, Wellington—Paret, Melbourne 
—Burke, Queen Victoria—Mrs. Farren]. 

A.—John Bull; Barrack Room. 

S.C.—Atonement* ; Victoria; The White House* [Mr. Ben- 
nett—Field, Mr. Kinderhook—Farren, Prince John— 
DeBar, Mr. Blazon—Williams, Queen Victoria—Mrs. 
Farren, Mrs. Royal—Mrs. Harrison]. 

A.—Rivals; Ladder of Love. | 

S.C. —Burgomaster’ Ss Daughter ; - Victoria; The White 
House. 

A.—The Way to Get Married; The Review. 

. sunday: 
 §.C.—Gustavus; in Texas* [Bennett—Field]. 

A.—Wedding Day; Tom and Jerry. 

S.C.—My Young Wife and My Old Umbrella; My Aunt; 
Bennett in Texas; The Clouds*. 

S.C.—Atonement ; Trial by Battle. 

A.—Spoiled Child; Tom and Jerry. 

S.C.—Gustavus; Widow’s Victim. 

A.—Lady of Lyons; One Hour. 

S.C.—Green Eyed Monster; Illustrious Stranger. 

A.—One Hour; The Review; Swiss Cottage. 

S.C.—A Bridegroom from the Sea; A Ghost Story. 

A.—Lady of Lyons; The Weathercock. 

S.C.—Dutch Brothers; Green Eyed Monster. 

A.—Lady of Lyons; Four Mowbrays. 

. Sunday: | 

S.C.—Esmeralda* [Quasimodo—Harrison, Esmeralda— 
Mrs. Harrison, Claude — Pearson]; Illustrious 
Stranger. | 

A.—Wedding Day; Mazeppa. 


| 
» 
453 | 
: 
| 
| 
| 
. 
1 
| | 
1 
16 | 
| 1 
4 
2 
21 4 
22 
| 
24 
25 | 


454 


1. 


The Louisiana Historical Quarterly 


S.C.—Esmeralda: Dead Shot. 
A.—Mazeppa. 


S.C.—Esmeralda; Comfortable Service. 


A.—Lottery Ticket: Mazeppa. 

S.C.—Esmeralda ; Four Mowbrays. 
A.—Lottery Ticket; Mazeppa. 

S.C.—Two Thompsons; Fazio; Swiss Cottage. 


 A.—Wandering Minstrels* : Mazeppa. 


S.C.—School for Scandal; Spoiled Child. 
A.—Lady of Lyons; Irishman in London. 


December 


Saturday: 


S.C.—Youthful Queen; Lafitte. 
A.—Irishman in London; Mazeppa. 


Sunday: 


S.C.—Mountain Sylph; Confounded Foreigners*. 
A.—Lady of Lyons; Mazeppa. 


Wife: Family Jars. 


A.—Forest Rose; Black Eyed Susan. 

S.C.—Wild Oats; Raising the Wind. 

A.—Lady of Lyons; Mazeppa. 

S.C.—Damon and Pythias; Lucille. 

A.—Solomon Swap; Luke the Laborer. 

S.C.—The Rivals; Robert Macaire* [Robert Macaire— 
Browne]. 

A.—Lady of Lyons; Mazeppa. 

S.C.—The Stranger; Robert Macaire. 

A.—Forest Rose; Sam Patch* [Sam Patch—Marble] ; 
Black Eyed Susan. : 

S.C.—Octavia Bragaldi; Lafitte. 

A.—The Maiden’s Vow* [Jacob Jewsharp — Marble, 
Peggy—Miss Sydney Cowell, Emily—Mrs. Greene] ; . 
Sam Patch; Luke the Laborer. 


Sunday: 


S.C.—Mountain Sylph; Illustrious Stranger. 
A.—Lady of Lyons; Mazeppa. 

5.C.—Octavia Bragaldi: ; Robert Macaire. 

A.—Sam Patch. 

5.C.—Mountain Sylph; Robert Macaire. 

A.—Wedding Day; Bush Whacker*; Sam Patch. 
S.C.—Merchant of Venice: Robert Macaire. 
A.—Vermont Wool Dealer*; Sam Patch: Tom Cringle. 
S.C.—The Way to Get Married: Youthful Queen. 
A.—Lady of Lyons; Isabelle. 

S.C.—Mountain Sylph; Robert Macaire. 

A.—Lady of Lyons; Isabelle. 

5.C.—Love Chase; Rent Day. 

A.—Irishman in London; Isabelle; Wandering Minstrel. 
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16. Sunday: 

S.C _—Esmeralda; Mountain Sylph. 
A.—Lady of Lyons; >; Mazeppa. 

¥T. S.C.—Peter Wilkins; Flying Dutchman. 

18. S.C.—Lady of Lyons; High Life below Stairs. > 

| A.—Love Chase; Isabelle. | 

19. S.C.—Love Chase: Frightened to Death. 

A.—Love Chase; Mazeppa. 
20. S.C.—Lady of Lyons; Monsieur Jacques. | 
A.—Woman’s Wit* [Custace—Miss Nelson, Sir Wm. Fond- 
love—Johnson, Walsingham—Fredericks] ; Isabelle. 

+ & S.C.—School for Scandal; High Life below Stairs. 

A.—Three Weeks after Marriage; La Bayadere. 

22. §.C.—Lady of Lyons; Maid of Croissy* [Sergeant Auster- 

litz—ZJ. S. Browne, Theresa—Mrs. Farren]. 
A.—Woman’s Wit; Irishman in London. | 
23. Sunday: | 
S.C —Flying Dutchman; Confounded Foreigners. 
i! A.—Lady of Lyons; Cradle of Liberty. 
Z4. S.C.—Much Ado about Nothing; Monsieur Jacques. 
| A.—La Bayadere. 
25. S.C.—George Barnwell; Flying Dutchman. 
A.—George Barnwell; Cradle of Liberty. 
26. S.C.—Lady of Lyons; Maid of Croissy. 
| A.—Dumb Belle; La Bayadere. . 

27. S.C.—Anne Boleyn** [Anne Boleyn—Miss Clifton, Earl 
Percy—J. R. Scott, Henry VIII—Harrison, Cardinal 
Wolsey—Pearson]; Country Squire*. 

A.—Lottery Ticket; La Bayadere. 
28. S.C.—Anne Boleyn; Old English Gentleman* [Squire 
Broadlands—Finn, Horace—J. S. Browne]. 
A.—Dumb Belle; La Bayadere. | 
29. S.C.—Anne Boleyn: Maid of Croissy. | 
A.—Maid of Mariendorpt* [Metta—Mrs. Barrett, Gen. 
Kleiner — W. F. Johnson, Esther — Mrs. Greene, 
Hans—Browne] ; Lady of Lyons. 


30. Sunday: 
S.C.—Green Eyed Monster; Flying Dutchman. 
A.—Maid of Mariendorpt; Cradle of Liberty. 

$i. S.C.—Maid of Mariendorpt; Old English Gentleman. 


January, 1839 


1. Tuesday: 


S.C.—Phantom Ship. 
A. a a Be a Soldier; Irishman in London; Sam 
Patch. 
2. S.C.—Maid of Mariendorpt. 
A.—Maid of Mariendorpt; Lottery Ticket. 
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S.C.—Anne Boleyn; Lady and the Devil. 

A.—She Would Be a Soldier; Irishman in London; Sam 
Patch. 

S.C.—Rory O’More; Old English Gentleman. | 

A.—Forest Rose; Cradle of Liberty; Black Eyed Susan. 

S.C.—Poor Gentleman; Adopted Child. | 

A.—She Would Be a Soldier ; Tom Cringle. 


Sunday: 


S.C.—Rory O’More; Flying Dutchman. 

A.—Gambler’s Fate; Vermont Wool Dealer. 7 

S.C.—New Way to Pay Old Debts; Naval Engagements* 
[Admiral Kingston—Finn, Lieutenant Kingston— 
eg Short—Cowell, Miss Mortimer—Mrs. Plu- 
mer 

A.—Barrack Room; La Sylphide* [The Sylph—Madame 
Lecompte, Donald—Lecompte, Hela—Archer]. — 

S.C.—Battle of Bunker Hill; Robert Macaire. 

A.—He Would Be a Soldier: She Would Be a Soldier. 

S.C.—Old English Gentleman: Esmeralda. 

A.—Wedding Day; La Sylphide. 

S.C.—Rory O’More; Turning the Tables. 

A.—Born to Good Luck. first act; Perfection; J Seithat in 
England, second act; Thérese, third act; Pizarro, last 
act; Adopted Child; Black Eyed Susan, last act; Ver- 
mont Wool Dealer. 

S.C.—Rob Roy; Maid of Croissy. 

A.—My Fellow Clerk; La Sylphide. 

S.C.—Laugh When You Can; Naval Engagements. 

A.—Macbeth; Irishman in London. 


Sunday: 


S.C.—Virginius; The Bengal Tiger*. 

A.—Lady of Lyons; Forty Thieves. 

5.C.—Clandestine Marriage: Frightened to Death. 

A.—Gambler’s Fate; Forty Thieves. 

S.C.—Guy Mannering: Maid of Croissy. 

A.—Lady of Lyons; Forty Thieves. 

5.C.—Lady of Lyons; Swiss Cottage. 

A.—Maid of Mariendorpt; Forty Thieves. 

S.C.—Love Chase; Monsieur Jacques. 

A.—Lady of Lyons; Naval Engagements. 

S.C.—The Wife; Frightened to Death 

A.—Belle’s Stratagem; Naval Engagements. 

S.C.—Lady of Lyons; Turning the Tables. 

A.—Naval Engagements; Water Witch* [Alderman— 
Johnson, Tom Tiller—Barrett, Seadrift—Mrs. Barrett, 
Alida—Mrs. Greene]. 


Sunday: 


S.C.—Ion. 
S.C.—Ion; Old English Gentleman. 


A.—Naval Engagements; Water Witch. 
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S.C.—Ion; Turning the Tables. | 

A —tTruth* [Nina—Mrs. Barrett; Alert. 
Dumb Belle; Presumptive Evidence. 

S.C.—As You Like It; Maid of Croissy. 

A.—Cradle of Liberty; Isabelle. | 

S.C.—Maid of Mariendorpt; Youthful Queen. 

A.—Truth; Water Witch. 

S.C —Hunchback : Frightened to Death. 

A.—Truth; Forty Thieves. 

S.C.—The Stranger: Perfection. 

A.—George Barnwell; Isabelle. 


Sunday: 


S.C.—Richard III; Crossing the Line. 

A.—Belle’s Stratagem. 

S.C.—Love Chase; Youthful Queen. 

A.—Othello; Truth. 

< C.—Much Ado About Nothing; Maid of Croissy. 
A.—Six pieces by the Ravels. 

S.C.—Maid of Mariendorpt; Robert Macaire. 

A.—Damon and Pythias; The Critic. 

S.C.—School for Scandal: Bombastes Furioso. 


 A.—The Review. 


February 


Friday: 


S.C.—Mountain Sylph; Trial by Battle. 

A.—Lady of Lyons; Three Weeks After Marriage. 
S.C.—Honey Moon; Simpson and Company. 
A.—Lady of Lyons: Naval Engagements. 


Sunday: 


S.C.—Green Eyed Monster. 


A.—Virginius. 


S.C. a Waterman; My Young Wife and - Old Um- 
rella 

A.—King Lear; Wags of Windsor. 

S.C.—Richard Ill; Bombastes Furioso. 


A.—Virginius; Truth. 


S.C.—New Way to Pay Old Debts; Turning the Tables. 
A.—Gladiator; The Day After the Wedding. 
S.C.—Merchant of Venice; Naval Engagements. 
A.—Metamora; Dumb Belle. | 
S.C.—Othello; My Young Wife and My Old Umbrella. 


A.—Macebeth; Irishman in London. 


S.C.—Richard III; Turning the Tables. 
A.—King Lear; Dumb Belle. 


Sunday: 


S.C.—King Lear. 
A.—Metamore; Dumb Belle. 5a 
S.C. —Bertram; Naval Engagements. 


A.—Hamlet; Is He Jealous? 
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S.C.—Hamlet; My Young Wife and My Old Umbrella. 
A.—Lady of Lyons; El Hyder. 

S.C.—Turning the Tables; La Bayadere. C ee 
A.—Hunchback; Lottery Ticket. 

S.C.—Richard III; High Life Below Stairs. 
A.—Macbeth ; Wandering Minstrels. | 
S.C.—Raising the Wind; La Bayadere 

A.—Fazio; Adopted Child. 

S.C.—Brutus; Mayor of Garratt. 

A.—Anne Boleyn; The Mummy. 


Sunday: 


S.C.—Forty and Fifty; La Bayadere. 
A.—John Bull; El Hyder. 


_§.C.—Peculiar Position* [Champignon—F inn, Countess—- . 


Mrs. Farren]; The Pages of the Duke de Vendome* 
[Duke—DeBar, Count de Manet—Burke, Pedrillo— 
Mrs. Victor—Mlle. Augusta] ; Frightened to 
Deat 

A.—Anne Boleyn; Irish Tutor. 

S.C.—Naval Engagements; Pages of the Duke de Ven- 
dome; Peculiar Position. 

A.—Anne "Boleyn; The Review. 

S.C.—La Bayadere; Turning the Tables. 

A.—Irish Ambassador; Wives as They Were; Mummy. 


-§.C.—La Bayadere; Monsieur Jacques. 


A.—Lady of Lyons; Barrack Room. 

S.C.—La Bayadere; Pages of the Duke de Vendome. 

A.—Love Chase; Youthful Queen. 

S.C.—Old English Gentleman; A Day after the Wedding ; : 
Frightened to Death. 

A.—Twelfth Night; Omnibus. 


. Sunday: 


S.C.—Green Eyed Monster; Bengal ined, 

A.—Virginius; Irish Ambassador. | 

S.C.—Tam O’Shanter* [Tam O’Shanter—Finn, Souter 
r onnie—Farren]; Hundred Pound Note; Tom and 
erry 


A Bed Irish Tutor. 


S.C LiGhevies II; My Young Wife and My Old Umbrella. 

A.—Twelfth N ight; Perfection. _ 

S.C.—Busy Body; My Schoolfellow* [Mr. Cool—Browne, 
Shrub—F inn]; Robert Macaire. 


A.—Romeo and J uliet ; More Blunders Than One. 


S.C.—Maid of Croissy; Peculiar Position. 
A.—Romeo and Juliet; Omnibus. 
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March 
1. 
S.C.—Hundred Pound Note; The Secret; Removing the 
Deposits; Bombastes Furioso. 
A.—White Horse of the Peppers* [Gerald Pepper—Young 
: Burke]; More Blunders Than One; Irish Ambassador. 
2. S.C.—Turning the Tables; Naval Engagements. 
A.—Provoked Husband; Simpson and Company. 


S.C.—A Lesson in Love; Swiss Cottage. 
A.—Othello; Fortune’s Frolic. 
4, S.C.—St. Mary’ s Eve* [Madeline—Celeste, Major Went- 
- worth—DeBar, Tom Bags—Cowell]; Removing the 
Deposits. 
A.—Damon and Pythias; Lottery Ticket. | 
5. S.C.—Monsieur Jacques; St. Mary’s Eve; My Schoolfellow. 
 A.—Venice Preserved; Irishman in London. 
6. S.C.—Forty and Fifty; La Bayadere. 
A.—Richard III; Fortune’s Frolic. 
S.C.—My Schoolfellow; La Bayadere. 
A.—Shiek of the Desert* [The Shiek—Fielding, Col. Para- 
graph—Johnson, Twitter—Mrs. Greene, Hassan, Hos- 
sun, Ali—Three Arabs]. 
8. S.C.—French Spy; My Young Wife and My Old Umbrella. 
 A.—Julius Caesar; Irishman in London. 
9. S.C.—French Spy; Nabob for an Hour. 
A.—Sheik of the Desert; Fortune’s Frolic. 


10. Sunday: 
S.C.—Peter Wilkins; Poor Soldier. 
A.—Lady of Lyons; Gulliver in Lilliput* [Gulliver—Por- 
Flimnaap—Stevens, Lady Flimnaap—Miss 
utor 
11. 5.C.—Wept of Wish-ton-Wish; La Bayadere. 
A.—Gambler’s Fate; Sheik of ‘the Desert. 
12. S.C.—Wept of Wish-ton-Wish; La Bayadere 
A.—Town and Country; Rent Day. | 
18. S.C.—St, Mary’s Eve; Nabob for an Hour 
A.—Cradle of Liberty ; Gulliver in Lilliput. 
14. S.C.—French Spy; Robert Macaire 
A.—Rent Day; Sheik of the Desert. | 
15. S.C.—Nabob for an Hour; Spirit Bride and the Magi’s 
Daughter* [Zela (Magi’ s daughter) assuming the 
characters of Alcares (a Greek Warrior), Tofak (a 
Tartar Chief)—Celeste]. 
A.—Gulliver in Lilliput; George Barnwell; Exiles in the 
West* [Nathan Small—Porter, Lord Magno—Stevens, 
| Lady Magno—Miss Sutor]. 
16. S.C.—Frightened to Death; Spirit Bride. 
A.—Macbeth; Sheik of the "Desert. 
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S.C.—One Hour; Cinderella. 
A.—Gulliver in Lilliput; Exiles in the West. 
S.C.—Child of the Wreck* [ Maurice—Celeste] ; La Baya- 
dere. 
A.—Rent Day; Irish Tutor. | 
S.C.—Child of the Wreck; Maid of a, 


A.—Town and Country; Gulliver in Lilliput; Exiles in the 
West. 

S.C.—Wept of Wish-ton-Wish French Spy. 

A.—Richard III; Lottery Ticket. 

S.C.—Wizard Skiff; Robert Macaire. 

A.—Englishmen in India; Gulliver in Lilliput; Exiles in 
the West. 

S.C.—Child of the Wreck; Wizard Skiff. 

A.—New Way to Pay Old Debts; Irishman in London. 

S.C.—Child of the Wreck; French Spy. 

A.—Nick of the Woods ; Gulliver in Lilliput; Exiles in the 
West. 


Sunday: 


S.C.—Cinderella; Oliver Twist*. 

A.—Speed the Plough; Does Your Mother Know You’re 
Out?* [Bolt—Barrett, Mizzle—Johnson]; Tom Nod- 
dy’s Secret* [Tom—Johnson, Ormond—Barrett, Ga- 
brielle—Mrs. Barrett]. 

S.C.—Moorish Page; Wizard Skiff. 

A.—Lear. 


S.C.—Moorish Page; Wizard Skiff. 


‘a of the Woods; Gulliver in Lilliput; Exiles in the 

est. 

S.L.—Richard III, principal scenes; Manager’s Daughter* 
[Mr. Davenport—Davenport, Mrs. Davenport—Mrs. 
Davenport, Miss Davenport in six characters besides 
her own]. 

S.C. fn! of the Forest* [Wyandhee—Celeste] ; French 

A —Richard III. 

S.L.—School for Scandal; Manager’s Daughter. 

S.C.—Child of the Wreck; Star of the Forest. . 

A. Toe Amateurs and Actors* [Geoffrey Muffincap 
—Boot 

S.L.—Merchant of Venice; Spoiled Child. 


.  §.C.—Maid of Cashmere; Robert Macaire. 


A.—Speed the Plough; Tom Noddy’s Secret. - . 

S.C.—Wept of Wish-ton-Wish; Maid of Cashmere. 
A.—Hunchback; Fortune’s Frolic. 

S.L.—Douglas; Actress of All Work. 


31. Sunday: 


S.C.—Richard ITI, first, fourth, and fifth acts; 8 
Daughter. 


 A.—tLady of Lyons; Tom Noddy’s Secret. 


1 
18. | 
19. 

20. 
22. 
23. 
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April 
. Monday: : 

S.C.—Virginius; Nabob for an 

A.—Rent Day; Irish Tutor. 

S.C. Macbeth; My Young Wife and My Old Umbrella. 

A.—Speed the Plough: Tom Noddy’s Secret. 

S.C.—King Lear; Bombastes Furioso. 

A.—Duchess de la Valliere* [Duchess—Mrs. Barrett, De 
Bragelone—Fredericks]; Lady of Lyons. 

S.C.—Metamora; Swiss Cottage. | 

A.—Veniee Preserved, fourth act; School for Scandal, 
fourth act; The Secret; Raising the Wind; Irish | 
Tutor. 

S.C.—Damon and Pythias; Robert Macaire. 

 A.—Wrecker’s Daughter; Matrimony; Honest Thieves. 

S.C.—Othello; My Young Wife and My Old Umbrella. 

A.—Duchess de la Valliere; Joan “ Are. 

Sunday: 

§.C.—Hamlet; Spoiled Child. 

A.—Poor Gentleman: Tom Noddy’s Secret. 

S.C.—Brutus; Frightened to Death. 

A.—Rivals. Last night of the season. 

S.C.—Damon and Pythias; Maid of Croissy. 

S.C.—Gladiator ; My Schoolfellow. 

S.C.—Richard III; Dumb Belle. | 

S.C.—Gladiator; Naval Engagements. 

S.C. —Pizarro; Thérése. 
. sunday: 

S.C. III; Tom Noddy’ s Secret. 

S.C.—Lady of Lyons; William Tell. 

S.C.—Richard III; Joan of Arc. 

S.C.—Isabelle; Tom Noddy’s Secret. 

5.C.—Rivals; The Old Clock*; The Review. . 

S.C.—Every One Has His Faults: Tom Log. 

S.C.—Belle’s Stratagem; Clari. 
. Sunday: 

S.C.—Burgomaster’s Daughter; Tom and J erry, first and 
second acts. 

S.C.—Child of the Wreck; Maid of Cashmere. 

S.C.—Wept of Wish-ton-Wish; Wizard Skiff. 

S.C.—Moorish Page; French Spy. 

S.C.—The Mother* [Mother—Celeste, Capt. Devenant— 
DeBar, Foxglove — Harrison, Larceny —S. Cowell, 
Fringella—Mrs. Plumer] ; Maid of Cashmere. 

S.C.—The Jewess. 

‘ S.C.—School for Scandal; Irish Tutor. 
. Sunday: 

S.C.—Englishmen in India; Paul Ji ones. Last night of the 
season. 

A.—School for Reform. 


| 
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May 
Tuesday: 
A.—Borrowed My Neighbor’s Wife. 
une 


. Wednesday: 


M.—Perfection; Four Mowbrays. 
M.—Swiss Cottage; No! 


October 
Tuesday: 
A.—Perfection; Swiss Cottage. 
A.—My Neighbor’s Wife; No Song, No Supper. 
A.—Poor Soldier; Two Gregories. 
A.—Miller’s Maid; Lottery Ticket. 
Sunday: 
A.—Turn Out; Forty Thieves. 
A.—My Neighbor’s Wife; Thérése. 
A.—No!; Lady and the Devil. 
A.—Unfinished Gentleman; Youthful Queen. 
A.—Comfortable Service; Thérése. 
A.—A Roland for an Oliver; Forty Thieves. 


. sunday: 


A.—Hunchback; Dumb Girl of Genoa. 

A.—-Paul Pry. : 

A.—Rent Day; The Secret. | 

A.—Soldier’s Daughter; Maid of Munster. 

A.—Hunchback; No! 

A.—Thérése ; Mountain Devil. 

A.—Sledge Driver; Forty Thieves. 
Sunday: 

A.—Rob Roy; Irish Lion* [Tom Moore—Radcliffe, Mrs. 

Cernlea Fizgig—Mrs. Stuart]. 

A.—Rob Roy; Irish Lion. 

A.—Sweethearts and Wives; Mischief Making. 

A.—Robber’s Wife; Dead Shot. _ 


November 
Friday : 
A Slates Driver; Irish Lion. 
A.—Lady of Lyons: ; Raising the Wind. 
Sunday: 
A.—Irish Lion; Gambler’s Fate. 
A.—Rory O’More; Charles II. 
A.—Gambler’s Fate; Rory O’More. 
A.—Lady of Lyons; Irish Lion. 
A.—Rob Roy; Charles II.__. 
A.—Lady of Lyons; Swiss Cottage. 
A. ——— Driver; Raising the Wind; Frightened to 
ea 


8. 
9, 
10. 
12. 
| 
15. 
16. 
3 17. 
| 19. 
| 20 
21. 
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29, 
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10. Sunday: 
A.—Irish Lion; Mazeppa. 

A.—Mazeppa. | 

12. A.—Frightened to Death; Mazeppa. 
A.—Irish Lion; Mazeppa. 

14, A.—Raising the Wind; Mazeppa. 
‘36. A.—Charles II; El Hyder. 

16. A.—Paul Pry; Forty Thieves. 


17. Sunday: 
A.—E]l Hyder; Mazeppa. 
18. A.—The Stranger; Dumb Girl of Genoa. 
19. A.—Mazeppa, first act; Joan of Arc. 
ia A.—Irish Lion; Water Witch. 
+ A.—Water Witch; Joan of Arc. 
22. A.—Water Witch; El Hyder. 
23. A.—Joan of Arc; El Hyder. 
24. Sunday: 
A.—Frightened to Death; Naomie* [Margrave—Brown, | 
Naomie—Mrs. Stuart]; The Mummy. 
26. A.—Sledge Driver; Naomie; Black Phantom. 
a. A.—Much Ado about Nothing; Dead Shot. 
28. A.—Naomie; The Mummy; Black Phantom. | 
29. A.—Rob Roy; Forty Thieves. 
30. A.—Duchess de la Vaubaliere; Frightened to Death. Last 
| night of the season. | 


December. . 
Sunday: 
S.C.—Englishmen in India; Peter Wilkins. 
S.C.—Hunchback; Peter Wilkins. 
S.C.—Lady of Lyons: Peter Wilkins. 
S.C.—Pizarro; The Mummy. 
S.C.—Rob Roy; Irish Lion. 
-§.C.—Englishmen in India; Gambler’s Fate. 
S.C.—Richelieu* [Cardinal de Richelieu—Barton, Cheva- 
lier de Mauprat—Field, Julie—Mrs. Stuart]; Swiss. 
Cottage. 
8. Sunday: 
S.C. ee Dancing Barber* [Narcissus Fitzfruzzle 4 
—Balls 
9. §.C.—Laugh When You Can; Rafael the Libertine* [Ra- 
fael—Balls, Alfonso—Field, Marie—Mrs. Stuart]. 
10. S.C.—Belle’s Stratagem ; Dancing Barber. 
*i. S.C.—She Stoops to Conquer; Rafael the Libertine. 
12. §S.C.—Lady of Lyons; Buckle of Brilliants* [Fredericks— 
Balls, Albert—Field, Katharine—Miss. Melton]. 
13. S.C.—The Way to Get Married; Dancing Barber. 
14. S.C.—Lady of Lyons; Buckle of Brilliants. 
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Sunday: 
S.C.—School for Scandal; Duchess de la Vaubaliere. 
S.C.—Who Wants a Guinea?; Sam Patch, 
S.C.—Poor Gentleman; 33 John Street. 

S.C.—Forest Rose; Sam Patch. 

S.C. oe the Libertine; Buckle of Brilliants; Dancing | 
arber 

S.C.—Win Her and Wear Her; Buckle of Brilliants. 


Sunday: 

S.C.—Sam Patch in France* [Sam—Marble, Bridget— 
Miss Melton]; sketch founded on Joe Miller* [Timo- 
Tactum—Balls, Kitty—Miss Verity]; Sam 

a | 

Lady of Lyons; Flying Dutchman. 

S.C.—Rivals ; Vermonter: State Secrets* [Gregory Thim- 
blewell—Balls, Hugh Neville—Morton, Humphrey 
Hedghog—Boddy, Maud—Miss Verity]. 

S.C.—George Barnwell; Peter Wilkins. 

S.C.—Douglas; French ‘Spy. 

S.C.—French Spy; Sam Patch in France; Tom Thumb. 

S.C.—Youthful Queen; Sam Patch in France: Black Brig 
of Bermuda. 


Sunday: 
S.C.—Black Brig of Bermuda; Yankee in Time; Matteo 
Falcone. 
S.C.—Yankee in Time; Forest Rose; Douglas. 
5.C.—French Spy; Vermonter; Lottery Ticket. 


January, 1840 
Wednesday : | 
S.C.—Plains of Chippewa; Flying Dutchman. 
S.C.—Tour de Nesle; Vermonter; Black Eyed Susan. 
5.C.—Yankee in Time; Sam Patch in France; Don Juan. 
5.C.—Plains of Chippewa; Forest Rose; Don Juan. 


Sunday: 
S.C.—Jonathan in England, first act; Sam Patch; The 
Pilot, second and third acts; Thérese, fourth act; 
Born to Good Luck; Black Eyed Susan. 
S.C.—Timour the Tartar; Youthful Brigand; French Spy. 
S.C.—Laugh When You Can; Peter Wilkins. 
S.C.—Irish Lion; Masaniello. 
S.C.—Dead Shot; Masaniello. 
-§.C.—The Mumny; Masaniello. 
Sunday: 
S.C.—Masaniello; Timour the Tartar. 
S.C.—Masaniello; Timour the Tartar. 
S.C.—Irish Lion; Cinderella. 
S.C.—Cinderella; No! | 


8. 
9. 
10. 
12. 
13. 
14. 
15. 
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‘ 
"3 
aay 
; 
- 


Hietore of English. Theatre at New Orleans 465 


16. S.C.—Cinderella; El Hyder. 
| G.—Fall of the Alamo* [Col. Crockett—G. Chapman, 
Patty Snow—Mrs. G. Chapman]; Bully and the 
Dandy; Actress of All Work. 
17. S.C.—Masaniello; E] Hyder. 
18. S.C.—Masaniello; Spirit of the Clyde* [Kenneth—Sin- 
clair, Alice—Miss Melton]. 


19. Sunday: 
S.C.—El Hyder; Trish Tutor ; Joan of Arc. 
20. S.C.—Richelieu. 
Zi. S.C.—Guy Mannering, second act; Masaniello, second act; 
Sam Patch in France; Spirit of the Clyde. 
22. S.C.—Vermonter; Yankee in Time; Black Eyed Susan. 
23. S.C.—Love* [Hiron—J. M. Field, Sir Rupert—Pearson, 
Countess—Mrs:. Sloman, Catharine—Mrs. 
Field]; Hercules, King of Clubs* [Tim—Sloman]. 
24. S.C.—Love; Married Yesterday. 
25. §S.C.—Love; Hercules. | 
G.—Fall of ‘the Alamo; Pleasant Neighbor; Dead Shot. 


26. Sunday: 
S.C.—Peter Wilkins; Flying Dutchman. 
yy S.C.—Love; Wandering Minstrel. 
28. §.C.—Love; Hercules, King of Clubs. 
—School for Scandal; Wandering Minstrel. 
30. S.C.—Henrietta the Forsaken* [Pierre Gigot—Sloman, 
Henrietta—Mrs. Sloman]; Lovers’ Quarrels; Fish out 
| of Water. 
$1. S.C.—Paul Jones* [Paul Jones—Mrs. Sloman, Marquis | | 
d’Auray—Barton, Count Emanuel—J. M. Field, 
Marchioness d’Auray — Mrs. Stuart, Margaret 
d’Auray—Mrs. J. M. Field]; The Day after the 
Wedding. 


February 
1. Saturday: 
S.C.—Paul Jones; Naomie. 
2. Sunday: | 
S.C.—Love; Fish Out of Water. | | 
3 S.C. —Henrietta the Forsaken; Lovers’ Quarrels; Sieader. 
ing Minstrel. 
4 S.C.—Married Yesterday; Lady of Lyons; Catharine and 
Petruchio. 
5. S.C.—Lady and the Devil; Le Dieu et la Bayadere. 
6. §.C.—Dead Shot; Masked Ball from Gustavus; 33 John 
Street. 
7 S.C.—Irish Tutor; Le Dieu et la Bayadere. | 
8. — §.C.—Sledge Driver; Masked Ball from Gustavus; Irish 


Lion. 
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9. Sunday: 
S.C.—Le Dieu et la Bayadere. 
11. S.C.—Sorcerer* [Mammon the Monkey—Mons. Klisch- 
ing]; The Weathercock; Masked Ball from Gustavus. 
Ar. —The - Comet* [Sir Credulous Testy—McKibbere, 
Plotwell—G. Chapman, Belmont—Ward, Emily—Mrs. 
G. Chapman]; Two Gregories; Actress of All Work. 
12. S.C.—Irish Lion; Fra Diavolo. 
138. S.C.—Le Dieu et ‘la Bayadere; The Weathercock. 
14. S.C.—Masaniello; Spirit of the Clyde. 
Ar.—Bully and the Dandy; Pleasant Neighbor; A Trip to 
Scotland. | 
15. S.C.—Dead Shot; Sorcerer. 
Ar.—Eccentric Lover; Enraged Politician ; ‘Antides of All 
Work. 
16. Sunday: 
S.C.—Le Dieu et la Bayadere; The Mummy. 
S.C.—The Sorcerer. 
Ar.—The Denouncer; Old Maid. 
18. S.C.—Sorcerer; The Day After the Wedding. 
Ar.—The Comet; Pleasant Neighbor. 
19. S.C.—Rob Roy; Guy Mannering, last two acts. 
Ar.—Animal Magnetism; Turn Out. 
20. 8.C.—Le Dieu et la Bayadere; Lady and the Devil. 
Ar.—Thérése; Where Did the Money Come From? 
21. S.C.—Fra Diavolo; Spirit of the Clyde. 
Ar.—Idiot Witness; Old Maid. 
a. S.C.—Free and Easy; Dumb Belle. 
Ar.—F all of the Alamo; Soldier’s Return; The Review. 
Zs. Sunday: 
S.C.—Lovers’ Quarrels; Nature and Philosophy. 
Ar.—lIron Chest. 
25. S.C.—Nature and Philosophy; Irish Tutor; Le Dieu et Ja 
Bayadere. 
26. S.C. Buckle of Brilliants ; ‘Spirit of the 
yde 
at fh S.C.—Married Yesterday; Robert the Devil, tomb scene; 
| Free and Easy. 
28. S.C.—Fra Diavolo; Dancing Barber; No! 
29. S.C.—Irish Tutor; ‘Nature and Philosophy; La Bayadere. 
-March 
1. Sunday: | 
S.C.—Lord of the Isles* [Ronald—Sinclair, Lord of Lorn— 
Archer, Robert Bruce—Pearson, Lady Isabel—Mrs. 
DeBar]; Buckle of Brilliants; Sorcerer. 
8. S.C.—West Indian; Dancing Barber. 
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4. §.C.—Soldier’s Courtship* [Col. Grayton—J. M. Field, 
Lady Melford—Mrs. J. M. Field, Fanny—Miss Mel- 
ton]; Robert the Devil, tomb scene; Lady of Lyons, x 
fourth and fifth acts; Masaniello, second act. 

5 S.C.—Laugh When You Can; Children in the Wood. 

6. S.C.—My Aunt; La Sonnambula. 

7. S.C.—The Way to Get Married; Dancing Barber. 

8. Sunday: 

S.C.—Soldier’s Courtship; Cinderella. 

10. S.C.—Dead Shot; La Sonnambula. 

11. S.C.—Dramatist; Le Dieu et la Bayadere. 

12. S.C.—Loan of a Lover ; Cinderella. 

13. =§S.C.—Laugh When You Can; Robert the Devil, tomb scene; 
Buckle of Brilliants. 

14. S.C.—My Aunt; Fra Diavolo. | 

15. Sunday: | 

S.C —Three and the Deuce; La Sylphide. 
16. S.C.—Barber of Seville. 
S.C. Alone Can Fix Him; La 33, John 
treet 

18. S.C.—Dead Shot; Cinderella. 

re. BOC. ge Tutor : La Sylphide ; Masaniello, first and second 

20. S.C.—Three and the Deuce; Amilie* [Von der Teimer— 
Jose—ZJones, Paul—Archer, Amilie—Madame 

tto}. 
21. S.C.—Nature and Philosophy; Amilie. 
22. Sunday: 


S.C.—Dumb Belle; Amilie. 
24, §.C.—Rafael the Libertine; Fra Diavolo, second act ; Robert 


Macaire. 
25. S.C.—Gambler’s Fate; Peter Wilkins. 
26. S.C.—Der Freischutz, second act; Cinderella, first act; 
Barber of Seville, second act. | 
27. S§.C.—Sledge Driver; Amilie. 
28. #S.C.—Cinderella; Der Freischutz, second act. 
29. Sunday: 
S.C.—Robert Macaire; Masaniello. 
31. S.C.—Fra Diavolo; Mountain Sylph, third act; Masaniello, 


second act. 


April 


. Wednesday: 
S.C.—Barber of Seville; Robert Macaire. 


1 
S.C.—La Sonnambula; Robert Macaire. 

3. S.C.—Castle of Andalusia: No Song, No Supper. 
4. S.C.—Lady of Lyons; Swiss Cottage. 

5 Sunday: 

S.C.—Sea Captain* ; Peter Wilkins. 

6. S.C.—Sea Captain. 
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S.C.—Charles XII of Sweden; Spirit of the — Flying 
Dutchman. 

S.C.—Sea Captain; Loan of a Lover. 

S.C.—Lear, first act; Much Ado About Nothing, second 
act; Hamlet, third act; Macbeth, second act; Fright- 
ened to Death. 

S.C.—Love; Family Jars. 


S.C.—Paul Jones; Masaniello, second act; Hole in the 


Wall** [Ranger—J. M. Field]. 


Sunday: 


S.C.—Lady of Lyons; Charles XII of Sweden. 

S.C.—Macbeth. 

S.C.—The Wonder; Lafitte. 

S.C.—School for Scandal: Catharine and Petruchio. 

S.C.—The Wife; Exchange No Robbery* [Sam Swypes— 
Barnes, Mrs. Swypes—Mrs. Durie]. 

S.C. —Richelieu ; Exchange No Robbery. 

S.C. Merchant of Venice: Scane Goat* [Ignatius Polyglot 
—Barnes, Molly Melton]. 


Sunday: 


S.C.—Richard III; Napoleon. 

S.C.—Love; Chaos Is Come Again* Col. Chaos—Barnes, 
Jack Bruce—Barrett]. | 

S.C.—Octavia Bragaldi; Lafitte. . 

S.C.—Octavia Bragaldi; Chaos Is Come Again: Scape Goat. 


$.C.—The Grecian Dauchter* [Evander—Barton, Dio- 


nysius — Pearson, Phocion — Field. Euphrasia — C. 
Barnes]: Chaos Is Come Again: Lafitte. 
S.C.—Dumb Belle; Is He Jealous?; Charles XII. 


. Sunday: 


S.C.—Robert Macaire; Peter Wilkins. 

S.C.—Mountain Sylph, act; Marriage of Figaro, act; Cin- 
derella, act. 

S.C.—La Sonnambula, first act; Deep, Deep Sea; Valentine 
and Orson. 

S.C.—Catharine Howard** [Henry VIII—Pearson, Earl 
of Ethelwood—J. M. Field, Catharine Howard—Mrs. 
J. M. Field]; Barrack Room. 


May 


Friday: 


S.C.—Last Days of Daiiinal Wept of Wish-ton-Wish, two 
scenes; Our Mary Anne* [Jonathan Tunks—Radcliffe, 
Anne—Mrs. Radcliffe, Ernestine—Mrs. J. M. 

ie 

S.C.—The Mummy; Invincibles. 

Sunday: 

S.C.—Irish Lion; Last Days of Pompeii. 
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5. S.C.—Mary Stuart, Queen of Scots* [David Rizzio—J. M. 
Field, Earl of Ruthven—Barton, Darnley—Morton, 
Mary Stuart—Mrs. Stuart, Lady Catharine—Mrs. 
Field]; The Secret. 
6. _—Mademoiselle de Belle Isle* [ Marquis—Barrett, 
7 D’Aubigny—J. M. Field, Mlle de Belle Isle—Mrs. 
Field]; Lying Valet; Vot of It?** [Straws—Himself]. 
S.C.—Tortesa the Usurer* [Tortesa—Pearson, Angelo— 
i J. M. Field, Tomaso—Holland, Isabella—Mrs. Field] ; 
Plains of Chippewa. 
8. S.C.—Whims of a Comedian ; Tortesa the Usurer ; Day after 
the Fair. 
9. S.C.—Gamester ; Rival Valets. 
10. Sunday: | 
S.C.—Mademoiselle de Belle Isle; Irish Lion; Soldier’ S 
Courtship; Tom and Jerry. Last — of the season. 
17. Sunday: 
A.—Golden Farmer; Review. 
19. A.—Richard III; Tour de Nesle, prison scene. 
20. A.—Ins and Outs* ; Our Mary Anne; Hunter of the ia 
A.—Soldier’s Daughter : Thérése. 
23. A.—Honest Thieves; Family Jars. 
26. Tuesday: 
A.—The Denouncer; Ins and Outs. 
27. A.—The Denouncer; Tom Cringle’s Log. 
29. A.—Iron Chest. 


31. Sunday: 
A.—Ice Witch; Family Jars. 
June 
. Wednesday: 


3 
A.—A Ghost in Spite of Himself; Timour the Tartar. 
4. A.—Timour the Tartar; Comfortable Service. 
5. A.—Forty Thieves; Ice Witch. 
7. Sunday: 
A ——Forty Thieves; Tour the Tartar. | | 
9. A.—Cure for Jealousy* [Thomas—Radcliffe] ; Ice Witch. 
11. A.—Mischief Making; Spectre Bridegroom. 
12. A.—Jonathan in Difficulty; Mischief Making. 
13. A.—Tale of Blood. | 
14, A -—Manager in Distress; Sprigs of Laurel; Fortune’s 
Frolic. Last night of the season. 


July 
4. Saturday: 
G. —Who' s the Dupe? 
September 
19. Friday: 


G.—Irish Tutor: Rival Suitors. 
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October 
Friday: 
S.C.—Speed the Plough ; Loan of a Lover. 
$.C.—Laugh When You Can; Mischief Making. 
Sunday: 
S.C.—Loan of a Lover; The Mummy; Robert Macaire. 
S.C.—Dumb Girl of Genoa; The Secret; Irish Tutor. 
S.C.—Robert Macaire; Perfection; No! 
S.C.—Paul Pry; Unfinished Gentleman. 
S.C.—Charles XII; Forty Thieves. | 
S.C.—Comfortable Service; The Mummy; No Song, No 
Supper. 
S.C.—Robert Macaire; Forty Thieves. 
Sunday: 
S.C.—Rory O’More; Peter Wilkins. 
S.C.—Mountain Devil; The Review; Young Widow. 
S.C.—Heir at Law; Turnpike Gate. 
S.C.—Sweethearts and Wives; Young Widow. 
S.C.—Rory O’More; Dead Shot: Fish Out of Water. 
S.C.—Robert Macaire; Peter Wilkins. 
S.C.—Sweethearts and Wives; Hundred Pound Note. 


. Sunday: 


S.C.—His Last Legs* [O’Callaghan—Barrett, Charles—- 

| DeBar]; Flying Dutchman. | | 

S.C.—Hundred Pound Note; Crossing the Line; Lottery 
Ticket. 

S.C.—His Last Legs; Flying Dutchman. : 

S.C.—Rip Van Winkle; Luck in a Name; Amateurs and | 
Actors. 

S.C.—Paul Pry; Robert Macaire. 

S.C.—Rory O’More; Flying Dutchman. 

5.C.—Town and Country; Swiss Cottage. 


November 
Sunday-:: 

S.C.—Shocking Events* [Puggs—Holland]; Lady of 
Lyons; His Last Legs. 

S.C.—Thérése; His Last Legs; Loan of a Lover. 

S.C.—Charles XII; Irish Tutor; Mischief Making. 

S.C.—Dumb Girl of Genoa; Shocking Events; Flying 
Dutchman. | 

S.C.—Lady of Lyons; His Last Legs. 

S.C.—King Lear; Shocking Events. 

S.C.—Lady of Lyons; Robert Macaire. . 

S.C.—Nicholas Nickleby* [ Nicholas—Field, Smike—Mrs. 
Field, Kate Nickleby—Mrs. Williams, Miss Squeers— 
Miss Morgan]; His Last Legs; Peter Wilkins. 

and Wives; Nicholas Nickleby; Family 

ars. 
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10. S. C .—Lady of Lyons; N icholas Nickleby. 
Am.—Honey Moon. 
11. S.C.—His Last Legs; St. George and the Dragon* 
[George—Lewellen, The Dragon Fiend—Signor Car- 
robalana, Kate—Mrs. DeBar, Sabia—Mrs. Williams]. 
Am.—Richelieu; Three and the Deuce. 
12. S.C.—Nicholas Nickleby; St. George and the Dragon. 
Am.—Reform; Of Age To-morrow. 
13. S.C.—Nicholas Nickleby; St. George and the Dragon. 
Am.—Tortesa the Usurer; Weathercock. 
14. 5.C.—His Last Legs; St. George and the Dragon. 
Am.—Richelieu ; Irishman in. London. 


15. Sunday: | | 
S.C.—Conanchestat* [Conanchestat — Lewellen, Addal- 
. letta—Mrs. Williams]; St. George and the Dragon. 
Am.—Alice; Paul Jones. 
16. S.C.—N icholas Nickleby; You Can’t Marry Your Grand- 
mother*; The Fortunes of Smike™*. 
~ Am.—Lady of Lyons; Paul Jones. 
IY. S.C.—Lady of Lyons; Peter Wilkins. 
Age Am.—John of Procida** [John of Procida—Conner, Fer- 
nando — Maynard, Governor—Beecum, Guiscardo— * 
Johnson, Isoline—Mrs. Farren]; Honest Thieves. _ 
18. S.C.—Gambler’s Fate; The Fortunes of Smike. 
-Am.—Love; The Star Spangled Banner* [Tom—Conner, 
Rose—Mrs. Maynard]. | | 
19. S.C.—Othello; Shocking Events. | 4 
Am.—The Liar. 
20. S.C.—Gamester; His Last Legs. 
Am.—Charles II. 
21. S.C.—Lady of Lyons; Charles XII. 
Am.—Dramatist. 


22. Sunday: 
S.C.—George Barnwell; Minstrel. 
Am.—Gambler’s Fate; Paul Jones. 
23. S.C.—John of Procida; Hercules, King of Clubs. 
Am.—Isabelle. 
24. S.C.—Merchant of Venice; Fish Out of Water. 
Am.—Laugh When You Can. 

25. S.C.—Sam Patch in France; Wandering Minstrel: Black 
Eyed Susan. 

Am.—The Conquering Game; Mazeppa. 

26. S.C.—Macbeth; Printer’s Devil* [Pierra Pica—Holland, 
Duke—Pickering, Count—Field, Cecile—Mrs. Wil- 
liams]. 

Am.—Mrs. White* [Mr. Peter White—Saunders, Col. 
| Pepper — Farren, Widow White— Mrs. Farren]; 
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a. S. C .—Who Wants a Guinea?; Hercules, King of Clubs; 
The Vermonter. 
Am.—Hunting a Turtle; Mazeppa. 
28. S.C.—Pizarro; Printer’s Devil. 
Am —Mazeppa; A Day in Paris. 
29. Sunday: 

S.C.—Game Cock of the Wilderness* [Sampson Hard- 
head—Marble]; Tom and Jerry. 

Am.—The Youthful ‘Days of Harrison* [Capt. Wm. Henry 
Harrison—Conner, Gen. Wayne—Beecum, Gen. Carle- 
ton—Farren, Jane—Mrs. Farren, Ruth — Mrs. 

| Greene]. 
30. S.C.—John of Procida; Luck in a Name. 

Am.—Mazeppa; The Weathercock. 


December 
1. Tuesday: 
S.C.—Game Cock of the Wilderness; Yankee in Time. 
Am.—Richard III; Nature and Philosophy. | \ 


2. S.C.—Vermonter; Poor Soldier; Luke the Laborer. 

: Am.—New Way to Pay Old Debts; The Youthful Days 
of Harrison. 

3. S.C.—Hamlet; Is He Jealous? 

Am —Married Life. 

4. S.C.—Sam Patch in France; Timour the Tartar. 

Am.—Merchant of Venice; Promissory Note. 

5. S.C.—Timour the Tartar, first act; Two Friends; Paule et 
et Pauline™*. 

Am.—Apostate; Sprigs of Laurel. 

6. Sunday: 

S.C.—Richard Savage** [Richard Savage—Pearson, Sir 5 
Richard Steele—Fie'i, Lord Rivers—Pickering, Mar- | 
quis of Lushington—Radcliffe, Daniel Page—DeBar, | 
Nancy—Mrs. Sloman, Mary—Mrs. Williams] ; Timour 
the Tartar. 

Am.—Paul Jones. 

+ S.C.—The Times That Tried Us*; Fortune’s Frolic; Black 
| Eyed Susan. 
| Am.—Othello; The Day after the Wedding. 

8. S.C.—Richard Savage; Sam Patch in France. 

Am.—Maidens Beware* [Rose Boquet—Mrs. Maynard]; 
Lying Valet. 

9. S.C.—Road to Ruin; Wandering Minstrel. 

Am.—Ambrose Gwinett. 

10. S.C.—Rob Roy; The Times That Tried Us. 

Am.—Iron Chest; The Critic. — 

11. S.C.—She Stoops to Conquer; Yankee in Time. 

Am.—Hamlet; Nature and Philosophy. 

12. S.C —Richard Savage ; Forest Rose. 

Am.—Irishman in London. 
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13. Sunday: . 
S.C.—Tom and Jerry; Bottle Imp. 
Am.—Paul Jones. 
S.C.—Flying Dutchman; Forest Rose; Bottle line. 
Am.—The Conquering Game; Timour the Tartar. | 
S.C.—Shocking Events; Born to Good Luck; Swiss Cottage. 
 Am.—Mrs. White; Timour the Tartar. 
S.C.—Lady of Lyons; Bottle Imp. 
Am.—The Liar; Timour the Tartar. | 
S.C.—Born to Good Luck; Irish Lion. 
Am.—Victorine; Timour the Tartar. 
S.C.—Irish Ambassador : Loan of a Lover. | 
Am.—Damon and Pythias. 
S.C.—His Last Legs; Irish Tutor; You Can’t ese Your 
Grandmother. 
Am.—Timour the Tartar; Sprigs of Laurel. 


<0. Sunday: 
S.C.—Vermonter ; Hercules, King of Clubs. 
Am.—Timour the Tartar. 
S.C.—John Bull; His Last Legs. 
Am.—Siamese Twins* [Siamese Twins — Greene and 

Saunders }. 

S.C.—Rory O’More; Raising the Wind. 
Am.—Tortesa the Usurer. 
S.C.—Born to Good Luck; Irish Lion. 
Am.—Pizzaro; Turn Out. © 
S.C.—Rory O’ More; The Day After the Wedding. 
Am.—Timour the Tartar. 
S.C.—Rory O’More; Sam Patch in France. | 
Am.—George Barnwell; Cherry and Fair Star. 
S.C.—Irish Ambassador; Irish Lion. 
Am.—Dumb Belle; Cherry and Fair Star. 


. sunday: 

S.C.—Married Life: Jonathan in England, second act; 
Thérése, last act; Yankee in Time, scenes. 

Am —Cherry and Fair Star. 

S.C.—Irish Attorney* [Pierce O’Hara—Power]; Irish 
‘Tutor; Two Friends. 

Am. —_Dead Shot; Cherry and Fair Star. 

S.C.—Irish Attorney : Omnibus ; Married Life. 

Am.—Cherry and Fair Star. 

S.C.—Irish Ambassador; Teddy the Tiler; You Can’t 
Marry Your Grandmother. 

Am.—Glencoe* [Halbert MacDonald—Conner, Melan— 
Farren, Lady MacDonald—Mrs. Greene, Helen Camp- 
bell—Mrs. Farren]; Cherry and Fair Star. 

S.C.—Irish Attorney; Irish Lion. 

Am.—Cherry and Fair Star. | 
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January, 1841 
1. Friday: 
S.C.—White Horse of the Peppers; Peter Wilkins. 
 Am.—Tour de Nesle; Cherry and Fair Star. 
2. S.C.—White Horse of the Peppers; Omnibus; Swiss Cot- 
| tage. 
Am. —Cherry and Fair Star; Timour the Tartar. 
3. Sunday: 
S.C Life; The Spitfire* rToby—Sloman]. 
Am.—Tekeli. | 
4. S.C.—Irish Attorney; His Last Legs; Shocking Events. 
5. S.C.—King O’Neil* [Capt. O’Neil—Power, Louis XV— 
Pearson, Richelieu—Field, Count Dillon—Barrett, 
Marchioness de Clermont—Mrs. Field]; The Mummy. 
Am.—Tekeli. 
6. S.C.—King O’Neil; Irish Lion; Lottery Ticket. 
Am.—E] Hyder; Cherry and Fair Star. 
ai S.C.—Nervous Man and the Man of Nerve; Omnibus; | 
| Crossing the Line. 
Am.—Timour the Tartar; Turn Out. 
8. S.C.—King O’Neil; Plains of Chippewa. 
 Am.—The Conscript* ; Paul Jones. 
9. - §.C.—Nervous Man and the Man of Nerve; His Last Legs ; 
| Swiss Cottage. 
Am.—Sprigs of Laurel. 
10. Sunday: 

S.C.—Plains of Chippewa; Aladdin. 

Am.—Of Age To-morrow. 

11. S.C.—Mischief Making; Hunting the Turtle; Sieidin. 

Am.—Conscript. 

12. S.C.—Two Friends; Soldier’s Courtship; Aladdin. 
Am.—Timour the Tartar. 
13. S.C.—Dead Shot; 33 John Street; Aladdin. 
Am.—Richard III. 
14. S.C.—Aladdin; Robert Macaire. 
Am.—Tour de Nesle. 
15. Two Friends. 
Am.—Timour the Tartar. 
16. S.C.—Shocking Events; 33 John Street; Comfortable Ser- 
vice; No! 
Am —Paul Jones. 
17. Sunday: | | 

S.C —Money* [Capt. Dudley Smith—Barrett, Evelyn— 
Field, Clara—Mrs. Field]; Aladdin. 

Am.—Money* [Evelyn—Conner, Sir John—Farren, Lady 
Franklin—Mrs. Greene, Sir Frederick—Maynard, 
Clara—Mrs. Farren]. 

18. S.C.—Romantic Widow* [Marquis de St. Croix—Ranger, 


Ernestine—Mrs. Field]; Money. 
Am.—Black Eyed Susan; Dark Doings* ; Idiot Witness. 
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Am.—Soldier’s Daughter ; Mischief Making; Rendezvous. 
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‘s. C.—Money; Hunting a Turtle. 
Am.—Laugh When You Can. 


S.C.—King O’Neil; Omnibus. 

Am.—Mrs. White: Brian Boroihme. 

S.C.—The Artist’s Wife* [Clermont—Ranger, Lady Char- 
lotte—Mrs. Field]; Romantic Widow; Unfinished 
Gentleman. 

Am.—Brian Boroihme. 

S.C.—The Artist’s Wife; Forest Rose; Loan of a Lover. 

Am.—Brian Boroihme. 

S.C.—Romantic Widow; Money. 

Am.—Brian Boroihme. 

Sunday: 

S.C.—Romantic Widow; The Artist’s Wife; Aladdin. | 

Am.—Brian Boroihme; Paul Jones. 

S.C.—The Lover Husband* [Lord Sensitive—Ranger, Jack 
Jovial—Barrett, Lady Flora—Mrs. Field]; Aladdin. 

Am.—Money ; Mazeppa. 

S.C.—The Lover Husband; Aladdin. 

Am.—Mazeppa. 

S.C.—Esmeralda; Aladdin. 

Am.—Charcoal Sketches* : Nicholas N idkleby. 

S.C.—The Artist’s Wife; Aladdin. 

Am.—Mazeppa. 

S.C.—Gentleman and the Upstart* [Chuck—Ranger]. 

Am.—A New Way to Pay Old Debts; Mad Actor. 

S.C.—Le Preux Chevalier* [Chevalier—Ranger]; The 
Artist’s Wife; Aladdin. 

-Am.—Iron Chest; Paul Jones. 
Sunday: 

Am.—William Tell; Aethiop. 

Monday: 

S.C.—Rural Felicity* Sly—Buckstone] ; A Kiss" in 
the Dark* [Mr. S Pettibone—Buckstone]. 

S.C.—Dramatist; The Secret. 

Am.—Richard III. 

S.C.—Rural Felicity ; Vermonter. 

Am.—Promissory Note; Irish Widow; Widow Wiggins* 
[Widow Wiggins—Mrs. Fitzwilliam] : Mrs. White. 

S.C.—Forest Rose; Kiss in the Dark; Black Eyed Susan. 

Am.—Country Girl; Widow Wiggins; ’Tis All a Farce. 

S.C.—Esmeralda; Trish Lion. 

Am —Promissory Note; Irish Widow ; ; Widow Wiggins; 
Mrs. White. | 

S.C.—Laugh When You Can; Printer’s Devil. 
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7. Sunday: 
S.C igingle Life* [Mr. Peter Pickney—Buckstone) ; Ver- 
monter; Flying Dutchman. 
Am —Country Girl; Nature and Philosophy. 
8. S.C.—School for Scandal: No! 
| Am.—Blue Devils; Ladies Club* [Mrs. Fitzsmyth—Mrs. 
Fitzwilliam]; Widow Wiggins; Rendezvous. | 
S.C.—Single Life: Kiss in the Dark. 
Am.—Two Gregories; Timour the Tartar. 
10. S.C.—Single Life; Rural Felicity. 
. Am.—Ladies Club; Foreign Airs and Native Graces* 
[Emily Staples—Mrs. Fitzwilliam ]. 
11. S.C.—West Indian; Irish Lion. 
Am.—Soldier’s Daughter; Foreign Airs and Native Graces. 
12. S.C —Weak Points* [Jemmy Wheedle—Buckstone]; Kiss 
in the Dark; Dumb Girl of Genoa. 
Am.—Bold Stroke for a Husband; Foreign Airs and Native 
Graces; Irish Tutor. 
13. S.C.—Money; Aladdin. 
Am.—Marired Life; Widow Wiggins ; ; Married Yesterday. 
14. Sunday: 
S.C.—Esmeralda; Robert Macaire. 
Am.—Banished Star* [Charley—Buckstone, Mlle. Fanny 
Nonpareil—Mrs. Fitzwilliam]; Paul Jones. 
15. S.C.—His Last Legs; Virginia Mummy; H B*; Mas- 
querade. 
Am.—Banished Star; Widow Wiggins; Irish Tutor. 
16. S.C.—Dramatist; Single Life. 
Am.—Banished Star: Foreign Air and Native Graces. 
S.C.—Walter Tyrrell* [William II—Pearson, Walter 
| _ Tyrrell—Field, Editha—Miss Mason]; Is He J ealous?; 
His Last Legs. 
Am.—Married Life; Timour the Tartar. 
18. 5.C.—Le Preux Chevalier ; The Artist’s Wife; Dumb Girl 
of Genoa. 
Am.—As You Like It; Dead Shot. 
19. S.C.—El1 Hyder; Zembuca. 
Am.—Tour de Nesle. 
20. 5S.C.—Mademoiselle de Belle Isle; G-A-G** [Manager— 
Field, True-taste— Pearson, Shakespeare — DeBar, 
Stuffy—Boddy, Puffy—Radcliffe, Small 
All-to-say—Schoolcraft]. 
Am.—Bippo, the Island Ape. 
21. Sunday: 
S.C.—Nicholas Nickleby; A Day After the Fair. 
Am.—Bippo, the Island Ape. 
22. §.C.—Tutoona; Zembuca. 
Am.—tThe Hypocondriac: Bippo, the Island Ape. 
23. S.C.—Walter Tyrrell; Aladdin. 
Am.—Thérése. 
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24. S.C.—Mademoiselle de Belle Isle; G-A-G; Irish Lion. 
Am.—Pizarro. 
25. S.C.—Tutoona; Esmeralda. 
Am.—Othello. 
26. S.C.—West Indian; Aladdin. 
Am.—Damon and Pythias. 
S.C.—H.B.; G-A-G; Zembuca. 
Am. —Romeo and J uliet. | hi 
28. Sunday: 
S.C.—Weak Points; El Hyder. 
Am.—Richelieu, first act; The Wife, fourth act. 


March 
1. Monday: 
S.C.—Othello; Which is Which? . 
Am.—Merchant of Venice. 
2 S.C.—Romantic Widow; Cataract of the —: 
Am.—Forty Thieves. = 
3 S.C.—Gamester ; Cataract of the Ganges. 
Am —Virginius. | 
4 S.C.—Hamlet; H.B. 
Am.—Forty Thieves. | 
5. Am.—Cataract of the Ganges. 
6. S.C.—Perfection; La Sylphide; Handsome Husband. 
Am.—Cataract of the Ganges. 
7. Sunday: 
Am.—Cataract of the Ganges. 
8 S.C.—The Weathercock; La Sylphide; Three Weeks after 
Marriage. 
Am.—Young Widow; Widow Wiggins; Two Gregories. 
9. Am.—Mrs. White; Irish Widow; Foreign Airs and Native 
Graces; Lovers’ Quarrels. 
10. S.C.—Dumb Belle; La Sylphide; The Day after the 
| Wedding. 
Am.—Blue Devils; Out of Place* [Sophy Sollikins—Mrs. 
Fitzwilliam] ; The Middy. Ashore** [Harry Halcyon— 
Mrs. Fitzwilliam] > Rendezvous. 
11. Am.—Married Yesterday; Wedding Day; Out of Place; 
Lottery Ticket. 
iz. S.C.—Three Weeks after Marriage; Nathalie*; Soldier’s 
Courtship. 
Am.—Dumb Belle; Foreign Airs and Native Graces; The 
Middy Ashore; Where Did the Money Come From? 
13. S.C.—Nathalie. 
Am.—Spectre Bridegroom ; Out of Place; Widow Wiggins. 
14. Sunday: 
S.C.—Handsome Husband ; Nathalie; The Day After the 
Wedding. 
Am Englishman | in India; Out of Place; Our Mary Anne. 
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Am.—Banished Star; The Weathercock. 

S.C.—His Last Legs; Nathalie; The Weathercock. 

Am.—Married Life; Foreign ‘Airs and Native Graces ; 
Mischief Making. 

Am.—Our Mary Anne; Irish Widow; Widow Wiggins; 
St. Patrick’s Day. 

S.C.—My Aunt; La Tarentule; Swiss Cottage. 


Am.—Lottery Ticket : - Barrack Room; Out of Place; The 


Christening. 
Am.—The Conquering Game; Gnome Fly*. 7 
Am.—Napoleon; Tom N oddy’ s Secret; Out of Place; The 
Christening. 


. Sunday: 


Am.—Irishman in London; Cae Fly; Family Jars; 
Napoleon. 

S.C.—Money; Flying Dutchman. 

Am.—Gnome Fly; No Song, No Supper; Bippo. 

S.C.—Honey Moon; Dumb Girl of Genoa. 

Am.—Ambrose Gwinett : Blue Beard, first act; Irishman 
in London. | 


. §.C.—Lady of Lyons; Zembuca. 


Am.—Aethiop; Bippo. | 
S.C.—Three Weeks after Marriage; La Tarentule; Swiss 
Cottage. 


Am.—Richelieu; The Birthday, first act; Death Token. 


S.C _—Esmeralda; Robert Macairée. 

Am.—Maid of Croissy ; My Young Wife and My Old 
Umbrella; Raising the Wind. 

S.C — Crossing the Line; La Tarentule; Loan of a Lover. 

Am.—Too Late for. Dinner ; Robert Macaire. 


. sunday: 


S.C.—Town and Country; El Hyder. ) 

Am.—Blue Beard, first act; Maid of Croissy; Paul Jones. 

S.C.—Unfinished Gentleman; Nathalie; No! 

Am.—St. Patrick’s Day. 

S.C.—Shocking Events; Le Dieu et la Bayadere, ballet** | 
[Zoloe—Elssler, The Unknown—Riese]. 

Am .—Isabelle. 


April 


Thursday : 


Am.—Irish Tutor : Cataract of the Ganges. 

S.C.—Unfinished Gentleman; La Sylphide; Shocking 
Events. Last night of the season. 

Am.—Cataract of the Ganges. 

Am.—Cataract of the Ganges. 


Sunday: 


Am.—Cataract of the Ganges. 
Am.—Cataract of the Ganges; Magic Box*. 
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6 Am.—Forest of Bondy; Timour the Tartar. 
7 S.C.—Mademoiselle de Belle Isle; Robert Macaire. 
Am.—Cobbler’s Frolic*; Forest of Bondy. 
8. Am.—Maid of Croissy; Cataract of the Ganges. | 
9. Am.—Shoemaker of Toulouse. 
10 Am.—Hunting a Turtle ; Masked Ball. 
33... 


Sunday: 
_Am.—Family Jars; Cataract of the Ganges. 
12. Am.—Green Man; Green Eyed Monster. 
~-¥s. Am.—Cataract of the Ganges. 
15. Am.—Robert Macaire. 


18. Sunday: 
Am.—A Kiss in the Dark; Out of Place; Make Your Wills* 
[ Joseph Brag—Buckstone]. | 
19. Am.—Is He Jealous?; Foreign Airs and Native Graces; 
A Kiss in the Dark. : 
20. Am. ‘a Cottage; Snapping Turtles**; Tom Noddy’s 
ecret 
21. Am.—Perfection; Snapping Turtles; Out of Place. 
2a amen yr Yesterday; Irish Widow; A Kiss in the 
ar 


23. Am.—A Kiss in the Dark; Snapping Turtles; Widow 
Wiggins. 

24. Am.—Is He Jealous?; Tom Noddy’s Secret; Mischief 
Making. 

25. Sunday: 


_Am.—Dream at Sea* Tim Tinkle—Buckstone, Biddy— 
Mrs. Fitzwilliam]; Foreign Airs and Native Graces. 
26. Am.—The Stranger; Lady and the Devil. 
i. Am.—Orphan of Geneva; Dumb Belle. 
28. Am.—Rob Roy. > 
29. Am.—lIdiot Witness. 
30. Am.—Charles II; Two Gregories. 


May 
Am.—Lady of the Lake, first oe second acts. 
2. Sunday : 
Am.—Last Days of Pompeii; Perfection. 
3. Am.—Last Days of Pompeii. 
4. Am.—Last Days of Pompeii. 
5. Am.—Fashionable Friends* [Simmons—Buckstone] ; ; 
Snapping Turtles; Rendezvous. 
6. Am.—Dream at Sea; Widow Wiggins; Bath Road. 
(Ff Am.—Barrack Room; Foreign Airs and Native Graces; 
Fashionable Friends. 
8.  Am.—Perfection; My Little Adopted* [Lauretta Seymour 


—Mrs. Fitzwilliam] ; Snapping Turtles. 
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9. Sunday: 
Am.—Dream at Sea; Out of Place. 
10. Am.—lIrish Widow, ‘first act; Foreign Airs wid Native 
Graces, prima donna scene; My Little Adopted ; Widow 
Wiggins, last scene; Out of Place, scene; Married 
Yesterday. 
11. Am.—Last Days of Pompeii; Three and the Deuce. Last 
night of the season. 
13. Am.—As You Like It; Widow Wiggins, scene; Three and 
the Deuce. 
30. Sundays. 
C.—Gretna Green. 


June 


6. Sunday: 
A.E.—Sketch from Matthews Mail Coach Adventures; 
Dialogue between a lisping lady, Frenchman, and a 
Critic in Black. | | | 
13. C.—Industry Must Prosper. 
20. C.—Swiss Cottage. 
27. C.—Young Widow. 


July 
4 Sunday: 
C.—Uncle Sam. 
October 
25. Monday: 


S.C.—Jeremiah Blackstitch* [Sir Wm. Cabbage—H. Long, 
Jeremiah Blackstitch—Levi, Mr. Calandar—Smith]. 
26. S.C.—Jeremiah Blackstitch. 
27. 5.C.—Merry Market Men*. 
28. S.C.—Merry Market Men. 
29. S.C.—Clown Turned Dentist*. 
30. S.C.—Clown Turned Dentist. 
31. Sunday: 
S.C.—Don Quixote. 


November 

Monday: 

S.C.—Don Quixote. 

S.C.—Harlequin Frolics*. 

S.C.—Harlequin Frolics. 

S.C.—Jeremiah Blackstitch. 

S.C.—Jeremiah Blackstitch. 
Sunday: 

S.C.—The Secret. 

5.C.—My Neighbor’s Wife. 

S.C.—Hunting a Turtle. | 

S.C.—Dead Shot. 
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S.C.—Hercules, King of Clubs. 
S.C.—Poor Soldier. 
S.C.—No!; How Do You Manage? 


Sunday : 


S.C.—Wandering Minstrel; Dumb Man of Manchester* 
[ Tom—Wood, Edward Wilten—T. S. Cline]. 

S.C.—How Do You Manage?; Dumb Man of Manchester. 

S.C.—Loan of a Lover; The Murdered Boatman and His 

Dog* [Dick—Wood, Will Wherry—T. S. Cline]. 

S.C.—The Murdered Boatman and His Dog. 

S.C.—Wreck Ashore; Dumb Man of Manchester. 

S.C.—The Evening Star*: The Wreck Ashore; The Mur- 
dered Boatman and His Dog. 

S.C.—Honest Thieves; Forest of Bondy. 

Am.—Heir at Law; ‘Swiss Swains* [Swig—Sol Smith, 
Walter—DeBar, Burgomaster—Sankey, Rosette— 
Mrs. Farren, Mrs. Glib—Mrs. Russell]. 


Sunday: 


S.C.—Timour the Tartar; Philip Quarll and His Monkey** 

[Philip Quarll—Wood, Monkey—Master Wood]. 

Am.—Rob Roy; Don Juan. 

S.C.—Turnpike Gate; Philip Quarll and His ee Tim- 
our the Tartar. 

Am.—Guy Mannering; Swiss Cottage. 

S.C.—Philip Quarll and His Monkey; Review ; Timour the 
Tartar. 

Am.—Simpson and Company. 

S.C.—The Stranger; Timour the Tartar. 


-Am.—Loan of a Lover. 
~§.C.—Jack the Giant Killer* [Kinderfresser—Wood, Little 


Jack—Master Wood]; Minstrel ; Hunting 
a Turtle; El Hyder. 
Am —tLadder of Love. 7 
S.C.—Jack the Giant Killer; Husband at Sight; El Hyder. 
Am.—Robert Macaire. 
S.C.—His Last Legs; Forty Thieves. 
Am.—Introduce Me*; Ladder of Love. 


Sunday: . 


S.C —Raising the Wind; Mad as a March Hare; Blue 


Beard. 
Am.—Swiss Swains; Don Giovanni. 
S.C.—Dumb Belle; Mad asa March Hare; Blue Beard. 


Am.—tThe Stranger. 
S.C.—Married Rake; Mad as a March Hare; Blue Beard. 


Am Black Eyed Susan. 
December 


S.C.—Blue Beard; Timour the Tartar. 
Am.—Town and Country. 
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S.C.—The Grateful Lion* [Androcles—Wood]; El Hyder. 
Am.—Dumb Girl of Genoa ; Masked Ball. : 
S.C.—Perfection. 
Am.—Forest of Rosenwald: Bombastes Furioso. 
S.C.—Is He Jealous? 
Am.—Sweethearts and Wives; Don Giovanni. 
Sunday: 
S.C.—The Mummy; Harlequin’s Olio*. 
Am.—Paul Jones; Ladder of Love. 
S.C.—King Henry IV, Part I; Harlequin’s Olio. 
Am.—Town and Country; John Jones. 
S.C.—The Kentuckian; Monsieur Mallet; Harlequin’s Olio. 
Am.—Henry the IV; Mrs. White. 
S.C.—Rip Van Winkle; Harlequin’s Olio. 
Am.—Brigand; Rail Road Station* [Mr. Sampson Jones 
Thorne]. 
S.C.—Henry IV, Part I; Mad as a March Hare. 
Am.—Henry IV. 
S.C.—Jonathan in Monsieur Mallet. | 
Am.—Old English Gentleman : Rail Road Station; Forest 
of Rosenwald. 
S.C.—Henry IV; Review. 
Am.—My Sister Kate* [Kate—Mrs. Farren) Dumb Girl 
of Genoa. 
Sunday 
_Peter Wilkins; ; Wreck of Punchinello, ballet. 
Am.—London Assurance* [Sir Harcourt Courtly—Farren, 
Meddle—Thorne, Max Harkaway—Sankey, Charles 
Courtly—Maynard, Mr. Spanker—Ludlow, Dazzle— 
DeBar, Lady Gay Spanker—Mrs. Farren, Grace Hark- 
away—DMiss Petrie]; Dead Alive™*. 
S.C.—Merry Wives of Windsor: Monsieur Mallet; Har 
lequin’s Olio. 
Am.—London Assurance. 
S.C.—33 John Street; Turnpike Gate. 
Am.—London Assurance. 
S.C.—Wreck of Punchinello. 
. Am.—London Assurance; Pleasant Neighbor. 
§$.C.—The Pride of the Navy*; Middy Ashore; Dior 
Soldier. 
Am.—Rotert Macaire; Barber of Seville. 
S.C.—Perfection. 
Am.—Lady of Lyons; Barber of Seville. 
S.C.—Middy Ashore; Virginia Mummy. 
Am.—Tour de Nesle; Barber of Seville. 
Sunday: 


5.C.—Handsome Husband: Whirlwind, ballet. 

Am.—Old Maids* [Sir Philip Brilliant—DeBar, Master 
Blunt—Sankey, Thomas Blunt—Maynard, John 
Blunt—Saunders, Lady Ann—Mrs. Farren, Lady 
Blanche—Miss Petrie]; Paul Jones. oe 
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S.6:—London Assurance; Rendezvous. 
Am.—My Friend the Governor; Frightened to Death. 
S.C.—London Assurance; Woman’s the Devil*. 
Am.—Old Maids; Rail Road Station. 
S.C.—London Assurance; Woman’s the Devil; Middy 
Ashore. | 
Am.—My Friend the Governor; Hortense”*. | 
S.C.—London Assurance; ‘Nonpareil* [Jack Nonpareil— 
Barrett]. 
Am.—My Sister Kate. 
S.C.—London Assurance; Woman’s the Devil. 
Am.—Is He Jealous?; Three Faced Frenchman. 
S.C.—George Barnwell; Aladdin. 
Am.—La Pension de Ma Soeur~*. 
. Sunday: +; 
§.C.—Aladdin. 
Am.—Ladder of Love; Monsieur Duguigon. 
S.C.—Merry Wives of Windsor; Philip Quarll and His 
Monkey. 
 Am.—Fer et Poison*; Four Lovers. 
S.C.—King Lear; Loan of a Lover. 
S.C.—Merry Wives. of Windsor; Swiss Cottage. 
Am.—’Tis She! 
S.C.—Rip Van Winkle; Monsieur Mallet. 
S.C.—Henry IV, Part I; The Kentuckian. 
a and Company; Brigand. 


January, 1842 
: 
S.C. Blue J Red Indian and His 
O 
Am ante and Merry*; Paul Jones. 
. Sunday: 
S.C.—Gambler’s Fate; Blue J ackets; Masquerade. 
Am.—Alive and Merry; Death Token. | 
S.C.—London Assurance; Loan of a Lover. 
Am.—Rob Roy; My Friend the Governor. 
-§$.C.—London Assurance; Blue Jackets. 
'Am.—Alive and Merry; The Murder and the Orphan. 
S.C.—Married Rake; Norma. 
Am.—Conscript; Valet de Sham* [Wigler—Thorne, Miss 
Marchmont-——Mrs. Farren, Clipper—Miss Petrie]. | 
S.C.—London Assurance; Red ‘Indian and His Dog. 
 Am.—Guy Mannering; Valet de Sham. 
S.C.—The Mummy; Norma. 
Am.—School for Scandal. 
S.C.—She Would Be a Soldier; Station House* [Valentine 
Quill—Barrett]; Wild Boy of Bohemia. 
Am.—She Would Be a Soldier. 
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9. Sunday: 


10. 
11. 
12. 
13. 


14. 
15. 


Bi. 


18. 
19. 


20. 


21. 


22. 


23. 


S.C.—American Farmer; All the World’s a Stage; Harle- 
quin’s Olio. 

Am.—Last Days of Pompeii; Paul Jones. 

S.C.—Station House; Norma. 

Am.—Reform; Last Days of Pompeii. 

S.C.—Yankee in Time; Luke the Laborer. 

Am.—Englishmen in India; Turning the Tables. 

S.C.—Handsome Husband; Norma. 

Am.—Bold Dragoons. 

S.C.—Sam Patch in France; | Vermonter:; - Black Eyed 
Susan. 

Am.—Last Days of Pompeii. 

S.C.—Pleasant Neighbors; La Sonnambula. 

Am.—Valet de Sham. 


~§.C.—Game Cock of the Wilderness; All the World’s a 


Stage; Yankee in Time. 
Am.—Jacques Strop* [Robert Macaire—DeBar, Jacques 
Strop—Saunders]. | | 


Sunday: 


S.C.—The Gambler’s Fate; La Sonnambula. 

Am.—Cherry and Fair Star. 

S.C.—American Farmer; Sam Patch in France; Floating 
Beacon* [Jack Junk—Marble, Mariette—Mrs. Rich- 
ardson ]. 

Am.—Roof Scrambler* [Swelvino—Rose, Rodolpho—De- 
Bar, Bobby—Saunders, Notary—Lake, Molly Brown— 
Thorne, Lizzy—Mrs. Farren, Therese—Mrs. Russell]. 

S.C.—Loan of a Lover; Norma. 

Am.—Cherry and Fair Star. 


S.C.—The Times That Tried Us; Game Cock of the Wilder- a 


ness; Vermonter. 
Am.—Roof Scrambler. 
S.C.—Jealous Husband; Zampa* [Zampa — Manvers, 

Bruno—Sequin, Alphonso—Brunton, Camilla—Mrs. 

Sequin, Ritta—Mrs. Richardson]. | 


Am.—Last Days of Pompeii. 


5.C.—Ebenezer Venture* [Ebenezer Venture—Marble, 
Emma—Mrs. Sergeant]; Luke the Laborer. 

Am.—Bombastes Furioso. 

S.C.—Lottery Ticket; Zampa. 

Am.—Valet de Sham: Schinder Eller** [Doctor Truman 
Stillman—DeBar, Col. Umbrella—Thorne, Ricardo— 
Farren, Schinder Eller—Mrs. Farren, Miss Mar- 
tineau— Mrs. Russell, Lady Blessington — =. 
Wright] ; Frightened to Death. 


Wandering Minstrel. 
Am.—Jacques Strop; Schinder Eller. 


Sunday. 
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S.C.—My Husband’s Ghost; La Sonnambula. 

Am.—Sckaggs Family*; Schinder Eller. 7 

S.C.—A Dazzle by the Great Western*; American Farmer; 
Sam Patch in France; Born to Good Luck; Who Wants - 
a Guinea?; The Wife; Thérése; Black Eyed Susan. 
Portrayal of one role from each. 

Am.—Ladder of Love; Schinder Eller; Turning the Tables. 

S.C.—Young Widow; Norma. 

Am.—Henry IV; Schinder Eller. 

S.C.—Crossing the Line; Cinderella. 

Am.—King Lear; Schinder Eller. 

S.C.—My Husband’s Ghost; Cinderella. 

Am.—Merry Wives of Windsor; Schinder Eller. 

S.C.—Cinderella; Promissory Note. 

Am.—Rip Van Winkle: Kentuckian, first act; Monsieur 
Mallet; Schinder Eller. 

. Sunday: 

S.C.—Cinderella, first act; La Sonnambula, first act; 
Zampa, third act. 

Am.—Lady of the Lake; Tom and Jerry. 

S.C.—The Will; Nicholas Nickleby. 

Am.—Heir at Law; Schinder Eller. 


February 
. Tuesday: 
S.C.—La first act; La Gazza Ladra* [LaRoche 
, — Archer, Gianetto—Manvers, Fernando—Seguin, 
Peppo—Mrs. Richardson, Ninetta—Mrs. Seguin]. 

Am.—Rifle Brigade*; Last Days of Pompeii. 

S.C.—A Lesson for Ladies* [St. Val—Pearson, Made- 
moiselle Debreur—Mrs. Richardson]; Nicholas 
Nickleby. 

Am.—Rifle Brigade; Harlequin and the Magic Sword. 

S.C.—Fra Diavolo; The Waterman. 

Am.—tTurning the Tables; Rifle Brigade. 

S.C.—A Lesson for Ladies; Aladdin. 

Am.—My Neighbor’s Wife; Harlequin. 

5.C.—Norma, first act; La Gazza Ladra; Pleasant 
N eighbor. 

Am.—Speed the Plough: Mischief Making. 

. Sunday: 

S.C.—Pizarro; Miller and His Men. 

Am.—Swiss Cottage: Rail Road Station; Harleouin’ s Olio. 

S.C.—London Assurance; Nabob for an Hour. 

S.C.—London Assurance: His Last Legs. 

Am.—Old Maids; Introduce Me. 

S.C.—London Assurance; My Young Wife and My Old 

| Umbrella. 

Am.—Cure for the Heartache; Orphan and the Murderer. 
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~§.C.—London Assurance; Robert Macaire. 


S.C.—Belle’s Stratagem; Seven’s the Main. | 
S.C.—London Assurance; Seven’s the Main; Fish Out of 


Water. 
Am.—Naiad Queen* [Schnapp—DeBar, Carraline—Mrs. 


Farren, Queen—Miss Petrie]. 


Sunday: 


S.C.—My Husband’s Ghost; New Orleans Assurance** 
-[Mrs. Shabbycoat Shortly—Barrett, Pat Barkaway— 
Greene, Hardly Shortly—Pearson, Mr. Banker—Slo- 
man, Ph. G. Dazzle Still Esq.—Hill, Park Peddle— 
Cowell, Warm—Reeder, Mrs. Guy Banker—Mrs. 
Greene, Grease Barkaway—Mrs. Sergeant]; Per- 

ection 


Am —Naiad Queen. 


S.C.—School for Scandal; Maid of Croissy. 

Am.—Naiad Queen. 

S.C.—London Assurance; Maid of Croissy. 

Am.—Naiad Queen. 

S.C.—The Foreign. Prince* [Jim Crow—Rice, Barney— 
Cowell, Emily—Mrs. Hill, Letty—Mrs. Sergeant]; 
Handsome Husband; Sarcophagus. 

Am.—Naiad Queen. | 

Assurance; Jumbo Jim* [Jumbo Jim— 

ice]. 

Am.—Naiad Queen. 

S.C.—Jim Crow in London; Extravaganza of Jim Crow; 
Four Sisters; The Foreign Prince. 

Am.—Naiad Queen. 

S.C.—Peacock and Crow; Nabob for an Hour; J umbo Ji im. 

Am.—Naiad Queen. 


Sunday: 


S.C.—Jumbo Jim; Robert Macaire; liens 

Am.—Naiad Queen. 

S.C.—Sarcophagus; Such a Gitting up Stairs* [Zip Larkin 
—Rice]; Perfection: The Foreign Prince. 

Am.—Naiad Queen. 

S.C.—Marino Faliero*. 

Am.—Rifle Brigade; Naiad Queen. 

S.C.—London Assurance; Barrack Room. 

Am.—What Will the World Say ?* [Lord Norwald—Sankey, 
Hon. Charles Norwald—Maynard, Mr. Warner—Far- 
ren, Lady Norwald—Miss Petrie, Marian—Mrs. Far- 
ren]; Valet de Sham. | 

S.C.—London Assurance; Four Sisters. 

Am.—What Will the World Say?; My Fellow Clerk. | 

S.C.—Lady of Lyons; Seven’s the Main; My Young Wife 
and My Old Umbrella. 

Am.—Last Days of Pompeii; Wedding Ring™*. 
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26. S§.C.—Marino Faliero. 
Am.—Alive and Merry; Cherry and Fair Star. 
27. Sunday: 
S.C.—Lucia di Lammermoor*. 
: Am.—Lovers’ Quarrels; Naiad Queen. 
28. S.C.—Hamlet; Welsh Girl. 
Am.—Bombastes Furioso; Naiad Queen. 


March 


Tuesday: 
S.C.—Lucia di Lammermoor. 
Am.—Naiad Queen. 
2 S.C.—Macbeth; Simpson and Company. 
Am.—Naiad Queen. 
3 S.C.—Marino Faliero. 
Am.—Three and the Deuce. 
4. S.C.—London Assurance; The Secret. 
Am.—What Will the World Say? 
5 S.C.—Beatrice di Tenda*. 
Am 
6 


. Sunday: 
S.C.—Beatrice di Tenda. 
Am.—Rookwood. 
‘ S.C.—London Assurance; My Friend the Captain* [Mr. 
T. D. Brown—Barrett, Gabriel Snoxell—Sloman ]. 
Am.—Rookwood. 
8. S.C.—Beatrice di Tenda. ~ 
Am.—The Wedding Day; Rookwood. 
9, S.C.—Hamlet; Four Sisters. 
Am.—My Grandfather’ s Will; Widow Wiggins: Bombastes 
Furioso. 
10. S.C.—Chiari di Rosenberg. 
Am.—My Old Woman; Snapping Turtles; Loan of a Lover. 
zi. S.C.—Merchant of Venice; Sleep Walker. 
Am.—Fashionable Friends; Irish Widow; Foreign Airs 
and Native Graces. | 
12. S.C.—Lucia di Lammermoor. 
Am. ‘oa Little Adopted; Widow Wiggins; Make Your 
ills. 


13. Sunday: 
S.C.—Theatre destroyed by fire. 

14. Am.—lIrish Widow; Kiss in the Dark. 

15. Am.—My Old Woman; Out of Place; Joseph Brag. 

16. Am.—Pet of the Petticoats; Out of Place; Kiss in the Dark. 

17. Am.—Mazeppa, first act; Rookwood, third act; Rival 

Pages; Mother Goose’. 
18. Am.—Damon and Pythias, fourth and fifth acts: ; Mazeppa. 
19. Am.—John Bull; The Widow’s Victim; Mother Goose. 
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Sunday: 


Am.—The Denouncer; Widow’s Victim; Mother Goose. 

Am.—Fire Raiser; Lafitte, second scene; The Captive*; 
Mother Goose. 

Am.—My Friend the Governor ; Two Friends; My Young 
Wife and My Old Umbrella; His Last Legs. | 

Am.—Sweethearts and Wives; Timour the Tartar. ) 

-Am.—Rookwood; The Sentinel* {[King—Farren, Schropp- 
sen—DeBar, Linda—Miss Petrie]. 

Am.—Fall of Algiers* [Harry Helm—DeBar, Peter Pounce 

Saunders, Emeline—Mrs. Farren, Jannette—Miss 

Petrie] ; Lady of Irons** [Clawed Fitz-Henry Wilkins 
—Saunders, Polly Ann—Mrs. Farren]. 

Am.—Clari; The Captive; Alpine Maid*. 

Sunday: 

Am.—tThe Sentinel; Timour the Tartar. 

Am.—Robert Emmett* [Robert Emmett—Bannister, 
O’Deary—Farren, Patrick—DeBar, Miss Carran— 
Mrs. Bannister, Kathleen—Mrs. Farren]; Lady of 
Irons. 


Am.—Alice ; Robert Emmett. | | 
Am.—Syracusan Brothers* [Lucinius—Bannister, Clothi- > 


nia—Mrs. Farren]; The Sentinel. 
Am.—Gentleman of Lyons** { Julian—Bannister, Dorval— 
- DeBar, Count de Valcour—Farren, Duke de Valcour— 
Leicester, Ernestine—Mrs. Bannister, Adeliade—Mrs. 
Farren, Bridget—Miss Petrie]; The Maine Question* 
[Bob Buckeye—Bannister, Sally—Mrs. Bannister]. 


April 


Am.—The Last Man* [Jeffrey Dale—J. S. Browne, Major 
Battergale—Farren, Jacob Codling—Saunders, Bar- 
bara Gay—Miss Petrie]; My Little Adopted; Robert 
Macaire. 

Am.—Gentleman of Lyons: ; Robert Emmett. 

Sunday: 

Am. Pet of the Petticoats ; Foreign Airs and Native 
Graces. | 

Am.—Banished Star; Dead Shot. 

Am.—Irish Widow; Widow Wiggins; Make Nae Wills. 

Am.—Belle of the Hotel**, 

Am. oF hes little Adopted; Belle of the Hotel; Our~Mary 

nne. 

Am. Re Noddy’s Secret; Belle of the Hotel; The Chris- 

ning. 

Am.—Roxalana; Belle of the Hotel; Joseph Brag. 


Sunday: 
Am —Valet de Sham; Belle of the Hotel; Kiss i in the Dark. 
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se Ladies Club; Belle of the Hotel; Kiss in the 
ark. 
Am.—Town and Country; Charles XII. 
Am.—Closed for night rehearsal of Napoleon. — 
Am.—Napoleon Bonaparte* [Napoleon—J. Foster, Molly 
—Thorne]. 
Am.—Napoleon Bonaparte. 
Am.—Napoleon Bonaparte. 
. Sunday: 
Am.—Napoleon Bonaparte. 
-Am.—Napoleon Bonaparte. 
Am.—Napoleon Bonaparte. 
Am.—Napoleon Bonaparte. 
Am.—Napoleon Bonaparte. 
.  Am.—Napoleon Bonaparte. 
. Sunday: 
Am.—Widow’s Victim. 
Am.—Foundling of the Forest; Turnpike Gate. 
Am.—Mrs. White; Paul Jones. 
Am.—Alice; Of Age To-morrow. 
Am.—Wedding Day; No Song, No Supper. 
Am.—Youthful Queen; My Friend the Governor. 
Am.—Green Eyed Monster; Two Gregories. 
May 
Sunday: 
Am.—Charles II; Of Age To-morrow. 
Am.—Alive and Merry; Warlock of the Glen. 
Am.—Sweethearts and Wives; Post of Honor. 
Am.—Charles XII; Pleasant Neighbor. 
Am.—Simpson and Company; Loan of a Lover. 
Am.—Blind Boy; Sprigs of Laurel. 
Am.—Ways and Means; Bleeding Nun. 
Sunday: 
Am.—She Stoops to Conquer; Warlock of the Glen. 
Am.—Blind Boy; Review. 
Am.—Catharine and Petruchio; The Neigh- 
 pbor’s Wife. 
Am.—Old English Gentleman; Irish Tutor. 
Am.—Heir at Law; Sentinel. . 
Am.—tThe Bleeding Nun; Animal Magnetism. 
.  Am.—Charles XII; Lying Valet. 
. sunday: 
Am.—Promissory Note; Forty Thieves. 
Am.—Rivals; Animal Magnetism. 
 Am.—Youthful Queen; A Roland for an Oliver. 
Am.—Green Eyed Monster; My Neighbor’s Wife. 
Am.—Woodcutter of Bagdad; Pleasant Neighbor. 
Am.—A Roland for an Oliver; Married Rake. 
Am.—Simpson and Company; No Song, No Supper. 


2. 
3. 
4, 
6. 
7. 
g. 


| | 
1 
1 
: 1 

1¢ 

2( 
21 
26 
Z 
28 
2 2¢ 

13 | 

14 

15 

16 4 

3 

18 

19 

| Zl 4 


490 — The Louisiana Historical Quarterly 


23. Mondey: 
Am.—A Wife’s First Lesson; Blind Boy. 
24. Am.—tThe Hypocrite; Swiss Cottage. Last night of the 


season. 
25. Am.—She Stoops to Conquer; No Seng, No Supper. Bene- 
fit for the Orphan Boys. 


APPENDIX B: THE PLAY LIST | 


The following list presents in compact form the record of 
the plays given on the peeteh stage at New Orleans from 1806 


to 1842. 
In this list numerals enclosed in parentheses signify the 


year the play was performed, (21) thus representing 1821. 
Parentheses are used also to enclose the name of the playwright 
when the authorship of the play is uncertain. Quotation marks 
are used to enclose statements of authorship made by the news- 
paper announcements of the play. 

Numerals representing the days and the sasinhien of the year 
are separated by commas and semi-colons, respectively; years are 
also separated by semi-colons. | | 

The following entry will serve to xem this use of abbre- 


viation and punctuation. 
Catching an Heiress; farce by Charles Selby: (36) A.-12.2,5; 


(38) A.-1.4,5,12; 3.1. 
The record means that Catching an Heiress appeared for 


the first time in New Orleans at the American Theatre, December 
2, 1836, remaining for December 5. In 1838, the farce appeared 
at the American Theatre, January 4, remaining for January 5 


and 12, and returning on March 1. 


Abaellino, the Great Bandit; by William Dunlap: (17) S.P.-2.12; 

| (23) 0.-1.27; (24) A. -1.80; (27) A.-12.27. 

Abon Hassan; comic opera by William Dimond: (33) A | .26 ; 
4.3; (83) A.-12.3; (34) A.-2.14; 5.3. - 

Actress of All Work; farce by W. H. Oxberry: (29) A.-3.28; 4.2; 
12.18,28; (30) A.-1.29; 2.8; (31) A.-1.19; 4.7,29; (33) 
A.-12.5,14; (34) A.-1.27; 3.1; (35) S.C.-12.15; (36) S.C.-2.9; 
A.-11.22; 12.1; (38) A.-1.6; (39) S.L.-3.30; (40) G.-1.16; 
Ar.-2.11,15. 

Adelgitha; tragedy by M. G. eee (19) S.P.-3.30; (22) S.P.- 
4.24; (27) A.-8.26; (28) A 12.381; (82) A.-12.4; (84) A.- 
12.5; (38) A.-3.17. . 

Adeline; melodrama by J. H. Payne: (24) A.-2.6; 3.24; 4.29. 

The Adopted Child; musical farce by Samuel Birch: (32) A.- 
11.28; (33) A.-2.1; 3.21,80; (34) A.-11.26; (37) A.-1.19; 
2.13; S.C.-3.1; (38) S.C.-1.8; (89) S.C.-1.5; A.-1.10; 2.15. 
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Adrian and Orilla; by William Dimond: (30) A.-2.11; (32) A.- 
12.29; (83) A.-2.5; (86) A.-1.22. 

The Adventures of a Sailor; by N. H. Bannister: (35) A.-3.14,24; 
12.24. 

The Adventure; by J. 8S. Jones: (36) S.C.-2.5. 

The Aethiop; melodrama by Dimond: (21) O.-3.10,17; (24) A.- 
3.5,8; (26) A.-2.14; (27) A.-2.8; (28) A.-3.21; (32) A.-5.3; 
(34) A.-5.12; (41) Am.-1.31; 3.24. 

Affair of Honor; farce by W. L. Rede: (37) S.C.-1.28. 

Agnes de Vere; drama by J. B. Buckstone: (36) 8.C.-12.5,9,13 ; 
(37) S.C. -1.18; 4.16; 12.3. 

The Agreeable Surprise; comic opera by John O’Keeffe: (28) 
O.-1.31; 2.21; 3.3; (27) A.-6.6; (28) A.-2.27; (29) A.-2.28; 
(30) A.-1. 12, 14: (31) A.-3.29; (32) A.-3.3; 4. 14: 12.17; (34) 
A.-3.14. 

Aladdin; operatic play by (George Soane): (31) A.-5.25,27; (31) 
A. -12.10,17; (41) S.C.-1.10, 11, 12, 18, 14, 15, 17, 24, 25, 26, 
ai; 26, 30: 2.18, 23, 26; 12.25, 26: (42) 'S.C.-1.23; 9.4. 

Alberti Contadini, the last of the Abruzzi; tragedy by Isaac 

Harby: (37) S.C.-1.16. 

Alexander the Great; tragedy hy Nathaniel Lee: (22) 0.-3.23; 
(24) A.-3.15; (35) A.-5.6; (37) A.-1.30. 

Alice; see Love and Reason. 

Alive - Merry; farce by Charles Dance: (42) Am. m5, 2. 4; 
2.26; 5.2. 

All in the Dark; see Rendezvous. 

All rr inp Wing: farce by Joseph Lunn: (28) A.-12.22; (29) 

1 

- All in the Wrong; farce by Arthur Murphy: (31) A.-2.9; 3.23; 
(35) S.C.-12.11; (36) S.C.-2.10; 12.22. 

All 1s Happy; ‘‘new piece written expressly for little Miss Brit- 
tingham”: (38) A.-2.24,26; 3.4; 4.18. 

All the World’s a Stage; farce by Isaac Jackman: (17) S.P.-3.28; 
4.8; (28) A.-3.8, 11, 19; (29) A.-1.16; (30) A.-3.9; (42) 
S.C.-1.9, 15. 

Alonzo the Brave and the Fair Imogine; melodrama by ae F 
Dibdin: (30) A.-5.10, 18, 14; (31) A.-1.25. 

The Alpine Maid; by Benjamin Webster: (42) Am.-3. 26. 

L’Amant Prete; see Loan of a Lover. 

—_ and Actors; by R. B. Peake: (39) A.-3. 28 ; (40) S.C.- 
10.28 

Ambrose Gwinette; melodrama by Dougias Jerrold: (29) A.- 
12.14; (30) A.-1.14; 2.26; (31) A.-12.29; (33) A.-1. 25 ; (40) 
Am. -12. 9; (41) Am. -3.23. 

The American Captive; see The Sultan. — 

The American Farmer; see Forest Rose. 

The American Sea. Serpent; see Deep, Deep Sea. 

The American Tar; see The Purse. - 

Amilie; opera by J. T. Haines: (40) S.C.-3.20,21, 22. 27. 
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Animal aid rg farce by Mrs. Inchbald: (21) O.-2.21; (23) 
A.-5.19; (28) A.-4.9; (29) A.-8.11; (31) A.-12.5; (82) A- | 
5.4; (33) A.-3.5,7; 5.2: (36) S.C.-6.25,29; (40) Ar.-2. 19; 

| (42) Am.-5.13,16. 

Anne Boleyn; drama by Thomas Fielding: etn S.C.-12.27,28, 29; 
(39) S.C.-1.3; A.-2.16,18,19. | 

Annette and Lubin; ballet: (24) A.-4.21,23. 

Antonio Cirenza, the Mountain Robber; see Dumb Girl of Genoa. 

Antony and Cleopatra; by William Shakespeare: (38) S.C.-3.8,9. 

The Apostate; tragedy by R. S. Shiel: (20) 0.-8.27; (25) A.-3.14; 
(27) A.-3.13; (28) A.-2.8; (32) A.-12.18; (34) A.-12.3; (35) 
A.-4.30; (37) A.-4.19; (38) A.-3. 21; 5. 17 00; (39) A. 3. 28; 
(40) Am. -12.5. 

An Apotheosis to the Memory of Nessie (33) A.-1 30. 

Artaxerxes; opera by T. A. Arne: (34) A.-2.24,28. 

The Artist’s Wife; farce by Gilbert A. Beckett: (41) S.C.-1. 2h. 
22,24,28,30; 2.18. 

As You Like It; by William Shakespeare: (20) 0.-4.14; (27) A.- 
2.16; (30) A.-2.13; (31) A.-2.2; (33) A.-12.9; (34) A.-3.11; 
5.24; 11.28; (35) A.-1.14; 8.C.-12.12; (38) S.C.-1.18; 2.138; 
(39) S.C.-1.23; (41) Am.-2.18; 5.18. 

The Atonement; by John Poole: (38) S.C.-11.16,20. 

Auld Robin Gray; by George Macfarren: (32) A.-12.1,14. 

The Avenger; by G. W. Lovell: (31) A.-2.12,22. 

The Baboon, or Ourang Ourang: (87) A. -12. 15; (38) A.-1.27. 

Le Batser d’Amitie; see Pay to My Order. 

The Banished Star: comedy by J. B. Buckstone: (41) Am.-2.14, 
15,16; 3.15; (42) Am.-4.4. 

The Banished Provincial: by S. E. Glover: (33) A.-4.29. 

Pe treet al tragedy by J ohn Brown: (19) S8.P.-4.7; (23) O.-3.7; 

26) A.-3.6. 

The Barber of Seville; opera by Rossini: (30) A.-3.8; (31) A.- 
4.23; 5.14; (32) A.-12.8; (33) A.-5.16; (34) A.-1.17; 4.25; 
(35) A.-2. 13; 3.2 °12.14, 16; (36) A.-1.30; 2.13,19; (38) S.C.- 
2.26; (40) S.C.-3. ‘16, 26; 4.1; (41) Am. -12. 16, 17, 18. : 

Tl Barbiere di Seviglia; opera by Rossini: (36) S. C. 5. 29,31; 12.11, 
18,21; (37) S.C.-2.19; 5.28,29,31,; 6.2. 

Barney Brallaghan; farce: (32) A.-3.17; (37) S.C.-5.4. 

The Barrack Room; farce by Thomas Bayly: (37) S.C.-11.20,22 ; 
(38) A.-1.15; S.C.-1.26; A.-3.3; 11.15; (39) A.-1.17; 2.21: 
(40) S.C.-4 29: (41) Am. -3.18; 5.7; (42) S.C.-2.23. 

The Bath Road; see Intrigue. 

The Battle of Austerlitz; melodrama : S.C.-1.8. 


S.C.-1.8. 
The Battle of New Orleans; by C. E. Grice: (24) A.-5. 24; (26) 
A.-3.4; (28) A.-2.22. | 


The Battle of Bunker Hill; national drama (by J. D. Burk): (39) 
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The Battle of the Nile; (06) M.B.-5.16. This may be T. J. Dibdin’s 
interlude, The Mouth of the Nile. 

La Bayadere; ballet: (35) S.C.-12.14,15,16,17,18,19. 

La Bayadere; see Le Dieu et la Bayadere. 

Beatrice di Tenda; opera by Bellini: (42) S.C.-3.5,6,8. 

Beaux without Belles; farce by David Darling: (21) O.-2.26. 

The Bee Hive, or Industry Must Prosper; musical farce by J. G. 
Millingen: (19) S. P. -4.10; (41) C.-6.13. 

The Beggar of Bethnal Green, or The Blind Beggar; by J. S. 
Knowles: (36) S.C.-2.22; 3.22. 

The Beggar’s Opera; by John Gay: (31) A.-4.26; 5.38; (34) A.- 
1.27; 2.1,5; 5.7; (85) A.-3.4; 4.15; (36) A.-3.2. 

The Belle of the Hotel; comedy by J. B. Buckstone: (42) Am..-4.6, 

| 7,8,9,10,11. 

The Belle’s herd a comedy by Mrs. Cowley: (20) S.P.-1.13; 
O-.3.1; (24) A.-5.3; (26) A.-3.21; (27) A.-2.7,24; (28) ‘An 
4:7; (29) A.-5.19; (30) A.-1.6,25; (31) A.-1.31; 3.1; (32) A.- 
5.16; (33) A.-4.17; 11.28; 12.13; (34) A.-5.19; 11.26; (35) 
A.-5.8; (36) S.C.-2.17; A.-2.18; 12.17; (37) S.C.-1.1; A.-2.17; 
S.C.-4.11; 11.17; (38) S.C.-1-24; (39) A.-1.18,27; S.C.-4.20; 
12.10; (42) S.C.-2.11. 

The Benevolent Tar; see The Purse. 

The Bengal Tiger; farce by Charles Dance: (39) S.C.-1.18; 2.24. 

Bennett in Texas; farce by J. M. Field: (38) S.C.-11.18,19. 

Rertram; tragedy by Charles R. Maturin: (19) S.P.-3.13; (20) 
S.P.-1.10; (21) 0.-4.9; (23) 0.-4.5; (24) A.-3.6; (27) A.- 
4.11; 12.25; (28) A.-2.4; (29). A.-2.25; 5.9; (832) A.-4.2; 
12.21; (35) A.-8.17; (36) A.-3.10; 11.23; (37) A.-2.16; 4.20, 
28; (38) A.-3.138; (39) S.C.-2.11. 

Bianca Visconti; tragedy by N. P. Willis: (38) S. C.-1.29. 

Bippo; see The Island Ape. 

The Birthday; (by T. Dibdin or Wm. Dunlap): (18) S.P.-4.23; 
(21) 0.-5.4; (24) A.-4.24; 5.14; (27) A.-3.6; (28) A.-1.17; 
(30) A.-2.19; (86) A.-4.28; (41) Am.-3.25. 

Black Brig of Bermuda; see The Last Words of Bill Jones. 

The Black Dwarf: (38) A.-4.1, 18. 

Black Eyed Susan; melodrama by Douglas Jexrold: (30) A.-1.26, 

— 28; 2.2, 24; 4.16; (85) A.-4.24; 12.28; (86) A.-2.13; 3.11, 17, 
28 ; 12.12; (37) S.C.-2.138; (38) S.C. 2.27; 4.15; A.-5.29; 
12.3, (39) A.-1.4, 10; (40) S.C.-1.2; 5, 29: 11.25; 
(41) Am. -1.18; S.C. “2.4; Am.-11.30; (42) S.C. -1.138, 25. 

The Black Phantom: see Will Watch. 

Rlack and White; farce: (38) A.-3.9, 10. 

The Bleeding Nun; see The Forest of Rosenwald. 

The Blind Beggar, see The Beggar of Bethnal Green. | 

The Blind Boy; by Wm. Dunlap: (18) S.P.-4.11, 18: (23) O.- 
3.14; (28) A.-4.14; (35) A.-5.23; (42) Am.-5.9, 23. 
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Klue Beard; melodrama by (George Colman the Younger): (20) 
S.P.-4.11, 18; (22) 0.-4.6; (24) A.-6.5; (27) A.-4.27, 28; 
(30) A.-1.2; (88) A.-2.11; (35) A.-5.22; (36) S.C.-5.19,20, 
24; (41) Am.-3.23, 28; S.C.-11.28, 29, 30; 12.1. 

The Blue Devils; farce by Colman the Younger: (20) S.P.-1.31; 
(21) 0.-3.80; (28) O0.-4.21; (24) A.-3.5; (26) A.-2.14; (27) 
A.-2.8; (28) A.-4.8; (29) A.-3.14; 4.16; (30) A.-3.1; (33) 
A.-2.27; 4.2; (34) A.-2.10; 4.14; (35) S.C.-12.14; (36) S.C.- 
2.1; A.-12.14; (87) S.C.-1.18; A.-2.5, 10; 5.6; S.C.-12.5; 
(38) S.C.-1.28; 2.21; (41) Am.-2.8, 22; 3.10. 

Blue Jackets; farce by Edward Stirling: (42) S.C.-1.1, 2, 4. 

The Boarding House; farce by Beasley: (20) O.-2.28; (24) A.- 

| 5.17; (27) A.-4.19; (28) A.-2.28. 

The Boarding School; farce by W. B. Bernard: (27) A.-2.6. 

The Bohemian Mother, or Presumptive Evidence; melodrama: 
(31) A.-5.25,28; (31) A.-12.15; (32) A.-12.24; (33) A.-4.16. 

The Bold Dragoons; farce by Morris Bennett: (31) A.-1.8, 12; 
12.10, 28; (86) S.C.-1.11; (42) Am.-1.12. 

A Bold Stroke for a Husband; comedy by Mrs. Cowley: (36) 
A.-2.22, 24; 3.15; (87) S.C.-2.4, 21; A.-2.4; 3.14; 12.21; (38) 
A.-5. 24: (41) Am. -2.12. 

A Bold Stroke for a Wife; comedy by Mrs. ge ag (23) A.- 
ret (24) A.-2.6; (30) A.-5.22; (84) A.-1.14; (87) S.C.- 

Bombastes Furioso; burletta by William Rhodes: (19) S.P.-4.10; 
(22) S.P.-4.24; (30) A.-12.25; (31) A.-4.9; 12.8; (32) A.- 
2.7; 3.183 (39) S.C.-1.31; 2.5: 8.1; 4.8; (41) Am.-12.3; 
(42) Am.-1.21; 2.28; 3.9; 

Bone Squash Diavolo; comic opera by T. D. Rice: (36) A.-2.23, 
24,27; 3.1,19. 

Born to Good Luck; farce by Tyrone Power: (35) A.-1.10; 3.11; 
(39) A.-1.10; (40) S.C.-1.5; 12.15, 17, 283; (42) S. C.-1.25. 

Borrowed Feathers; burletta by Millingen: (38) S.C.-10.8,9,19; 

| (39) A.-5.28. 

Botheration; farce by W. C. Oulton: (35) A.-4.30.. 

The Bottle Imp; musical piece by R. B. Peake: (36) S.C.-3.15, 19, 
21; 4.9; (40) S. C.-12.13,14,16. | 

Brian Boroihme: drama by J. S. Knowles: (80) A.-5. 22: (34) 
A.-5.6,15 ; (36) ‘A.-3.28: (37) S.C.-5.16; (38) A.-3.28; (41) 
Am.-1.20,21,22,23,24. 

The Bride of Abydos; melodrama by William Dimond: (28) 
A.-2.18,19,20,21,27. 

The Bride of ‘Lammermoor; melodrama by T. J. Dibdin: (27) 

A Bridegroom from the Sea; see The Wreck deka. 

The Brigand; drama by J. R. Planché: (31) A.-4.5,9,12,16,23 ; 

| 5.3; 11.26; 12.17; (82) A.-2.21; (83) A.-3.27,28; (34) A.- 
12. 13, 16, 18,21,24; (35) A.-5.12,26; (37) S.C.-1.7; 2.25; 3.1; 
4.2; A.-5. 11, 16; (41) Am.-12.8,31. 
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The Broken Sword, or The Murder and the Orphan; melodrama 
by William Dimond: ery A.-5.11,18,26; (28) A.-2.6; (29) 
5.2,12; (380) A.-2.27; 4.2; (34) A.-3.25; (38) A.-4.2; 
(42) Am.-1. 4; 2. 9, 

The = of Bogota; tragedy by R. M. Bird: (34) A.-3.31; 4.2, 
7,23 

Brother and Sister; comic opera by William ame (21) O.- 
2.12; 4.27; (29) A.-2.9,10; 12.22; (30) A.-1.28; 5.7; (31) 
A.-3.1: 5.13; (36) S.C.-2.2,3,11,14: (38) S.C.-10.19. | 

Brutus, or The Fall of Tarquin; tragedy by J. H. Payne: (20) 
S.P.-1.24; (24) A.-1.26; (26) A.-5.5; (28) A.-2.6; (29) 
A.-2.23; 4.24; (31) A.-1.6; 3.18; (33) A.-5.15; (34) A.-4.26; — 
(37) A.-4.18; (39) S.C.-2.16; 4.8. 

The Buckle of Brilliants; farce by T. E. Wilks: (39) S.C.-12.12,. 
14,19,21; (40) S.C.-2.26; 3.1,13. 

Budget of Blunders; farce by Greffulke: (18) S.P.-3.14; (21) 
O.-3.19; (24) A.-5.10; (28) A.-3.29. : 

The Bully and the Dandy; see Miss in Her Teens. 

The Burgomaster’s Daughter; melodrama by Edward Fitzball; 
(38) S.C.- 11.11,12,13,14,15,17; (39) S.C.-4.21. 

Bushwhacker; by N. H. Bannister: (38) A.-12.11. 

The on Body; comedy by Mrs. Centlivre: (19) S.P. 5. 17; (39) 

The Cabinet; opera by T. J. Dibdin; (30) A.-1.7; 3.8; (31) A.- 
2.28 - 4.28; (33) A.-12.18; (34) A.-5.12. | 

Caius Silius; tragedy by N. H. Bannister: (36) A.-11.30; (37) 
A.-4.25; (38) A.-3.16. 

Caliph of Bagdad; ballet: (30) A.-5.1. 

The Caliph of Bagdad; opera by Boieldieu: (34) A.-5.9. 

Capers and Coronets: comedy by Joseph Lunn: (36) A.-1.6. 

The Captive; “acting poem” by M. G. Lewis: (42) Am.-3.21,26; 

5.10. 

The Carmelites; drama by Edward Fitzball : (38) A.-11.5,6,9. 

Castle of Andalusia; comic opera by John O’Keeffe: (30) A.-4.3; 
(40) S.C.-4.3. 

The Castle Spectre; melodrama by M. G. Lewis: (18) S.P. 1 mes 
5.1; (20) 0.-4.7; (24) A.-4. 15: (26) A.-3.8; (28) A.-1.15. 

The Cataract of the Ganges; melodrama. by W. T. Moncrieff : 
(25) A.-4.30; 5.2,3,4; (26) A.-2.6,11; 3.23; (27) A.-4.30; 
5.1,5,7; (33) A.-2.7, 9; (86) S.C.-4.7; (41) S.C.-3.2,3; Am.- 
3.5,6,7: 4.1,2,3,4,5,8,11,18. 

Catching an Heiress; farce by Charles Selby: (36) A.-12.2,5; 
(38) A.-1.4, 5,12; 3.1. 

Catharine H oward; “translated from the French of Dumas and 
adapted to the English Stage by J. M. Field”: (40) S.C.-4.29. 

Catharine and Petruchio, farce by David Garrick after Shakes- 
peare: (18) S. P.-3.6; (20) S.P.-1.29; (23) O.-4.5; (24) A.- 
1.24; (26) A.-4.29; (27) A.-4.20; (28) A.-2.4; (29) A.-1.29; 
3.18; (31) A.-5. 2A: (32) A.-2. 20: 5.12; (33) A-4.30; (34) 
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A.-4.23; (35) A.-3.23; (36) A.-1.22; S.C.-3.3,15; A.-4.11; 
S.C.-11.25; (37) A.-2.18; S.C.-3.8; A.-3.29; (38) S.C.-1.24; 
(40) S.C. 2.4; 4.15; (42) Am.-5. 10. 

Cato; tragedy by Joseph Addison: (24) A.-4.2. 

La Cenerentola; opera by Rossini: (36) S.C.-12.4,25. 

Chaos is Come Again; farce by John Morton: (40) S. C.-4.21,23,24. 

Charcoal Sketches: (41) Am.-1.27. 

Charles the Second, or The Merry Days of Charles. the Second; 
comedy by J. H. Payne and Washington Irving: (26) A.- 
4.17,22; 5.2; (27) A.-5.26; (35) A.-8.18; S.C.-12.5,19; A.- 
12.29; (36). S.C.-6.2,7; A. -11.25,28: S.C.-11. 26; (37) S.C.- 
1.25,27: 8.10,11; 5.3; (38) S.C.-131; A.-2.23; 5.29,31; V.G.- 
6.21,28; S.C. -10.27 ; A. -10.27; (39) SC.-2.26; A. “11.4,7,15; 
(40) Am. -11.20; (41) Am.-4.30; (42) Am.-5.1. 

Charles of Sweden; see Charles XII. 

Charles the Terrible; melodrama: (32) A.-4.26; 5.1. . 

Charles XII, or Charles of Sweden; drama by J. R. Planché: (29) 
A.-12.12; (32) A.-12.5; (36) S.C.-4.25; (37) S.C.-2.17; 
3.16,26; (38) S.C.-3.17,23,25; 10.11; (40) S.C.-4.7,12,25; 
10.15; 11.3,21;: (42) Am.-4.12: 54.14. 

Charlotte Temple: by Jamse Rees: (36) A.-4.25, 26, 28 ; (37) A.- 
1.24; 2.1,8,24; 3.15; 5.2; (38) A.-5.10. 

The Cherokee Chief: (38) A.-1. 27. 

Cherry and Fair Star: (26) A.-4.24,26,27,28,29; 5.1,6,8,29; (27) 
A.-3.16,19,27; 4.7; 12.29; (28) A. -1.5,12; 3.11: (32) A. -1.4,5, 
6,7; 2.33 5.17 : (40) Am.-12.25,26,27,28,29,30,31 ; (41) Am.- 
1.1,2,6; (42) Am.-1.16,18; 2.26. | 

Cherry Bounce; farcetta by R. J. Raymond: @) A.-1.20,22; 
2.5. 

The Cherry Tree; comedy: (38) S.C.-3.26. 

Chiara de Resemberg; opera by Rica: (37) S.C.-5. 3: (42) Ss. C.- 

The Child of the Wreck; melodrama by J. R. Planché: (39) S.C.- 
3.18,19.22,23,28; 4.22. 

The Children in the Wood; musical interlude by Thomas Mor- 
ton: (20) S.P.-2.8; 0.-4.5; (26) A.-4.14; (27) A.-2.24; 5.30; 
(29) A.-1.15; 4.10; (30) A.-4.12; (82) A.-12.21; (33) A.-2.7; 
3.27; 4.1; (36) S.C.-6.4,8; (37) S.C.-1.12; A.- Z.13; S.C.- 
12.23; (38) S.C.-2.15; (40) S.C.-3.5. | 

The Chimney Piece; farce by G. H. Rodwell: (34) A.-4.11,16. 

A Chip of the Old Block; farce by E. P. Knight: (27) A.-12.29; 
(28) A.-1.3; 2.12; (30) A.-1. is, 21; 3.13; 12.21; (31) A.-1. 
3.2; 4.12; 12.2: (38) S.C. 4,26. 

Christine of Sweden: see The Youthful Queen. 

The Christening; farce by J. B. Buckstone: (36) A. -3.26,31; 4.14, 
26; (41) Am.-3.18,20; (42) Am.-4.8. | 

Cinderella; adaptation of Rossini’ s opera by Rosia Lacy: (33) 
A.-2. 18, 19,20,21,22,25,27,28; 3.1,2,6,12,19; 4.2,4,9,11,27; 5.14, 
18; (34). A.-1.2,10,16,20,22,24,31: 2.21; 3.3; 5.5; 12.12,19,27, 
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31; (35) A.-1.18; 4.16,17,25; 5.25; 12.21,24,28; (36) A.-1.28; 
2.9,25,29; 3.26; S.C.-4.11,12,14,16,19,25; A.-12.19,20,21,27,30 ; 
(37) A.-1.7,25; 2.1; S.C.-2.26; A.-3.13,19; 4.2,18; (38) ; S8.C.- 
2.1,3,18,20,23; 11.4,6,8,; (39) S.C.-8.17,24; (40) S.C.-1.14,15, 
16; 3.8,12,18,26,28; 4.27; (42) S.C.-1.27,28,29,30. 

The Citizen; comedy by Arthur Murphy: (21) 0O.-3.14; (35) A.- 

| 2.4,7; 3.14. 

The Clandestine Marriage; comedy by Colman the Elder and David © 
Garrick: (32) A.-2.1; (39) S.C.-1.14. 

Clari, the Maid of Milan; musical piece by J. H. Payne: (29) A.- 
12.11,17; (30) A.-2.12; (81) A.-2.11; 3.8; (32) A.-11.28; 
(33) A. -11.29; (34) A.-5.7; 12.9; (35) A.-8.3; (36) S.C.-5.26; 
(37) 8S.C.-1. 23: (38) S.C. 2. 27 20; (39) 's. C.-4.20; (42) 

Am.-3.26. 

The Climbing Boy; by R. B. Peake: (38) A 

The Clouds; farce by (J. M. Field): (38) S.C.-11.19. 

The Clown turned Dentist; ‘pantomime: (41) S.C.-10.29,30. 

The Cobbler’s Frolic; pantomime: (41) Am.-4.7. 

The Cockney Fishmongers; see The Two Thompsons. 

age tn melodrama by Thomas Morton: (23) O.-2.22; (24) 

-2.23. 

Comedy of Errors; by William Shakespeare: (28) A.-3. 3194(30) 
A.-3.16,20; (35) A.-4.27; 5.2. 

The Comet; comedy : (40) Ar. -2.11,18. 

Comfortable Service; farce by Thomas Bayly: (38) V.G. 6. 22. 29: 
oe (39) A.-10.18; (40) A.-6.4; S.C.-10.16; (41) 

16 

Coming Out; farce by J. M. Field: (33) A.-5.24. 

Conanchestat; equestrian drama written for Lewellen: (40) S.C.- 

Confounded Foreigners; farce by John Hamilton Reynolds: ( 38) 
5.C.-12.2,23. 

The Conquering Game; farce by W. B. Bernard: (40) Am.-11.25; 
12.14; (41) Am. 3. 19. | 

The Conseript farce by W. H: Oxberry: (41) Am. -1.8, 11; (42) 

m.-1.5 

The Cottager’s Daughter; see Lovers’ Vows. 

The Country Girl; comedy by David Garrick: (30) A. -2.6; (34) 
A.-8.15; 4.80; (36) S.C.-12.27; (41) Am.-2.4,7. 

The Country Squire: comedy by Charles Dance: (38) S.C.-12.27. 

The Courier of Naples: (81) A.-12.13,16,27. | 

The Courier of the Ocean: (38) S.C. -1 Bi | 

Court Favour; burletta by J. R. Planché: (38) S. C. -3.10. 

The Cradle of Liberty; national drama by S. E. Glover: (32) A.- 
1.16,21; (33) A.-1.14; 4.22; (36) S8.C.-1.1; (38) A.-12.23,25, 
30; (39) A.-1.4,23; 3. 18. This may be an adaptation of the 
author’ s Rake H ellies. 

The farce by R. B. (20) O0.-3.17; (21) O.-4.27; 
(24) A.-5.21; (26) A.-4.1; (27) A.-5.19; (28) A.-4.18; (29) 
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A.-8.13; (81) A.-5.9; (32) A.-4.11; (33) A.-12.24; (36) A.- 
11.24; 12.15; (87) S.C.-12.23; (39) A.-1.380; (40) Am.-12.10. 

Crossing the Line, or The Dutch Brothers; farce by George Almar': 
(35) A.-11.21,24; 12.2; (36) A.-1.15; (37) A.-5.18; (38) 
A.-5.11; 6.2;. S.C.-10.8,9,13,20,21; 11.8,24; (39) S.C.-1.27; 
(40) S.C.-10.26; (41) S.C.-1.7; 3.27; (42) S.C.-1.27. 

A Cure for the Heartache; comedy by Thomas Morton: (13) S.P.- 
11.18; (16) S.P.-2.17; (20) O.-8.4; (23) O.-4.80; (24) A.- 
8.11; (25) A.-4.28; (26) A.-3.31; 5.3; (30) A.-3.5; (31) A.- 
5.27; (32) A.-11.27; (33) A.-1.24; (34) A.-5.10; (36) S.C.- 
12.24; (37) S.C.-11.20; 12.22; (42) Am.-2.9. 

A Cure for Jealousy; comedy by John Corey: (40) A.-6.9. 

The Curfew; comedy by John Tobin: (18) S.P.-2.24; ee) A.-5.5. 

Damon and Pythias; tragedy by John Banim: (23) 0O.-1.29; (24) 
A.-1.23; (26) A.-4.11; (27) A.-4.4,17; (29) A.-3.4; 4.10: 5.8; 
(30) A. -1.11; 12.27; (32) A.-2.2; 4.4,9; (33) A.-5.4; (34) 
A.-1.4; 3.29; ‘4.18: (35) A.-5.26; (36) S.C.-3.8; (37) S.C.- 
2.7; 12.20; (38) S.C.-1.3; 2.16; 12.5; 4.5,9; A.-1.30; 3.4; 
(40) Am.-12.18; (41) Am.-2.26; (42) Am.-3.18. | 

The Dancing Barber; farce by Charles Selby: (39) S.C.-12.8,10, 
13,19; (40) S.C.-2.28; 3.3,7. 

Dark Doings; sketch: (41) Am.-1.18. 

Darkness. Visible; farce by Theodore Hook: (18) S.P.-3.4; 4.2. 

A Day after the Fair, or Whirligig Hall; farce by C. A. Somerset: 
(29) A.-1.21; 2.2: (30) A.-12.16,30; (31) A.-1.11; 2.1; (32) 
A.-2.27,29; 4.5,10; (86) S.C.-5.28; 6.14; (37) A.-5.20,22; 
+ 4 11.12, 19; 12.28; (38) V.G.-7.8; (40) S.C.-5.8; (41) 

The Day after the Wedding, or A Wife’s First Lesson; comedy by 
Marie Therese Kemble: (18) S.P.-4.4; (19) S.P. 3. 27; (20) 
S.P.-1.26; (23) 0.-8.29; 4.14; (24) A.-2.23: (26) A.-3.15,31: 
5.6; (27) A.-2.21; (28) A.-1.18; (29) A.-4.13; (30) A.-3.16; 
5.15; (31) A.-4.8; 12.81; (32) A.-4.26; (33) A.-2.21; 12.11; 
(34) A.-2.21; (35) A.-1.29; 3.13; (36) A.-12.6; (37) S.C.- 
3.5,18,23,27; (38) S.C.-1.27; (39) A.-2.6; S.C.-2.23; (40) 
S. C. -1.31; 2. 18; Am.-12.7; 8. C.-12. 24 ; (41) S.C.-3.10,14; 

| (42) Am. -5.23. 

A Day in France: (38) A.-2.7. 

A Day in New Orleans; farce by John R. Dumont: (35) A.-5.14. 

A Day in Paris; comedy by Charles Selby: (36) S.C.-2.19,20,25; 
3.16; 4.11; 6.9, 15,18; 11.17; (87) S.C.-3.18; (40) Am. “11.28. 

A Dazzle by the Great Western: (42) 8.C.-1.25. 

The Dead Alive; farce by John O’Keeffe: (41) Am.-12.12. : 

The Dead Shot; farce by J. B. Buckstone: (30) A.-2.1,3,17; (31) | 
A.-2.4,9; 3.23; 11.25; (82) A.-1.8; (33) A.-4.4; 12.9,30; (34) 
A.-11.29; (35) S.C.-12.7; (36) S.C.-1.12; 2.7; (37) S.C.-4.2; 
(38) S.C.-2.9: 4.17,19; ‘A.-5.8; S.C.-10.1; 11. 26; (39) z.. 
10.31; 11.27; (40) S.C. -1.10; G. -1.25; S.C.-2.6,15; 3.10,18; 
22; -12, 28; (41) S.C. 13; Am. 18; S.C. -11. 10; (42) 
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Deaf and Dumb; melodrama by Holcroft: (29) A.-5.2,7. 


Deaf as a Post; farce by John Poole: (29) A.-1.28,31; 3.10; (30) 
A.-12.28; (31) A.-1.5; (38) S.C.-1.27; 4.29. 


Death of Life in London; burlesque by T. Greenwood: (26) 
A.-8.13: | 
The Death Token; drama by T. E. Wilks: (38) A.-4.7,13; (41) - 
Am.-3.25; (42) Am.-1.2. 


Death’s Head; farce: (82) A.-3.9. 


The Deceived; domestic drama by George Washington Harby: 
(38) 8.C.-4.1,18. 


The Deep, Deep Sea, or The American Sea Serpent; burletta by 
Charles Dance: (36) A.-4.4; S.C.-5.8,26; (37) S.C.-12.22; 
(40) S.C.-4.28. 


The Denouncer; see Seven Clerks. 


Der Freischutz; music by C. M. von Weber; altered by J. R. 
Planché: (26) A.-3.18,20,25; 4.3,20; (27) A.-3.5,10; (40) 
S.C.-3.26,28. 

The Deserted Daughter; comedy by Holcroft: (24) A.-1.12. 

The Devil to Pay; farce by Charles Coffey: (20) S.P.-1.21; (24) 
A.-5.1; (26) A.-3.23; (27) A.-3.8; (28) A.-3.3; (30) A.-1.26; 
(32) A.-3.16; (33) A.-2.6; (34) A.-3.19; (38) A.-5.26. 

The Devil’s Bridge; opera by S. J. Arnold: (20) S.P.-1.14,20; 
0.-3.25; (21) O.-2.5; (23) O.-4.14,16; (24) A.-3.3; (26) 
A.-2.20; (28) oo (29) A.-12.19; (31) A.-2.18; (34) A.- 
3.10; 12. 15; (35) A.-12.9; (36) S.C.-4.25 ; A.-12.24; (38) 
S.C. -10. 23. 

The peal pret: melodrama by George Almar: (36) S.C.- 

Le Dieu et la Bayadere, or The Maid of Cashmere, “operatic 
ballet” by Auber: (37) S.C.-3.21,22,23,24,25,27, 28, 29,30,31; 
4.18,20,21,22; 11.23,25,26,28,30; 12.3: (38) S.C.-1.4,6: 214: 

8.18,27; 4.22; A.-12.21,24,26,27,28; (89) S.C.-2.13,15,17,20, 
21,22; 3.6,7,11,12,18,19,29,30; 4.22,25; (40) S.C.-2.5,7,9,13,16, 
20,25,29; 3.11. 

Le Dieu and ‘la Bayadere; “grand ballet’: (41) S.C.-3.31. 

Disguises; farce by R. Hawarth: (30) A.-5.12. | 

The Distressed Mother; tragedy by Ambrose Philips: (28) A.- 
1.21; (29) A.-3.3. 

The Doctor’s Courtship; comedy: (06) M.B.-4.29; (11) S.P.- 
4.26. 

Does Your Mother Know Yow’re Out?; farce by Oxenford: (39) 
A.-3.24. 

The Dog of Montargis; see The Forest of Bondy. 

Dolly and the Rat; burlesque by Douglas Jerrold: (24) A.-3.1,10; 
(30) A.-2.4. 

Don Giovanni; burlesque by Thomas Dibdin: (20) O.-3.27; (26) 
A.-5.15; (41) Am.-11.28; 12.4. 
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Don Juan; pantomime by Delphini: (06) M.B.-4.29; (18) 
"4293: (24) A.-5.22; (26) A.-1.27; 4.5; (87) A.-1.25,27; 3. 
(38) A.-1.28; (40) S.C.-1.3,4; (41) Am.-11.21. 

Don Juan; ballet: (30) A.-4.24. | | | 

‘Don Juan of Austria; opera by Wolfgang Mozart : (38) S.C.- 

Don Quixote; pantomime: (41) S.C.-10.31. 

Donna Caritea; opera by Mercadante: (37) 8.C.-4.26,30. 

The Doubtful Son; melodrama by William Dimond: (18) S.P.- 
4.21. 

Douglas; tragedy by John Home: (18) S.P.-2.4; (19) S.P.- 

3.17; (20) O.-1.11; S.P.-1.29; (23) O.-3.10; (27) A.-12.26; 
(28) A.-1.2; 12. 20,30: (29) A.-3.26; (32) A.-2.24,28; (33) 
A.-2.26; (39) S.L.-3.30; S.C. -12.26,30. 

Down East; farce: (32) A.-3. 22,26; (37) S.C.-12.11. 

The Dramatist; comedy by Frederick Reynolds: (23) O.-1.22; 
A.-5.14; (24) A.-2.9; (26) A.-2.2; (27) A.-4.27; (28) 
A.-4.10; (29) A.-2.3; (32) A.-5.19; 12.31; (33) A.-3.16; 
12.10; (34) A.-3.8; (39) S. C. -12. 8; (40) S. C.-3.11; Am.- 
11.21; (41) S.C.-2. 2. 16. 

The Dream at Sea; drama by Buckstone: (41) Am.-4.25; 5.6,9. 

A Dream of the Future; - comedy by Charles Dance: (38) A.-1.15; 
3.5,6,10. 

The Drunkard’s Fate; melodrama by J errold: (31) A.-12.3,8; 
1.10. 

Duchess de la Valliere; drama by Edward Bulwer Lytton: (39) 
A.-4.3,6. 

Duchess de la Vaubaliere; drama by Buckstone: (37) S.C.—10.29, 
30; 11.18; (39) A-11. 30; S.C.-12.15. 

The Duel, or My Two Nephews; farce by R. B. Peake: (27) “S 

The Lees a3 The Way to Win Her; operatic comedy: ( 18) 

The Dumb Belle; farce by J. R. Planché: (33) A-12.12,17,21; 
(34) A.-3.21,24; 4.7,14; (36) A.-3.1,4,30; 12.13; (37) A. 
1.7,21; 2.28; 3.21; (38) A.-2.20: S.C.-4.3,12: A.-4.28; 525,29; 
6.2: V.G.—6. 18,25; A. -10.24,31; 12.26,28 ; (39) A.- 1.22: 2.7, 
9,10; S.C.-4.11; (40) Ar.2.5; 'S.C.-2.22: 3.29: 4.25; Am.-12.26; 
(41) Am.-3.12; 4.27; S.C.-3.10; 11.29. 

The Dumb Brigand; melodramatic spectacle: (35) S.C.-12.30,31. 

The Dumb Girl of Genoa, or The Bandit Merchant, or The Moun- 
tain Devil; melodrama by John Farrell: (29) A.-4.28,30 ; 
5.14; (30) A.-4.14; (36) S.C.-6.30; 7.1; (37) S.C.-5. 11; 
11. 25, 28; 12.1; (38) A.-3.27; S.C.-4. 25 10. 30; (39) A.-10. 20, 
25; 11. 18: (40) S.C.-10.12, 19; 11.4; (41) S.C.-2.12,18; 3.28 ; 
Am. -12.2, 11. 

The Dumb Man of Manchester; melodrama by B. F. Rayner: 
(41) S.C.-11.14,15,18. 

Durazzo; tragedy by J ames conden (24) A.-2.14,24. 
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The Dutch Brothers; see Crossing the Line. 

East and West; farce: (34) A.-1.30; 2.7. 

Ebenezer Venture; (by Lawrence LeBree): (42) S.C.-1.21. 

The Eccentric Lover; see The Dumb Belle. 

The Eddystone Elf; melodrama by George Pitt: (42) S.C.-1.1. 
The Effect of Endorsing; see The Promissory Note. 

The Po ye of January; by R. P. Smith: (30) A.-1.8; (37 ) 
The Elbow Shakers; burletta by F. F. Cooper: (31) A.-5.19. 


El Hyder; melodramatic spectacle by William Barrymore: (28) 
A.-8.14,15,18; (30) A.-5.19; (33) A.-2.5,14; (34) A.-3.10; 
(36) S.C.-4.2,4,5; (39) A.-2.12,17; 11.15,17,22,23; (40) S.C.- 
1.16,17,19; (41) Am.-1. 16; S.C.-2.19,28: 3.28 ; 11.25,26: 12.2. 

Ella Rosenberg; melodrama by James Kenney: (18) S. P. -4.8; 
(20) 0O.-3.24. 

Ellen Warham; domestic drama by Buckstone: (38) S.C.-1.2. | 

mane oe Irom Days; tragedy by N. H. Bannister: (37) 

Englishmen in India; comic opera by William Dimond: (33) 
A.-12.23,27 ; (34) A.-1.6; 3.6,17; 4.8; 5.1; 12.6; (35) A.- 
12.12,15; (36) A.-2.20; S.C.-12.31; (37) S.C.-1.3,31: 11.4; 
(38) S.C.-3.19; A.-5.14; S.C.-10.11; (39) A.-3.21; S.C.-4.28; 
12.1,6; (41) Am.-3.14; (42) Am.-1.11. 

The Enraged Politician, see Turn Out. | 

Esmeralda; melodrama by Fitzball: (38) S.C.-11.25,26,27,28 ; 
12.16; (39) S.C.-1.9; (41) S.C.-1.27; 2.5,14,25; 3.26. 

Etiquette Run Mad; comedy by Tyrone Power: (35) A.-1.24,29. 

Eugene Aram; “dramatized from Lytton” by J. H. Caldwell: 

(33) A.-1. 15. 

Evadne; tragedy by R. L. Sheil: (29) A.-4.4; (32) A.-12.27; (34) 
A.-11. 29; (35) A.-12.1; (36) A.-1.6. 

The Evening ‘Star; equestrian drama: (41) S.C.-11.19. 

Everybody’s Husband; farce by Richard Ryan: (38) S.C.-1.15; 


E'veryone Has His nica comedy by Mrs. Inchbald: (26) A.-5.22; 
(28) A.-3.10; (33) A.-3.9; (36) S.C.-5.3; (39) 

Exchange No Robbery; comedy by T. E. Hook, adapted from He 

‘ Would be a Soldiér: (40) S.C.-4.16,17. 

The Exile; see The Exiles of Siberia. 

The Exiles of Siberia; melodrama by Frederick Reynolds: (23) 
O.-1.13; (26) A.-3. 15; (27) A.-2.13; (28) A.-2.16,26; (30) 
A.-3.381; (36) A.-3.7. 

The Exiles in the West: (39) A.-3.15,17,19,21,23,26. 

The Fair Penitent; tragedy by Nicholas Rowe: ( 23) O.-4.11. 

The Fall of the Alamo: (40) G.-1.16,25; Ar.-2.22. 

The Fall of Algiers; by J. H. Payne: (42) Am.-3.25. 
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The Fall of San Antonio, or Texas; by N. H. Bannister: (36) 
A.-1.1,4; 8.C.-5.7,10. | | 

The Fall of Tarquin; see Brutus. 

The Falls of Clyde; melodrama by George Soane: (24) A.-2.20, 
21,28; 3.27,30; (26) A.-2.3; 4.17; (28) A.-3.6; (29) A.-5.19; 
(30) A.-2. 23 : (31) A.-1.18; (32) A.-1.28; (34) A:-1.30. . 

Family Jars; farce by Joseph Lunn: (27) A. -12. 28; (28) A.-1.3, 
23 ; 2.20; 12.23; (29) A.-8.7; (35) A.-4.16, 21: 5.7; (36) 
S.C.-6.28 : (37) S.C.-2.8; 4.15; (38) A.-2.14,17; 3.7; 4.8; 5.18; 
S.C.-10.2; 12.3; (40) S.C.-4.10; A.-5.23,31; S.C. -11.9; (41) 
Am.-3.21; 4.11. 

Il Fanatico per la Musica; opera by Mayer: (38) S.C.-3.11,13,14. 


The Farm House; altered from The Country Lassies by Charles 


Johnson: (18) S.P.-2.7. 

The Farmer’s Story; see 2548. . 

Fashions; pantomime: (18) S.P.-3. 17. 

Fashionable Friends; farce: (41) Am.-5.5,7;.(42) Am.-3.11. 

The Fatal Dowry; tragedy by Philip Massinger; (30) A.-1.20. 

The Fatal Marriage; see Isabella. | 

Father and Daughter; see The Lear of Private Life. 

The Father Outwitted; farce: (17) S.P.-3.11; (18) S.P.-1.30. 

Fazio; tragedy by H. M. Milman: (21) O.-12.12; (34) A.-11.25; 
12.10; (35) A.-1.2; S.C.-12.9; (36) A.-1.12; 8.C.-2.8; 12.1; 
(37) S.C.-2. 10; A.-3.28 : 4.26; S.C. -12.7; (38) S.C.-2.3 ; 11.29: 
(39) A.-2.15. 

The Feast of Apollo; (20) S.P.-2.22. 

Fer et Poison; vaudeville: (41) Am.-12.27. 

La Fille Malgardé; ballet: (24) A.-4.17,19,24. 

Fire and Water; operetta by Beazley: (33) A.-3.1. 

The Fire Raiser; melodrama by George Almar: (37) A. 4. 15, 22, 
27; (38) A.-4. 17; (42) Am.-3.21. . 

The First of April; farce by Caroline Boaden: (32) A.-4.27: : Buk. 

Fish Out of Water; farce by Joseph Lunn: (27) A.-3.27, 29; 4.3; 

| (29) A.-3.5; (30) A.-2.20; (40) S.C.-1.30; 2.2; 10.22; 11.24; 
(42) S.C.-2. 12. 

The bogs Beacon; melodrama by Edward Fitzball: (42) 

The Flying Dutchman, or The Phantom Ship: melodrama by 
Edward Fitzball: (33) A.-4.23,24,25,26; (38) S.C.-12.17,23, 
25,30; (89) S.C.-1.1,6; 12.23; (40) S.C. -1.1,26; 4.7; 10.25, | 
27,30: 11.4; 12.14; (41) S.C.-2.7: 3.22. 

Flies; comedy by Frederick Reynolds: (23) 0.-1.10: 

Fontainbleau; comic opera by O’Keeffe: (23) O.-4.18; (29) A.- 
2.12: (34) A.-3.20; (87) S8.C.-1.2; (40) S.C.-2.26. 

The Force of Nature, or The Secret Marriage; comedy by Thomas 
James Thackeray: (36) S.C.-6.28. 

Foreign Airs and Native Graces; burletta by Moncrieff: (41) 
12,16; 3.9,12,16; 4.19.25: 5.7,10; (42) Am.-3.11; 
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The Foreign Prince; by W. L. Rede: (42) S.C.-3.16,18,21. 

The Forest of Bondy, or the Dog of Montargis; melodrama by 
T. J. Dibdin: (20) O.-4.8,15; (21) O.-3.16; (29) A.-3.16,21; 
(27) A.-4.14; (385) A.-2. 12; 4.13,20,29 ; (38) A .-1.28; (41) 
Am.-4°6,7; S. C. -11.20. 

The Forest of Rosenwald, or The Bleeding Nun; métodiiiies by 

. J. Stokes: (24) A.-2. 9, 11,16,26; 3.27,30; (25) A.-3.12; (26) 
A.-2.13; 3.8; (27) A.-4.6; (28) A.-3.8; (41) Am.-12.3,10; 
(42) Am.-5.138. ~ 

The Forest Rose, or The American Farmer; comedy by Samuel 
Woodworth: (34) A.-2.4,7; (86) S.C.-1.29; (38) A.-1.13,17, 
21; 2.11; 12.3,7; (39) A.-1.4; S.C.-12.18,30; (40) S.C.-1.4; 
12.12,14; (41) S.C.-1.22; 2.4; (42) S8.C.-1.9,17,25. 

For Freedom Ho!; opera by Pocock: (23) O.-2.17,22. 

_ Fortune’s Frolic, or The True Use of Riches; farce by J. T. Alling- 
ham: (18) S.P.-2.21; (20) S.P.-3.30;: (21) 0O.-3.17; (26) 
A.-2.18; (27) A.-3.28; (28) A.-2.21, 26": 12.26; (29) A.-2 26:. 
(31) re 26; 11.28; (32) A.-3.28; 4.25 : (33) A.-3.6; 5.3; 
(34) A.-2.12; (35) A.-3.9; (36) A.-4. 27; 5.17; (39) A A.-3.3, 
6,9,30; (40) A.-6. 14; S. C.-12.7. 2 

The Fortunes - of Smtke; ‘drama by Edward Stirling: (40) 8.C.- 
11.16,18. 

Forty and Fifty; farce by Thomas Bayly: (38) S.C.-10.15,19; 
11.5; (39) S.C.-2.17; 3.6. 

The Forty Thieves, or The Woodcutter of Bagdad; melodrama: 
(20) S.P.-2.1,5,10; 4.18; (21) 0-414; (23) 2.1; 
(24) A.-3.20,24; (26) A.-2.10; 4.138; (27) A.-3.29; 5.4; (28) 
A.-3.6; (31) A.-5. 24 ;— (33) A--2. (34) A. -12. 20; (36) 

-§.C.-5.14,17,24; 12.14; (38) S.C.-2.11; 10.14; (39) A.-1.13, 
14,15,16,25; 10.13,19,26; 11.16,29 ; (40) A. -6.5,7; S.C. -10.15, 
17; (41) Am.-3.2,4; S.C.-11.27 : (42) Am.-5.15,19. 

The Foundling of the Forest; melodrama by William Dimond: 
(18) S.P.-1.16; 4.4; (20) O.-3.38; S.P.-4.11; (238) O.-2.14; 
(24) A.-2.13; (26) A.-2.8; (27) A.-2.3; (29) A.-3.10; (30) 
A.-2.27; 12.28; (32) A.-11.23; (38) A.-3.24; S.C.-4.21; (42) 
Am.-4. 25. 

The Foundling of the Sea, or The Yankee Pedlar; melodrama by 
Samuel Woodworth: (34) A.-2.6; (35) A.-1.5: 2.17; (38) 

 A.-1.16; 2.9. 

The Four Lovers; ballet a ee (41) Am.-12.27. 

The Four Mowbrays; see Old and Young. 

The Four Sisters; farce by W. B. Bernard: (33) A.-12.23; (34) 
A.-2.15; 3.22; (37) A.-3.16,18; 8.C.-5.11; (42) 8.C.-2.18,24; 

Fra Diavolo; opera by Lacy: (34) A.-4.5,10; 5.2; (40) S.C.-2.12, 

3.14,24,31; (42) S8.C.-2.3. 

Francis the First of "France; tragedy by Fanny Kemble: (32) 
A.-12.12,20; (85) A.-4. 27, 

Frank Fox Phipps; farce by Charles Selby: (36) S.C.-6.10. 
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Fraternal Discord; comedy by William Dunlap: (32) A.-12.7. 
Frederick the Great; farce by John Poole: (26) A.-4.6,19; (29) 
.A.-2.13; £31) A.-1.20. 

Free and Easy; farce by S. J. Arnold: (33) A.-12. 19; (40) S.C.- 
2.22,27. 

The French Spy; by J. T. Haines: (35) S.C.-12.14,15,16,17,18,19 ; 
(37) S.C.-3.7,8,9,12,19; A.-3.7,8,9,11,12,20 ; (39) S.C.-3.8,9, 
14,20,23,27; 4.24; 12.26,27,31: (40) S.C. 1.7. 

The French 'Washerwoman; see Mischief Making. 

Frightened to Death; farce by Oulton: (19) S.P.-5.17; (37) 
S.C.-6.3; (38) S.C. -12.19; S.C.-1.14,18,25; 2.18,23 ; 3.16; 

He -11. 9,12,24,30; (40) A.-4.9 ; (41) Am.-12. 20: (42) 
Am. -1.22. 

G-A-G; by J. M. Field: (41) S.C.-2.20,24,27. 

The Gambler’s Fate; melodrama (by H. M. Milner): (29) A.-1.3, 
5,6,8,15; 6.5; 12.25; (81) A.-1.7; 6.19; 11.29; 
12.25; (82) A.-1.2; (33) A.-1.29; (38) A.-10.28,30; 11.1,2, 
4,9; S.C. -11.3; (39) A.-1.6,14; 3.11: 11.3,5; ‘S.C. -12.6: (40) 
S. C. -3.25; 11. 18; Am.-11.22; (42) S. C.-12. 16. 

The Game Cock of the Wilderness; drama by W. L. Rede: (40) 
S.C.-11.29; 12.1; (42) S.C. -1.15,19. 

The Gamester; tragedy by Edward Moore: (20) 0.-4.15; Saki - 
6.10; (21) O0.-4.14; (23) 0.2.19; (27) A.-2.16; 4.14; (29) 
A.-3.27; (81) A.-1.7; (32) A.-4.5; 12.1; (33) A.-2.9; (35) 
§.C.-12.10; (86) S.C.-1.14; 2.23,27; 12.10; (37) A.-4.21; 
(38) S.C.-2.9 (40) S.C.-5.9; 11.20; (41) S.C.-3.2. 

Le Garcon a Trois Visages; see The Three Faced Frenchman. 

Gaulantus the Gaul; tragedy by N. H. Bannister: (36) A.-3.31; 
(88) A.-3.25. 

La Gazza Ladra; opera by Rossini: (42) S.C.-3.1,5. 

The Genoese; tragedy by Epes Sargent: (38) S. C.-2.6,10. 

The Gentleman and the Upstart; comedy by i. W. Ranger: (41) 

A Gentleman in Difficulties; by T. H. Bayly: (37 ) 8.C.-4.20; 5.2. 

- The Gentleman of Lyons; by N. H. Bannister: (42) Am.-3.31; 4.2. 

George Barnwell; tragedy by George Lillo: (18) S.P.-3.17; (26) | 
A.-4.6; (28) A.-12.25; (29) A.-12.25; (30) A.-1.1; 12.25; 
(31) A.-12.25; (82) A.-1.2; 12.25; (84) A.-12.25; (35) S.C.- 
12.25; (36) S. C.-12.25; (37) A.-1. 29; (88) S. C. -12.25; A.- 
12.25; (39) A.-1.26; 3.15; S.C.-12.25 ; (40) §.C.-11.22; Am.- 
12.25; (41) S.C.-12. 25. 

Ghost or No Ghost; see The Spectre Bridegroom. 

A Ghost in Spite of Himself; see The Spectre Bridegroom. 

A Ghost Story; farce by T. J. Serle: (38) S.C.-11.4,23. 

Gilderoy; melodrama by William Barrymore: (36) A.-1.30; 2.1. 

Giovanni in London; operatic extravaganza by Moncrieff: s 31) 
A.-3.12,19; (34) A.-5.16,19. 

The Gladiator; tragedy by R. M. Bird: (33) A.-5.6,13; (34) A- 
3.19,24; 4.4; (39) A.-2.6; §.C.-4.10,12. 
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Glencoe; tragedy by Sergeant Talfourd: (40) Am.-12.30. 

The Glorious Minority; see No! 

The Glory of Columbia, Her Yeomanry; by William Dunlap: (20) 
S.P.-2.22; (28) A. -1.1; (29) A.-1.8; (32) A.-1.8. 

The Gnome Fly; (41) Am. 3. 19,21,22. 

The Golden Farmer; melodrama by Benjamin Webster: (36) A.- 
1.21,23,26; 3.27: (387) A.-5.6; (38) A. -1.1,2,3,4; 227° 3.9: 
(40) A.-5.17. 

A Grand Masquerade, or The Masked Ball, or The Negro Door 
Keeper; extravaganza: (35) A.-2.23; 5.6; (41) 8.C.-2. 15; 
Am.-4.10; 12.2; (42) S.C.-L2. - 

The Grateful Lion; oriental spectacle, music by Cooke: (41) S, C.- 

The Grecian Daughter; tragedy by Arthur Murphy: (40) S.C.- 
4.24. 

The Green Eyed Monster; comic opera by J. R. Planché: (30) 
A.-5.17,20; (82) A. -1.31; (34) A. 13.2.6,12: (36) A.-1.20; 
(37) S.C.-3.30; (38) S.C.-11.22,24: 12.30; (39) S.C.-2.3,24; 
(41) Am.-4.12; (42) Am.-4.30,; 5.18. 

The Green Man; comedy by Richard Jones: (20) S.P.-1.25; O.- 
2.26; (41) Am.-4.12. 

The Green Mountain Boy; comedy by J. S. Jones: (34) A.-1.25,28 ; 
2.8; A.-12.24; (35) A.-1.5; (35) 8.C.-2.38; (38) A.-1.16,19; 
2.4; 

The Grenadier, or The Savoyard; musical burletta by O'Keeffe: 
(33) A.-1.11; (38) S.C.-3.20,22,26. 

Gretna Green, or ‘A Trip to Scotland: farce by Beazley: (29) A: 

2.9; (30) A.-3.26,31; (31) A.-2.7; 4.8; (32) A.-2.4; (35) A.- 

el 11.20; (37) S.C.-2.13; A.-5.5; (40) Ar.-2.14; (41) S.C.- 

| 5 

Gulliver in Lilliput; farce by David Garrick: (39) A.-3.10,13,15, 
17,19,21,23,26. 

Gustavus III; (by H. M. Milner or J. R. Planché) : (38) A.-3.30; 
S.C.-4.5,6,7,8,9,10, 

Guy Mannering; ‘melodrama (by Daniel Terry): (20) S.P.-1.27; 
2.8; (21) 0.-2.9; (24) A.-1.31; (26) A.-2.8; 5.9; (27) A.-3.3; 
(28) A.-2.14; 12. 24; (29) A.-2. 5; re 16; (30) A.-2. 16; (31) 
A.-3.8; 5.20; (33) A. -12.16; (34) A 1. 29; 4.29; 12.2; (36) 
A.-1.4: S.C.-1.4,5; 4.21; 12.16,23; ‘A.-12.22; (37 ) A-1.11; 
3.11; (38) S.C.-1.9; 3.12; 4.27; 10.13; (39) S.C.-1.15; (40) 
S.C.-1.21; 2.19; (41) Am.-11.22; (42) Am.-1.6. 

Half an Hour’s Courtship; burletta by J. R. Planché: (29) A.- 
4.29,30; 5.1. 

Hamlet; by William (20) S.P.-1.17,26; O.-2.16; (21) 

O. 3.30; (23) 0.-1.24; 3.12; (24) A.-1.19; (26) A.-2.7; 4.14; 

(27) A--3 30; (28) A-1. 16; (29) A. -1.2,9: 4.29; (31) A.-1.3: 

4.25; (32) A.-2. 2: 8:9;15; 30; 4.16; (33) Ae B; 8.22; (34) 

A.-3.1;22; 5.13; (35) A.-3.20; 4.6: 12.2,31: S.C.-12.2: (36) 

S.C.-6.29; 11.18; A.-11.22; (87) A.-1.5; S.C.-2.9,15; A.-2.11; 
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5.21; S.C.-11.38; (38) S.C.-3.4; (89) A.-2.11; 8.C.-2.12; 4.7; 
(40) S.C.-4.9; 12.3; Am.12.11; (41) S.C.-3.4: (42) S.C.- 
2.28; 3.9. 

Ramlet Travestie: (31) A.-2.10. 

A Handsome Husband; farce by Mrs. J. R. Planché: (37) A.-3.22; 
4.2; (38) S.C.-3.8,12,17 ; (41) S.C.-8.6,14; 12.19; (42) BK 
1. 12; 2.16. 

The Happiest Day of My Life; comedy by J. B. Buckstone: (31) 
A.-5.6,10; 12.21,28; (32) A.-12.15; (34) A.-8.28; 12.18; (36) 

| A.-3.10; S.C.-3.31; 4.4,12; 5.16; (37 ) S.C.-3.28: 4.5. 

Harcanlack; melodrama by N. H. Bannister: (36) A.-4.9. 
paw Gore in New Orleans; by George Washington Harby: (37) 
-4.17 

The er and the Golden Egg; see Harlequin and Mother 

| oose 

Harlequin and Mother Goose, or The Harlequin and the Golden 
Egg; pantomime by J. T. Dibdin: (35) A.-12.25; (42) Am.- 
3.17,19,20,21. 

Harlequin and the Magic Sword; pantomime: (42) Am.-2.2. 

Harlequin; pantomime: (42) Am. -2.4. 

Harlequin Frolics; farce: (41) 8S.C.-11.2,3. 

Harlequin’s Olio: (41) §S.C.-12.5,6,7,8,138; (42) S.C.-1.9; Am.-2.6. 

The Haunted Inn; farce by R. B. Peake: (29) A.-3.12; 4.11; (30) 
A.-3.2; 4.2; 12.27; (32) A.-5.14; (33) A.-4.30. | 

The Haunted Tower; opera by J. Cobb: (29) A.-1.27. 

The Hazard of the Die; tragedy by Douglas Jerrold: (37) S.C.- 
2.22,24. 

H. B.; farce by R. B. Peake: (41) 8.C.-2.15,27; 3.1,4. | 

He’s Not A-Miss, or Une Heure de la Vie d’un Soldat; musical 
farce by T. E. Wilks: (38) A.-3.5,8,13. 

He tone Be a Soldier; comedy by Pilson: a: A.-1 8; (39) 

The Headsman; by James Rees: (34) A.-5.17. 

The Heart of Midlothian: melodrama by Thomas Dibdin: (38) 
A.-4.3; (34) A.-12.21: (37) S.C.-1.10. 

The Heir at Law; comedy by Colman the Younger: (12) S.P.- 
4.3; (20) 0.-3.18: (24) A.-1.10; (26) A.-5.12; (29) A.-3.31; 
(31) A.-4.30; (32) A.-2.8,29; (85) A.-4.4; (87) S.C.-1.28; 

8.15; (40) 8.C.-10.20; (41) Am.-11.20; (42) Am.-1.31; 5.12. 

Helpless Animals; farce by Thomas Parry: (26) A.-3.14,27. 

Henri cy opera by Thomas Morton: (21) 0O.-3.9; (31) A.- 
5.9,1 

Henrietta the Forsaken; drama by Buckstone: (40) §.C.-1.30; 2.3. 

Henry IV; by William Shakespeare: (17) S.P.-12.15; O.-12.18; 
(20) O.-4.5; (26) A.-1.26; (28) A.-2.29; (81) A.-1.5; (32) 
A.-4.6; (34) A.-3.18 ; (37) S.C.-12.8,14,18: (41) S.C. 12.6,9, 
11,31; ‘Am. -12.7,9; (42) Am.-1.26. | 

Henry VIL: by William Shakespeare: (31) A.-1.17. 
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Hercules, King of Clubs; farce by F. F. Cooper: (40) S.C.-1.23, 
«25,28; 11.23,27; 12.20; (41) §.C.-11.11. 
Une Heure de la Vie d’un Soldat; see He’s Not A-Miss. 


wee ue musical interlude by Joseph Lunn: (37) S. C.-1.28, 

The Highland Reel; farce by O’Keeffe: (20) O.-3.1; (21) 0O.-3.5; 
(23) A.-5.28; (24) A.-2.2; (26) A.-3.6; 5.27; (27) A.-5.28 ; 
(28) A.-3.24; (29) A.-4.23; (80) A.-2. 13; 5.6; (31) A.-4.2,20 ; 
(34) A.-4.10, ‘15; (38) A. 5.14. 

The Highland Widow: (31) A.-5.30. | 

High Life Below Stairs; farce by David Gaveiat: (20) 0O.-3.20; 
(28) A.-3.21; (29) A.-4.24; (32) A.-3.2,10; (37) S.C.-2. 15, 
21; (88) S. C. -12,18,21; (39) S.C.-2.14. 

High Ways and By Ways; farce by Benjamin Webster: (32) 
A.-1.13; (33) A.-12.25,28. 

His First Champagne; farce by W. L. Rede: (37) S.C.-5.6,10. 

His Last Legs; farce by W. B. Bernard: (40) S.C.-10.25,27; 
11.1,2,5,8,11,14,20; 12.19,21; (41) S.C.-1.4,9; 2.15,17; 3.16; 
11.27; (42) S.C.-2.8; Am.-3.22. 

Hit or Miss; musical farce by Pocock: (24) A.-3.12,13. 

Hofer, the Tell of the Tyrol; melodrama by Edward Fitzball; 
(36) A.-12.14,15,16,18,23. 

The Hole in the Wall: see The Secret. 

The Hole in the Wall, or A Dangerous Neighbor; tremilenel from 
Kotzebue by W. Berger: (40) S.C.-4.11. 

The Honest Thieves; by Thomas Knight: (20) O.-3.15; 4.7; (23) 
0.-2.28; (24) A. -1.21; 4.10; (27) A.-4.22; (30) A.-3. 16; 
12.24; (31) A.-1.18; (32) A.-4.7; (33) A.-3.13; (36) A.-4.30; 
~§.21; (87) A.-5.21; (39) A.-4. (40) A.-5. 23 Am.-11.17; 
(41) S.C.-11.20. | 

The Honest Yankee; see Jonathan Postfree. 

The Honey Moon; ‘comedy by John Tobin: (17) S.P.-3. 11, 28 ; 
(18) S.P. -1.13; 4.29; (20) S.P.-1.7; O.-2.14; (21) O.-2.3: 


(23) A.-5.16; (24) A.-2.28; 6.7; (26) A. -1.24; 5.11; (27) : 


A.-2.17; 5.14; (28) A.-4.8,17: 12. 18; (30) A.-2.23: 5.18; 
(31) A-1.11; 3.10; 4.29; (32) A.-5.17; (33) A.-4.19; 12.6: 
(34) A.-2.18; (85) A.-5.11; $.C.-12.4; (36) S.C.-2.20; A.-4.7; 
12.8; (37) S.C.-2.6,20; 10.28; (89) S.C.-2.2; (40) Am.-11.10; 
(41) S.C.-3.23. 

Horse Shoe Robinson; by Charles Dance: (37) S.C.-12.9. 

Hortense: (41) Am.-12.22. 

_ The Hotel, or Two Strings to Your Bow; farce by Andrew Cheery: 

(18) S.P.-3.27; (24) A.-1.5; (30) A.-1.15; (81) A.-2.24; 

| 3.24; 12.22. 

‘The House that Jack Built; ballet: (20) O. 3. 6,8,9. 

The Housekeeper; comedy by Jerrold: (34) A. ~“ 21,23; 2.6,27. 

How Do You Manage?; farce by T. H. Bayly: (38) A.-5.27; 
V.G.-6.20,27; S.C.-10.18; (41) 8.C.-11.13,15. 
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How to Die for Love; farce: (17) S.P.-11.4,26; (30) A-2. 16,18; 
4.5; (34) A.-12.22; (37) A.-4.14; 5.3,15 : (38) A.-1.18 ; 5.5. 

The Hunchback; drama by J. S. Knowles: (83) A.-1.28,29,31; 
2.8,11; 3.5.8; 4.8,12; 12.12,19; (84) A.-1.11; 5.14; 11.27: 
(35) A.-5.2; 11.21,24; S.C.-12.7; (36) S.C.-1.12; 2.18; 3.17; 
A.-3.8;) 11.21;  8.C.-12.3; A.-12.10; (37) A.-1.18,23; 2.3; 
3.25,28 - 4.22.29 : S.C. -10.31; (38) S.C. -1.11,17; A.-2.8; 11. 13; 
(39) S.C.-1. 25 ‘A.-2.13; 3.30: 10.20,24; S.C. -12.2. 


Hundred Pound Note; farce by R. B. Peake: (28) A.-4.19; (29) 
A.-1.1,6; 12.9; (30) A.-4.6; (381) A.-2.7; 3.5; 4.11; (32) 
A.-1.30; (33) A.-1.8; (34) A.-1.1; (39) S.C.-2.25; 3.1; (40) 
S.C.-10. 24, 26. 

The Hunter of the Alps; melodrama by William Dimond: (19) 

| S.P.-4.28; (20) 0.-3.25; 4.19; (23) O.-2.7; (24) A.-1.28; 6.2; 
(25) A.-3.11: (26) A.-2.27; 5.5: (27) A.-3.16: (28) A.-12.31: 
(29) A.-1.28; 4.22; (30) A.-3.12; (81) A.-8.18; 12.30; (33) 
A.-5.13; (34) A.-4.14: (36) A.-12.1; (37) S.C. -1.31; 10. 19, 
22° (40) A.-5.20. 

Hunting a Turtle; farce by Charles Selby: (37) S.C.-1.13; 4. 3; 
(40) Am.-11. 27: (41) S.C.-1.11,19; Am.-4.10; S.C.-11. 9, 25. 


mre wary * the Boys of the West; by G. W. P. Curtis: (31) 


A Husband at Sight; farce by J. B. Buckstone: (31) A.-2.11; 
38.28; 4.8; (82) A.-1.7,26; (33) A.-3.26; 4.11; 5.23; (34) 
A.-1.15; (87) A.-8.12,17,381; 4.1,19; 5.2,28; (38) A.-2.11; 
3.13; S.C.-4.18; A.-4.29; 5.10; (41) S.C.-11.26. 

Husbands and Wives: comedy by Pocock: bow A.-1.6,20; 5.6. 

Huzza for Ballyragget: (38) A.-4.6. 

The Hypocondriac; see The Blue Devils. 

The Hypocrite; comedy by Isaac Bickerstaff: (26) A. n 17, 21: 
3.1,10,22; 5.4; (27) A.-5.31; (29) A.-2.17; (30) A.-1.12; 
2.49: (32) A.-1.25; 2.6; (34) A.-1.28; 2.1; (35) A.-2.17; 
4.16; (36) A.-1.8; 2.11: 5.C.-3.21; (38) A.-1.20,21; (42) 
Am.-5.24. 

The Ice Witch; romantic drama by Buckstone: (36) A.-3.3,4,5,7, 

© 15,16,17,18,19,27,29 ; 4.1,5,8; 5.18 (37) A.-2.5,6,8,16,20,27 ; 
3.5,6,8,22; 4.16; (40) A.-5.31; 6.5,9. 

The Idiot Witness, or a Tale of Blood; melodrama by J. T. Haines: 
(33) A.-1. 26; (35) A.-5.20; (36) A.-2.8; (40) Ar.-2.21; 
A.-6.13; (41) Am.-1.18; 4.29. 

Pu aft ath Second; farce by G. H. Rodwell : (34) A. -12.30; (35) 

1.7,2 

The Illustrious Stranger; farce by James Kenney and Millingen: 
(34) A.-12.3; (38) 8.C.-11.22,25; 12.9. 

The Inconstant, or Wine Does Wonders, or The Way to Keep Him; 
comedy by George Farquhar: (21) 0.-3.7; (23) 0O.-3.14; 
(31) A.-1.8; 4.4; (32) A.-1.10; (34) A.-1.4. 

Industry Must Prosper; see The Bee Hive. 
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Infidelity; farce by N. H. Bannister : (36) S.C.-11.19, 23; (37) 
§.C.-3.5,14,24. 
L’Inganno Felice; opera by Rossini: (37) 8.C.-1.1,29, | 


The Innkeeper’s Bride; see Intrigue. | 

The Innkeeper’s Daughter; melodrama by George Soane: (28) 
A.-1.4,26; (32) A.-5.14; (32) A.-11.30; (36) A.-12.28. 

Ins and Outs; farce by Mark Lemon: (40) A. -5.20,26. 

Intrigue, or Married Yesterday, or The Bath Road, or My Wife 
and I, or The Innkeeper’s Bride, or The Rival Suitors, or The 
Jealous Husband; farce by John Poole: (17) S.P.-11.4; (19) 
S.P.-3.30; (20) 0.-4.12; (29) A.-8.25; 4.4; (30) A.-4.20; 
12.22; (31) A.-1.29; (32) A.-3.23; (35) A.-1.14; 2.5; (36) 
A.-1.28; 3.1; S.C.-4.18,22,23,27,28; A.-12.19; (37) S.C.-1.5, 
17; 2.5; A.-2.23,27; S.C.-4.2; A.-4.6; 5.25; S.C.-10.18; (38) 
S.C.-4.12; A.-5.12; S.C.-10.5; (40) 8.C.-1.24; 2.4,27; G.-9.19; 
(41) Am.-2.13; 3.11; 4.22; 5.6,10; (42) 8.C.-1.20. 

Introduce Me; farce by T. Wilks: (41) Am.-11.27; (42) Am.-2.8. 

The Invincibles; musical farce by Thomas Morton: (29) A.-2.14, 
16,18,20; 3.4,18; 12.11; (30) A.-1380; (31) A.-2.4; (32) 
A.-12.28,31; (83) A.-1.9; 4.19; (84) A.-2.22; 5.3; (35) 
A.-4.25; (36) A.-1.1; (40) S.C.-5.2. 

The Invisible Harlequin; ‘pantomime: (41) Am.-12.24. 

Ion; tragedy by Sergeant Talfourd: (37) S.C.-11.29; 12.1; (38) 

 §.C.-1.15,16,22,25; 2.12; 3.6; (39) S.C. -1.20,21,22: A.-2.25. 

The Irish Ambassador; farce by James Kenney: (35) A. -1.13,22; 
mf (37) S.C.-5. 4: (39) A.-2.20,24; 3.1; (40) S.C.-12. 18, 26, 
3 


The Irish Attorney; farce by W. B. Bernard: (40) S.C.-12.28, 
29, 31; (41) S.C.-1.4: 
The Irish Lion: farce by Buckstone: (39) A.-10.27,29; 11.1,3,6, 


~-10,13,20; S.C. -12.5; (40) 8.C.-1.9,14; 2.8,12; 5.3,10; 12.17, 


23,26,31: (41) S.C.-1.6; 2.5,11,24. 

The Irishman in London; farce by William Macready: (18) S.P.- 
8.21; (20) S.P. -1.12; (22) 0.-3.15; (24) A.-4.9; (26) A.- 
5.16; (27) A.-4.4; (32) A.-3.1; 4.14: 5.18; (33) A.-5.1,17; 
11. 28 : (34) A.-5. 29 - (35) A.-1. 13; 3. 11; (37) A.-5.6,19 ; (38) 
S.C.-4.24: A.-11.30; 1241,15,22; (39) A. 2.8; 3.5,8, 
22; (40) Am.-11. 14; 12. 12; (41) Am.-3.21, 23. 

The Irish Tutor; farce by R. Butler: (27) A. -12.27; (28) A.- 
1.1,19; 2.18; (31) A.-1.8; (32) A.-2.24,28; 3.10; 4.13; (34) 
A.-1.20; (35) A.-1.15; 3.9; (35) A.-12.12; (36) A.-5.4; (37) 
S.C.-8.15; A.-5.20; (39) A.-2.18,25; 3.18; 4.1,4; S.C.-4.27; 
(40) S.C. -1.19; 2.7,25, 29; 3.19; 9.19: ; S.C.-10.12; 11.3; 


12.9,28; (41) Am.-2.12, 15; 4.1. 

The Irish Valet, or More Blunders than One; farce by G. H. Rod- 
well: (35) 'A.-1.31; 3.18; (87) S.C.-5.2; (89) A.-2.27; 3.1. 
The Irish Widow; farce by David Garrick: (27) A.-4.5,10; 5.31; 

(41) Am. 2.3,5; 3.9,17; 4.22; 5.10; (42) Am.-3.11,14; 4.5. 
irma; by James H. Kennicott: (30) A.-4.6,12,15,20; (31) A.-2.15. 
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The Iron Chest; melodrama by Colman the Younger: (23) 
A.-5.17; (24) A.-3.9; (26) A.-5.24; (28) A.-2.1,13; (29) 
A.-2.21; 4.14; (31) A.-3.7: 4.22; (32) A.-2.13; (33) A-1.10; 
5.7; (35) A.-4.15; 12.3; (36) A.-2.3; (40) Ar.-2.23 ; A.-5.29 ; 
Am. -12.10; (41) ‘Am. -1, 30. 

Isabella, or The Fatal Marriage; tragedy by Thomas Southerne: 
(19) S.P.-5.8; (29) A.-3.5; (32) A.-11.27; (34) A.-12.8; 
(35) A.-4.20; (87) A.-4.17; 5.1; (89) S.C.-4.17. 

Isabelle; see A Woman’s Life. | 

Is He Jealous?; operetta by Beazley: (26) A.-5.17,23; (30) A.- 
5.19; (31) A.-2.11; (33) A.-12.20; (84) A.-1.10; 2.7; 3.31; 
11.28; (35) A.-3.16; 4.8; (36) S.C.-4.21,29; (37) 8S.C.-1.12, 
18; 2.25; 3.25; A.-4.26; 5.12; S.C.-11.8; (39) A.-2.11; (40) 
S.C.-4.25; 12.8; (41) S.C.-2.17; Am.-4.19,24; S.C.-12.4; Am.- 
12.24. 

Is It a Lie?; farce: (29) A.-5.16,22. 

The Island Ape, or Bippo: (33) A.-1.12; (41) Am.-2.20,21,22 ; 
3.22,24. 


Ivanhoe; melodrama (by Moncrieff) : (37) A.-5.14,18. 

Jack the Giant Killer; “petit drama of enchantment written es- | 
pecially for Master Wood ‘by C. A. Somerset”: (41) S.C.- 
11.25,26. 

Jack Robinson and His Monkey; entertainment by William Barry- 
more: (33) A.-10.21. 


Jacques Strop; melodrama by Charles Selby: (42) Am.-1. 15,23. 

Jane Shore; tragedy by Nicholas Rowe: (29) A.-3.18,25; (31) 
A.-1.10; (382) A.-12.11; (34) A.-12.20; (36) S. C. 3.3; A.- - 
12.12; (37) A.-1.26; S.C.-4.13; A.-5.3; (38) A.-3.24. | 

The Jealous Husband; see Intrigue. 

The Jealous Wife; comedy by Colman the Elder: (21) 0.-2.24; 
(27) A.-2.26; (28) 17; (29) A.-3.21; A.-5.11; (36) 

S.C.-1.20; 3.1; (37) A.-5.25; (38) 8.C.-1.27. 

Jemmy Twitcher in France; see Mobb, the Outlaw. 

Jeremiah Blackstitch: (41) S.C.-10.25, 26: (42) S.C.-2. = es 

The Jew and the Doctor; farce by T. s: Dibdin: (31) A.-12.15; 
(33) A.-5.4,16. 

The Jew; comedy by Richard Cumberland: (30) A.-4.28. 

The Jewess, or The Fate of Haman: (36) S.C.-4.26,28. 

The Jewess, or The Council of Constance; historical drama (by 
J. R. Planché or W. T. Moncrieff) : (36) A.-5.3,4,6,7,8,9.10,11, 
12,13,14,16,19,20,21,24; 12.25,28,31; (37) A.-2.6,22: 4.8; 5.15; 
$.C.—5.30; 12.24,25,26,27,28,29,30,31; (38) 8.C.-1. 1,7,14; A.- 
3.2,3; S.C.-10.20,22; (39) S.C.-4.26. 

Jim Crow; extravaganza: (35) A.-4.1,2,3,4,5,6,28; 5.1,2,5,7,8,11; 
(42) S. C.-2.18. 

Jim Crow in London; extravaganza by T. D. Rice: — A.-3.6,7; 
S.C.-2.18. 
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Joan of Arc; melodrama by Edward Fitzball: (32) A.-2.23; 4.3, 
4,7,10,24; 12.24; (39) A.-4.6; S.C.-4.16; A.-11.19,21,23; (40) 
Job Fox, the Yankee Valet; by W. B. Bernard: (35) A.-2.7,10. 


Jocko, or The Brazilian Ape; burletta by T. J. Dibdin: (33) A. -1.3, 


518,24: 3.13; (34)-A.-2.4,6,8. 

Jocko; ballet: (30) A.-3.138. 

Joe Miller: sketch: (39) S.C.-12.22. 

John Bull; comedy by Colman the Younger: (12) S.P.-1.24; (18) 
S.P.-3.6; (20) S.P. ype (24) A.-2.18,27; (28) A.-1.7; (31) 
A.-1.22; 12.12; (32) A 3.5, 18; 4.18; 12: 17: ey A.-1.7 t (36) 
A.-4.15: (37) S.C.-1.6; (38) A. as 15; (39) A.-2.17; (40) 
S.C.-12.21; (42) Am.-3.19. 

John Jones; farce by Buckstone: (37) A.-1.5,6,11,15; (38) A.- 
2.28; (41) Am.-12.6. | 

John Overy; melodrama by Douglas Jerrold: (33) A.-5.7. 

John of Paris; opera by Pocock: (21) O.-3.19; (23) O.-1.15,29; 
(29) A.-12.381; (30) A.-1.2; 3.17; (31) A.-5.13,21; (33) A.- 
1.28; 4.18; (34) A.-2.3; (85) S.C.-12.5,26; (86) S.C.-12.29,31; 
A.-12.31; (37) S.C.-1.4; 3.4,7,17; (38) S.C.-1.10; 2.22; 10.17. 

John of Procida; tragedy by J. S. Knowles: (40) Am.-11.17; 8.C.- 

_11.28,80. 

Jonathan Bradford; melodrama by Edward Fitzball: (34) A.-2.1, 
4,5,20. 

Jonathan Doubikins; farce: (35) A.-2.28; (36) S.C.-2.4,6; (38) 

 A.-1.19, 21; 2.9,12. 

Jonathan Postfree, the Honest Yankee; national drama by L. 
Beach: (30) A.-4.30; 5.4. 

Jonathan in Difficulty: (40) A.-6.12. 

Jonathan in England; comedy altered by J. H. Hackett from 
Colman’s Who Wants a Guinea?: (32) A.-3.21,23; (34) A.- 
1.21,23; 2.8; 12.22; (85) A.-1.5; 2.38; 3.3; (86) S.C.-1.27,30; 
(37) A.-2.15; 3.21; 5.11; (88) A.-12.5; (39) A.-1.10; (40) 
S.C.-1.5; 12.27; (41) S.C.-12.10. 

Joseph Bragg; see Make Your Wills. 

Julius Caesar; by William Shakespeare; (21) O.-4.11; (23) O.- 
8.26; (24) A.-1.21; (26) A.-4.14; (29) A.-3.30; (31) A.-1.12; 
(34) A.-4.21; (36) A.-2.5; S.C. 2. 6; (37) A.-2. 1: (39) A.-3.8. 

Jumbo Jim; farce by T. D. Rice: (42) S.C.-2.17, 19, 20. 

Kabri: (38) A.-1.25,26,31; 2.3; 4.18,24. 

Kasper Hauser; by H. J. Finn: (35) A.-2.25; 4.8; (36) S. C.-2. 1. 
2,4; (38) A. 3.7, 13. 

Kate K earney; romantic drama by William Collier: (37) A.-12 21: 
(38) A.-1.1,3,5,10,12; 2.28; 3.31. 

The Kentuckian; revision of The Lion of the West: (35) A.-2.5; 
3.8,5; (87) S.C.-12.2,4,11,18; (41) S.C.-12.7,31; (42) Am.- 
29. 

Kill or Cure; farce by Charles Dance: (36) S.C.-3.29,30; 4. 2. 

Killing No Murder; musical farce by T. E. Hook: (32) A. -2.15. 
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King John; by William Shakespeare: (23) O.-4.4. 

King Lear; by William Shakespeare: (21) O.-3.2; (28) A.-1.23; 
2.13; (29) A.-1.17; 4.20; (32) A.-4.25; 5.2; 12.15; (36) S.C.- 
12.2; (37) S.C.-10.26; (38) A.-3.15; (39) A.-2.4,9; S.C.-2.10; 
A.-3.25; S.C.-4.3 ; (40). S.C.-4.9; 11.6; (41) S.C.-12.28; (42) 
Am.-l. 27. 

King O’Neil; melodrama by Mrs. Gore: (41) S.C.-1.5,6,8, 20. 

The King’s Fool; by John Millingen: (86) A.-11.26, 29, 

The King’s Word; imterlude by Captain H. R. Addison: (36) S.C.- 
6.17,20,24. 

A Kiss in the Dark; farce by Buckstone: (41) S.C.-2. 1, 4,9,12; Am.- 

| 4.18,19,22,23; (42) Am.-3.14,16,; 4.10,11. | 

The Knight of the Golden Fleece, or The Yankee in Sekde comedy 
by J. A. Stone: (34) A.-12.29,31; (85) A.-2.14; (36) S.C.- 
128,30: 2.5; (87) A.-12.15; (38) A. -1.18,20; 2.12. 

Know Your Own Mind; comedy by Arthur Murphy: (23) O.- 
2.5,17; (27) A.-3.10. 

La Perouse; pantomime by John Fawcett: (26) A.-3.30; 4.4; 
(27) A. 3. 26; (28) A.-3.17; (33) A.-1.16. 

The Ladder of Love; comedy by T. H. Bayly: (88) A.-11.11,13, 
14,16; (41) Am-11. 25,27; 12. 5,26; (42) Am.-1.25. 

Ladies at Home, or Ladies! Do Not Stay at Home: (30) A.-5.3; 
(32) A.-12.12,19 : (33) A.-1.22; (34) A.-12.1,10. 

Ladies! Do Not Stay at Home; see Ladies at Home. | 

The Ladies’ Club; burletta by Mark Lemon: (41) Am.-2.8,10; 
(42) Am.-4. 11. 

The Lady and the Devil; farce by Wm. Dimond: (23) O.-1.18; 
(24) A.-4.12; (26) A.-4. 15; (27) A.-4.11; (30) A.-4.23; (31) 
A.-3.9,22 ; (32) A.-3.19; (33) A.-2.12,18; 4.20; (34) A.-12.8; 
(35) A.-1.20; 3.20,27; 5.21; 11.25; (36) S.C.-5.7; 6.4; (37) 
S.C.-2.19 ; 3.19.21, 11. 15; (38) A.-5. 17; (39) S.C. -1.3; 
A.-10.16; (40) 8. C. -2. 5,20; (41) Am.-4.26. 

The Lady of Irons; burlesque : (42) Am.-3.25,28. 

Lady of the Lake; melodrama by T. J. Dibdin: (20) S.P.-2. 11; 
(21) O.-5.12; (23) O.-2.24; aes A.-4.3,22; (30) A.-3.30; 
4.13; (31) A.-2. Be: (33) A.-2.15; (38) A.-4.3 ; (41) 
Am.-5.1; (42) Am. 30. 

The Lady of ‘Lyons; romantic drama by Edward Bulwer Lytton: 
(38) A.-10.21,23,25,31; 11.2,4,8,11,14,21,23,24,30; 12.2,4,6,9, 
13,14,16,23,29 ; S.C. -12.18,20,22,26; (39) A.-1.13, 15, 17; S.C.- 
1.16,19; A.-2.1,2,12,21; 3.10; 4.3; S.C.-4.15: A. -11.2,6,8: S.C.- 
12.3.12,14,23 (40) S.C. 2.4: 3.4; 4.4,12; 11.1,5,7,10,17,21; 
S.C. -12. 16; (41) S. C. -3. 24: Am.-12.17; (42) 

Lafayette; by Samuel itworth: (25) A.-4.11; (29) A.-1.1. 

Lafitte, the Pirate of the Gulf; by James Rees: (37 ) A.-4.3,4,5,6, 
9,10,11,12,13,14; (42) Am.-3.21. 

Lafitte: by Charlotte Barnes: (37) S.C.-4.15,17,24,25; 5.1; (38) 
S.C.-12.1,8; (40) S.C.-4.14,22,24. 
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Lamorah!; by Mrs. Hentz: (38) A.-1.1; 4.16. 


The Lancers; farce by J. H. Payne: (29) A.-12.16; (830) A.-3.5. 

The Last Days of Pompei; by Charlotte Barnes: (35) A.-5.7. 

The Last Days of Pompeii; melodrama by Edward Fitzball: (40) 
S.C.-5.1,3; (41) Am.-5.2,3,4,11; (42) Am.-1.9,10,13,20; 2.1,25. 

The Last Man: domestic drama by Pitt: (42) Am.-4.1. 

The Last of the Mohicans; by S. E. Glover: (30) A.-4.26,27,29, 
30; 5.7; (31) A.-8.15,19; (32) A.-2.22. | 

The Last Nail; melodrama by G. Pitt: (38) A.-3.29,30. 


Last Words of Bill Jones, or The Black Brig of Bermuda; melo- 


drama by J. H. Amherst: (36) A.-12.5,7; (37) A.-1.23,24,29 ; 
3.1,3,20; 11.80; (39) S.C.-12.28,29. 

Laugh When You Can; comedy by Frederick Reynolds: (18) 
S.P.-4.15; (20) S.P.-1.8; 4.18; (21) O.-5.12; (22) O.-3.16; 
(23) O.-1.15; 3.19; (24) A.-6.9; (26) A.-3.380; (27) A.-3.22; 
(29) A.-2.14; (31) A.-12.16; (32) A.-4.28; (33) A.-1.5; 3.4; 
5.27; (34) A.-2.17; (36) A.-4.23; (39) S.C.-12.9; (40) S.C.- 
1.8; 3.5,13; 10.10; Am.-11.24; (41) Am.-1.19; S8.C.-2.6. 

The Lear of Private Life; drama by Moncrieff: (30) A.-3.18,23, 
27; 4.19; (31) A.-12.6; (87) S.C.-5.10. 

The Legion of Honor; see One Hundred and Two. 

A Lesson for Ladies; ‘comedy by Buckstone: (42) S.C.-2.2, 4. 

A Lesson in Love; comedy: (38) S.C.-11.9,11; (39) 8.C.-3. 3. 

The Liar; farce by Samuel Foote: (20) S.P.-1.19,25; O.-3.10; 
(21) 0.-1.31; 4.27; (23) O.-1.13; 3.22; (24) A.-1.26; 5.7; 
(25) A.-3.9; (26) A.-4.25; (28) A.-1.16; (29) A.-1.5; (30) 
A.-3.26; 5.5; (84) A.-4.12; (40) Am.-11.19; 12.16. 

The Libertine; “a literal translation of Mozart’s celebrated opera 
of Il Don Giovanni with original music as selected and ar- 
ranged by H. R. Bishop”: (30) A.-3.15,19. 

The ray Tree; comedy by J. S. Jones: (36) S.C.-7.4; (88) 


Life in London, or Ae and Jerry; burletta by Monerieft: (24) 


A.-5.7,8,10; (25) A.-1.18,19,20,21; 4.18; (26) A.-1.28; 2.9; 
3.13 ; 4.22: (27) A.-4.10; (28) A.-2.28; 3.22; 4.12,19; (29) 
A.-2.12; 5.18; (30) A.-1.9; (32) A.-2.8; 12.22; (33) A.-2.26; 
12.21; (34) A. -4.12; (36) A.-3.27; 12. 18; (38) A.-11.18,20 ; 
(39) '$.C.-2 25; 4. 21; ; (40) S.C. 5. 10; 11. 29; 12.13; (42) 


Am. -1.30. 


Life in New Orleans; burletta by N. H. Bannister: (37) S.C.-5.13, 
16. 


Life in New York; an adaptation of the anonymous play of this 
name by George Farren: (38) A. -2.17,18,19, 20, 21, 22, 23,25; 


3.1,16. 
Life Philadelphia: (35) A.-3.27. 
Like Master Like Man; see Lovers’ Quarrels. 
Lion of the West; comedy by J. A. Stone: (32) A.-3.19, 20,26. 
Lionel and Clarissa; comic opera by Bickerstaff: (23) 0. 2.7. 
Little Red Riding Hood; ballet: (24) A.-5.3. 
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The Loan of a Lover; vaudeville by J. R. Planché: (36) A.-2.18, 
20,27; §S.C.-2.22,23,27; A.-3.5,18; S.C.-3.7,26; 5.12; (37) 
A.-1.5,14,18,31; §S.C.-1.19,21,26,30; 5.15,18; (38) A.-1.4,12; 

S.C.-1.12,17; 2.2,23; A.-2.28; 3.2; 5.6,8; S.C.-10.10; 11.7; 

(40) S.C.-3. 12; 48; 10.9,11; 11.2; 12. 18; (41) S.C. LZ: 

3.27; 11.16; Am.-11.24; S.C. -12.28; .(42) 8.C.-1.3,18; Am.- 
3.10; 5.5. 

Lock and Key; farce x Prince Hoare: (20) O.-3.22; (23) O.-4.18; 
(24) 1.16; (26) A.-5.12; (27) A.-2.3; 5.14; 12. 24; (28) A. 
(29) A.-1.7 ;: 3.2; (30) A.-1.5; ‘4.28: (31) A.-2. 15,22; 
12. 14: (32) A.-3. 21: 12. 4; (83) A.-5. 15, 22; (34) A.-3.3; (36) 
A.-3.16. 

Lodoiska; opera by T. J. Dibdin: (20) S.P.-2.3; 0.-2.29; (22) 
O.-3. 18, 20; (27) A.-5.8. 

London Assurance; comedy by D. Boucicault: (41) Am.-12.12,138, 
14,15; S.C. -12. 20,21,22, 23, 24; (42) §S.C.-1.3,4,6; 2.7,8,9,10, 
12,15,17,23,24: 3.4.7. 

The Lord of the Isles: comic opera by Edward Fitzball: (40) 

-3.1. 

The Lord of the Manor; comic opera by Charles Dibdin, Jr.: (29) 
A.-2.20; (34) A.-2. 14. 

The Lottery Ticket; French musical piece: (17) O.-6.5. 

The Lottery Ticket; farce by Beazley: (29) A.-3.20,21; (30) 
A.-2.20; (81) A.-2.28; 3.15; (32) A.-2.9; (33) A.-2.19; 5.21; 

(35) A.-4.1,6; 12.23,31; (86) S.C.-6.20; (38) A.-2.6; 3.11; 
4.10,23; S.C.-4. 16; A.-5. 11; S.C.-10.3,6,22 : A.-11.27,28 ; ‘12.27: 
(39) A. bb 2s 2.19; 8.4,20; 10.12: S.C. -12.31: (40) S.C. -10.26; 
(41) S.C. -1.6; Am.-3. 1i, 18: (42) S.C.-1.22. 

Love; drama by J [Sh Knowles: (40) S. C.-1.23,24,25,27,28; 2.2; 
4.10,21; Am.-11.18. 

Love a la Mode: farce = Charles Macklin: (20) S.P.-1.17; (31) 
A.-4.28 ; (32) A.-4.16. 

Love Among the Roses; farce, music by Dr. Kitchiner: X=) A.- 
5.17; (24) A.-3.8. 

Love and Mercy; see The Young Hussar. 

Love and a Bunch; comedy by Fr S. Hill: (87) A.-5.13. 

Love and Reason, or Alice; comedy by Lacy: (28) A.-2.15,16,25; 
3.20; (29) A.-2.10,24; (30) A.-5.4; (31) A.-3.28; (40) Am.- 
11.15; (42) Am.-3.29; 4.27. 

Love at All Corners; farce by Frank Dumont: (38) S.C.-3.21. 

The Love Chase; comedy by J. S. Knowles: (88) A.-2.13,14,15,16; 
S.C.-2.28 ; 3.1,2,10; A.-4.13; 5.26; S.C.-12.15,19; A.-12.18, 19; 
(39) S.C. -1.17,28; A.-2.22. | 

Love in a Camp; farce by O’Keeffe: (24) A.-3.17. 

Love in Humble Life; dramatic sketch by J. H. Payne: (28) A. - 
1.7; 3.20; (38) V.G.-6.23,30; 7.1. 

Love ina Village; comic opera by Bickerstaff: (20) O,-2.25; 
S.P.-3.2,9; (21) 0.-2.14; (26) A.-5.20; (29) A.-1.29; 12.24; 
A812; (31) A.-2. 19; (38) A.-12. 30; (34) 
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Love in Wrinkles or My Old Woman; comic opera by Lacy: (29) 
‘A.-12.30; (42) Am.-3.10,15. 

Love Alone Can Fix Him; see The Weathercock. 

Love Laughs at Locksmiths: musical farce by Colman the 
Younger: (20) O.-3.29; (21) 0O.-3.26; (23) O.-4.7; (24) 
A.-2.13; (27) A.-2.20; (35) A.-2.25; 4.4. 

The Lover Husband; comedy (by E. Ranger) : (41) 8.C.-1.25,26. 

Lovers’ Quarrels; by T. King: (23) O.-3.21; (24) A.-1.19; (26) 
A.-2.7; (29) A.-5.11; (30) A.-4.15; (31) A.-4.5; (33) A.- 
2.25; (34) A.-2.18; 11.25; (36) A.-4.9; (37) A.-4.11; (40) 
S.C.-1.380; 2.3,23; (41) Am.-3.9; (42) Am.-2.27. 

Lovers’ Vows, or The Cottager’s. Daughter; by Mrs. Inchbald: 
(18) S.P.-4.25; (19) S.P.-4.14; (23) O.-2.26; A.-5.28; (28) 
A.-12.26; (30) A.-2.5; (31) A.-2.7; (37) A.-4.16. | 

Lucia di Lammermoor; opera by Donizetti: (42) S.C.-2.27; 3.1,12. 

Lucille; domestic drama by W. B. Bernard: (37) A.-1.9,11,14; 
S.C.-1.17,20,22; 12.18; (38) A.-5.16; S.C.-12.5. 

Luck in a Name; see The Two Gregories. 

Lucrece Borgia; “translated from the French by F. Haynes of 
this city”: (36) S.C.-5.14. 

Luke the Labourer; melodrama by J. B. Buckstone: (29) A.-12.9, 
12; (35) A. -12. 14; (37) S.C.-11.1,21; (38) A.-12.5,8; (40) 
S.C.-12.2: (42). S.C.-1. 1121. 

Lurline; melodrama by Pitt: (38) A.-1.15,17,23,24. 

The Lying Valet; farce by David Garrick: ( 23) O.-2.14; (28) 
A.-1.15; (33) A.-5.9; (40) S.C.-5.6; Am.-12.8; (42) Am.- 
5.14. 

Macbeth; by William Shakespeare: (20) 0.-2. 21; (21) O.-3.23; 
(23) O.-1.17; 3.21; (24) A.-1.16; (27) A.-3. 28 - (29) A.-1.14; 
3.19; (29) A. -12.28: (32) A, -1.31: 2:18; 4.2735>126; (33) 
A.-4.10: (35) A.-3.19: (36) A.-1.15,27 : S.C.-1.18; 2.25 « 4.23; 

- §.20; 11.16; 12.8; (387) A.-1.27; S.C.-2.5; A.-2.12; 3.27; 4.26, 
29; S.C.-11.8; 12.13; (38) S.C.-1.23; 2.8; A.-3.22; S.C.-11.5; 


(39) A.-1.12; 2.8,14; 3.16; S.C.-4.2; (40) S.C.-4.9,13; 11.26; 


(42) S.C.-3.2. 

The Mad Actor; see Sylvester Daggerwood. 

Mad as a March Hare; comic pastoral pantomime: (41) 8.C.-12.9. 

Mademoiselle de Belle Isle; translated from Dumas by J. M. Field: 
(40) S.C.-5.6,10; (41) 8.C.-2.20,24; 4.7. 

The Magic Box; pantomime: (41) Am.-4.5. 

The Magpie and the Maid; melodrama by Pocock: (17) S.P.-4.8; 
(20) S.P.-2.2; 0.-3.11; (26) A.-2.2; 5.10; (27) A.-3.24; (28) 
A.-3.4; (29) Ase, 28; (30) A.-3.2; (35) A.-527 ; (37) A.- 
5.13. 

The Maid and the Magpie; see The Magpie and the Maid. 

The Maid of Cashmere; see La Bayadere. 

The Maid of Croissy; drama by Mrs. Gore: (38) S.C.-12.22,26,29 ; 
(39) S.C.-1.11,15,23,29; 2.28; 4.9; (41) Am.-3.26,28 : 4.8; 


(42) S.C.-2. 14, 15. 
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The Maid of Mariendorpt; drama by J. S. Knowles: (38) A.- 
12.29,30; S.C.-12.31; (39) A.-1.2,16; S.C.-1.2,24,30. 


The Maid of Munster; see Perfection. 
Maid or Wife; farce by Barham Livius: (30) A.-2. 9, 11,19; (31) 
A.-5.16,17; 11.24; (36) A.-12.16; (87) S.C.-1.2. 


Maidens Beware; farce by J. T. Haines: (40) Am.-12.8. 


The Maiden’s Vow, or The Yankee in Time; (by J. P. Addams) : 
(38) A.-12.8; (39) S.C.-12.29,30; (40) S.C.-1.3,22; 12.1,11,27; 
§.C.-1.11,15. | 

Mail Coach Adventures; sketch by Charles Mathews: (41) 
A.E.-6.6. 

The Maine Question; drama by N. H. Bannister: (42) Am.-3.31. 

Make Your Wills, or Joseph Bragg; farce by Edward Mayhew and 
G. Smith: (41) Am. 4.18; (42) Am.-3.12,15; 4.5,9. | 

Malvina; dramatic opera by George Macfarren: (27) A.-4.16,19. 

Man and Wife; comedy by S. J. Arnold: (27) A.-12.21; (30) A.- 
2.3; (81) A.-4.2; (32) A.-3.16; 4.17; (84) A.-2.15. : 

The Man about Town; farce by W. B. Bernard: (38) A.-1.10,11. 

The ree Foy the Iron Mask; melodrama by James Haynes: (36) 

The Man of Fortitude; by Hodgkinson: (19) S.P.-3.20. 

Management; comedy by Frederick Reynolds: (32) A.-5.5. 

The Manager in Distress; farce by Colman the Elder: (23) O.- 
4.9,11; (84) A.-8.8; (40) A.-6.14. 

The by Edward Lancaster: (39) S.L.-3.26, 

The March of Intellect; by G. Macfarren: (32) A.-3.5,7,9,14,17; 
4.12,17; (37) S.C.-4.24,25. 

Marino Faliero; opera by Donizetti: (42) S.C.-2.22,26; 3.3. 

Marion; national drama by M. M. Noah: (24) A.-1.8; (27) A.- 
12.28; (31) A.-12.23. 

Marmion; by J. N. Barker: (20) O0.-4.12; (21) 0.-3.5; (24) A- . 
4.5; (26) A.-5.15. 

The Marriage of Figaro; opera by Mozart: (30) A.-3.22,27; (31) 
A.-3.21; 4.21; 5.17; (33) A.-1.2,9; 12.4; (34) A.-1.1,18; 3.27; 
(35) S.C.-12.1,3,10; (86) S.C.-1.2; A.-12.28,29; (38) S.C.- 
2.17; (40) S.C.-4.27. | 

The Marriage Contract; by N. H. Bannister: (35) A.-12.19,22. 

Married and Single; comedy by Poole: (32) A.-1.28; 2.3; (35) 

 A.-4.16. (36) S.C.-3.24; 4.7. 

The eT. Bachelor; burletta by P. P. O’Callaghan: (86) S.C.- 

Married Life; comedy by J. B. Buckstone: (35) A.-12.29; (40) 

Am.-12.3; §.0.-12.27 29: (41) S.C.-1.38; Am.2.13,17; 8.16. | 

The Married Rake: comedy by Charles Selby: (836) S. G.-1. 18,21, 
26; 5.20; (87) A.-5.14; S.C.-11.22; (38) S.C.-2.16; 3.3; (41) 
S.C. -11.30; (42) S.C.-1.5; Am.-5.20. 

Married Yesterday ; see Intrigue. 
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The easy, Patriots; by Thomas Wharton Collens: (36) S.C.- 
— wets Queen of Scots; tragedy by James Haynes: (40) 
-5 5 

Masaniello; opera by Auber: (30) A.-4.17,19,21,22,23,24,30; 5.1; 
(31) A.-1.13,15; (34) A.-2.10,11,12,13,19,26; 3.15; 4.3,30; 
(35) A.-5.20,27; (36) A.-3.27; (40) S.C.-1. 9, 10,11, 12, 13. 17, 
18,21; 2.14; 3.4,19,29,31: 4.11. 

The Masked Ball; see A Grand Masquerade. 

Masked Ball from Gustavus; se pantomime in one act: “ 
S.C.-2.6,8,11. 

The Masquerade; see A Grand Srasinctidé. 

Matteo Falcone, or The Youthful Brigand; snolédiesiiian by Ox- 
berry : (87) S.C.-12.27; (39) S.C.-12.29; (40) 8S.C.-1.7. 

Matrimony; comic opera by James Kenney: (19) S.P.-3.13; (20) 
S.P.-2.3; (23) 0.-8.7; (24) A.-3.26; (26) A.-2.4; (28) A.- 
1.25; (29) A.-4.15; (33) A.-4.29 ; 5.18: (37) S.C.-3.13,22; 
(39) A.-4.5. 

Maurice, the Wood Cutter; melodrama by C. A. Somerset: (32) 
A.-5.19. 

The Mayor of Garratt; farce by Samuel Foote: (28) A.-1.30; 
(29) A.-3.3; (39) S.C. -2.16. 

The May Queen: melodrama by J. B. Buckstone: (30) A-1.16: 
2.2; 3.15; 12.8; (82) A.-2.21; (85) A.-4.14. 

Mazeppa; romantic drama by H. M. Milner: (33) A.-2.18,14; (34) 
A.-5.20,21,22,23,26,27; (88) A.-11.25,26,27,28,29; 12.1,2,4,6, 
9,16,19; (39) A.-11.10,11,12,13,14,17,19; (40) Am.-11.25,26, 
27,28,30; (41) Am.-1.25,26,28; (42) Am.-3.17,18. 

Melmoth; melodrama; (31) A.-12.21,30. 

The Merchant of Venice; by William Shakespeare: (18) S.P.- 
2.21; (20) O.-3.29; (23) O.-2.12; (26) A.-3.9; 4.14; (28) 
A.-1.30; (29) A.-1.12; (380) A.-1.15; (31) A.-1.12; 3.4; (32) 
A.-2.27; 4.12; (83) A.-1.19; 3.9; (85) A.-11.26; (36) S.C.- 
1.18; A.-2.2; 8.C.-12.9; (87) A.-1.10; S.C.-2.28; A.-5.3,20; 
S.C.-11.7; (38) A.-8.23; S.C.-12.12; (39) S.C.-2.7; S.L.-3.28; 
Mod, S.C.-4. 18; 11.24; ‘Am.-12.4; (41) Am.-3.1; (42) S.C.- 

The Merry Days of Charles II; see Charles II. 

The Merry Market Men; (41) S.C.-10.27,28. 

The Merry Wives of Windsor; by William Shakespeare: (26) 
A.-1.30; (82) A.-12.19; (41) S.C.-12.13,27,29; (42) Am.-1.28. 

Metamora; tragedy by J. A. Stone: (33) A.-5.1,2,3; (34) A.-3.21, | 
26; 4.17; (39) A.-2.7,10; S.C.-4.4. 

Miantonimoh; (31) A.-2.5,8.. 

eicag comedy by J. R. Planché: (36) S.C.-1.25,27; 

Midas, burletta by Kane O’Hara: (33) A. -12.30; (Har, A.-1.6; 
4.26; 5.15; A.-5.14. 
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The Middy Ashore; farce by W. B. Bernard: (41) Am.-8.10,12; 


S.C.-12.16,18,22. | 

The Midnight Hour, or Ruse Contra Ruse; comedy by Mrs. Inch- 
(18) S.P.-1.18; (23) O.-4.80; (27) A.-2.26; (38) 

The Midnight Murder; by N. H. Bannister: (35) A.-5.16. | 

The Miller and His Men; melodrama by Pocock: (17) S.P.-5.23; 
(24) A.-5.26; 6.5; (26) A.-2.8; 3.9; (27) A.-4.5; (80) A.-4.5, 
14; (35) A. -4, 10; (42) S.C.-2. 6. 

The Miller’s Maid; melodrama by John Faucit: (31) A.-1.28 ; 
2.17; (32) A. -1.1; (38) S.C.-4.24; 10.24,29; (39) A.-10.12. 

The Miniature; farce by James Rees: (34) A.-5.10. 

Mischief Making, or The French Washerwoman; farce by J. B. 
Buckstone: (32) A.-5.5,7,10; (83) A.-2.28; 3.19; 4.24; (34) 
A.-12.16,19; (37) S.C.-1.10; 4.5; A.-5.7,24,27; (39) A.-10.30; 


(40) A.-6.11,12; S.C.-10.10; 11.3; (41) S.C.-1.11; Am.-2.6; | 


83.16; 4.24; (42) Am.-2.5. 
Miss in Her Teens: farce by Andrew Cheery: (18) S.P.-3.10; 5. 1; 
(23) O.-3.1,12; 4.11; (24) A.-6.7; (40) G.-1.16; Ar.-2. 14. 
The Mistletoe Bough; by James Rees: (35) A.-3.17, 19, 27; 12.25. 
Mobb the Outlaw, or Jemmy Twitcher in France; (37 ) S.C.-5.1; 


(88) A.-1.9,11. 

| Bader Antiques; farce by O’Keeffe: (21) 0.-4.4; (29) A.-3.23; 

The Mogul Tale; farce by Mrs. Inchbald: (27) A.-5.1,10; (87) 
S.C.-4.27. 


~ The Mohawk Chief; see Oranaska. 

Money; comedy by Edward Bulwer Lytton: (41) S.C.-1.17, 18, 19, 
23; Am.-1.17,25; §.C.-2.13 ; 3.22. 

Monsieur de Chiffonne; comic opera: (37) S.C.-2.19,27. | 

Monsieur Duguigon; ballet pantomime: (41) Am.-12.26. 

Monsieur Jacques; farce by Morris Barnett: (37) S.C.-1.5,10; 
2.4; (88) S8.C.-12.20,24; (39) S.C.-1.17; 2.21; 3.5. 

Monsieur Mallet; comedy by Moncrieff: (35) A.-3.2,5,7; (37) 
S.C.-12.2; (41) 8.C:-12.7,10,18,30; (42). Am.-1:29. | 

Monsieur Tonson; farce by Moncrieff: (24) A.-1.10; 2.14; 3.6; 
4.8; (26) A.-2.10; 4.1; (27) A.-4.25; (28) A.-3.1; (29) A.- 
§.15; (30) A.-3.28; (31) A.-5.26; 12.9; (82) A.-3.22,24; (33) 
A.-5.25; (35) A.-1:29; 2.3; S.C.-12.11,30; (37) S.C.-12.9; 
(38) A.-5.9,28. 

Montgomery; by H. J. Finn: (26) A.-2.22; 3.3; (27) A.-12.24. 

Montrechi e Capuletti; opera by Bellini: (37) S.C.-4.4,6,9,12,14; 
5.5. 

The red he Bride; tragedy by Caroline L. Hentz: (36) S.C.- 

The Moorish Page, or The Moorish Prince; by H. M. Milner : 
S.C.-1.3; 2.12,138; (37) S.C.-3.20,26: (39) S.C.-8.25,26; 

The Moorish Prince; see The Moorish Page. 
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More Blunders than One; see The Irish Valet. 
Morina; opera: (36) S.C.-4.29. 

The Mother; melodrama by Jerrold: (39) S.C.-4.25. 
Mother Goose; see Harlequin and Mother Goose. 


The Mountain Devil; see The Dumb Girl of Genoa. 


The Mountain Sylph: opera by T. J. Thackeray, music by J. Bar- 
nett: (37) A.-2.23,24,25,28; 3.1,3,4,6,9,10; 4.18,18; (38) 
S.C.-12.2,9,11,14,16; (39) S.C.-2.1: (40) 8.C.-3.31; 4.27. 

The Mountaineers: melodrama by Colman the Younger: (18) 
S.P.-3.27; (20) S.P.-1.19; 0.-2.18; (21) O.-2.17; (23) O.-3.1; 
A.-5.21; (26) A.-2.13 ; (27) A.-6.1: (28) A.-1.11; (29) A.- 
1.24; (80) A.-3.6; (33) A.-4.18. 

M.P.; comic opera by Thomas Moore: (23) O.-4.26. 

Mr. H.; farce by Charles Lamb: (24). A.-2.24. 

Mrs. G.; farce by Morris Barnett: (37) S.C.-4.10. 

Mrs. White: farce by Richard Raymond: (40) Am.-11.26; 12.15; 
(41) Am.-1. 20; 2.3,5; 3.9; 12.7; (42) Am.-4.26. 

Much Ado about Nothing; by William Shakespeare: (20) O. 3. 24; 
(21) O.-2.7; (27) A.-2.9,11; (28) A.-12.19; (29) A.-4.23: 
(30) A.-1.8,29; 12.15; (31) A.-1.19; (32) A.-1.5; 2.9; (33) 
A.-4.1; 12.11; (86) S.C.-2.29; 3.4; A.-11.24; S.C.-12.26; (37) 
A.-2.13; S.C.-2.17; A.-4.24; (88) S.C.-1.20; 3.29; 12.24; (39) 
S.C.-1.29; A.-11.27; (40) 8.C.-4.9. 


The Mummy; farcé by W. B. Bernard: (34) A.-2.25; (37) S.C.- 


11.16,18,26; (38) S.C.-2.19,24; 3.9,16; A.-10.26,27; (389) A.- 
2.16,20: 11. 24,28; S.C.-12.4; (40) S.C.-1. 11; 2.16; 5.2: 10. 11, 
16; (41) S.C. “1.5: 12.5; (42) 8.C.-1.7. 

The Murder and the Orphan: see The Broken Sword. 

The Murdered Boatman and His Dog; melodrama: (41) 8.C.- 
11.16,17,19. 

Murrell, the Western Land Pirate; by N. H. Bannister: (35) 
A. -12.8,9,10; (37) A.-5.16,26. 

Music and Prejudice; operetta: (34) A.-5.3,21. 

The Mutiny at the Nore; melodrama by Jerrold: (36) A.-3. 12; 
(37) A.-3.30. 

My Aunt; (by J. Galt) : (28) 0.-1.29; (33) A.-3.18,20,23,29; 4.22; 
(34) A.-2.11; 4.5,21; (36) S.C.-1.28: 6.2; (37) A. -1.3,6,10; 
2. 28: (38) §.C.-11.19; (40) 5.C.-3.6,14; (41) 

.C.-3.18. 


My Daughter, Sir; farce by J. R. Planché: (34) A.-12.23; (36) 


A.-3.30. 
My Fellow Clerk; farce by J. Oxenford: (36) A.-2.1,2,6,9; 2.27; 
3.8; 4.6,8,18,30; 5.9; (87) A.-3.2,22,27; 4.5; 5.1; S.C.-5.20; 
11.24; (88) A.-2.4; 3.25; 5.12; 6.3; 11.1; (389) A.-1.11; (42) 
Am.-2.24. 7 
My ge’ the Captain; farce by John Sterling Coyne: (42) 


“My Friend the Governor; burletta by J. R. Planché: (36) S.C.- 


6.14,15; 7.2; (41) Am.-12.20,22; (42) Am.-1.3; 3.22; 4.29. — 
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My Grandfather’s Will; see The Will. 

My Husband’s Ghost; farce by John Morton: (37) S.C.-1.24; 
(38) A.-1.30; 2.1,3,19; 3.6,9; (42) S.C.-1.24,28; 2.13. 

My Little Adopted; farce by T. H. Bayly: (41) Am.-5.8,10; (42) 
Am.-3.12; 4.1,7. i 

My Master’s Rival, or Paul and Peter Shack; farce by R. B. 
Peake: (30) A.-2.25,26; 4.24,29; (32) A.-1.6; 2.10; (35) 
A.-4.10,17; 12.16; (36) A. By S.C. -1.19; 12.7,20; (37) 8.C.- 
1.27 3 2.1. 

My Native Land; dramatic opera by William Dimond: (36) 
S.C.-1.26,29. 

My Neighbor’s Wife; farce by Alfred Bunn: (34) A. 2. 18,20,24, 
26; 5.8; 12.10; (35) A.-2.3; (38) A.-5.27; (39) A.-5. 28 « 10.9, 

Gs (41) S.C.-11.8; (42) Am.-2.4; 5.10,18. 

My Old Woman; see Love in Wrinkles. 

My Own Lover; comedy by G. H. Rodwell: (33) A-.4.13.18. | 

My Schoolfellow; interlude by J.R. Planché: (39) S.C.-2.27; 3. 5,7; 
4.10. - 

My Sister Kate; farce by Mark Lemon: (41) Am.-12.11,23. 

Miy Wife and I: see Intrigue. 

My Wife or My Place; farce by Charles Shannon: (33) A.-3. 8,12, 
14; 4.5,8. 

My Wife 8 Mother; comedy by Charles James Mathews: (34) 

1.13. 

My Young Wife and My Old Umbrella; farce by Benjamin Web- 
ster: (38) S.C.-10.31; 11.3,6,19; 2.4,8,12,26; 3.8; 4.2,6; (41) 
Am.-3.26; (42) S.C.-2.9,25: Am.-3.22. 

A Nabob for an Hour; see Uncle Sam. 

The Naiad Queen: (42) Am.-2.12,13,14, 15, 16,17,18, 19, 20,21,22, 
27,28; 3.1,2. 

Naomi; melodrama: (39) A.-11.24,26,28; (40) 8.C.-2.1. 

Napoleon, or The Emperor and the Robber; farce: (36) A.-1.19; 
3.12; (87) A.-2.19; 3.30; (40) S.C.-4.19. 

Napoleon, or the The Emperor and the Soldier; drama by John 
Walker: (30) A.-3.22,24; (41) Am.-3.20, 21. 

Napoleon Bonaparte; dramatic spectacle by M. R. Lacy: (42) 
Am.-4.14,15,16,17,18,19,20,21,22,23. 

Nathalie; ballet pantomime: (41) S.C.-3.12,13,14,16,29. 

The oe Guard; opera by Auber: (33) A-1. 7; (36) S.C.- 
5.9,10 

Nature and Philosophy: (26) A.-1. 26, 30; 4.7; (28) A. -1.8; 3.29; 
(30) A.-4.22; (84) A.-5.17,20,26; (35) A. -1.15,22; 3. 13; 4.3; 
11.23; 12.29: (36) A.-3.21: S.C.-6.21,23: 11.15; (37 ) S.C.- 
10.21; (38) A.-1.20; 2.5; (40) S.C.-2.23,25,29; 3.21; Am.- 
12.1, 11; (41) Am.-2. 1. 

Naval Engagements; burletta by Charles Dance: (39) S.C.-1.7, 
12; A.-1.17,18,19,21; S.C.-2.7,11,19; 3.2; 4.12. 

The Negro Door Keeper; see A Grand Masquerade. 
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The Nervous Man and the Man of Nerve; comedy by W. B. Ber- 

| nard: (35) A.-1.15,20,27; 3.12; (41) S.C.-1.7,9. 

New Orleans Assurance: (42) S.C.-2.138. 

A New Way to Pay Old Debts; comedy by Philip Massinger: (06) 
M.B.-5.7; A.-1.18,26; (29) A.-1.10; (31) A.-3.2,9; 5.4; (32) 
A.-1.24; (35) A.-3.24: (36) A.-2.4; S.C.-6.11; A. -12.12: (39) 
S.C. -1.7: 2.6; A.-3.22; (40) Am.-12.2: (41) Am.-1. 29. 

Nicholas Nickleby ; burletta by Edward Stirling: (40) S.C.-11.8, 
9,10,12,18,16; (41) Am.-1.27; S.C.-2.21; (42) S.C.-1.31; 2.2. 

Neb of she Woods; by George Washington Harby: (38) A. 3. 18, 

Nick of the Woods; melodrama by L. H. Medina: (39) A.-3.23,26. 

No!, or The Glorious Minority; operatic farce by William Henry 
Murray: (83) A.-12.18; (84) A.-1.22; 2.24; 5.5; 11.27; (36) 
S.C.-7.2; (38) S.C.-2. 26: A.-2.26; 3. 23; 4. 4, 11, Zi; 5. 4,12; 
S.C.-10.5,7,9; (39) M. hi -10. 16, 24; (40) C.-1.15; 
2.28; 10.13: (41) S.C.-1.16; 2.8; 3.29; 1h 18. 

Nonpareil; farce: (41) S.C. -12. 23. 

Norma; opera by Bellini: (36) S.C.-4.1,3,6,8,10,15,20; 5.4,6, 23: 
(37) S.C.-4.19,21,23,28; 5.7,26; (42) S.C.-1. 5,1, 10, 12, 18,26: 
2.5. 

No Song, No Supper; farce by Prince Hoare: (20) S.P.-1.15; O.- 
3.4; (21) O.-2.19; (23) 0.8.24; A.-5.28; (24) A.-1.30; 5.24; 
(25) A.-1.3; (26) 'A.-2.11; (27) "A.-3.2,93 (28) A.-1.10; 12.18: 
(29) A.-2.3; (380) A.-3.24; (31) A.-5.5,12; 11.23; (33) A.- 
1.19; 5.8; 11.30; (84) A.-1.18; 2.28; (85) S.C.-12.15,31; (36) 
A.-3.9; 4.29 « S.C.-6.3,16: 11.24; (37) S.C.-1.23 ; 3.5; 10.16,21 ; 
(38) S.C. -1.13: 2.12 3.23; A.-5.9; S.C.-10.1; (39) A.-10.9; 
(40) S.C.-4.3; 10. 16; (41) Am. -3. 22: (42) Am. -4.28; 5.21, 25. 


Not at Home; farce “by a gentleman of New Orleans” : (27) 


A.-6.8. 

Not a Word; burletta by James Kenney : (36) S.C.-6.23,24; 7.1. 

The Ocean Child; see The Wreck. 

Oceola; (by J. H. Sherburne): (36) S.C.-12. 23. 

Octavia Bragaldi; tragedy by Charlotte Barnes: (38) A.-5.21,22, 
23; S.C.-12.8,10,11; (40) S.C.-4.22,23. 

Of Age To-morrow; musical farce by Thomas J. Dibdin: (18) 
S.P.-2.27; (20) S.P.-1.10; O0.-2.26; (21) O.-2.14; 4.9; (23) 
O.-3.8 ; 4.12; (24) A.-1. 1: 2.20; (25) A.-3.5; (26) A.-4.8; 
(27) A.-2.2,17; 6.1; (28) A 1.28; 4.16; 12.17; (29) A.-5.138; 
(30) A.-1.1; 3.3: 4.3: 12.21; (31) A-2.21: 5.21; (32) A.-2.13; 
(33) A.-2.2; (34) A.-2. 17; 'B.24; (36) S.C. -12. 30: (40) Am.- 
11.12; (41) Am.-1.10; (42) Am.-4. 27; 6.1. 

Oh! Hush! or The Virginny Cupids; “Ethiopian opera” by Rice: 
(35) A.-38.381; 5.1,5; (86) A.-2.19,25; 3.2; 4.7. 

Old and Young, or The Four Mowbrays; ‘farce by J. Poole: (29) 
A.-3.24,31; (30) A.-1.27; (81) A.-1.21; 4.22; (86) S.C.-1.14, 
28,29; A.-4.4,8,20 A.-2.27; 4.20; 5.4: 11.24: S.C.-11.28 ; 
(39) M.-6.19. 
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The Old Clock; farce “by a gentleman of this city’: (39) S.C.-4.18. 


The Old English Gentleman; comedy by Charles Dance: (38) 
S.C.-12.28,31; (39) S.C.-1.4,9,21; 2.23; (41) Am.-12.10; 
(42) Am.-5.11. 

ithe Old Gentleman; farce by Benjamin Webster: (38) S.C.- 
1.4,7; 2.8,18; 4. 11. 

Old Heads upon Young Shoulders; melodrama by Moncrieff : (37) 
S.C.-4.29 ; 5.2,4,23. 

Old Ironsides; by N. H. ninter (35) A.-5.16. 

Old King Cole: (35) S.C.-12.25. 

Qld Maid; farce by A. Murphy: (32) A.-12.18, 20; (33) A.-3.2; 
4.26; (40) Ar.-2.17,21. 

The Old Maids; comedy by J. S. Knowles: (41) Am.- 12.19,21; 
(42) Am.-2.8. 7 

The Old Oak Chest; melodrama by Miss Scott: (38) S.C.-2.11. 

Old Times in Virginia, or The Yankee Pedlar; mom by W. B. 
Bernard: (38) A.-1.13,16; 2.9. 

Oliver Twist; by James Rees: (39) S.C.-3. 4. 

Olympic Devils; burletta by J. R. Planché: (38) S.C.-3.26. 

The Omnibus; an alteration of R. J. Raymond’s Cherry Bounce, 
by Isaac Pocock: (37) A.-5.23,28; (39) A.-2.28,28; (40) S.C.- 
12.29; (41) S.C.-1.2,7,20. 

One Hour; by T. H. Bayly: (86) A.-12.14,20,22; (37) A.-1.7,24; 
2.12,27 ; 3.6,16; 4.20,29; (38) A.-2.8,13,18,25; 3.27; S.C.-10.6, 
26; 11.21,22; (39) S.C.-3.17. 

One Hundred and Two, or The Legion of Honor; comedy by H. M. 
Milner: (30) A.-5.8,13,17; (32) A.-1.25; 2. 6,18; (35) A.-2.17; 
4.11; 8.C.-12.8; (36) S.C.-12. 10. 

Opera Mad; comedy by F.S. Hill: (36) A.-1.12; 2.8; (88) A.-2.25, 
26; 3. 19. 

Oralloossa, Last of the Incas; tragedy by Bird: (34) A.-4.9,16. 

Oranaska, or The Chief of the Mohawks; tragedy by Jonas B. 
Phillips: (36) A.-1.29; 2.1; (387) A.-4.30: 11.30; (38) A.- 

12,20. 

The Orphan; tragedy by Otway: (25) A.-3.12. 

The Orphan of Geneva; see Thérése. 

The Orphan and the Murderer: see The Broken Sword. 

Osman and Arsana; ballet: (30) A.-3.6,11. 

Otello, opera by Rossini: (36) S.C.-3.18,20,23,27 > 4.17. 

Othello; by William Shakespeare: (17 . S.P.-6.2; (18) S.P.-1.5; 
(20) S.P.-2.7; (21) O.-4.4; (22) O.-2.8; (23) O.-4.7 ; (24) 
A.-3.22; (25) A.-3.2; (27) A.-4.18; (28) A.-1.19; (29) A.- 
1.19; 3. 6, 14; 4.15; (30) A.-12.29 ; (31) A.-3.22; (38) A.-2.6; 
5.11; (34) A.-4. 14; 19; (35) A.-5. 12: (36) A.-1. 21: S.C.-1.21; 
3.10; A.-12.6; (37) A. -1.21; S.C.-2.3: A.-11.20; (38) A.-5.18; 
(39) A.-1.28: S.C.-2.8 ; A.-3.3: S.C.-4.6: (40) S.C.-11.19; 
Am.-12.7; (41) Am.-2.25: S.C.-3.1. 

Ourang Ourang: see The Baboon. 
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Our Mary Anne; farce by J. B. Buckstone: (40) S.C.-5.1,20; (41) 
Am.-3.14,17; (42) Am.-4.7. | 

Out of Place; farce by Mark Lemon: (41) Am.-3.10,11,13,14,18, 
20; 4.18, 21; 5.9,10; (42) Am. -3. 15,16. 


Ovid and Obid: (35) A.-2.23. 

Paddy Carey; interlude by Tyrone Power: (35) A.-3.16. 

The Padlock; opera by Bickerstaff: (20) O.-2.23; S.P.-2.29. 

The Pages of the Duke de Vendome; ballet: (39) S.C. 2. 18,19,22. 
Parisina; opera by Donizetti: (37) S.C.-6.4. 


Paris and London; comedy by Moncrieff : (29) A.-4.2,3,6,9,14, 25; 
12.31. 

Paul and Peter Shack; see My Master’s Rival. 

Paul and Virginia; opera by Cobb: (20) S.P.-2.5,9; (21) O.-3.3; 
(23) 0.1.10; (24) A.-4.20; (26) A.-3.10; (28) A.-1.17; (29) 
A.-2.18; (30) A.-2.2; 4.21; (81) A.-5.11; (83) A.-1.21. 

Paul Clifford; drama by Benjamin Webster: (38) S.C.-10.26,28. 

Paul Jones, the Pilot of the German Ocean; melodrama by W. H. 
Wallack: (31) A.-1.29; 2.1,3,8,12,26; 3.10; (82) A.-12.25; 
(33) A.-4.16; 5.24; (34) A.-3.7; 5.6; 12.25; (35) A.-5.6; 
12.19; (36) A.-2.11; 3.28; 11.30; (37) A.-4.30; (38) A.-3.25; 
(39) S.C.-4.28; (40) S.C.-1.5; Am.-11.15,16,22; 12.6,13; (41) 
Am.-1.8,16,24,30; 2.14; 3.28; 12.5,19; (42) Am.-1.19; 4.26. 

Paul Jones; translated from Dumas by W. Berger: ( 40) 5.C.- 
1.31; 

Paule et Pauline: (40) S.C.-12.5. 

- Paul Pry; comedy by Charles Dibdin, Jr.: (27) A.-2.2,5,16; 3.3; 
12.26; (28) A.-3.8; 4.15; 12.25. 

Paul Pry; comedy by John Poole: (29) A.-1.30; 2.4; 12.17; (30) 
A.-1.5; 12.16; (31) A.-1.13; 11.24; (32) A.-3.8; 11.30; (33) 
A.-1.22; (84) A.-3.7; (35) A.-2.14; 3.4; (36) S.C.-4.9; (37) 
S.C.-11.2; (38) S.C.-4.28; 10.16; 11.2; (39) A.-10.21; 11.16; 
(40) S.C.-10.14,29. 

Paul Pry at Dover; farce: (30) A.-3.18. 

Paul, the Poacher: (32) A.12.10. 

Pay to My Order, or Le Baiser d’Amitie; coudeeiila by J. R. 

Planché: (38) A.-3.21,26. 

Pay for Peeping; farce: (36) S.C.-6.27,30; 7.2; 11.21. 

Peaceful Pelton; by H. A. Buckingham: (38) A. -1.22. 

The Peacock and the Crow; farce by Parry: (38) A.-3.11; (42) 

The Peasant Boy; melodrama by William Dimond: (31) A.-4.30; 
5.5; (36) S.C.-4.30; 5.138. 

££ Peculiar Position; farce by J. R. Planché: (39) S.C.-2.18,19,28. 

F’edlar’s Acre; drama by George Almar: (37) A.-5.10. 

La Pension de Ma Soeur; vaudeville: (41) Am.-12.25. 

Percy; “new American drama written by an American Gentle- 
man” A.-4.18. 
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Perfection, or the Maid of Munster; comedy by T. H. Bayly: (31) 


A.-1.26,31; 2.2,17; 3.25; 5.6; 11.26; (32) A.-38.381; (33) A.- 


1.2; 4.22; 11.29; 12.24; (34): A.-1.16; 2.27; 12.9; (35) A.- 
1.10; S8.C.-12.18; (36) S.C.-1.13; A.-3.16,18 ; 4.6,25 ; S.C.-4.19 ; 

5.2; A.-5.25,29; 12.7,21; (37) A. -1.16; 5.10,16,24 S.C.- 10. 16, 
20,29; 12.11, 15; (38) S.C.-2.10; A.-2.12: 3.1,18; S.C.-3.2,30; 

A.-4. 14; 10.27,30: (39) A.-1.10; S.C. -1.26; A.-2.26; M.-6.19; 

A.-10.8,23; (40) '$.C.-10.13; (41) S.C.-3.6; Am.-4.21; 5.28; 
S.C.-12.3,17; (42) S.C.-2.13,21. 

Personation; farce by Marie Therese Kemble: (35) S.C.-12.9,12; 
(86) S.C.-2.8,16; (37) S.C.-2.10; (38) A.-5.23,26. 

The Pet of the Petticoats; operetta by Buckstone: (36) A.-3.30; 
4.1; 8.C.-5.9,13; (42) Am. 3.16; 4.3. 

Peter Wilkins; spectacle: (36) S.C.-2.21,24,28; 3.1,4,5,16,19; 
11.4,15,17,22; (87) S.C.-3.4; 11.5,7,9,12,27,380; (38) S.C.- 
3.16; 4.1,14,28; 10.7,14,29; 12.17; (89) 8.C.-3.10; 12.1,2,3, 
25; (40) S.C. -1.8,26; 3.25; 4.5,26; 10,18.28 ; 11.8,17; (41) 
12.12. 

Petticoat Government; farce by Charles Dance: (36) S.C.-12.1,3. 

The Phantom Ship; see The Flying Dutchman. 


Philip Quarle and His Monkey; pantomime: (41) S.C. 11. 
28; 1227. 
The Pickwikhtens: burletta by Moncrieff: (38) S.C.-4.23,26. 
Pig and Whistle; burletta: (36) A. ~2. 5. 
The Pilot; see Paul Jones. 


Il Pirata; opera by Bellini: (36) S.C.-3.6,9,11,13,25,27; 4.13; - 


5.1,8. 
Pitcarin’s Island; ballet spectacle by T. J. Dibdin: (33) A.-1.14. 


Pizarro; tragedy by R. B. Sheridan: (19) S.P.-5.4; (20) S.P.- 
1.31; Q0.-3.6; (21) O.-2.21; (23) O.-3.15; 5.7; (24) A.-1.28 ; 
2.25; (26) A.-4.18; 5.23; (27) A.-4.8; (28) A.-12.23; (29) 
A.-3.12; 4.27; (30) A.-5.5; (31) A.-1.1; 3.29; 11.25; (32) 
A.-5.10; 12.13; (33) A.-3.18,20,29; 4.20; (34) A.-3.28; 12.11; 
(35) A.-4.28; (86) A.-1.18; S.C.-2.9; 11.23; (37) A.-1.3,6; 
$.C.-1.14; A.-2.7,9: S.C.-2.23; 11.11; (38) S.C.-2.2,10; (39) 
A.1.-10; S.C.-4. 13; 12.4; (40) S.C.-11.28; Am.-12.23: (41) 
Am. 2.24: (42) S.C.-2.6. 

Plains of Chippewa; see She Would Be a Soldier. 

A Pleasant Neighbor; farce by Mrs. J. R. Planché: (37) S.C.- 


10.25,26; 11.8; (38) S.C.-2.20; 3.15,29; (40) G.-1.25; Ar.- 


2.14,18; (41) Am.-12.15; 5.4,19; (42) S.C.-1.14; 2.5. 

Plot and Counterplot; farce by Charles Kemble: (18) S.P.-2.4; 
4.25. 

The Poachers; farce by R. B. Peake: (29) A.-1.12,18. 

The Point of Honor; comedy by Charles Kemble: (16) S.P.-11.21; 
(20) S.P.-2.11: (26) A.-5.27; (31) A.-4.20. | 
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The Poor Gentleman; comedy by Colman the Younger: (13) S.P.- 
1.23; 2.23; (20) S.P.-2.4; (24) A.-3.29; (81) A.-1.25; 12.9; 
(32) A.-1.30; 3.2,27; (35) A.-1.26; 12.18; (36) S.C.-12.19; 

(88) S.C.-4.17; (39) A.-4.7; S.C.-12.17. 

The Poor Soldier; comedy by O’Keeffe: (18) S.P.-4.11,29; (20) 
S.P.-1.28; O.-2.19; (23) 0.1.6; 3.10,15; (24) A.-1.17; 3.17; 
6.9; (26) A.-2.9; 5.38; (28) A.-8.5; 4.17; 12.19; (29) A.- 
12.29; (30) A.-1.22; 3.17; (81) A.-3.3,17; 4.19; 12.24; (32) 
A.-8.10; (84) A.-12.9,16,29; (35) S.C.-12.16,22; (36) S.C.- 
1.16,27; 2.14; A.-4.5; (87) S.C.-10.17,20; 11.9; (38) S.C.- 
1.11,22; 4.20; 10.2,81; (39) S.C.-3.10; A. “10.10; (40) S.C.- 
12.2; (41) S. C. -11.12; 12.16. 

Pop! Sparrow Shooting; (31) A.-3.31; 4.25. 

_ Popping the Question; farce by J. B. ’Buckstone: (31) A.-11.29; 
12.6,18; (82) A.-1.7; 3.20; (33) A.-1.3. 

The Post of Honor; see The Sentinel. 

P.P.; farce by Thomas Parry: (36) S.C.-12.28. 

The Prairie Girls; by James Rees: (36) S.C.-6.17. 

Presumptive Evidence; see The Bohemian Mother. 

Presumptive Evidence; domestic drama by J. B. Buckstone: (38) 
A.-10.21; (39) A.-1.22. 

Le Preux Chevalier; comedy: (41) S.C.-1.30; 2.18. 

The Pride of the Navy; equestrian drama: (41) S.C.-12.16. 

The Printer’s Devil; farce by J. R. Planché: (40) 8.C.-11.26,28 ; 
(41) S.C.-2.6. 

The Prize; musical farce by Prince Hoare: (19) S.P.-3.17; 4.7; 
(24) A.-4.26; (27) A.-2.11; (29) A.-2.17,19; (80) A.-3.8; 
(32) A.-1.23; 2.1; 3.12; (33) A.-5.21; (35) A.-2.28. 

The Promissory Note, or The Effect of Endorsing; farce: (23) 
O.-2.10; (24) A.-3.15; (26) A.-5.18; (30) A.-4.1; 12.23; (31) 
A.-5.20; (35) A.-1.27;:2.5; 12.17; (36) A.-1.18,27; (40) 
Am.-12.4; (41) Am.-2. 3. 5; (42) S.C.-1.29; Am.-5.15. 

The Provoked Husband; comedy by Colley Cibber: (21) 0O.-5.2; 
(25) A.-3.5; (29) A.-3.24: (32) A.-5.9; (36) 8.C.-1.23 ; 3.5; 
(38) S.C. -1.26; (39) A.-3.2. 

The Provost of Bruges; tragedy by George Lovell: (36) S.C.-11.28. 

P.S. Come to Dinner; farce by R. J. Raymond: (32) A.-4.11. _ 

The Purse, or The American Tar, or The Benevolent Tar; musical 
farce by James C. Cross: (18) S.P.-1.21; 3.24; (19) S.P.- 
3.20; (20) S.P.-1.24; 0.-2.16; (21) O.-8.7; 5.2; (24) A.-1.8; 
4.14; 5.28; (26) A.-2.1,22; 5.11; (27) A.-2.7; 3.30; (28) 
A.-4. 15; (29) A.-5.4; (30) A. 18,20; (32) A.-11.22; 12.6; 
(33) A-3. 22; (36) A. -11.21; (37) A.-1. 25; 3.5,18,31; (38) 
A.-2.1,5,22 ; 3.1118; 4.22,29. 

The Quaker; musical farce by Charles Dibdin: (36) S.C.-2.29; 
3.2,14. 

Rafael ‘the Libertine; melodrama: (39) S.C.-12.9,11,19; (40) 
S.C.-3.24. This is probably T. E. Walke: drama, Raffaele the 
Reprobate. 
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The Rail Road Station; burletta by T. E. Wilks: (41) Am.-12.8,10, 
21; (42) Am.-2.6. 

Raising the Wind; farce by James Kenney: (12) S.P.-4.3; (18) 
S.P.-4.21; (20) S.P.-1.22; 0.-4.14; Bars: O0.-3.5; (24) A--2. 12; 
(26) A.-4. 28; (27) A.-5. 21; (28) A.-1.11; (29) A.-1.24; 5.8; 
(30) A.-3.9; (31) A.-3.14; 5.14; (32) A.-2. 22; 8.27; (33) 
A.-12.10; (34) A.-4.12; (35) C.-12.28 ; (36) S.C. <6. 
12.26; (37) S.C.-2.1; 6.3; 11.2; (88) 8S.C.-2.17; 3.13; A- 
10.23 ; 11.7; S.C.-12.4: (39) S.C.-2.15 ; A.-4.4; 11.2,9,14; (40) 
S.C.-12.22; (41) Am.-3.26; S.C.-11.28. 

Rake Hellies; by Stephen E. Glover: (31) A.-3.24,26. 

The Rake’s Progress; melodrama by W. L. Rede: (36) A.-4.4. 

Ramfylde Moore Carew; pantomime: (33) A.-1.26. 

The Ransom; farce by Mrs. J. R. Planché: (37) S.C-12.14, 16; 
(38) S. C.-1.18. 

Rathenemus the Roman; by N. H. Bannister: (35) A.-4.24. 

The Reapers; see Rosina. 

The Red Indian and His Dog; melodrama: (42) S.C.-1.1,6. 

Reform; see The School of Reform. 

The Regatta: (88) A.-6.3. 

Removing the Deposits ; comedy by H. J. Finn: (35) A.-2.25; 4.7; 
(37) S.C.-2.14; (39) S.C.-3.1,4. 

Rencontre; farce by J. R. Planché: (31) A.-3.12,17; 4. 19. 

The Rendezvous, or All in the Dark; farce by Ayton: (20) S.P.- 
2.7,10; 0.-4.17: (21) 0O.-3.9; (23) O.-1.17; 3.26; (24) A.- 
1.14; 3.22: 5.38; (26) A.-2.15: 5.19; (27) A.-2.19; 6.2; (28) 
A.-12. 24; (29) A.-3.19; (30) A. -12, 29; (81) A. 2:3; (32) 
A.-2.11, 17; 5.8; (33) A. 2. 20; 4.25; 5. 14: (34) A.-3. 18: (35) 
A.-1.16: 2.10: 12.4: (36) S.C.-3.10: A.-5.24: S.C.-11.18; A.- | 
12.9; (37) A.-2.4,28; S.C.-2.22; 3.2; A.-4.4; §.C.-10.18; (38) 
5.C.-4.21; 10.4; (41) Am.-2.6,8; 3.10; 5.5; S.C.-12.20. 

The Rent Day: melodrama by D. W. Jerrold: (32) A.-12.3,5; 
(33) A.-3.23,25,30; 4.15; (34) A.-3.20; 4.29; (36) S.C.-5. 21: 
(37) A.-1.19; 2.10; S.C.-5.23: (38) S.C.-3. 19: 4.19,25; 10.15; 
12.15; (39) A.-3.12,14,18: 4.1; 10.22. 

The Revenge; tragedy by Edward Young: (19) S.P.-3.24; (29) 
A.-12.30; (81) A.-3.26; (32) A.-4.30. 

The Review, or The Wags of Windsor; farce by Colman the 
Younger: (20) O.-1.11; (21) O.-3.2,23; (23) O.-2.26; (24) 
A.-6.4; (26) A.-1.25; (27) A.-4.30; (28) A.-2.2; (30) A.- 
1.23; 3.20; (81) A.-12.20; (32) erg 3.8; 4.14; 11.24; 
(33) A.-12.16; (34) A.-4.19; 5.28; (35) A.-1.22; 3.12; (36) 
A.-2.5; 3.31; 12.27: (37) A.-1.30; 2.20: 5.17; (38) S.C.-2.7; 
3.18; 4.22: A.-11.8,17,22; (39) ‘A.-1.31: 2.4,19; S.C.-4.18 ; 
(40) Ar.-2. 22; A.-5. 17; S. C.-10.19 ; (41) S. C. -11. 23; 12.11; 
(42) Am.-5.9. 

Richard Savage; “translated and adapted to the English stage 
by M. Morton Dowler”: (40) S.C.-12.6,8,12. 3 
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Rihard III; by Wiliam Shakespeare: (18) S.P.-3.14; (20) S.P.- 
1.12; (22) O.-1.11; 2.6; (23) O.-3.5,8; 4.21; (24) A.-3.19,26 ; 
5.22; (26) A.-4.14; (27) A.-4.7; (28) (29) 
A.-1.7 5.4: (30) A.-1.23; (31) A.-2.28: (32) 
A.-2.7,17; 3.1;6; 4.16; (33) A.-3.26; 4.30; (34) A.-5.8; (35) 


A.-11.20; 4.7; (36) S.C.-11.21; A.-11.28; (37) A.-1.16,28; 


S.C.-2.12; A.-2.14; 5.11,23; S.C.-11.15; 12.5; (88) S.C.-1.27; 
A.-4.4; (39) S.C.-2.5,9,14; A.-3.6,20, oT: S. L.-3. 26; S8.C.-3.31; 
.11,14,16; (40) 8.C.-4.19; A.-5. 19; Am.-12. 1; (41) Am.- 
10; 22, 
Richelieu: drama by Edward Bulwer Lytton: (39) S.C.-12.7; 
(40) S.C.-1.20; 4.17; Am.-11.11,14; (41) Am.-2.28; 3.25. 


Riches; an adaptation of Massinger’ Ss City Madame, by Sir James 


Bland Burges: (24) A.-2.26. 

Rienzi; tragedy by Mrs. Mitford: (29) A.-5.6; (31) A.-1.4; ve: 
S.C.-5.2; (37) A.-11.23. 

The Rifle Brigade: (42) Am. -2.1,2,3,22. 

Rip Van Winkle; (by John Kerr): (31) A.-5.6,10; (32) A,-3.22, 

26; (35) A. 10; (87) S8.C.-12.4,11; S. C. -10.28 ; 
S.C. -12.8,30; (42) Am.-1.29. 

The Rival Lovers; see Intrigue. 

The Rival Pages; ‘farce by Charles Selby: (42) Am.-3.17. 

The Rival Soldiers, or Sprigs of Laurel; farce by O’Keeffe: (18) 
S.P.-2.7; (23) 0.-5.5; (24) A.-1. 12: (26) A.-5.26; (27) A.- 
2.403 (28) A.-3.10; (29) A.-1.19; (32) A.-12.3; (33) A.-2.8; 
(34) A.-8.11; 4.3; 12.17,18; (38) A.-5.21,22 ; (40) A.-6.14; 

Am.-12.5,19; Am. -1, 9; (42) Am.-5.6. 

The Rivals; comedy by R. B. Sheridan: (20) 0.-3.15; (24) A.-4.21; 

| 5.21; (27) A.-6.2; (29) A.-4.1; (31) A.-3.30; 12.22.29: (35) 
A.-1 31; 3.10; (37) S.C.-1.21, 24: (38) A.-5. 16; 11. 16: 5.C.- 
12.6; (39) A.-4.8; S.C.-4.18 ; 12.24: (42) Am.-5. 16. | 


‘The Rival Suitors; see Intrigue. 
The Rival Valets; farce by Joseph Ebsworth: (40) S.C.-5.9. 
The Road to Ruin; comedy by Thomas Holcroft: (20) S.P.-2.2; 


(21) 0.-3.8; (23) O.-1.4; (24) A.-3.10; (26) A.-2.24; (27) 
A.-3.21; (28) A.-8.19; (30) A.-8.25 ; (31) A.-b. 18; (33) A.- 
3.13; (37) S.C.-11.27; (40) S.C. -12.9. 

The Robbers; tragedy from Schiller: (21) O.-4.16; (24) A.-2.12; 
(30) A. “12. 24; (87) A.-2.19. 

The Robber’s Wife; melodrama by Pocock: (32) A.-12.8,11: (33) 
A.-3.9; (36) S.C.-5.19; (88) S.C.-10.17; (39) A. -10.31. 


— Robert Emmett; by-N. H H. Bannister: (42) Am.-3. 28,29; 4.2. 


Robert le Diable; opera by Meyerbeer; (35) A.-3.30, 31; 4.1,2,3,7, 
11,14; 5.20,23,28 ; 12.30; (36) A.-1.25; 2.6,29; 5.18; (37) 
3.10,14; (40) S.C.-2.27: 3.4,13. 

Robert Macaire; burletta by Charles Selby: (38) S.C. 12.6,7,10, 
12,14; (39) S.C.-1.8,30; 2.27; 3.14,21,29; 4.5; (40) S.C.-3.24, 

4.1,2,26: 10.11,138, 17,23,29: 11.7: (41) 8.C.-1. 14; 2.14; 
3.26; Am.-3.27; 'S.C.-4.7; Am.-4.15; 11.26; 12.16; (42) S.C.- 


2.10,20; Am.-4.1. 
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Robinson Crusoe; melodrama by Pocock: (26) A.-4.8. 

Rob Roy Macgregor; musical drama by Pocock: (23) O.-2.10,21; 

3.3; (24) A.-1.14,24; 2.7; 3.12; 4.19; 5.28; (26) A.-2.4,25; 

3.14; 5.16; (27) A.-2.6; 3.20; 12.22; (28) A.-2.12; 12.27; 

(29) A.-2.7; 12.18; (80) A.-3.10,19; (81) -A.-2.21; 3.5; 5.7; 

12.26; (82) A.-5.18; (33) A.-1.4; 12.20; (34) A.-2.3; 12.13; 

(35) A.-2.16; 3.7; 12.10; (36) A.-1.19; S.C.-2.7; 4.18,22,30; 

12.7,20; (37) A.-1.18; S.C.-10.25; (38) S.C.-2.25; 3.15; (39) 

S.C.-1.11; A.-10.27,29; 11.7,29; S.C.- 12.5; (40) S.C.-2.19; 

: 12.10; (41) Am.-4.28; 11.21; (42) Am.-1.3. 

Rochester; comedy by Moncrieff : (32) A.-4.23. 

A Roland for an Oliver; farce by Thomas Morton: (30) A.-12.17; 

(32) A.-5.2; (34) ‘A.-3.5; 12.15; (35) A.-8.11; (36) A.-1. 14, 

29; 6.9,10; (37) S.C.-10.19,30; (38) A.-5.30; (39) A.-10.19; 

(42) Am.-5.17,20. 

The Roman Actor; by Philip Massinger: (32) A.-5.12; (36) S.C.- 

12.14. 

The Roman Nose; farce by George Almar: (36) A.-4.23,26,29 : 

5.10; (37) A.-2.22,23,26; 3.14,23; 4.10; (88) 2.15. 

The Romantic Widow; comedy by Ranger: (41) S.C.-1.18,21,23, 

24: 3.2.1 

Romeo and Juliet; by William Shakespeare: (18) S.P.-3.10; (20) 

S.P.-1.21; O.-2.28; (23) O.-2.28; (26) A.-4.14; (29) A.-3.28; 

(30) A.-2.10; (81) A.-2.16; 4.18; 5.2; (82) A.-2.11,20; 3.3; 

(33) A.-2.4; (85) A.-4.22; (86) S.C.-1.11; A.-3.12; S.C.- 

11.29.31; A.-12.2; (87) S.C.-3.1; 4.27; A.-5.22; (88) S.C.- 

3.31; A.-4.20; (39) A.-2.27,28; (41) Am.-2.27. 

The Romp; farce by Bickerstaff: (18) S.P.-4.8; (20) S.P.-2.4; 

| O.-3.18; (21) O.-2.12; 3.10; (23) O0.-5.5; A.-5.14; (26) A.- 

1.31; 5.9; (27) A.-8.20; (28) A.-2.19; (29) A.-2.7; 12.10; 

(31) A.-1.6; (32) A.-5.11; (33) A.-12.7; (34) A.-12.27; (36) 

§.C.-6.138 ; (37) A.-5.5. 

The Roof Serambler; burlesque opera by A Beckett: (42) Am.- } j 
1.17,19. 

Rookwood; melodrama by George Pitt: (42) Am.-3.5,6,7,8,17 24. } 

Rory O’More; burletta by Samuel Lover: (38) A.-4.19,22,23; (39) 

S.C. -1.4,6,10; A.-11.4,5; (40) S.C. -10.18,22,30 ; 12.22,24,25. } 
Rose D’Amour: (37) A.-4.7. \ 
Rosina, or The Reapers; comic opera by Mrs. Brooke: (20) S.P.- 

1.8,18: 2.12; 0.-4.10; (21) O.-2.17; (23) O.-1-4; A.-5.16; : | 

(24) A.13. 29: (25) A.-3.8; (26) A.-2.6; (27) A.-2.9, 11,28; 1) ‘4 

(29) A.-2.11, 16; 12.22; (30) A.-3.29; (31) A.-2.25; 5.7; (33) | 

mre! 10; 12. 27; (34) A A.-1.29; 5.1; (37) S.C.-1 253 (38) | 

The Rover’s Bride; melodrama by George Almar: (37) S. C.-1.16. 

Rozxalana; see The "Sultan. 

Rule a Wife and Have a Wife; comedy by Beaumont and Fletcher: | ’ 4 
(21) O.-2.10; 3.26; (23) A.-5.24; (24) A.-1.5; (25) A.-3.8; ; Pe 
(26) A.-4.12; (28) A.-4.9; (30) 'A-3.1; (32) 29; (33), 
A.-1.16; (36) S.C.-3.7. 
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Rural Felicity; comedy by J. B. Buckstone: (41) S.C.-2.1,3,10. 

Ruse contre Ruse; see The Midnight Hour. 

St. George and the Dragon; spectacle by Andrew Ducrow: (40) 

 §.C.-11.11,12,18,14,15. 

St. Mary’s Eve; burletta by W. B. Bernard: (39) S.C.-3.4,5,13. 

Saint Patrick’s Day; farce by R. B. Sheridan: (23) O.-3.17; 4.9; 
(24) A.-3.17; (26) A.-2.23; 3.17; (30) A.-3.17; (31) A.-3.17; 
(32) A.-3.17; (34) A.-8.17; (86) A.-3.17; (41) Am.-3.17,30. 

Saint Patrick’s E've; drama by Tyrone Power: (35) A.-3.13,14,16. 

Sam Patch; by E. H. Tompson: (38) A.-12.7,8,10,11,12; (39) 
A.-1.1,3; §.C.-12.16,18,22; (40) S.C.-1.5. 

Sam Patch in France; comedy by J. P. Addams: (389) S.C.-12.22, 
27,28; (40) S.C.-1.8,21; 11.25; 12.4,8,25; (42) S.C.-1.13,17.25. 

Sam Patch, Jr.; (36) A.-4. 23. 

Sardanapalus ; an adaptation of Lord Byron’ s tragedy: (36) 


§.C.-11.25. 
La Savoyard; see The Grenadier. 


&. The Scape Goat; farce by Poole: (40) S.C.-4.18,23. 


The Scape Grace; farce by Beazley: (31) A.-2. 23. 

Schinder Eller; burlesque opera by J. M. Field: (42) Am. SF 22,23, 
24,25,26, 27, 28,29,31. 

Schinderhannes; melodrama by George Almar: (35) A.-12.15,18. 

The School for Scandal; comedy by R. B. Sheridan: (20) S.P.- 
2.12; O0.-2.19; 4.8; (21) O.-2.16; (23) O.-1.11; 4.23; (24) 
A.-4.28 : (26) A.-2. 16; (27) A.-2. 14; (28) A.1.10; 12.29; 
(29) A.-3.20; 5.18; (30) A.-2.1,18; 12.20; (31) A. -1.28; 3.3; 
12.19,27; (32) A.-1.27 - 4.9; 11.28 : 12.14; (33) A.-12.5,28 : 
(34) A.-2.25; 3.27; (35) A.-1.16; 4.13,29; S.C.-11.30; (36) 
A.-1.23; 8.C.-2.19; A.-3.11; 8S.C.-11.30; (37) S.C.-2.1,18; 
11.14; (38) S.C.-1.18; 4.2; A.-5.14; 11.7; S.C.-11.30; 12.21; 
(39) S.C.-1.81; S8.L.-3.27; A.-4.4; S.C.-4.27; 12.15; (40) 
S.C.-1.29; 4.15; (41) S.C.-2.8; (42) Am.-1.7; 8.C.-2.14. . 

The School of Reform, or Reform; comedy by Thomas Morton: 
(20) S.P.-1.22; (21) O.-12.19; (24) A.-1.38; (28) A.-2.23; 
(29) A.-5.11; 12.9; (31) A.-2.10; (32) A.-11.26; (34) A.- 
as S.C.-2. 14; (39) S.C.-4. 29: (40) Am.-11. 12; (42) 

m.-1 

The School of Ten Quakers; comedy by F. S. Hill: (38) A.-4.16,25. 

Sckaggs Family; by J. M. Field: (42) Am.-1.24. | 

The Scottish Chief; see Wallace. 

Scourge of the Ocean; melodrama (by exawbé Coleman): (38) 
A.-1 

The Sea Captain; by Edward Bulwer Lytton: (40) S.C.-4.5,6,8. 

The Sea Serpent; (by T. J. Dibdin): (30) A.-5.8,14,17. 

The Secret, or The- Hole in the Wall; comedy by John Poole: 
(29) A.-1.26,30; 2.9; (30) A.-12.18; (32) A.-4.2,11; (33) _ 

 A.-1.3,11; -(34) 'A.-11.25: (35) A.-3.12; 12.4,30; (86) S.C.- 

5,28; 6.16, 18+. Tas Ti. 14; (37) S.C.-10.27,28; 11. 18; (38) 
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S.C.-2.14; 3.22; 4.26; V.G.-6.19,26; (38) S.C.-10.6,23; (39) 
S.C.-3.1: A.4.4: 10.22: (40) S.C.-5.5; 10.12; (41) $.C.-2.2; 
11.7; (42) 8.C.-3.4. 


The Secret, or Natural Magic; herce by Moncrieff: (26) A-1.28: | 


| 2.17; 3.29. 

Semiramide; opera by Rossini: (37) S.-C.-4.12; 5.19,21,22,24. 

The Sentinel, or the Post of Honor; musical farce by T. Mil- 

 denhall: (42) Am.-3.24,27,30; 5.3,12. 

The Sergeant’s Wife; drama by John Banim: (29) A.-4.1,21. 

- Seven Clerks, or The Denouncer; drama by T. E. Wilks: (38) 
A.-1.238, 24, 25,26,27,29; 2.16; (40) Ar.-2.17; A.-5.26,27; (42) 
Am.-3.20. 

Seven’s the Main; see Winning a Husband. 

The Shadow on the Wall; melodrama by T. J. Serle, music <<. 
J. Thompson: (36) S. C.-2. 16,17. 

Shakespeare’s Early Days; burletta by C. A. Somerset: (33) 
A.-3.11,14. 

The Sheik of the Desert; melodrama: (39) A.-8.7,9,11,14,16. 

She Stoops to Conquer; comedy by Oliver Goldsmith: (18) S.P.- 
1.30; (19) S.P.-4.28; (20) S.P.-1.17; (28) O.-1.6; (24) A.- 
3.31; (26) A.-5.18; (27) A.-2.23; 3.12; (29) A.-1.31; 5.16; 
(30) A.-5.12; 12.28; (32) A.-2.10; 12.28; (33) A.-11.30; 
(34) A.-1.7; 5.16; (86) S.C. 2.12; (38) ‘A.-11.3,10; (39) 
S.C.-12.11; (40) S.C.-12.11; (42) Am.-5.25. 

She Would and She Would Not; comedy by Colley Cibber: (30) 
A.-1.30; (31) A.-1.24. 

She Would Be a Soldier, or The Plains of Chinimews: comedy 
by M. M. Noah: (20) O.-3.10,11,20; 4.17; (23) O.-1.8; (24) 
A.-1.11; 2.16; 4.29; (26) A.-2.18; 3.17; 5.17; (27) A.-2.22; 
5.11; (28) A.-1.8; (30) A.-2.25; (32) A.-1.1; (83) A.-12.25; 
(34) A.-12.28; (35) A.-12.23; (38) S.C.-4.18; (39) A.-1.1, 
S.C.-1.1,4; 5.7; (41) S.C.-1.8,10; (42) S.C.-1.8; 

Shocking Events; farce by J. B. Buckstone: (40) S.C. -11. 1,4,6, 
19; 12.15; (41) S.C.-1.4,16; 3.31; 4.2. 

The Shoemaker of Toulouse; by F. S. Hill: (35) A.-12.4,5,7,17, 
22; (36) A.-2.11; (41) ‘Am.-4.9. | 

The Siamese Twins; farce by A. Beckett: (40) Am.-12.21. 

The Siege of Belgrade; opera by Cobb: (34) A.-3.14. 

Simpson and Company; farce by Poole: (24) A.-2.4,7,21,27; 4.5; 

(26) A.-3.16; 4.19; (27) A.-3.5; (30) A.-3.25; (31) A.-3.30; 
(32) A.-12.22; (33) A.-5.20; 12.2; (34) A.-4.9; (35) A.-12.7, 
17; (36) S.C.-4.14,26: 6.3; (38) A.-3.14; 5.25; (39) S.C.- 
: 2.2: A.-3.2; (41) Am.-11.23: 12.31; (42) S.C.-3.2: Am.-5.5,21. 
Single Life: comedy by J. B. Buckstone: (41) S.C. 2.7, 9,10, 16. 
Six Degrees of Crime; by F. S. Hill: (36) A.-3.21, 23, 24, 25, 29: 
: (37) A.-2.26; 3.2; (88) A.-4.16. 
The Skeleton Robber: by Stevens: (38) S.C.-1.21. 
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The Skeleton Witness; drama by W. L. Rede: (36) A.-4.30; 5.2. 

The Slaves in Barbary; spectacle by T. J. Dibdin: (11) Con.-6.29. 

The Sledge Driver; drama by Mrs. J. R. Planché: (36) S.C.-6.21, 
19,28; (39) A-10.26: 11.1,9,26; (40) S.C.-2.8; 3.27. 

The Sleep Walker; see The Somnambula. 

The Smoked Miser; interlude by Douglas Jerroll: (31) A.-2. 26. 

Snakes in the Grass; farce by J. B. Buckstone: (31) A.-11.30; 

12.38; (82) A.-1.7; 3.31. 

The Snapping Turtles; farce by J. B. Buckstone: (42) Am.- 
4.20,21,23; 5.5,8; (42) Am.-3.10. 

The Snow Storm: (28) A.-2.22,25. 

The Soldier’s Courtship; comedy by Poole: (40) s. C.-3.4,8; 5. 10; 
(41) S.C.-1.12;. 3.12. 

The Soldier’s Daughter: comedy by Cheery: (20) S.P.- 1.11; 
O.-2.23; (21) O.-1.31; (23) O.-2.8; (24) A.-2.2; (25) A.-1.3; 
(26) A.-5.2; (27) A.-3.9; 5.380; (28) A.-4.14; 12.17; (29) 
A.-2.2; (30) A.-5.10; (31) A.-2.25; 12.7; (32) A.-11.21; (33) 
A.-12.3; (35) A.-4.21; 11.19; (86) A.-1.8,16; 2.3; S.C.-11.26; 

A.-12.13; (37) S.C.-4.7; A.-5.27; S.C.-10.27; (38) A.-3.27; 
S.C.-10.25; (39) A.-10.23: (40) A.-5.22: (41) Am.-2.6,11. 

The Soldier’s Return; comic opera by T. E. Hook: (40) Ar.-2.22. 

The Solitary of Mount Savage; “translated by a gentleman of 
this city”: (24) A.-6.2,4. | : 

Solomon Swap; see J onathan. in England. 

The Somnambula; or The Sleep Walker; farce by Oulton: (16) 
S.P.-4.27; (19) S.P.-5.8; a4 0.-2.25 ; (21) O.-12.19; (26) 
A.-5.4; (28) A.-2.29; (82) A.-12.27; (33) A.-11.26; 12.7; 
(34) A.-1. 17; 3.26; (35) A.-4.9; (42) S.C.-3.11. 

The Somnambulist, or The White Phantom; drama by Moncrieff : 
(29) A.-2.6,10, 13,24; (33) A.-5.9; (87) A.-3.10; S.C.-4.11,13. 

Songstress and Semptress ; see Opera Mad. 


La Sonnambula; opera by Bellini: (36) A.-4.18,19,20,21,22,27; 


(38) S.C.-1.28,30; 2.5,19,24; 3.14,21; (40) S.C.-3.6,10; 4.2, 
28; (42) S.C.-1. 14, 16,24,30; 2.1. 
The Sons of Erin; comedy by Mrs. Lanfau : | (23) O0.-3.17; (27) 
-3.19. 

The Sorcerer; extravaganza: (40) S.C.-2.11, 15, 17,18; 3.1. 

The Spectre Bridegroom, or Ghost or No Ghost, or A Ghost in 
Spite of Himself; farce by Moncrieff: (26) A.-2.25; 3.1,18; 
4.18; 5.24; re A.-2.22; (32) A.-2.2; (34) A.-12. 6: 4,28; 
my 21: (40) A .-6.3,11; (41) Am.-3.13. 

Spoeudution farce by W. B. Bernard: (38) A.-1.17,18; 2.10. 

Speed the Plough; comedy by Thomas Morton: (18) S.P.-2.27 ; 
(20) S.P.-2.9; (24) A.-4.28; 5.14; (26) A.-4.13; 5.26; (27) 
A.-2.20; (28) A.-4.18 ; (29) A. -12. 10; (30) A. -5.8; (31) 
A.-5.26; 12.5; (82) A. -2.25; 3.14; (33) A.-5.25; (36) A.- 
2.16; (37) A.-4.1: 5.19; (39) A.-3.24,29 ; 4.2; (40) S.C.-10.9; 
(42) Am.-2.5. | 


The Spirit Bride and the Magi’s Daughter: (39) S. C.-3.15,16. 
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The Spirit of the Clyde: (40) S.C.-1.18,21; 2.14,21,26; 4.7. 

The Spirit of the Rhine; melodrama by Morris Barnett: (38) 

A.-3.29,31; 4.3. 

The Spitfire; farce by John Morton: (41) S.C.-1.8. 

The Spoiled Child; farce by Bickerstaff: (20) S.P.-1.20; (21) 
O.-2.5,28 ; (23) O.-1.27; 4.25; (24) A.-1.31; 5.19; (25) A.- 

(26) A.-2.21; 3.8; 5.1: (27) A.-2.2,3,13; 3.23: 5.8; 

(28) A.-2.14; 3.31; 4.12: 12.20; (29) A.-1.20; 4.3; 12.21: 
(30) A.-1. 25: 2. 17; (31) A.-1.24; (83) A.-12.6,31; 
(34) A.-1.31; 12. 11; (35) A.-1.13; 'S.C.-11. 30; A.-12.1; S.C.- 
12.24; (36) S.C. -1.20: 2.1; 3.28; A.-4.9; S.C.-5.21: (37) 


8.C.-11.4,23; (38) A.-2.21; 4.28; 5.24; S.C. -10.25; A.-11.20; © 


S.C. -11.20; (39) S.L.-3.28 ; S.C.-4.7. 
Sponge in Town: (26) A.-2.24. 
The Sprigs of Laurel; see The Rival Soldiers. 


Spring and Autumn; farce by James Kenney: A.-3.25,28 ; 


(37) A.-1.19; 2.10; S.C.-2.25,26. 

The Spy; by C. P. Clinch: (29) A.-5.15. 

The re gg domestic drama by James Rees; (38) S.C.-3.31; 

The Star of the Forest: (39) S.C.-3.27,28. 

The Star Spangled Banner: (40) Am.-11.18. 

State Secrets; burletta by T. E. Wilks: (39) S.C.-12.24. 

The Station House; interlude by Charles Dance: (42) S.C.-1.8,10. 

The Stranger; domestic drama by William Dunlap: (18) S.P.-3.4; 
(20) S.P.-2.1; (21) 0O.-3.16; (23) O.-2.24; (24) A.-4.3,17; 
(26) A.-3.29; (27) A.-2.19; (29) A.-1.16: 3.7; 4.16; (30) 
A.-1.13; (31) A.-3.14; (32) A.-11.29; (33) A.-2.18; (34) 
A.-12.17; (35) A.-1.18; 11.25; (86) S.C.-1.15; 3.12; 12.6; 
(37) A.-3.26; 4.27,28; S.C.-5.18; 11.1: (38) S.C.-1.19; A.- 


5.31; S.C.-12.7; (39) S.C.-1.26; A.-11.18; (41) Am.-4.26; 


S.C.-11.24; Am.-11.29. 
La Straniera; opera by Bellini: (36) S.C.-5.11,18. 
The Fermoy and Beautiful; opera by Thomas Morton: (35) 
Such a Gitting up Stairs; farce by T. D. Rice: (42) S.C.-2.21. 
The Sultan, or Roxalana; by Bickerstaff: (19) S.P.-4.10; (21) 
O0.-5.2; (26) A.-3.28; (30) A.-3.24; (42) Am.-4.9. 


The Suspicious Husband, or The Rival Lovers; comedy by Hoad- — 


ley: (20) O.-3.8,138. 
Sweethearts and Wives; comedy by James Kenney: (26) A.-3.25, 
27; 4.4; 5.18; (27) A.-5.4,10,12; 12.22; (29) A.-1.21; 12.29; 
(80) A.-12.18; (32) A.-1.28; 4.3; (35) A.-2.23; 12.8; (36) 
A.-2.26,29 ; (37) S.C.-5.15; (38) S. C.-10.18; (39) A. -10. 30; 
(40) S. C. -10. 21,24; 11.9; (41) Am.-12.4; (42) Am.-3.28; 5.3. 
Sweet Home! ; musical ‘drama by Pocock: (33) A.-1.17,25. 
The Swiss Cottage, or Why Don’t She Marry?; burletta by T. H. 
Bayly: (37) S.C.-1.17,18,20,22; A.-1.26,28,29,30; 2.3,5; 3.18, 
15,28; $.C.-4.16,30 ; 6.1; 10.22,23,24; (38) S.C.-1.9,25; A.-1.9; 
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epi S.C.-3.1,28; 4.2,14,27; A.-4.20,29; 5.4,14; 11.22; 
S.C.-11.29; (39) S.C. -1.16; 3.3; 4.4: M.-6.21; A. -10.8; 11.8; 
S.C.-12.7; (40) S.C.-4.4; 10.31; 12.15; (41) S.C.-1.2,9; 3.18, 
ys Am. “4, 20; C.-6.20; Am. -11.22: S.C.-12. 29; (42) Am.- 
5.24. 

The Swiss Swains ; vaudeville by Benjamin Walker: (41) Am.- 
11.20,28. 

Sydney and His Dog; melodrama: (21) 0O.-2.3,7. | 

Sylla; tragedy “by a gentleman of New York”: (28) A.-1.28. 


Sylvester Daggerwood, or The Mad Actor; interlude made from 


Colman the Younger’s New Hay at the Old Market: (20) 
—0.-3.22; S.P.-6.10; (382) A.-3.23; (33) A.-4.1; (34) A.-5.13; 
(35) A. -3.5; (36) A. -12.10; (41) Am.-1.29. 

La Sylphide; ballet pantomime by Scribe and Taglioni: (39) 
A.-1.7,9,11; (40) S.C.-3.15,17,19; (41) S.C.-3.6,8,10. 4.2. 

The Syracusan Brothers; tragedy by N. H. Bannister: (42) Am.- 
3.30. 

A Tale of Blood; see The Idiot Witness. 

The Tale of Mystery; melodrama by Thomas Holcroft: (19) S.P.- 
4.17; (20) O.-3.13; (24) A.-5.5; (27) A.-2.16; (81) A.-5.13. 


‘The Talisman: “by a gentleman of this city’’; (26) A.-4.7,10,15. - 


Tam O’Shanter; farce by Captain Addison: (39) S.C.-2.25. 
Yoga! a Sigismunda; tragedy by James Thomson: (23) 
Il Tancredi; opera by Rossini: (37) S.C.-5.12,14,17. 

La Tarentule; comic ballet: (41) S.C.-3.18, 25, 27. 


Taste; interlude by Samuel Foote: (16) S. P. -3.28. 


Teddy the Tiler; farce by G. H. Rodwell: (31) A.-4.16,18; (32) 
27: (35) A.-1.7,10,27; 3.10; (36) A.-1.16; (40) 

Tekeli; melodrama by T. E. Hook: (18) S.P.-8.21; (24) A.-4.15; 
(27) A.-3.23; 5.1; (30) A.-3.30; (37) S.C.-2. 14; (41) Am.- 
1.3,5. 

The Tempest; an adaptation of Shakespeare’s play, by Davenant 
and Dryden: (33) A.-4.5; 12.4,31; (34) A.-1.13,15,24; 2.5, 19; 
8.38; 4.15; (36) A.-2.23,26: S.C.-5.12. 

Texas; see The Fall of San Antonio. ay 

Thérése, or The Orphan of Geneva; melodrama by J. H. Payne: 
(26) A.-2.27; 3.4; (27) A.-3.1; (29) A.-4.7,11; (30) A.-1.19; 
(31) A.-4.4,27: 11. 30; (32) A.-5.9; 12.29; (33) A.-1.21; (34) 
A.-1.7,14, 15,25 : 4.24; 12.4; (35) A. -1.28: 2.4; 3.18; (36) 
S.C.-5.5; 6.8; (37) S.C.-2.12; (38) S.C.-1.6: 2.5.6; "10.10: 
A. -10.24: 11.3; (39) A.-1.10; S.C.-4.18; A.-10. ‘15, 18,25; (40) 
S.C.-1.5; Ar.-2.20: A.-5.22; S.C.-11.2: 12.27: (41) Am.-2.23: 
(42) S.C.-1.25. 

83 John Street: burletta by Buckstone: (32) A.-4.28; (36) S.C.- 
12.24; (37) S.C.-1.2; 2.6,11; 11.17; (38) S.C.-2.22; 3.6,28 ; 
A.-10.24, 25; (39) S.C.-12. 17: (40) S.C.-2.6: 3.17; 4D) S.C. 
1.13,16; 12. 14. 
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Three and the Deuce; farce by Prince Hoare: (20) S.P.-1.7,13; 
O0.-2.14; (21) 0.-2.24: (23) O.-1.25; 5.3; (24) A.-1.23; 3.3: 
5.26; (25) A.-4.11; (26) A.-1.24; 5.8; (27) A.-5.16; (28) 
A. -1.21: (29) A. 1.27; (30) A.-4.26 : (31) A.-5.28: (32) 
A.-4.24; (33) A.-4.15; (36) S.C.-12.12,15; (37) S.C.-2.9; 
(40) S.C.-3.15,20; Am.-11.11; (41) Am.-5.11,18; (42) Am.- 

23 | 


Three Deep; see All on the Wing. 

Three Faced Frenchman; comic vaudeville: (38) A.-2.6; 4.12; 
(41) Am.-12.24. 

The Three Hunchbacks; melodrama by Edward Fitzball: (33) 
A.-4.9,12; (36) A. -1.25; 2.4. 

—t Weeks after Marriage; comedy by A. Murphy: (19) S.P.- 

> (21) O.-2.10; (23) O.-2.12; (24) A.-3.19; (27) A.-3.12; 
(28) A.-1.14; (30) A.-3.22; (32) A.-5.16: (34) A.-3.26; 4.10: 
(37) S.C.-2.10; 4.16; (38) S.C.-2.25; A.-10.28; 12.21; (39) 
A.-2.1; (41) S.C.-3.8,12,25. 

The Times; “dramatic satire in two acts partly founded on John 
ree in America, written expressly for Hackett”: (32) 

3.24. 

The Times That Tried Us; By H. J. Conway: (40) 8.C.-12.7,10; 
(42) 8.C.--1.19. 

Timour the Tartar; melodrama by M. G. Lewis: (18) S.P.-2.26;. 
(20) S.P.-4.13; (22) O.-3.15,16,20; (25) A.-4.4; (27) A.- 
3.21,24; 4.23,25,28; 5.7; (28) A.-3.29; (33) A.-2.1,2,4,15; 
4.17; (34) A.-3.4,5; (36) S.C.-3.24,26,28,29,30,381; 4.5; (37) 
A.-5.5,7,18,24; (40) S.C.-1.7,12,13; A.-6.3,4,7; S.C.-12.4,5,6 ; 
Am.-12.14,15,16,17,19,20,24; (41) Am.-1,2,7,12,15; 2.9,17; 
4.6; 8.C.-11.21,22,23,24; 12.1; (42) Am.-3.23,27. 

’Tis All a Farce; farce by J. T. Allingham: (16) S.P.-11.21; (27) 
A.-3.1; (28) A.-2.8; (32) A.-12.12; (34) A.-5.14; (41) 
Am.-2. 4. 

’Tis She; farce by Poole: (41) Am. -12, 

Tom Cringle; see Tom Cringle’s. Log. 

Tom Cringle’s Log; drama by Edward Fitzball: (36) A.-11.23; 
(88) A.-12.12; (39) A.-1.5; S.C.-4.19; (40) 

Tom and Jerry; see Life in London. — | 

Tom and Jerry Revived; see Life in London. 

Tom Noddy’s Secret; farce by T. H. Bayly: (39) A.-3.24,29,31; 
4.2,7; 8.C.-4.14, 17; (41) Am.-3.20; 4.20,24; (42) Am.-4.8. 

Tom Thumb: adaptation of Henry Fielding’ S burletta, by O’Hara: 
(19) S. P.-4. 17; 5.4; (24) A.-5.15; (25) A.-4.4; (26) A.-3.22; 
(27) A.-4.2; (28) A.-4.12; (29) A. -1.14; (30) A .-2.10; (39) 
S.C.-12.27. 

The econ 4 farce by John Bray: (17) S.P.-11.4,15, 26; (18) 

Too Late for Dinner; farce by Richard Jones: (24) A.-2.25; 4.7; 
(36) 8.C.-12.22; (41) Am.-3.27. | 
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Tortesa, the Usurer; tragedy by N. P. Willis: (40) S.C.-5.7,8; 
Am.-11. 29. 

Touch and Take: (29) A.-4.18,20,21,27; (30) A. -4.16. 

La Tour de Nesle; “George Almar’s historical drama from the 
French of Victor Hugo with alterations by B. Parsons”: 
(85) A.-11.27,28; (36) A.-1.14; 2.2; §.C.-12.14; (87) 8.C.- 
1.7; 4.1; (40) S8.C.-1.2; A.-5.19. | 

La Tour de Nesle; see The Tower de Nesle. 

farce by J. M. Field: (33) A.-5.7,9,11; (36) 

-6.11 

The Tower of Nesle, or La Tour de Nesle; adapted by George 
Farren from Frank Haynes’ translation of Victor Hugo: 
palsies (37) A.-2.18; 5.4,12; (41) Am.-1,1,14; 2.19; 

Town and Country; comedy by Thomas Morton: (20) S.P.- 
3.30; (23) O.-1.20; (24) A.-1.1; 5.19; (26) A.-5.19; (27) A.- 
5.23; (28) A.-1.25; 12.22; (29) A.-1.20; (30) A.-2.24; 12.30; 
(31) A.-3.11,25; 4.27; 12,14; (338) A.-1.11; (37) S.C.-5.6; 
(38) S.C.-4.16; 10.12; (39) A.-3.12,19;°(40) S.C.-10.31; (41) 
S.C.-8.28; Am.-12.1,6; (42) Am.-4.12. 

The Tragedians; farce by Rawlinson, ‘“‘a gentleman of this city”: 
(31) A.-5.24. 

The Traveling Painter: (37) A.-12.25. This may be Douglas 
Jerrold’s Painter of Ghent. 

Trial by Battle; melodrama by W. Barrymore: (38) S.C.-1.2,5, 28 ; 

| 8.11; 4.22; 11.20; (89) S.C.-2.1. 

A Trip to Scotland; see Gretna Green. 

The Triumph of Texas: by Madden: (38) A.-4. 6, 24, 

The True Use of Riches; see Fortune’s Frolic. 

by Charles Mathews, Jr.: (39) A.-1.22,24,25,28 ; 


Il Turco in Italia; opera by Rossini: (37) S.C.-1.15. 

Turning the Tables; comedy by John Poole; (36) S.C.-2.15,16,18, 
24; 3.7,17; (37) S.C.-2.7; (39) S.C. -1,10,19,22 2.6,9,13,20: 
3.2: (42) ‘Am.-1. 11,25; 2.3. 

Turn Out, or The Enraged Politician; farce by James Beaney:: 
(18) S.P.-2.24; 3.17; (20) S.P.-1.10; O.-2.18; (21) 0O.-5.4; 
(22) 0O.-3.18; (23) 0.-5.9; (24) A.-3.9; 5.8; (26) A.-4.11; 
(27) A.-2.14, 28 ;(28) A.-3.7; (29) A.-2.5; (30) A.-1.19; (31) 
' A.-2.19; 12. 12: (33) A.-1.17; (84) A.-4. 28; (35) A.-5.8; (36) 
A. -12.30; (37) S.C.-2.20; 3.3: 5.27; 10.17; (38) S.C.-3.28; A.- 
5.10; S. C. -10.12; (39) A.-10. 13; (40) Ar.-2. 15,19; Am. -12 205 
(41) Am.-1.7. 

The Turnpike Gate, or The Two Cracks; farce by T. Knight: 
(20) O.-1.8; S.P.-1.27; 0.-3.3; (21) 0.-4.6; (23) O.-2.8; A.- 
5.24; (24) A.-1.3; 4.28; (25) A.-3.14; 5.22; (27) A.-3.6; 5.23; 
(28) A.-3.14; (29) A.-1.26; 3.6; (30) A.-1.4,7,13 ; 2.17; 12.20; 
(31) A.-1.10; 3.4; (82) A.-3.15,31; (34) A.1.11; 4.18; (35) 
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A.-5.1; (36) S.C.-2.28; 3.22; (87) A.-2.1,15; (38) S.C.-4.15, 
zis A.-5.27: 6.3; S.C.-10.4,6,30; (40) S.C.-10.20; (41) S.C.- 
11 22: 12. 14; (42) Am.-4.285. 

Tutoona; by George Washington Harby: (35) A.-2 21, 28;.4.9; 
(41) S.C.-2.22,25. 

’Twas:tI; farce by J. H. Payne: (28) A.-12.27,29,30; (29) A. 4 3, 
17; (81) A.-3.11. 

Twelfth Night; 7 William Shakespeare : (31) A.-4.11; (38) S.C.- 
3.3,7; (389) A.-2.28,26. 

Twelve ’Precisely; burletta by H. M. Milner: (29) A.-8. 30; 4.7; 
(30) A.-3.20; (87) A.-5.18,22,25; (38) A.-5,6,9. 

Twice Killed; farce by John Oxenford: (37) S.C ak 23, 25. 

Two Blind Fiddlers: (12) B.-5.21. 

The Two Cracks; see The Turnpike Gate. , 

2548! or The Farmer’s Story; melodrama by W. B. Bernard: (37) 
A.-5.7,10,17,28; (88) A.-2.24; 4.25. 

The Two Friends; comedy by M. R. Lacy: (83) A.-12.21,24; (34) | 
A.-4.1; (36) S.C.-5.7; (87) S.C.-11.22; (40) S.C.-12.5,28; 
(41) S.C.-1.12,15; (42) Am.-3.22. 

The Two Galley Slaves; melodrama by Payne: (37) A.-4.16. 

The Two Gregories, or Luck in a Name, or Where Did the Money 
Come From?; musical farce by T. ‘J. Dibdin: (30) A.-12. 15, | 
17; (32) A. A, 9,30; (33) A.-1.15; (36) S. oi -5.2,4; 11.16; 
(37) S.C.-1.16; 11. 10; (38) A.-1. 26: (39) A -10. 10; (40) 
Ar.-2.11,20; S.C.-10.28; 11.30; (41) "Am.-2.9; 3.8,12: 4.30; 
(42) Am.-4. 30. 

Two of Verona; by William Shakespeare: (31) A.- 

Two Hunters; pantomime; (11) Con.-8.7. | 

Two Quakers: pantomime; (11) Con.-8.7. | 

The Two Queens; burletta by Buckstone: — A.-3.12,14,15. 

The Two Sisters; by E. H. Keating: (35) A.-2.12. | 

Two Strings to Your Bow; see The Hotel. — 

The Two Thompsons; see ‘William Thompson. 

An Many; musical farce by C. P. Thompson: (37 ) 

Uncle Sam, or a Nabob for an Hour; farce by Poole: (38). ‘A.-1. 10; 
(39) S.C.-3.9,18, 15; 4.1; (41) C.-7.4; (42) S.C.-2.7,19. 

The Unfinished Gentleman; farce by Charles Selby: (35) A.-11.26, 

27; S.C.-12.1,4; A. -12.5,25,28 (36) S.C.-1.7; A.-2.8,16; S.C.- 

3.8: A.-4.21,29; §.2,25; 12. 17; (37) A. -1.14; S.C.-11. 11, 19; 

(38) S.C.-4.14, 23 : (39) A.-10. 17; (40) S.C. -10. 14; (41) S.C.- 

1.21; 3.29; 4. 2. : 

The Unfortunate Gentleman; (06) M.B.-5.7; (11) S.P.-4.26. . 

The Unknown; melodrama by James Rees: (37 ) S.C.-3.2,3,6. 

Valentine and Orson; melodrama by T. J. Dibdin: (23) O. ry 16,238 ; 
(27) A.-5.12,25; (29) A.-5.9,14; (80) A.-4.13; (35) A.-5. ‘21: 
(38) A.-3.26; S.C.-4.18; (40) S.C.-4.2 28. 

410.” farce by Charles Selby: (42) Am.-1.5,6,13,22; 
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The he Vampire melodrama: (19) E.-11.22; (26) A.-5.29; (27 ) 


Venice Preserved; tragedy by Otway: (18) S.P.-4.2; (19) S.P.- 


3.27; (21) O0.-8.28; (23) O0.-8.24; (24) A.-1.4; (26) A.-2.15; 
(27) A.-3.8; 4.6; (29) A.-3.9; 5.1; (81) A.-1.14; 3.81; (32) 
A.-5.12; 11.24; (34) A.-4.22; (35) S.C.-12.8; (36) A.-1.20; 
S.C. -1.25: (37) A.-1.20; 2.18; 3.29; 5.3; (38) S.C.-1.31; (39) 
A.-3.5; 4.4. 

Venus in Arms: (38) A.-2.27; 3.7,17,22,27. 

The Vermonter; see The Vermont Wool Dealer. | | 

The Vermont Wool Dealer, or The Vermonter; comedy by C. A. 
Logan: (38) A.-12.12; (39) A.-1.6,10; S.C.-12.24,31; (40) 
S.C.-1.2,22; 11.27; 12.2,20; (41) S.C.-2.3; (42) 8.C.-1.13,19. 

The Veteran of 102; see One Hundred and Two. 

Victoria; satirical farce by J. M. Field: (38) S.C.-11.15,16,17. 

Victorine; drama by J. B. Buckstone: (32) A.-11.21,29; (34) 
A.-3.6; (35) A.-11.28; 12.3; (36) A.-5.23,25; 12.8,24; (37) 
A.-2.21; 3.31; 5.2; (88) A.-11.5,6,10; (40) Am.-12.17. 

The Village Lawyer; farce by William Macready: (17) S.P.-6.2; 
(18) S.P.-4.18; (20) S.P.-1.14; (23) A.-5.21; (25) A.-3.2; 
(26) A.-2.23; (29) A.-4.9; (30) A.-3.10; (37) A.-4.15,21,25. 


Virginia Mummy, or The Virginia Sarcophagus; farce by T. D. 


Rice: (35) A.-5.11; (36) A.-2.17,19,22; (88) A.-3.4,5,8; (41) 
S.C.-2.15; 12.18; (42) S.C.-2.16,20,21. 

Virginia Sarcophagus; see The Virginia Mummy. 

Virginius; tragedy by J. S. Knowles: (21) O.-2.26; 4.6; (22) 
0.-2.9,11; (28) O.-8.22; 4.9; (24) A.-1.17; (25) A.-3.9,11; 
(26) A. 4, 5; (27) A.-4. 2, 16; (29) A.-3.2; 4. 13: 12.41: (30) 

12.31; (32) A.-3.28 : 5.4; (33) A. -1.12: 5.10; (34) 
A.-4.8,14,24; (36) A.-1.26; S.C.-3.2; A.-12.9; (37) S.C.-2.1; 
(38) S.C.-1.5; (39) S.C.-1.13; A.-2.3,5,24; S.C.-4.1; (41) 
Am.-3.3. 

Virginny Cupids; see Oh! Hush! : 

Vot of It?; extravaganza by J. M. Field: (40) S. C. -5.6. 

The Wags of Windsor; see The Review. 

Walden, the Avenger; ‘tragedy by Mark Lemon: (88) S.C.-2.7. 


Wallace, or The Scottish Chief; tragedy by C. E. Walker: (24) ~° 


A.-5.12: (37) S.C.-5.20; A.-12.18; (38) S.C.-3.4. 
Walter Tyrrell: tragedy by Edward Fitzball: (41) 8.C.-2.17,23. 
The Wanderer; drama by Charles Kemble: (28) A.-1.12. 
The Wandering Boys; melodrama by M. M. Noah: (28) O.-1.18, 
25,27; 2.19; 3.19; (24) A.-2.18; 3.11; (26) A.-4.12,20; (28) 
A.-2.15; 4.16; (29) A.-5.6; (30) A.-2.6; 3.13; (31) A.-3.28; 
(33) A.-12.13; (34) A.-4.4; 5.2; (35) A.-1.28; 2.13; (36) 
S.C.-5.21; 6.138; (37) S.C.-4.8; (88) A.-4.2. 
The Wandering Jew; by N. H. Bannister: (37) S.C.-1.3,4,5,11. 
The Wandering Minstrel; farce by Henry Mayhew: (38) A.- 
11.29; 12.15; (39) A.-2.14; (40) S.C.-1.27,29; 2.3; 11.22,25; 
(12.9; (41) S.C.-11.14,25; (42) S.C.-1.23. 
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Wanted a Wife; comedy by Moncrieff: (24) A.-4.20,22. 
The Warlock of the Glen; melodrama by C. E. Walker: (23) 
O.-1.20,24; 2.5; (24) A.-3.18; (26) A.-5.18; (28) A.-1.3; 


(29) A.-12. 14; (31) A.-5.4; (37) S.C.-5.23,30; (42) Am.-5.2. 


Washington; by John Dumont: (34) A.-2.22; (35) A.-5.14. 

Washington at Valley Forge; “historical drama written by two 
gentlemen of New Orleans”: (33) A.-3.4,7,11,16; 5.7. James 
Rees claims the authorship of the play. 

Washington Preserved; by James Rees: (36) A.-1.8. 

The Watchword; spectacle by Robert Bell: (18) O.C.-1.25. 

The Waterman; operatic farce by C. Dibdin: (18) S.P.-4.15; 


(37) S8.C.-2.16,18; 3.12; 5.27; (38) A.-3.12,14,17,20,24; 4.9; 


5.6; 6.2; S.C.-10.3,5; (39) S.C.-2.4; (42) S8.C.-2.3. 

The Water Witch; (by H. J. Finn): (39) A.-1.19,21,24; 11.20, 

The Way to Get Married; comedy by Thomas Morton: (18) 
S.P.-3.24; (23) 0.-5.9; (28) af -1.4; 3.1; (80) A.-8.11; (81) 
A.-12.31; (36) S.C.-12. 15, 28; (38) A. -11. ‘17: S.C. -12. 13: (39) 
S.C. -12.13; (40) S.C.-3.7. 

The Way to Keep Him; see The Inconstant. 

Ways and Means; farce by Colman the Younger: (21) O.-2.16; 
(24) A.-5.12; (31) A.-12.7. 

Weak Points; comedy by J. B. Buckstone: (41) S.C.-2.12,28. 

The Weathercock, or Love Alone Can Fix Him; farce by J. T. 

Allingham: (17) S.P.-5.23; (18) S.P.-1.16; (19) S.P.-4.14; 
(21) O.-2.9; (26) A.-2.20; 4.24; (82) A.-3.6; (34) A.-4.17; 
5.9; (85) 8.C.-12.17; (36) S.C.-1.9; A.-4.6,19; S.C.-11.29; 
A.-12.3,16; 8.C.-12.17; (37) A.-1.4; 3.24; 4.8; 5.17; (38) 
A.-4.5,15; 11.23; (40) S.C.-2.11,13 ; 3.17; Am.-11.13,30; (41) 
S.C.-3.8,16: Am.-8.15. 

The Wedding Day; comedy by Mrs. Inchbald: (26) A.-3. 20: 4.27; 
(31) A.-12.31; (36) S.C.-3.12; (38) A.-5.28; 11.18,25; 12. 11; 
(39) A.-1.9; (41) Am.-3.11; (42) Am.-3.8: 4.28. 

The Wedding Gown: comedy by Jerrold: (37) 8.C.-5.11. 

The Wedding Ring; farce by C. D. Dibdin: (42) Am.-2.25.. 

We a by Night; interlude by Colman the Younger: (31) A.- 

The Welsh Girl; farce by Mrs. J. R. Planché: (38) A.-3.26,29; 

| (42) 8.C.-2.28. 

The Wept of Wish-ton-Wish; burletta by W, B. Bernard: (35) 
S.C.-12.24,25,26,28,29; (36) S.C.-1.2; 2.11,18; (37) S.C.-3.10, 
11,18; (89) S.C.-8.11,12,20,30; 4.28; (40) S.C.-5.1. 

Werner; tragedy adapted by William Macready from Byron’s 
poem: (32) A.-5.7,15. 

The West Indian; comedy by Richard Cumberland: (20) S.P.- 
1.15; (21) 0.-3. 14; (28) O0.-4.12; (24) A.-8.1; (27) A.-5.25; 
(28) A.-3.24; (29) A.-5.22; (30) A.-1.21; (81) A.-5.30: 
(32) A.-8.7; (33) A.-5.28; (34) A.-4.28; (86) A.-12.3; (37) 
S.C.-2.16; (40) S8.C.-3.3; (41) S.C.-2.11,26. 
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What Will the World Say?; comedy: (42) Am.-2.23,24; 3.4. 

The Wheel of Fortune; comedy by Richard Cumberland: (23) 
A.-5.28; (29) A.-5.12; (31) A.-5.11; (88) 8S.C.-4.29. 

Where Did the Money Come From?; see The Two —- 


Which is Which?; see H. B. 

Whims of a Comedian; medley by G. H. Holland: (29) A.-1.26,28; 
2.4; (30) A. -12.21;: (31) A.-1.1,20,27; (82) A.-8.30; 4.6; 
(36) S.C.-5.28; 6.22; (38) V.G.-7.10; — | 

Whirligig Hall; see A Day after the Fair. 

The Whirlwind; ballet: (41) S.C.-12.19. 

The Whistler; drama by George Pitt: (37) A.-3.4,5,16,18. 

The White Eagle; melodrama: (37) S.C.-4.3,5,7,8. 


The White Horse of the Peppers; comedy by Samuel Lover: (39) 
A.-8.1; (41) S.C.-1.1,2. 

The White House; satirical farce by J. M. Field: (38) ‘S.C.-11.16, 
iy 

The White Phantom; see The Somnambulist. | 

Who’s the Dupe?; farce by Mrs. Cowley: (21) O.-3.28; (23). 
0.-4.4; (40) G.-7.4. 

Who Wants a Guinea?; comedy by Colman the Younger: (16) 
S.P.-3.28; (24) A.-3.20; (38) A.-2.10; (39) S.C.-12.16; (40) 
S.C. -11.27: (42) S.C. -1.25. 

Who Wins?; farce by J. T. Allingham: (37) A.-4.9. 

Why Don’t ‘She Marry?; see The Swiss Cottage. 

Widow Wiggins; monologue by Buckstone: (41) Am. 2. 3,4,5,8, 
13,15; 3.8,18,17; 4.23; 5.6,10,13; (42) Am-3.9,12; 4.5. 

The Widow’s Curse; by J. B. Phillips: (38) A.-4.1,7,17,21. 

The Widow’s Victim; farce by Charles Selby: (38) S.C.-11.10,12, 
14,21; (42) Am.-3.19,20; 4.24. | 
The Wife; tragedy by J. S. Knowles: (33) A.-12.17,26; (34) 
A.-12.1; (35) A.-8.23; 11.28; (36) A.-1.13; S.C.-1.19; 2.15; 
A.-3.9; 8.C.-11.24; A.-11.25; (37) A.-1.4; 3.24,30; S.C.-10.283 ; 
(88) S.C.-1.12; 4.3; 12.8; (39) S.C.-1.18; (40) S.C.-4.16; 

(41) Am.-2.28; (42) S.C.-1.25. 

A Wife’s First Lesson; see The Day after the Wedding. 

The Wild Boy of Bohemia; melodrama by John Walker: (36) 
A.-12.12; (37) A.-1.20; 3.17; (38) S.C.-3.24; (42) 8.C.-1.8. 

Wild Oats; comedy by O’Keeffe: (20) 0.-3.17; (24) A.-5.17; (27) 
A.-5.28; (31) A.-5.16; 11.23; (82) A.-2.15; (33) A.-1.18; 
(34) “A.-4.25; (36) S. C.-12. 13; (87) 8.C.-1.26; 11.10,16; 
(38) S.C.-2.15; 12.4. 

The Will, or My Grandfather's Will: comedy by Frederic Rey- 
nolds: (24) A.-5.5,15; (26) A.-5. 10; (27) A.-8.2; (29) A.- 
2.6; (80) A 27; (31) A.-1.21; 12.24: (33) A.-1 30; 12.7; 
(42) S.C.-1. - Am. -3.9. 

Will Watch, or The Black Phantom; melodrama: (31) A.-12. 20, 
26; (33) A.-1.31; (36) A.-4.11,14,29; 5.17; (39) A.-11.26,28. 


_ 
™~ 


i 
| 
(| 
; 
uy 
| 
| 


540 The Louisiana Historical Quarterly 


William Tell; drama by J. S. Knowles: (26) A.-1.25,31; 3.28; 
(27) A.-4.20; (29) A.-4.18,22; (30) A.-1.4; 5.15; 12.22; 
(31) A.-12.2; (32) A.-1.26; 11.22; (33) A.-5.8; (84) A.-4.11; 
(36) A.-1.7; 8.C.-5.5; 11.22; (37) 8.C.-2.11; (38) S.C.-10.24; 
(39) S.C.-4.15; (41) Am.-1.31. 

William Thompson, or The Two Thompsons; farce by Caroline 
Boaden: (32) A.-1.9; 2.14; 3.29; (35) A.-5.5; (36) S.C. -1.6, 
15; 12.9; (38) S.C. -11.29. 

Win Her and Wear Her; adaptation of Mrs. Centilivre’s A Bold 
og for a Wife, by J. Barnett: (37 ) S. C. -2.138; (39) S.C.- 
12.2 

Wine Does Wonders; see The Inconstant. 

Winning a Husband, or Seven’s the Main; interlude by George 
Macfarren: (28) A.-4.7,10,16; (29) A.-5.13; (30) A.-3.29; 
(31) A.-2.18; 5.2,18; (37) A.-1.30; (38) A.-5.11, 25; (42) 
S.C.-2.11,12, 25. 

Wives as They Were and Maids as They Are; comedy by Mrs. 
Inchbald: (20) O.-4.10; (26) A.-1.27; (27) A.-2.21,28; (29) 
A.-3.23; (30) A.-2.8; (31) A.-1.26; (33) A.-12.2; (35) A.- 
5.5; (86) A.-2.17; S.C.-2.26; 3.14; (87) S.C.-2.8; 11.24; 
12.15; (38) A.-10.26; (39) A.-2.20. 

The Wizard Skiff; melodrama by J. T. Haines: (35), 8.C.-12.21, 
22,29; (36) S.C.-1.1; (87) S.C.-3.16,17,18,20; (89) S.C.-3.21, 
22,25,26; 4.23. 

The Wolf and the Lamb; farce by T. E. Wilks: end A.-3.30; 4.10; 
(37) S.C.-2.23. | 

The Woman: (37) S.C.-12.16. 

A Woman’s safe. or Isabelle; drama bi Buckstone: (37)-S.C.- 
4.10; (38) A.-12.13,14, 15, 18,20; (39) A.-1.23,26; (40) Am.- 

| 11. 23 « (41) Am.-3. 31, 

Woman’s the Devil; farce: (42) S.C.-12.21,22,24. 

Woman’s Wit; drama by J. S. Knowles: (38) A.-12.20,22. | 

The Wonder! A Woman Keeps a Secret; comedy by Mrs. Centi- 
livre: (20) O.-3.22; (23) O.-5.5; (27) A.-2.11; (29) A.-3.11; 
(30) A.-2.15; 12. 17; (31) A.-4.7; (33) A.-3. 21: 12.14; (36) 
A.-12.1; S.C.-12.29; (37) A.-1.12; S.C.-2.24; 10.24; (38) 
S.C.-3.30: (40) 8.C.-4.14. ‘ 

The Wood Cutter of Bagdad; see The Forty Thieves. 3 | 

The Wood Daemon; melodrama by M. G. Lewis: (27) A.-6.8; 

(28) A.-1.2,5. 

The Woodman’s Hut; melodrama by s. J. Arnold: (28) A.-3.3,5, ) 
7,13,18,22. | Mh 

Wool Gathering; farce by Brayley: (29) A. "2. 23,25,27; 3.26; My 
(38) S.C.-3.22,24,27. | 

The Wreck, or The Ocean Child; nautical drama by C. A. Somer- | a 
set: (37) S.C. “1.11,12,13,14 4.1. | 
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The Wreck Ashore, or A Bridegroom from the Sea; domestic 


drama by J. B. Buckstone:: (34) A.-2.27; 3.8; (37) A.-5.4; 
(38) S.C.-11.23; (41) S.C.-11.18,19. 

The Wreck of Punchinello; comic ballet: (42) §.C.-12.12,15. 

The Wrecker’s Daughter; tragedy by J. S. Knowles: (37) S.C.- 
11.13; (38) S.C.-1.20; (39) A.-4.5. 

X Y Z; farce by Colman the Younger: (27) A.-12.21,25. 

The Yankee Pedlar; see Old Times in Virginia. — 

The Yankee Pedlar; see The Foundling of the Sea. 

The Yankee in Spain; see The Knight of the Golden Fleece. 

The Yankee in Time; see The Maiden’s Vow. 

Yelva; melodrama by Sir Henry Rowley Bishop: (37) S.C.-3.31. 

The | epee Daughter; domestic drama by T. J. Serle: (37) 

You Can’t Marry Your Grandmother; farce by T. H. Bayly: 
(40) S.C.-11.16; 12.19,30. 

The Young Hussar, or Love and Mercy; operetta by Dimond: 
(30) A.-3.26,29 : (31) A.-8.21; 4.21; (86) S.C.-12.27,30; 
(37) 8.C.-1.6. 

Young Napoleon, Duke of Reichstadt; “new drama never acted 
theatre, writtegggexpressly for Master Burke’: (32) 

The Young Quaker; comedy by O’Keeffe: (21) O.-2.23. 

The Young Reefer; farce by George Soane: (87) S8.C.-3.6; A.- 


5.12; (38) A.-5.28. 
The Young Widow; farce by J. T. C. Rodwell: (26) A.-2.16; (29) 
A.-1.9; 12.19,24; (82) A.-12.3,18,27; (83) A.-3.15; 5.6; (34) 


A.-2.28; 4.2,22; 11.24; (35) A.-5.28; (36) A.-5.3; 6.29; S.C.- 


12. 19,30: (37) S.C.-2.8: A.-2.18; S.C.--4. 18; (38) A.-4.2; 
, (40) S.C. -10.19,21; (41) Am.-3.8: C.-6.27; (42) S.C.-1.26. 
The Youthful Brigand; see Matteo Falcone. : 

The Youthful Days of Harrison: (40) Am.-11.29; 12.2. 

The Youthful Queen, or Christine of Sweden; comedy by Charles 
Shannon: (36) A.-4.11,14,15; 5.23,29; 11.26,29; S.C.-11.30; 
12.5,16; A.-12.29; (37 ) A.-2.14,25; S.C.-2.27: : A.-3.7,26: 
S.C.-4.3; A.-4.7,24; (38) S.C.-1.19; 2.18. 3.7; 12.1,18; (39) 
S.C.-1.24,28; A.-2.22; 10.17; 8.C.-12.28; (42) Am.-4.29; 5.17. 

Youth, Love, and Folly; music drama by Dimond: (30) A.-2.5,12; 
(31) A. “2. 4, 

Zairi; “translated from Voltaire by H. Hill’: (22) O.-3.27. 

Zampa, the Red Corsair; opera by Herold: (42) S.C.-1.20,22,30. 

Za Ze Zi Zo Zu; extravaganza by Edward Fitzball: (38) S. C.- 
10.27,28,30; 11.19. 

Zelmira; opera by Rossini: (36) S.C.-4.24,27; 5.27. 

Zembuca; melodrama - Pocock: (24) A.-4.7,8,9,10,12,14,26; 5.1; 
are: A.-2.1; (27) A.-4.17; (32) A.-4.28; (41) 8S.C.-2.19,22, 
oT: 24. 
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APPENDIX C: THE PLAYER LIST 


The Player List includes the names of all the actors, actresses, 
dancers, and special artists who appeared in the N ew Orleans 
theatres between 1806 and 1842. 


The name of the actor is followed by the year or years of his 
appearance, the name of the theatre in which he played, and the 
abbreviation, reg., if he was a regular member of the resident 
company. For illustration take the entry: (36-7) A.-reg.; (38-9) 


S.C.-10.17 reg. This means that during the season of 1836-1837 | 


the actor was a regular member of the company at the American 
Theatre; during the season of 1838-1839 he was a member of the 
company at the St. Charles Theatre, making his first appearance 
on the seventeenth day of the tenth month. 


_ The notation which follows the name of a visiting player 
includes, whenever possible, the date of his first appearance and 
the length of his engagement. As an illustration take the name of 


Mrs. Austin. The record is as follows: (34) A.-1.138-7,27-14; 


4.15-15. This means that Mrs. Austin appeared in 1834 at the 
American Theatre, beginning on the thirteenth day of the first 
month, for an engagement of seven nights; on the twenty-seventh 
of that month she returned for a second engagement; and on the 
fifteenth day of the fourth month -_ began a third +aanmmamaai 
of fifteen nights. sae 


When a record is incomplete, the fact is indicated. For ex- 
ample take the name of Clara Fisher for 1837. The notation, 
(37) A.-(record incomplete), means that she appeared in 1837 at 
the American Theatre, but the date of her initial appearance and 
the length of her engagement cannot be determined. 


Two abbreviations which have not been used elsewhere 


appear in this list: E.H.—Elkin’s Hotel and T.R.—Tessier’s Room. | 


Abbott, William: (36) A.-11.22-14. 

Abercrombie: (19) 8.P.-4.14-reg. 

Adams: (19) S8.P.-reg. 

Adams, A. A., tragedian: (37) S.C.-2.1-7. 

Adams, J. J.: (85) A.-4.28; 5.6,12. 

Albertazzi, Signor, with Italian Opera® Company from Havana: 

(42) S.C.-2.22-10. 

Albertazzi, Signora M., with Italian Opera Company from 

Havana: (42) 8.C.-2.22-10. 

_ Ali Abdul Maza, magician and eee (40) S.C.-3.4; Am.-5. 26-6. 
Andrew Jackson : (38) A .-5.1,2,3; (34) A.-4. 12. 
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Anderson, William: oe S.P. and O.-reg; (27-8) A.-reg.; (28-9) 
A.-reg.; (30-1) A.-reg. 

- Anderson, Mrs. William: (20) S.P. and O.-reg.; (22) O.-reg. 

Anderson: (41-2) S.C.-reg. 

Anderson, Mrs.: (38-9) A.-reg.; M.-6.19,21. 

Andrews: (32-33) A.-reg. 

Archer, singing actor: (36-7) A.-reg.; (87-8) S.C.-reg.; (38-9) 

 §.C.-10.17-reg. ; A.-1. 7-3; 4.4; (39-40) A. and S8.C.-reg.; 
(41-2) S.C.-reg. 

Arraline, Madame, dancer: (41) S.C.-3.6-11 ; AT: (41-2) 8.C.- 
11.28-reg. 

_ Augusta, Mile., ballet danseuse: (39) S.C.-2. 13-8. 

Auguste: (32-3) A.-reg. 

Austin: (38-9) A.-reg. ; 

Austin, Mrs. singing actress: (34) A.-1.138-7,27-14; 4.15-15. 


Badiali, Signor F., with the Italian Opera Company from 
Havana: (37) S.C.-4.4-27; (42) S.C.-2.22-10. 

Bail(e)y: (40-1) Am.-reg.; (41-2) Am.-reg. 

Bail(e)y: (40-1) Am. -reg. 

Bailey, Mrs. W. H., singing actress: (38) S.C.-1.9-7; A.-2.21-6. 

Baker, Mrs.: (23) ‘0. -reg.; (24) A.-reg. 

Baldwin: (18) S.P.-1. 13-reg. 

Baldwin, Mrs.: (28) A.-1.28-reg. 

Balls, J. S., light comedian: (36) S.C.-12.12-11; (37) S.C.-1. 31- 
11; A.-2. 17; (89) S.C.-12.8-14; (40) $.C.2.24-15. 

Bannister, N. H., playwight and actor: (34-5) A.-reg.; (35-6) 

| A.-reg.; . (36-7) S.C.-reg.; (42) Am.-3.28-5. 

Bannister, Mrs. N. H.; see Mrs. Legg. 

Barbiere, Mons., dancer: (37-8) S.C.-reg. 

Barclay: (86-7) A.-reg. 

Barker: (37) S.C.-2.8-reg. 

Barker, Mrs.: (37) 8.C.-2.13-reg. 

Barnes, Charlotte, heroine: (35) A.+4.22-9; (37) S.C.-2.2-6; 
4.11-10; (88) A.-5.15-8; S.C.-11.29-9; 12.10-4; (40) S.C.- 
4.10-10. 

Barnes, John, comedian: (35) A.-4.21-10; (37) S.C.-2. 2-6; 4.11- 
11; (88) A.-5.15-8; S.C.-11.29-7; 12. 12-2: (40) S.C.-4.10-10. 

Barnes, Mrs. John: (35) A.-4.20-6: S.C.-2.2-5; 4.11-10; 
(38) A.-5.15-7; S.C.-11.30-4; 12.15; (40) S.C.-4.14-4. 

Barnett: (25) A.-reg. 

Barrett, Mrs. George: (33) A.-12.12-7; (34) A.-3.21- 12; (38-9) 
A.-reg.; S.C.-4.1,9-reg. 

Barrett, George, light comedian: (33) A.-12.10-9; (34) A.-1.2-7; 

-8.20-12; (37) §8S.C.-11.14-6; 12.11-6; (38) S.C.-2.15-41; 
(38-9) A.-reg.; S.C.-4.11-reg.; (39-40) A.-11.2-reg.; S.C.- 
reg. ; S.C.-reg. ; (41-2) §S.C.-11. 27-reg. ; Am.-3.22. 

Barry: 
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Barton, John H.: (32) A.-4.25-11; 11.22-8; (33) A.2.6; (35-6) 
S. C. -reg. ; (36-7) S.C.-reg. ; (37-8) S. C. -reg. ; (38-9) S.C.- 
acting manager; A.-3.2-3; 4.4-3; (39-40) S.C.-reg.; A.-11.2- 
3; 5.22; (40-1) S.C.-occasional performances. 

Bartow: (20) S.P.-1.26-3. 

Battersby, Mrs., heroine: (25) A.-reg. 

Bedouin Arabs: (39) S.C.-2.24-5; A.-3.7-6. 

Beecum: (40-1) Am.-reg. 

Benedict: (35-6) S.C.-reg. | 

Bennie, dancer: (35-6) A.-11.30-reg. ; (36-7 ) A.-reg. 


Bennie, Mrs., dancer: (35-6) A. “11. 30-reg.; (86-7) A.-reg.; 


(38-9) S.C.-reg. ; A.-12.21-5. 

Benoni, Mons., dancer: (30) A.-3.2-5. 

Benoni, Virginia, dancer: (30) A.-3.2-5. 

Benton, W. H.: (20) S.P. and O.-reg.; (21) O.-reg.; (22) O.-reg.; 
(23) O.-reg. 

Bishop, Thomas, singing actor: (36-7) S.C.-12.16-reg.; A.-3.11; 
(38) S8.C.-4.21. 

Blackburn, Joe, clown; (36) A.-4.7; (41) S.C.-11.14-4. . 

Blanchard, appearing with Cony: (38) A.-1.27-2. 

Blisse, Carl Von, Tyrolese minstrel: (31) A.-11.28-2. 

Bloxton: (23) O.-reg. ; (24) athe (25) A.-reg.; (26) A.-reg.; 
(27) A.-reg. 

Bloxton, Mrs.: (23) O.-reg.; (24) (25) A.-reg. ; (26) 
A.-reg.; (27) A.-reg. 

Boddy: (36-7) A.-12.27-reg.; (39-40) A. and S.C.-reg.; A- 
summer; (40-1) S.C.-reg. | | 

Bolton: (20) S.P.-6.10. 

Booth, Junius Brutus, tragedian: (22) O.-1.11 (record incom- 
plete); (28) A.-1.14-11; 2.2-7; O.-2.19,21; (29) A.-1.7-9; 
2.19-8; 3.6-138; 4.10-14; (39) S.C.-2.5-10; A.-3.20-5. 

Bowman: (18) 8.P.-rez. 

Boyle: (20) S.P. and O.-reg.; (22) O.-3.18-reg. 

Brace: (34-5) A.-reg.; (35-6) S.C.-reg. 

Brady, amateur: (28) A.-1.11. 

Brainbridge, R. C.: (18) S.P.-reg. 

Branson: (40) G.-1.25; Ar.-reg. 

Branson, Mrs., (40) G.-1.25; Ar.-reg. 

Brennan, singing actor: (21) O.-reg. 

Brichta, Madame, singer: (33) A.-5.14-4. 

Briley: (11) Con.-6.29. 

Bristow: (34-5) A.-reg.; (35-6) A.-reg.; (86-7) A.-reg. 

Brittingham, Miss: (38) A.-2.24-4. 

Brough, singing actor: (40) S.C.-3.6-19. 

Brown: (32-3) A.-reg. 

Brown, “professor of the Grecian Exercises’: (30) A.-12.25-8. 

Brown, John Mills, comedian: (38-9) A.-11.3-reg.; (39-40) A.- 
11. S.C: reg. 
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Brown bea: Mrs. Frederick : (35-6) S.C.-reg.; (38-9) A.-11. 16- 
reg. 

Browne, James S., comedian: (38) S.C.-12.4-62; (39) S.C.-3.5- 
25; "44,8: (41) Am.-3.26-4; 4.8; S.C.-4.7; (42) S.C.-2.7-reg. ; 
Am.-3.19,22: 4.1. 

Brunton: (41-2) S.C.-reg. 

Brunton, Mrs.: (41-2) S.C.-reg. 

Buckstone, John Baldwin, playwright and comedian: (41) S.C.- 
Am.-2.13-6; 3.14-6; 4.17-9; 5.5-7; (42) Am.-3.10-6; 

Burke, Master: (32) A.-2.24-14; 3.12-6; 4.12-5: (37) S.C.-38.14-2; 
4.24-6; A.-5.6-8; (39) A.-2.17-9. 

Burke, Thomas, comedian: (21) O.-reg. 

Burke, Mrs. Thomas: (21) O.-2.5-reg. 

Burke: (35-6) S.C.-reg.; (87) A.-2.15-reg.; (38-9) S.C.-reg.; 
M.-6.19,21; (39-40) S.C.-(record incomplete) ; Ar. -2.19-reg. 

Burke, Mrs.: (35- 6) S.C.-reg 

Butler, Samuel, tragedian: (42) S.C.-2.28-4. 

Byers: (38-9) ‘A.-reg. 


Caines, Mrs.: (32-3) A.-reg. 

Caldwell, Edward: (23) O.-reg.; (24) A.-reg. 

Caldwell, James H., theatre owner, ee and aetor: (20) 
S.P. and O.-reg.; >; (21) O.-reg.; (22) O.-reg.; (23) O.-reg.; 
(24) A.-reg.; (25) A.-reg.; (26) aye >; (27) A.-reg.; 
(27-8) A.-reg.; (28-9) A.-reg.; (29-30) A.-reg.; (30-1) A.- 
reg.; (3]-2) A.-reg.; (82-3) A.-reg.; (34) A.-2.17-8; (37) 
S.C.-2.16-5; (39) §S.C.-1.12,29-4; (41) S.C.-2.2-5. 

Caldwell, Thomas: (22) O.-reg. | 

Cambridge, H. N.: (28) A.-1.11-reg. 

Campion: (29-30) A.-reg. 

Candi, Pietro,: with the Italian Opera Company from Havana: 
(37) S.C.-4.4-27. 

Cargill, A.: (17) S.P.-3.22; 5.23; 6.2; O.C.-6.5; S.P.-11.4; 12.15-3; 
(18) O.C.-1.9-3; 2.26; (19) S.P.-3.8-reg. 

Carlos: (36) A.-2.5-reg. 

Carpender: (20) O.-1.10; 3.25. 

Carpenter, Miss, dancer: (27) A.-2.27-reg. 

Carr: (20) S.P. and O.-reg. 

Carr, singing actor: (28-9) A.-reg.; (29-30) A.-reg.; (30-1) A.- 
reg.; (31-2) A.-reg.; (32-3) A.-reg.; (33-4) A--reg.: > (34-5) 
A.-reg. ; (35-6) A.-reg.; (36-7) A.-reg.; ; (37-8) S.C.-reg. 


Carr, Mrs.: (28-9) A.-reg.; (29-30) A. 6% - (30-1) A.-reg.; 


(31-2) A.-reg.; (34-5) A.-reg.; (35-6) A.-reg.; (36-7) A.- 
reg.; (37-8) S.C. and A.-reg. 
Carr, Master: (35-6) A.-occasional performances; (37) A.-1.6. 
Carroll, acrobat: (40) A.-6.12-3. | 
Carroll, B. W., equestrian: (40-1) Am.-reg. 
Carroll, Mrs. : (40-1) Am.-reg. 
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Carter: (11) Con.-6.29. 
Carter: (25) A.-reg. 
Carter, Mrs.: (25) A.-reg. 

Ceconi, with Italian Opera Havana: (42) S.C.- 
222-10. 

Celeste, Mile.: (29) A-4.16-15; (30) A.-4.2-9,19-10; (35) S.C.- 
12.14-20; (36) S.C.-2.11-3; (37) S.C.-3. 7-23 ; 4. 18-4; (39) 
S.C.-3. 4-24; 4.22-4. 

Ceressini, with Italian Opera Company from Havana: (37) S8.C.- 
4.4-27. 

Chambers, Mrs.: (37-8) S.C.-reg. 

Chapman, George, comedian: (40) G.-1.16,25; Ar. -reg. 

Chapman, Mrs. George: (40) G.-1.16,25; Ar.-reg. 

Chapman, William, low comedian: (40) S.C.-10.19-7; (41) C.- 
reg. 

Chapman, Mrs. William: (41) C.-reg. 

Charnock: (31) A.-5.26-reg.; (31-2) A.-reg.; (32-3) A.-reg. 

Charnock, Miss: (33) A.-3. 27, 

Chester, Miss: (37-8) S.C.-reg.; (38-9) S.C.-reg. 

Chipp(s): (36) S.C.-4.28. 

Chipp(s), Mrs.: (36) S.C.-4.28. | | 

‘ Christian, Tyrolean Singer: (42) Am.-1.1-4. - 
Cioffi, Mrs.: (38-9) 8.C.-reg.; (39-40) A. and ee A.-sum- 

mer; (41) C.-reg. 

Clarke, equestrian : (41-2) Am.-reg. 

Clarke, (28-9) A.-reg.; (29-30) A.-reg.; (86-7) -reg.; 
(37-8) A.-reg. 

Clarke, Miss: (29-30) A.-reg.; (36-7) A reg. 

Clarke, Miss M. E.: (30) A.-5.8. 

Clifton, Miss Josephine: (37) A.-3.23-8; 4. 19-8; .(38) 8.C.-1.29- 
8; 3.29-5; 12.18-12; (39) A.-2.13.6. 

Cline, Herr: (30) A. 2. 19-5; (35) A.-1.12-9; (387) A.-2.15-8; 
3.2-10; (41) S.C.-11.7-11; 12.5-9; (42) Am.-2.2-5. 

_Cline, T. S.: (41) 8.C.-11.14- 17. 

Coleman, Miss: (33) A.-2.12-reg. 

Collins: (37- 8) S.C.-reg. 
Conduit, Mrs., later Mrs. Ben DeBar: (37-8) S.C.-reg.; 
‘(38- 9) S. C. -reg.; (39-40) A. and §8.C.-reg.; (40-1) S.C.-reg. 4 
Coney: (32-3) A.-reg. | 
Conner, E. 8.; (30-1) A.-12.31l-reg.; (40) Am. 11. 11-7 | 

Conner, Master: (31) A.-12.30. . 

Conner, Miss: (31) A.-12.30. 

Constance, dancer: (29) A.-4.16-15; (30) A.-4.2-9,19-10. 
Conway, William, tragedian: (25) A.-3.2-8. | | 
Cony and his dogs, Hector and Bruin: (38) A.-1.27-2. ) 
Cook: (41-2) Am.-reg. he 

Cooper, Miss P. E.: (34) A.-4.12, 24: (36) 8.C.-2.29-10. 
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Cooper, Thomas A., tragedian: (21) O.-3.23-10; 4.11-6 (22) 
O.-2.6-(record incomplete) ; (23) O.-3.21-12; (27) A.-3.28- 
14; (29) A.-8.2-9,23-5; (30) A.-12.27-10; (32) A.-3.28-8; 
(34) A.-4.12,18-6; (36) S.C.-2.25-13. 

Copeland, Miss: (35- 6) S. gy | 

A.-reg.; (34-5) A.-reg.; (35-6) S.C.-reg.; (36-7 ) 

-reg 

Cowell, Joe, comedian: (30) A.-1.4-10; 2.1-16; (30-1) A.12. 20- 
reg.; (31-2) A.-reg.; wo 6) S.C.-reg.; (38) S.C.-4.15-18 ; 
A.-(record incomplete); V.-reg.; (38-9) S.C.-reg. ; A. -5. 9- 
reg.; (41-2) S.C.-reg.; Am.-3.19. 

Cowell, Mrs. Joe: (30-1) A.-12.20-reg.; (31-2) A.-reg.; (36) 
Coreg. A.-2.18-reg.; (38) S.C.-4.15-13; (38-9) S. C .-reg.; 

-5.9-reg 

Cowell, Sam "(eine (30) A.-1.13-7; (30-1) A.-reg.; (31-2) 
A.-reg.; (36-7) A.-reg.; (37-8) A.-reg.; ; (88-9) S.C.-reg. ; 
A.-5.9-reg.; (39-40) A. and S.C.-reg. 

Cowell, Miss Sydney: (38) S.C.-4.-17-4; (38-9) A.-reg. 

Cramer, Mrs. H.; (87) S.C.-2.16-reg. ; S.C,-reg. 

Crampton, H.: (27-8) A.-reg.; (28-9) A.-reg. 

Crampton, Mrs. H.: (27-8) A.-reg. | 

Crampton, Miss Charlotte : (28) ye 24: (35- 6) A.-reg. 

Crane, Miss: (40-1) Am.-reg. 

Crooke, Robert: (28-9) A.-reg. 

Crooke, Mrs. Robert; see Mrs. Entwis (t) le. 

Cummins: (18) S.P.-reg. 

Cummins, Mrs.: (18) S.P.-reg. 

Cushman, Charlotte: (35-6) S.C.-reg. 


Dalton, John, comedian: (23) 0O.-4.30; A.-5.24; (24). ‘“ -reg. 

Daugherty: (37-8) S.C.-reg. 

Davis, Mrs.: (20) S.P.-6.10. 

Davenport: (41) Am.-11.28. 

Davenport: (39) S.L.-3.26-4; S8.C.-3.31. 

Davenport, Miss Jean Margaret: (39) S.L.-3.26-4; S.C.-3.31. 

Davenport, Mrs.: (39) S8.L.-3.26-4; 8.C.-3.31. 

David: (38-9) A. -reg. 

Davis, dancer: (37-8) S.C. -reg.: V.-reg. . 

Davis: (40) Ar.-reg. : 

Davis, Mrs.: (20) S.P.-6.10. 

DeBar, Ben: (35-6) S.C.-reg.; (36-7) S. C. -reg.; (37-8) S.C.-reg.; 
(38- 9) S.C.-reg.; A.-11 25-12; (39-40) A. -reg.; S.C.-reg.; 
(40-1) S.C.-reg.; (41-2) Am.-reg. | 

DeBar, Miss: (35-6) S.C.-reg.; (37-8) 8S.C.-11.5-reg.; A.-4.29; 
5.5-reg. 

DeBar, Mrs. Ben. See Mrs Conduit. 

DeCamp, Vincent: (35-6) S.C.-reg. 

DeGentzen: (41-2) Am.-reg. | 

DeGrove: (26) A.-reg. 

DeGrush, Mrs. See Mrs. Thomas Morgan. 
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Delman: (34-5) A.-reg.; (37) A.-1.23-reg. 

DeManville, Madame: (41-2) S.C.-11.24-reg. 

Dennison: (35-6) S.C.-reg.; (36-7) S.C.-reg. | 

DeRosa, with Italian Opera Company: (36) S.C.-3.6-32; 12.4-11. 

Desjardin, Mlle. Pauline, dancer: (40) S.C.-2.5-7,15-10; 3.9-6. 

Diamond, Master, negro dancer: (41) S.C.-1.10-8; 2. 10-4; Am.- 

| 4. 7-4; 11.25-7; 12.8-4; S.C.-12.29-6. | 

Douvillier : (19) S. P.-4.17. 

Douvillier, Mme.: (11) Con. -7.7. 

Drake, Alexander, comedian: (23) O.-2.14-reg. 

Drake, Mrs. Alexander: (23) O.-2.12-reg.; (28) A.-12 20-8: (29) 
A.-8.8-6; (34) A.-11.25-8; (35) A. -11 21-8; (36) 6-11; 

S.C.-12.3-7. | 

‘Drummond: (20) O.-reg; (26) A.-1.24-reg.; (34-5) A.-reg. 

Duff, William: (11) S.P.-4.26; Con.-6.29; 7.7; (12) B.-5.21,25,30. 

Duff, Mrs.: (11) S.P.-4.26. 

Duff, Mrs.: (32) A.-11.27-14; (33) A.-1.23-9; (37) A.-4.17,27-6; 
(38) A.-3.18-7; S.C.-4. 21; A.-5.17,30,31; (39) S.C.-4. 2-12. 

Duffy, William: (26) A.-reg.; (27) A.-reg 

(40) S.C.-4. 10-reg. ; (40-1) -reg.; (41-2) S.C.- 


John: (23) 0O.-8.19; 4.12-3. 
Easterman: (38-9) A.-reg. 


Eaton, Charles: (35) A.-11.20-9; (36) A.-1.6-7; (39) A.-3.3-5; 


(40) Am.-12.1-7,23; (41) Am.-1.29-5; 2.23-8. 

Edouard, Mme., dancer: (31) A.-1.6-reg.; (31-2) A.-reg. 

Edstram, Mrs.: (28-9) A.-reg. 

Eldred, George, clown with the equestrian company: (40-1) Am.- 
reg.; (41-2) Am.-reg. 

_ Elssler, Fanny, dancer: (41) S.C.-3.6-11; 4.7. 

Emberton, Samuel: (20) S.P.-reg.; O.-reg; (27) A.-reg. 

_Ennissol, Mrs.: (40-1) S.C te 

Entwis (t)le, comedian: (20) 0.-1. 8, 11-reg.; S.P.-1.22-reg.; (21) 

-re 

Entwis (t) le, Mrs., later Mrs. Crooke: (21) O.-reg.; (28-9) A.-reg. 

Everard: (38-9) S. C.-reg. 

Eversull: (32-3) A.-reg.; (33-4) A.-reg.; (35-6) A-teg.: ; (36-7) 
A.-reg.; (37-8) A.-reg. 


Fairchild: (34-5) A.-reg.; (36-7) A.-reg. 

Farren, George P.: (34-5) A.-reg.; (35-6) A.-reg.; (36-7) A.- 
 yreg.; (37-8) A.-reg.: ; (38-9) 8.C.-reg.; A.-4.8; Am.- 

reg.; (41-2) Am.-reg. 

-Farren, Mrs. George P. See Miss Mary Ann Russell. 

Farren, Miss: (42) Am.-3.21,26. | 

Feltman, dancer: (30) A.-3.2-5. | 

Feltman, Mme., dancer: (30) A.-3.2-5. 

Fenner: (36-7) S.C.-reg. 
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Fenno, A. W.: (28-9) A.-reg.; (29-30) A. “reg. ; (30-1) A.-reg. ; 
(36-7) A.-reg. 

-Feron, Mme., vocalist: (30) A.-3.3-14. 

Field: (29-30) A.-reg.; (30-1) A.-reg.; (31-2) A.-reg. 

Field, J. M.: (32-3) A.-reg.; (33-4) A.-reg.; (36) S.C.-6.1-10; 
(38) S.C.-11.15-5; (39-40) S.C.-reg.; (40-1) S.C.-11.1-reg. 

Field, Mrs. J. M.: (39-40) S.C.-reg.; (40-1) S.C.-11.1-reg. 

Fielding, Thomas: (20) S.P.-reg.; O.-reg.; (21) O.-reg.; (34-5) 
A.-reg.; (35-6) A.-reg.; (36-7) A.-reg.; (38-9) A.-11.11]-reg. 

Finn, H. J., comedian: (32) A.-(record incomplete, 16 perform- 
ances); (35) A.-2.14-5; 3.18; 4.10; (35-6) S.C.-reg.; (36-7) 
S.C.-reg.; (38-9) S.C.-12-20-38. 

Fisher, Clara, later Mrs. James Maeder: (30) A.-1.25-13; (31) 
A.-1.19-13 ; 3.23-9; 4.18-8; (33) A.-12.5-18; (34) A.-1.27-12; 
2.18-11; (35-6) S. C.-reg. : ; (87) A.- (record incomplete). 

Fitzallan, Mrs.: (19) S.P.-reg. | 

Fitzwilliam, Mrs., comedienne: (41) Am.-2.3-6; 10-8; 3.8-6; 14-6; 
4.17-9; 5.5- 7: (42) Am.-3.9-7; 4-1; 3.9. 

Fletcher, “Venetian Statues” : (33) A. a 4-7. 

Forbes, J. W:: (32) A.-(record incomplete); (33) A.-1.7-11; 
(35-6) S. C.-reg. until 2.7; (37) A.-1.21-7. | 

Ford: (35-6) S.C.-reg. 

Fornasari, with the Italian Opera Coens of Havana: (387) 
S.C.-5.19-10. 

Forrest: (32-3) A.-12.27-reg. 

Forrest, Edwin: (24) A.-2.4-reg.; (25) A.-reg.; (29) A.-4.10-18 ; 
(33) A.-5.1-10; (34). A.-3. 19-9; 4.7-14; (39) A.-1.28-12; §.C.- 
4.1-15. 

— William: (23) Given: (24) A.-reg.; (25) A.-reg.; (26) 

reg. 

Foster, Joseph, director of melodrama: (42) Am-2.12-reg. 

Foster, Young: (42) Am.-2.12; 4.14. 

Foster, equestrian: (40-1) Am.-reg. 

Foster, L. D.: (40) A.-summer. : | 

Foster, “from the Western theatres”: (35-6) A.-reg.; (36-7) 
A.-reg.; (37-8) A.-reg.; (41-2) Am.-reg. 

Foster, Mrs.: (37-8) A.-reg.; (41-2) Am.-reg. 

Franklin: (38-9) A.-reg.; M.-6.19,21. 

Frederic (k), Mons., dancer: (41-2) S.C.-11.28-reg. 

Fredericks: (31) A. -1.22-reg.; (31-2) A. -reg. 

Fredricks, W. S.: (38-9) A.-reg. 

Frethy, George: (24) A.-reg. 


Garner, singing actor: (23) O.-reg.; (24) A.-reg.; (25) A.-reg. 
Gaskill: (32-3) A.-reg. 

Gay, dancer: (33-4) A.-reg. 

Gay, Mrs., dancer: (33-4) A.-reg. 

Germon: (41-2) Am.-reg. | 
Germon, Mrs.: (41-2) Am.-reg. 
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Gibbs, Mrs.: (35-6) S.C.-reg. until 4.18; (38) S.C.-3.12-10. 
Gilbert: (38-9) A.-reg 

Gilbert, John: (29-30) A.-reg.; (30-1) A.-reg.; (33) A 1. S-reg:: : 
(33-4) A.-reg. 

Goll, ballet master and dancer: (20) S.P.-1. 21-reg.: O.-reg. 

Gouffe, Mons., the man monkey: (33) A.-1.3-8; (34) A.-2.4-5. 

Graham, Miss : (35-6) S.C.-reg. 

Gray, Jackson: (20) S.P.-reg.; O.-reg.; (21) O.-reg.; (22) O.- 
reg.; (23) O.-reg.; (24) A.-reg.; (25) A.-reg.; (26) A.-reg.; 
(27 ) A.-2.13-reg.; (27-8) A.-reg.; (28-9) A.-reg. : (29-30) 
A.-reg.; (30-1) A.-reg.; (31-2) A.-reg.; (32-3) A.-reg.; . 
(33-4) A.12.16-reg.; (34-5) A.-reg.; (35-6) A.-reg.; (36-7) 
A.-reg. 

Gray, Mrs. Jackson: (20) S.P.-reg.; O. -reg. | 

Gray, Mrs.: (29) A.-3. (29-30) A.-reg.; (80-1) A-reg.; 
(31-2) A.-reg.; (32-3) A.-reg. 

Greek Brothers, strong men: (36) S.C.-12.2-4. 

Green, Mrs.: (36-7) A.-reg. 

Greene, John, comedian: (25) A.-reg.; (38-9) A.-reg.; S.C.-4.11- 
reg.; (40-1) Am.-reg.; (41-2) S.C.-11.20-reg.; Am.-3.19. 
Greene, Mrs. John: (25) A. -reg.; (38-9) A.-reg.; S. C.-4.7 shes : 

(40-1) Am.-reg.; (41-2) S. C.. -11.20-reg. 


Hackett, James: (32) A.-3.19-7; (35) A.-2.3-10; (37) S.C.-12. 2- : 

a: (41) S.C.-12.6-7, 27.5; (42) Am. -1.26-4. 
Hall, Mrs.: (38-9) A.-reg. 
Hamblin, Thomas S., tragedian: (29) A.12.21-7; (30) A.-1.11-7. } 
Hamilton: (11) Con.-6.29. , { 
Hamilton: (36-7) S.C.-reg. | 
Hanker, Miss, dancer: (37-8) S.C.-reg.; V.-reg. 
Hanna: (18) §.P.-reg. ; (19) S.P.-reg. ; (21) O.-3. 16-reg. 
Harrington, equestrian : (40-1) Am.-reg. 
Harris: (35-6) S8.C.-reg.; (38-9) A.-reg.; M.-6.19,21; (40) Ar.- 

2.19-reg. 
Harrison: (38) A.-5.15-8; (38-9) S.C.-10.24-reg. 
Harrison, Mrs.: (38-9) S.C.-10.24-reg. 
Hartwig: (27) A.-2.27-reg.; (27-8) A.-reg. 
Hartwig, Mrs. See Mrs. Tatnall. : 
Harvey: (38-9) S.C.-reg. | | 
Hays: (23) O.-2.28-reg. | | | 
Henderson: (28-9) A.-reg. | ; 
Hendricks, equestrian: (41-2) Am.-reg. | ; 
Henning, Miss, dancer: (35-6) S.C.-reg.; A. -reg. 
Henry: (40) G.-9.19. 
Mrs.: (39-40) S.C.-reg.; A.-summer; G.-9.19; (40-1) 

-reg 
Herbert, John: (31) A.-12. 5-12: (36) A.-3.1-reg. 
; Herbert, Mrs. John: (36) A.-3. 1-reg. 

Hernandez, Master, equestrian: (40-1) Am. Teg. ; . (41-2) ani) 

reg. 
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Hernizen, George: (28-9) nna (29-30) A.-reg.; (30-1) A.- 
reg.; (31- 2) A.-reg.; (32-3) A.-reg.; 
Hield, William: (37-8) S. C.-10.23-reg. % 


Hield, Mrs. William: (37-8) S8.C.-10.23-reg. 


Higgins, John, prompter: (20) S.P.-reg.; O.-reg.; (21) O.-reg. 
az O.-reg.: (23) O.-reg.; (24) A.-reg.; (25) A.-reg.; (26) 
A.-reg.; (27) A.-reg.; (27-8) A.-reg. ; (28-9) A.-reg. ; (31-2) 
A.-reg.; (382-3) A.-reg.; (33-4) <A.-reg.; (35-6) A.-reg.; 
(36-7) A.-reg. | 
Higgins, Mrs.: (23) O.-reg.; (24) A.-reg.; (25) A.-reg.; (26) 
A.-reg.; (27) A.-reg.; (27-8) A.-reg.; (28-9) A.-reg.; (30-1) 
A.-5.26; (31-2) A.-reg.; (32-3) A.-reg.; (33-4) A.-reg.; 
(34-5) A.-reg.; (35-6) A.-reg. be | 
Hill: (41-2) S.C.-reg. 
Hill, Mrs.: (41-2) S.C.-reg. 
Hill, Frederic S.: (35-6) A.-reg.; (36-7) (37; 8) 
Hill, George H.: (34) A. -1.21-9: 12.22-6; (35) A.-2.14-6; (36) 
 §.C.-1.27-9; (38) A.-1.13-9; 2.9-4. 
Hilson, Thomas, low comedian: (21) O.-12.19 (record incom- 
plete) ; (32) tg (33) A.-1.22-7; (34) A.-3.7-reg. 
Hilson, Mrs. Thomas: (32) A.-11.28-9; (33) A.-1.22-9; (34) A.- 
5.14; (84-5) A.-reg. 
Hinkie, Mrs. : ; (39-40) A sg ts S.C.-reg 
Hodges, Charles: (34) A.-3.10-reg. ; (34-5) A. -reg.: (35-6) A.- 
 12.9-reg.; (37) A.-1.7-reg. ; (38-9) A.-reg.; S. C.-3. 17: 
Holland, George, comedian: (29) A.-1.21-7; 2.4-6; (30) A.- 
12.16-9; (31) A.-1.1-18, 22-8; (32) A.-3.30-9; (33) A.-1.1-8; 
5.28; (35-6) S.C.-5.28; 6.14-5; (86-7) S.C.-reg.; (37-8) S.C.- 
reg.; V.-reg.; (38-9) S.C.-reg. : A.-4.4,8 ; 5.9-reg. : ; (39-40) 
A. 10. 21-reg.; S.C.-reg.; (40-1) C.-reg. ; (41-2) S.C.-reg. 
Honey, Mrs., dancer: (30-1) A.-12.18-reg. 
Home, Mrs.: (34-5) A.-reg.; (35-6) _— 
Horn, C. E.: (36) A.-12.22-7. 
Horton, Miss: (86) A.12.19-8. 
Hosack, H.: (29) A.-5.15,19. , 
Houpt: (32) A.-3.28-reg.; (32-3) A.-reg. 
Hoyt, Negro impersonator and banjo player: (32) Am. -1.12.5. 
Howard, James, singing actor: (29-30) A.-12.16-reg. 
Hubbard: (34-5) A.-reg.; (35-6) A.-reg. 
Hubbard, Mrs.: (34-5) A. reg. ; (35-6) A.-reg. 
Hughes: (22) O. -reg, 
Hughes, Mrs.: (22) O.-reg. | 7 
Hughes: (31-2) A.-12.20-reg. | 
Hungarian Singers: (40) S. C.-4, 25-4; (42) Am.-4. aes. 
Hunt: (33-4) A.-reg. faa 
Hunt, C. W., low comedian: (37-8) S.C. -11.11-reg. 
Hunt, Henry, singing actor: (35-6) S.C.-reg.; (36-7) S.C.-reg. 
Hunt, Mrs. Henry. See Louisa Lane. 
Hunter: (20) O.-1.10. 
Huntington: (26) A.-12.10. 
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Huntley: (37-8) S.C.-reg.; (38-9) A.-reg.; (39-40) A. and S.C.- 
reg. 

Hutton, Joseph: (20) S.P.-reg.; O.-reg.; (21) O.-reg. 

Hutton, Mrs. Joseph: (20) S.P.-reg.; O.-reg.; (21) O.-reg. 

Hutton, Miss: (20) S.P.-reg.; O.-reg.; (21) O.-reg. 


Jackson: (27) A.-2.22-reg.; (27-8) A.-reg.; > (28-9) A.-reg. 

Jackson, Mrs.: (27) A.-3.6-reg. 

Jackson, equestrian : (40-1) Am.-reg. 

J ackson, dancer: (37-8) S.C.-reg. 

Jefferson, singer: (36) A.-12.1,6. 

Jefferson, Thomas: (21) O.-reg.; (22) O.-reg. 

Jewell: (40) §.C.-4.25; (41.2) S.C.-reg. 

Johns, Mrs.: (26) A.-3.8-reg.; (27) A.-reg.; (27-8) A.-reg.; 
(28-9) A.-reg. | | 

Johnson: (32-3) A.-reg. 

Johnson: (37-8) A.-reg. 

Johnson, equestrian: (40-1) Am.-reg. 

Johnson, gh (41-2) Am.-reg. 

Johnson, F : (40- 1) Am.-reg.; (41-2) Am.-reg. 

Johnson, Lala. dancer and actress: (37-8) A.-reg.; (40-1) Am.- 
reg.; (41-2) Am.-reg. 

Johnson, S., delineator of Negro character: (41) S.C.-12.18. 

Johnson, W. F.: (88-9) A.-reg.; S.C.-4.12-reg. 

Jones: (20) S.P.-reg.; O.-reg. 

Jones, J.: (40) S.C.-3.6-19. 

Jones: (39-40) S.C.-reg. 

dancer and actress: (37-8) S.C.-reg.; (38-9) S.C.- 

: (39-40) A. and S.C.-reg.: A.-summer. 

Jouve (Richard) : (17) S.P.-5.23 ; 6.2; O.C.-6.5; S.P.-12.15,18,26 ; 
(18) O.C.-1.9,22; S.P.-4.21. 

Jones, Samuel P., comedian: (24) A.-reg.; (26) A.-5.2-reg. ; (27 ) 
A.-reg. ; (28) A.-reg.; ( A.-reg.; (42) Am.-5. 11-reg. 

E.: (21) O.-reg. ; (22) O.-reg.; (34-5) A.-reg.; (87-8) 


Kaiffer, Mons., dancer: (40) S.C.-2.6-5, 15-10; 3.9-6. 

Kaiffer, Mme., dancer: (40) S.C.-2.6-5. 15-10: 3.9-6. Sia. . 

Kean, Charles: (31) A.-2.28-11; 4.18-7. M .299 

Keeley, Robert, comedian: (37) S.C.-1.17-13. 2 

Keeley, Mrs. Robert, comedienne: (37) S.C.-1.17-13. 

Keen(e), Arthur, singing actor: (20) S.P.-reg.; O.-reg.; (a4) 
O.-reg. ; : (34) A.-12.2-6, 16-6; (35) A.-2. 13-6. 

Kelly, comedian: (37) A.-2. 15-reg.: 3 (87-8) A.-reg 

(27) A.-2.7-13; 3.5—(record (30) A.- 


Kelsey: (25) A.-reg.; (26) A.-reg.; (27) A.-2.16-reg. 
Kemble, Blanche: (41-2) S.C.-11.18-reg. | 
Kenny: (20) S.P.-6.10. 

Kenny: (28-9) A.-reg.; (29-30) A.-reg. 
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Kenny, Mrs.: (28-9) ; (29-30) A.-reg:: 

Keppell, William H.: (32) A.-2.7-6; Ng A.-reg.; (35-6) S.C.- 
reg.; (36-7) S.C.-reg. ; (38-9) A.-reg.; M.-6.19,21; (39-40) 

A.-reg.; 8.C.-reg. 

Keppell, Mrs.: (36) A.-3. 9-reg. ; S.C.-6.3-reg.; (36-7) S.C.-reg. ; 
(39) M.-6.19,21. 

Kerr, Miss, dancer: (38-9) S.C.-reg. 

Keyl, equestrian: (31) A.-5.24. 

Kidd: (29) A.-1.30-reg. 

King: (17) S.P.-5.23,26: (18) O.C.-1.9,22; S.P.-3.14. 

Kinlock, Mrs.: (35-6) S. C.-reg. ; (36-7 ) S. C.-reg. 

Kirkland: (38-9) A.-reg. 

Klisching, Mons.: (40) S.C.-2.6-5, 15-10. 

Knight, Mrs. Edward: (29) A. -1.27- 9; 2.18-5; (82) A.-12.28-7; 
(33) A.-1.17-8; 4.2-10; 11.27-7; 12.16-10: (34) A.-3.6-19; 
11.24-8 ; 12.13-6; (35) A.-2.13-11; (36) A.-2.18-25; 12.13-12; 

(87) A.-1.3-14; 3.13-8. 
Ku(a)tz, Mrs.: (35-6) A.-reg. 


Lacomb(e), Mrs.: (28-9) A.-reg.: (29-30) A.-reg. 

Lake: (36-7) A.-reg. 

Lake, W.., equestrian : (40-1) Am.-reg.; (41-2) S.C.-reg. 

Lane, Louisa, in 1836 became Mrs. Henry Hunt: (29) A.-3.28-6; 

7 (35-6) S.C.-reg.; (36-7) S.C.-reg., until 5.9; A.-5.9,10,12,13. 

Langton: (30) A.-5.10-reg.; (30-1) A.-reg. 

La Petite Bertha: (38) A.-1.2; (39) S.C.-12.26-10. | 

La Petite Caroline, dancer: (41) S.C.-11.28-13; (42) Am. -2.2-5. 

Lapland Dwarfs: (41) Am.-12.22-3. 

Larkin: (35-6) S.C.-reg.; (37-8) A.-reg. 

Latham, W. H.: (35-6) S.C.-reg.; (36-7) S.C.-reg. 

Lavette, dancer: (40-1) Am.-reg.; (41-2) Am.-reg. 

Lear: (27) A.-reg.; (28) A.-reg.; (28-9) A.-reg. | 

Lecom(p)te, Mme., dancer: (38) A.-12. 31-9; (40) S.C.-2.5-7, 

| 15-10; 3.9-6. 

Lecom (p) te, Mons., singer and dancer: (38) A.-12.21-7; (40) 
S.C.-2.5-7, 15-10; 3.9-6. 

Leice; <r: (41-2) Am. -11.30-reg. 

L::) -Srs., later Mrs. Stone and Mrs. Bannister: (21) O.-reg.; 
(35) A.-3. 17-reg.; (36-6) S.C.-reg.; (36-7) S.C.-reg.; (42) 
Am.-3.28-5. 

Len(n)ox: (35-6) S.C.-reg. 

Levi, equestrian: (41-2) S.C.-reg. 

Lewellen, G.: (40) S.C.-11.11-5; 12.4-3, Am.-11.25-6. 

Lewellen, Mrs.: (40) 8.C.-12.5. | 

Lewis: Ar.-reg. 

Lewis, G.: (38-9) A.-reg. 

Lewis: (37-8) S.C.-reg.; (38-9) S. C.-reg.; : (39-40) A. and S.C.- 


reg \ 
Lewis, “J. or H.): (23) O.-reg.; (29-30) A.-reg.; (30-1) A.-reg. 
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Lewis, Henry: (36) A.-12.2-3; (37) A.-1.23-5; 3. 1-9; (record in- 
complete for third engagement) ; (39) S. C. -12.26-9. 

Lewis, Mrs. Henry: (86) A.-11. 23-10; (837) A.-1.21-9; 3.-1-14; 
(record incomplete for third engagement) ; ; (38) S.C.-1.4; 
(39) §8.C.-12.26-9. 

Lewis, Miss: (38-9) A.-reg. 

Lipman, equestrian: (41-2) S.C.-reg. 

Lloyd: (40) G.-9.19. 

Logan, Cornelius A., comedian: (35) A. -12.23-4. 

Loomis: (35-6) S. C. -reg. 

Love: (12) B.-5.25,30. 

Love, the Polphonist: (39) S.C.-4. 21, 22,26. 

Love, H., equestrian: (41-2) S.C.-reg. 

Lowry: (26) A.-reg. 

Lucas: (18) S.P.-reg. 

-Lucas: (26) A.-reg. 

~ Ludlow, Noah M., actor and manager: (18) S.P. -reg.: (21) O.- 
4.27-reg. ; (22) O.-reg.; (23) O.-reg.; (24) A.-reg.: > (30-1) 
A.-12.23-reg. : (33) A.-5.9: (40-1) Am.-reg.; (41-2) Am.-reg. 

Ludlow, Mrs. Noah M.: (18) S.P.-reg.; (23) O.-reg.; (24) A.- 
reg.; (30-1) A.-12.23-reg.; (32-3) A.-12.13-reg. | 

Lynde: (41-2) 8.C.-reg.; Am.-3.19. 

Lyne: (32-3) A.-reg. 

Lyons: (35-6) S.C.-reg.; (36-7) S.C.-reg. 


Machado, Juan, dancer from the Spanish Theatre:: (42) Am.-2.5._ 

Madden: (32) A.-1.3l-reg.; (37-8) A.-reg. 

Madden, Mrs.: (37-8) A.-reg.; (38-9) S.C.-reg. 

Maeder, Mrs. J. G. See Clara Fisher. 

Manl(e)y: (34-5) A.-reg.; (35-6) A.-reg.; (36-7) S.C.-reg. 

Mannetti, with Italian Opera Company: (36) S.C.-12.4-11. 

Manvers, in opera: (42) S.C.-15-17. | 

Marble, Dan: (38) A.-12.3-7; (39) A.-1.1-7; S.C.-12.16-16; (40) | 
S.C.-11.2-9; 12.11-6; (41) §.C.-1.22; 2. 1-4; (42) S.C. 1. 9-8. 

Markham: (35-6) 5.C.-reg. | 

Marks, A. J. “Rowley”, comedian: (26) A.-5.13-reg.; (29-30) 
A.-reg.: (30-1) A.-reg.; (33-4) A.-reg.; (34-5) A.-reg.; (37) 
A.-3.16; (38) A.-4.1; +s: 28; (40) S. C. -4.27; A.-5.22; (41) 
C.-5.30; (42) Am.-2. 5-3: 4, 28 : 5.2-reg. 

Marks: (38-9) A.-reg. 

Marozzi, Signora Lorenza, with Italian Opera Company: (36) 
S. C. -3.6-32; 12.4-11; (37) 8.C.-4.4-27; (42) S.C.-2.22-10. 

Martin, Mons., dancer : (38) A.-12.31-4; (40) S.C.-2.6-5, 15.10. 

Mason, Charles: (35) A.-3.19-6; (36) A.-1.15-7; 3.8-5; S.C.-11.18- 
5; 12.29; (37) A.-1.18-9; 3. 23-8; (40) S. C. -4. 13-7. | 

Mason, Miss: (36) A.-3.8-5. 

Mason, Miss, amateur: (41) S.C.-2.17. | 

Mathis, posture master: (26) A.-2.27-6; (27) A.-3.22. | 

Ma(e)ynard: (35-6) A.-reg.; (40-1) Am.-reg.; (41-2) Am.-reg. 
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Maynard, Mrs.: (40-1) Am.-reg. 

M (c) Cafferty, William: (20) S.P.-reg.; O.-reg.; (21) O.-reg.; . 
(22) O.-reg.; (23) O.--reg.; (24) A.-reg.; (25) A.-reg.; (26) 
A.-reg.; (27) A.-reg.; (27-8) A.-reg. 

M(c)Clure: (29-30) A.-12.19-reg. 

M(c)Clure, Mrs.: (29-30) A.-12.19-reg.; (30-1) A--reg. 

McCoy: (36-7) A.-reg. 

McIntyre, Miss: (38-9) A.-reg. 

McKibbin: (40) G.-1.16; Ar.-reg. 

Meadows, Miss: (35) S. C. -12.24-5; (36) A.-4.4-8; (38) A.-11.19- 
6; S. C. -11.28-3. 

Melton, Miss: (36-7) S.C. -12. 27-reg. ; (39-40) S.C.-reg. 

Melville: (19) S.P.-reg. 

Melville, Miss: (39) S.C.-12.1. 

Mercer, equestrian: (41-2) Am.reg. 

Millis, the American: Fire King: (31) A.-12. 6-3. 

Milot: (36-7) A.-reg. | 

wESs Mrs.: (36) S.C.-6.13-reg.; (36-7) A.-12.1-reg.; (37-8) 

Monell, Mrs.: (38-9) A.-reg.; M.-6.19,21. 

Mongin, Mrs.: (24) A.-reg. 

Mongin, Miss: (24) A.-ocecasional performances.. 

Monier: (20) O.-1.10; 3.25-reg. 

Monier, Mrs.: (20) O. -1.10; 3.25-reg. 

wee with Italian Opera Company from Havana: (42) S.C.- 

Montresor, director of Italian Opera Company: (36) S.C.-3.6-32. 

Moore, American Hercules: (41) Am.-12.14. 

Moore, John: (25) A.-reg.; (26) A.-reg.; (27) A.-reg. 

Moore, Mrs.: (39-40) A. and S.C.-reg. 

Morgan, Thomas: (18) S.P.-reg. 

—?P ren Thomas, later Mrs. DeGrush: (18) S.P. -reg. ; (22) 

Morgan, negro imitator from Mexico: (42) Am.-1 20. 

Morgan, Miss: (40) S.C.-3.12; (40-1) S.C.-reg.; C.-reg. 

Morris: (42) Am.-3.20-reg. 

Morton: (28-9) A.-reg.; (29-30) A.-reg.; (30-1) A.-reg.; : gabe 
A.-reg.; (32-3) A.-reg.; (39-40) A. 10. 20-reg.; (41) C.-reg. 

Motty, Herr Otto, strong man: (41) Am.-12.30-7; (42) Am.-1.8-8. 

Mowbray, Miss: (40-1) 8.C.-reg. 

Mueller, Mrs. C. H.; (40-1) Am.-reg.; (41-2) Am.- -reg. 

-Mulhollon: (27) A.-reg. 

Murdoch, James: (35-6) S.C.-12.17-reg. 

Murray: (25) A.-reg.; (26) A.-reg.; (27) A.-reg 

Muzzy, Charles: (31-2) A.-reg. ; A.-reg.; (34-5) A.-reg. 

_— Mrs. Charles: (31-2) A.-reg.; (32-3) A.-reg.; (34-5) 

reg. 


| 
| 
} 
| 
thy 
3 
| 


556 The Louisiana Historical Quarterly 


Nano, Signor Hervio: (41) Am.-2.20-7. 
Naylor: (86-7) S.C.-reg.; (387-8) S.C.-reg.; (38-9) S.C.-reg.; 
(39-40) A. and §S.C.-reg.; (40-1) S.C.-reg.; (41-2) S.C.-reg. 

Nelson: (38-9) S.C.-reg.; (40-1) S-C.-10.26-reg. | 

Nelson, Miss: (34) A.-3.1l-reg.; (35) A.-1.14-reg.; (35-6) A.- | 
reg.; (37) A.-2.23-15; (38) A.-12.18-4; (39) A.-3. 30. 1 
Noke, Mrs. (23) O.-reg.; (24) A.-reg. | 
North, Levi, equestrian: (41) S.C.-12. “14-6: (42) Am.-1.12-8. : I 


Ober, with Italian Opera Company from Havana: (42) S.C.- 
2.22-10. 

O’Connell, James F., tattooed man: (37) A.-(record incomplete). 

Olympic Brothers (Laraux), in pantomime: (33) A.-12.10- (record 

| incomplete). 

Orlandi, with Italian Opera Company: (386) S.C.-12.4-11. | 

O’Rourke, Sam, pugilist: (32) A.-12.22; (33) A.-2.16. 
Otto, Mme., in opera: (40). S.C.-3.6-19. | 


Pacaud: (37-8) S.C.-reg.; (38-9) A.-reg.; (40-1) S.C.-reg.; 
(41-2) S.C.-reg. 
Page, Joseph, singing actor: (24) A.-1.12- -reg.; (25) A.-reg. (31) ) 
A.-1, 3-reg.; (31-2) A.-reg.; (32-3) A.-reg. 
Page, “vocalist of Theatres Royal, London and Dublin”: (37). | 
S.C.-2.16-reg.; (37-8) S.C.-reg.; V.-reg.; (38-9) S.C. -reg. 
Page, Mrs.: (41-2) S.C.-reg. | 
Palmer: (27) A.-reg.; (27-8) A.-reg. 
with Italian Opera Company, Havana: (37) 
Papanti, Signora, with Italian Opera Company, Havana: (37) , 
S.C.-4.9-25. q 
-Pa(e)ret: (36-7) S.C.-reg.; (87-8) S.C.-reg.; (38-9) S.C.-reg.; 
(39-40) A. and S§S.C.-reg. | 
Parker: (25) A.-reg.; (26) A.-reg. 
Parker, Mrs.: (25) A.-reg.; (26) A.-reg. i 
Parker: (36) A.-12.28-reg. | 
Parsloe, Charles, pantomimist: (35) A.-12.25; (36) A.-1.1; (41) | 
S.C.- 3.6-11; 4.7. | 
Parsons, Charles B.: (36) A.-1.26-6; 11.28-5; (87) A.-4.19-8; ) 
11.20-(record incomplete) ; (38) A.-3.12-18. | 
Paul, Mons., acrobat: (41) S.C.-10.31; Am.-12.9. 
Pearman, vocalist: (31) A.-5.13-4. | 
Pearman, Mrs., vocalist: (81) A.-5.18-4. ui 
Pearson, Henry G.: (28-9) A.-reg.; (29-30) A.-reg.; (33-4) A.- 
reg.; (34-5) A. -reg.; (35-6) S.C.-reg.; (36-7) S.C.-reg.; 
(37-8) §.C.-11.7-reg.; (38-9) §S.C.-10.10-reg.; (89-40) A.- i 
11.18-reg.; S.C.-reg.; A.-5.22; (40-1) S.C.-reg.; (41-2) 8.C.- i 
reg. ; Am.-3.22: 4.12. | | 


Pearson, ‘Sidney: (38-4) A.-reg.; (34-5) A.-reg. 
Pearson, T.: (33-4) A.-reg. 
Pedrotti, Signor, with Italian Opera Company: (36) S8.C.-3.6-32. 
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Pelby, William, tragedian: (23) 0.-5.7; (24) A.-1.15-8; 2. 12-6; 
(30) A. -12. 28-4; (31) A.-1.14-2. 

Pelby, Master, equestian : (40-1) Am. -reg. 

Pelham, Miss: (35-6) S.C.-reg. 

vemberton, Mrs.: (39-40) S.C.-reg. 

Perozzi, Luigi; with Italian Opera Company from Havana: (42) 
S. C. -2.22-10. 

Peters, the antipodean: (31) A.-12.13-3. 

Petrie: (20) S.P.-1.28-reg.; O.-reg.; (23) O. _reg. 

Petrie, Mrs.: (28-9) A.-reg. | 

Petrie, Eliza: (31-2) A.-reg.; (32-3) A.-reg.; (33-4) A.-reg.; 
(34-5) A.-reg.; (41-2) Am.-reg. 

Phelan, pugilist: (39) S.C.-4.21. 

Phillips, Aaron J.: (19) O.-3.10,15; S.P.-3.24-3; (20) O.-1.10; 
S:P.-1,.21.. - | 

Phil(1)ips: (34-5) A.-reg.; (36-7) A.-reg. 

Phillips, Miss, tragedian: (36) S.C.-1.11-10; 2.18-9. 

Phillips, Moses S., comedian: (40) S.C.-11.9. 

Phillips, T., vocalist: (23) O.-4.14-4, 25-2. 

Pickering, ‘Alexander: (37-8) S.C.-reg.; (40-1) 6-reg. ; 
(41-2) S.C.- 12.6-reg. | 

Pierce, Mrs.: (37-8) S.C.-reg. | 

| Placide, Eliza: (21) O.-reg.; (22) O.-reg. 

Placide, Jane: (23) O.-reg.; (24) A.-reg.; (25) A.-reg.; (26) 
A.-reg.; (27) A.-reg.; (29) A.-3.12-6; ote (29-30) A.- 

- yeg.; (30-1) A.-reg.; (831-2) A.-reg.; (32-3) A.-reg.; (34) 

A.-1.11-9; (35) A.-3.18. | 

Placide, Thomas: (26) A.-1.24,25,26,27. 

Plumer, Charles, vocalist: (38) S.C.-1.9-7; 2.17-11; A.-3.12-reg.; 
(38-9) S.C.-reg. 

Plumer, Mrs. Charles: (38) A.-5.5-reg.; (38-9) S.C.-reg. 

Plumer, Cramer: (31) A.-2.18-14; 4.19-17. 

Plumer, Mrs. Cramer: (31) A.-2. 18-14; 4.19-17. 

Porter: (37-8) S.C.-reg.; (38-9) S.C.-reg. 

Porter, James, the Kentucky giant: (39) A.-3. 10-8. 

Powell: (32-3) A.-reg. | 

Power, Tyrone, Irish comedian: (35) A.-1.6-14; 3.9-7; (40) S. 3.0. - 
12.15-10, 28-11; (41) S.C.-1.20. 

Price: S.P.-reg.; O.-reg.; (38-9) A. reg. ; A. and 
S.C.-reg. 

Price, Mrs.: (20) S.P.-reg.; O.-reg.; (38-9) A.-reg.: : — A. 
and S.C.-reg 

Pritchard: (37) S.C. -1.16; 3.6; 4.10; A.-5.4-3. 

Pritchard, Mrs. See Mrs. Tatnall. 


Radcliffe, Thomas: A.-reg.; (35-6) A.-reg.; (36-7) S.C.- 
reg.; (39-40) A. and S.C.-reg. ; _A.-summer; G.-7.4; 9.19; 
(40-1) S.C.-reg. 

Radcliffe, Mrs. Thomas: (40) S.C.-5.1; A.-summer; G.-7.4; 9. 19. 
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Rae, Alexander: (35) A.-5.21. 

Rae, Miss: (35) A.-4.4-reg.; (35-6) Perey 

Randolph, Miss: (36) S.C.-12.2; (37) A.-1.25-reg. (37-8) A.-reg.. 

Randolph, Miss E.: (37) A.-4. 18: (38) A.-4.20; 5.5-reg. 

Ranger, E. W.., light comedian : (41) | S.C.-1.18-10: 2.18; 3.2. 

Rannie, ventriloquist and actor: (06) T.R.-3.14; M.B.-4.17,29; 
5.7,16. 

Rannie, Mrs.: (06) M.B.-5.7. | | 

Ravaglia, with Italian Opera Company: (36) S.C.-3.6-32; 12.4-11. 

Ravel Family: (33) A.-5.17-6; (38) A.-1.29-9; 4.8-7; (39) A.- 
1.27-2; S.C.-2.3-2; (41) Am. -12.22-8. 

Ravenot, Miss, dancer: (38-9) S.C.-reg. 

Rawlinson: (31) A.-5.24. * 

Raylea: (36-7) S.C.-reg.; (37-8) S.C.-reg. | 

Raymond, Edward: (31) A-.1.1-reg.; (31-2) A.-reg. until March. 

Reeder: (40-1) S.C.-10.26-reg.; C.-reg.; (41-2) S.C.-reg. 

Reid: (41-2) Am.-reg. 

Reynolds: (20) S.P.-6.10. 

Reynoldson, J. T., musical director ul singing actor: (34-5) 

| A.-12.27-reg. ; (35-6) A.-reg. 

Rhodes, Miss: (35-6) S.C.-reg. 

Rice: See A. -3.7-reg. 

Rice, T. D.: (35) A.-8.27-8; 4.28; 5.1-7; (36) A.-2. 17-10: (38) 

res (42) S.C.-2. 16-6. 

Richards: (20) S.P.-6.10. 

Richardson, Mrs.: (41-2) S.C.-12.28-reg. 

Richings: (32-3) A.-reg. 

Riese: (41) 8.C.-3.31. 

Roberts, Mrs.: (82-3) A.-reg. 

Robertson, Eugene: (27) A.-5.16-5. 

Robinson (Robertson): (16) S.P.-3.28; 4.27; 11.21; (17) S.P.- 
5.23; 6.2; 12.15,18,26; (18) O.C.-1.9,22,25; S.P.-3.14. 

Robinson, John, director of the equestrian company: (40-1) Am.- 
reg.; (41-2) Am.-reg. 

Rock, Miss., comedienne: (42) S.C.-2.11-10. 

Rogers, equestrian: (40-1) Am.-reg. 

Roper, “celebrated master of self-defense”: (34) A.-4.12. 

Rose, J., prompter: (40-1) Am.-reg.; (41-2) Am.-reg. : 

Ross: (40-1) Am.-reg.; (41-2) Am.-reg. 

Rossi, Signora, with Italian Opera Company from Havana: (37) 
S.C.-4.4-27; (42) S8.C.-2.22-10. 

Rossi, Signora, with Italian Opera Company for Havana: (42) 
S. C.-2.22-10. 

Rousset, Mons., dancer: (24) A.-4.16-6. 

Rousset, Mme., dancer: (24) A.-4.16-6. 

Rowe, Mrs. James. See Miss Seymour. | 

George: (34-5) A.-reg.; (36-7) A.-reg.; (41-2) 

-reg. 
Rowe, Miss Josephine: (86-7 ) A.-reg. 
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Russell, Richard, stage manager and low comedian: (20) S.P.-rey.; 
O.-reg.; (21) O.-reg.; (22) O.-reg.; (23) O.-2.8-reg. (24) 
A.-reg.; (25) A.-reg.; (26) A.-reg.; (27) A.-reg.; (27-8) A.- 
reg. ; (28-9) A.-reg.; (29-30) A. (32-3) A.-reg.; (33-4) 
A.-reg.; (34-5) A.-reg.; (35-6) A.-reg.; (36-7) ‘A. -reg.; 
(37-8) A.-reg. | 

Russell, Mrs. Richard: (20) S.P.-reg. O.-reg.; (21) O.-reg.; 

(22) O.-reg.; (23) O.-2.8-reg.; (24) A.-reg.; (25) A.-reg.; 

(26) A.-reg.; (27) A.-reg.; (27-8) A.-reg.; (28-9) A.-reg.; 

(29-30) A.-reg.; (32-3) A.-reg.; (33-4) A.-reg.; (34-5) 

A.-reg.; (35-6) A.-reg.; (36-7) A.-reg.; (37-8) A.-reg.; 

| (41-2) Am.-reg. 

Russell, Miss Mary Ann, in 1838 became Mrs. George Farren; 
(25) A.-reg.; (26) A.-reg.; (27) A.-reg.; (28) A.-reg.; 
(28-9) A.-reg.; (29-30) A.-reg.; (35-6) A.-12,14-reg.; (36-7) 
A.-reg.; (37-8) A.-reg.; (38-9) S.C.-10.10-reg. ; (40-1) 
Am.-reg.; (41-2) Am.-reg. 

Russell, Master: (30) A.-4.28; 5.21; (32-3) A.-occasional per- 
formances: > (33-4) A. -occasional performances; (34-5) A.- 
occasional performances; (35-6) A.-occasional performances ; : 
(40-1) Am.-reg. | 
Am.-reg. 

Russell, Richard, Jr. See Master Russell. 

Ruthven: (36-7 ) S.C.-reg. 


St. Aman, French actor: (37) S.C.-5.20. | 

St. Luke, Master: (38) S.C.-3.11-8. 

St. Luke: (38) S.C.-3.11-8. | 

Sakoski: (27) A.-5.12-3. 

Salvatori, with Italian Opera Company from Havana: (42) S.C.- 
2.22-10. 

Salzman, Mrs.: (33-4) A.-reg.; (SES) A.-reg. 

Sanders: (11) Com.-6.29. 

Sandford: (27) A.-reg. 

San(d)ford, J.: (41) S.C.-12.18-7; (42) Am.-2.1-2. 

Sankey: (40-1) Am.-reg.; (41-2) Am.-reg. ; 

Sapignoli, a Italian Opera Company: (36) S.C.-3.6-32. 


Saunders, C. H.: (40-1) Am.-reg.; (41-2) Am.-reg. 
Saunders, Stick. Negro impersonator : (40) A.-5.24-(record in- 
complete). | 


Saunders: (86-7) S.C.-reg. 

Saunders, Mrs.: (36-7) S.C.-12. 12-reg. 

Savage, John: (18) S.P.-4.2-5. 

Savage, Mrs. John: (18) S.P.-4.4-4. 

Schinotti: (37-8) S.C.-reg. 

Scholes, James: (20) S.P.-reg.; O.-reg.; (21) O.-reg.; (22) O.- 
reg. ; (23) O.-reg. ; (24) A.-reg. 

Schoolcraft, singing actor : (32-3) A.-reg.; catinins A. and S. C.- - 
reg. ; G.-9. 19; (40-1) S.C.-reg.; C.-reg. 
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Scott, James M.: (22) O.-reg.; (30-1) A.-12.22-reg.; (32-3) A.- 
reg.; (34) A.-3.7-reg.; (34-5) A.-reg.; (35-6) A.-reg. 

Scott, John R.: (87) S.C.-12.5-22; (38) S.C.-2.13-3 ; 12. 3-27; 
(39) A.-2.13-6, 20-9; 4.4; S.C.-4.2- 11. 

Scott, Moses Y.: (24) A.-reg.: ; (25) A.-reg.; (26) A.-reg. 

Scrivener: (20) S.P.-6.10. 

Sefton, John, comedian; (38) A.-1.1-8.9.-5; 2.27-18. 

Sefton, William: (38) A. -10.21,23,25,31; 11. 2. 

Seiltanzar, Herr Jose Campos, artist on the Elatsic cord: (31) 

A.-1.27. 

Sequin, Edward, in. opera: (42) S.C.-1.5-17. 

Sequin, Mrs., in opera: (42) S.C.-1.5-17. | 

Sergeant, G. W., equestrian: (41-2) S.C.-reg. 

Sergeant, Mrs. G. W.; (31) A.-5.24; (41-2) S.C.-reg.; Am.-3.19. 

Sergeant, Master, equestrian: (41-2) S.C.-reg. 

Sergeant, Miss, equestrian: (41-2) S.C.-reg. 

Seymour, Rosina, in March 1823 became Mrs. James Rowe: (23) 
O.-reg.; (24) A.-1.3l-reg.; (25) A.-reg.; (26) A.-reg.; (27) 
A.-reg.; (27-8) A.-reg.; (29) A.-2.6-reg.; (29-30) A.-reg.; 
(30-1) A.-reg.; (31-2) A.-reg.; (32-3) A.-reg.; (33-4) A.- 
reg.; (34-5) A.-reg. 

Sharpe, Mrs.: (35) A.-1.2-5; (37) S.C.-12.7-7. | 

shaw, Mrs.: (36) S.C.-11.24-8; 12.13-13; (87) S.C.-1.18-15; 
2.23-4; 4.3-10. 

Siggismundi, acrobat: (12) B.-5.21,25,30. 

Simonds: (33-4) A.-reg. 

Sinclair, in opera: (33) A.-12.16-9; (34) A.-1.20-11; 2.12-22; 
(40) S.C.-1.9-11; 2.10-11. 

Sloman: (29) A.-3. 5-8, 24-6; (40) S.C.-1. 23-18 ; (40-1) S8.C.-11.22- 
reg.; (41-2) S.C.-reg 

Sloman, Mrs.: (29) 5-9,20-8 : (40) S.C.-1.23-12; (40-1) S.C.- 
11.24-reg. 

Smelzer: (38-9) S.C.-reg. 

Smith: (35-6) A.-reg.; (36-7) A.-reg. 

Smith, clown with the equestrian company: ( 41-2) S.C reg. 

Smith, Mrs.: (20) O.-1.10. 

Smith, Mrs. (38-9) S.C.-reg.; (39-40) A. -reg.; S. C. -reg.; (40-1) 
.C.-reg. 

Smith, Master C. F.: (23) O.-2. 26-9; 4.11,21-3. 

Smith, Miss: (28) 0.-2. 28-5; 5.3-2. 

Smith, Lemuel: (25) A.-reg.: (27-8) A.-reg.; (28-9) A.-reg. 

Smith, Mrs. Lemuel: (27-8) A.-reg. 

Smith, Sol, actor and manager: (27-8) A.-reg.; (28-9) A.-reg.; 
(30-1) A.-reg.; (40) S.C.-5.6; (40-1) Am.-reg.; (41-2) Am.- 


reg. 
Smith, Mrs. Sol: (27-8) A.-reg.; (29) A.-2.5-reg. ; (30-1) A.- 


reg. 
Soloman: (35-6) S.C.-reg. | 
_ Sophie, Mile., dancer: (24) A.-4.16-6. 
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Sowerby: (36-7) A.-reg. 

Spencer: (11) Con.-6.29. | 

Spencer: (34) A.-3.7-reg.; (35-6) S.C.-reg.; (36-7) S.C.-reg. 

Stanley: (35-6) S.C.-reg. 

Stevens, Major, the American dwarf: (39) A.-3.10-8. 

Stickney, equestrian: (41) Am.-1.10-(record incomplete) ; (41-2) 
S.C.-reg.; Am.-4.24. 

Stickney, Rosalie, equestrian: (41-2) S.C.-reg.; Am.-4.24. 

Still, A., singing actor: (26) A. 4-reg. ; (27) A.-reg.; (27-8) 

-reg. 

Stith: (34-5) A.-reg. 

Stone, Mrs. See Miss Legg. _ 

Stone, D., equestrian: (41-2) Am.-reg. 

Stone, E., equestrian: (41-2) Am.-reg. 

Stone, George, clown with the equestrian company: (40-1) Am.- 
reg.; (41-2) Am.-reg. until middle of January. ; 

Stuart (Stewart), Mrs. See Miss Mary Vos(s). 

Sutherland: (40-1) Am.-reg.; (41-2) Am.-reg. 

Sutor, Miss, the German dwarf: (39) A.-3.10-8. 

Sutton: (40) Ar.-reg. 

a Italian Opera Company from Havana: (42) S.C.- 

Sutton, Mrs., with Italian Opera Company from eeenionay (42) 
S.C.-2. 22-10. 

pantomimists: (41) S.C.-11.28-18; (42) 8. C.-1.9-3 ; 

m.-2.2-5. 

Sylvain, Mons., dancer: (41) S.C..-3.6-11; 4.7. 


Tasistro, Fitzgerald, tragedian: (40) 8.C.-11.19-8; (41) S.C.- 
3.1-3. | 

Tatem: (28-9) A.-reg. 

Tatnall, Mrs., later Mrs. Hatwig and Mrs. Pritchard: (27) A. - 
3.8-6: 4.4-reg. : > (27-8) A.-reg.; (34) A.-12.11-11; (35) A.- 
5.22,26,27 : (37) S.C.-1.7-8; 83.6; 4.1-10; A.-5.4-12; (41) S.C.- 
-1.8-4. 

| Taylor: (11) Con .-6.29. 

Taylor: (21) (23) Q.-reg. 

T(i)ernan: (35) S.C.-12.7-6; (36) S.C.-2.8-7. 

T(i)ernan, Mrs.: (35) S.C.-12.7-6; (36) S.C.-2.8-7. 

Tessier: (11) Con.-7.7. 

Thielman, Madame: (36-7) S.C.-12.29-reg.; (38-9) S.C.-reg.; A.- 
12. 21-5: (40) G.-7.4; (42) S.C.-1.5-5. 

Thompson: (11) S.P.-4. 26; Con.-6.29. 

Thorne, James, singing actor: (32-3) A.-reg.; (33-4) A.-reg.; 

| (34-5) A.-reg.; (35-6) A.-reg.; (41-2) Am.-reg. 

V'horne, Mrs.: (35-6) S.C.-reg. 

Tilden, Miss: (22) O.-reg. 

Tracy: (36-7) S.C.-reg. 
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Tree, Ellen: (88) S.C.-1. 11-14; 2.12-11; (39) S.C.-1. 16-16; A.- 
2.21-8. 

Turnbull, dancer: (38) A.-12.21-9. 

Turner, Emma: (19) S.P.-reg. 

Turner, Master: (19) S.P.-reg. 

Turner, William A., manager: (19) S.P.-reg. 

Turner, Mrs. William A.: (19) S.P.-reg. 

Tyron: (29) A.-1. 14-reg: oid A.-reg. 


Vancamp: (36-7) A.-reg. 

Vaughan, Henry: (18) S.P.-reg.; (21) E.H.-11.17; (22) O.-reg. 

Vaughan, John: (18) S.P.-reg. 

Vaughan, Mrs. Henry: (18) S. P.-2.24-reg. 

Verity, Miss, later Mrs. Williams: (35-6). S.C.-reg.; (39-40) 
A.-11.4-reg.; 5.22; S.C.-reg.; (40-1) S.C.-10.28-reg. 

Victorin, French actor: (37) S.C.-5 20. 

Vincent, Mrs.: (37-8) S.C.-reg. pie 

Vos, John H.: (17) S.P.-12.15,18,26; (18) 0O.C.-1.9,22,25; 
S.P.-3.14. | 

Vos(s), Mary, later Mrs. Stuart: (31) A.-2.3-reg.; (39-40) 

_ A.-10.15-reg.; 5.22; S.C.-reg. ; (42) S.C.-2.6-reg. 


Waldron: (33-4) A.-reg. 

Wallace: (36-7) A.-reg.; (38-9) S.C -reg. 

Wallack, James: (33) 'A-3. 18-12; 4.8-9; (37) A.-1.3-9; 2.7-9; 
S.C.-2.22-7. 

Wallack, Mrs.: (35-6) A.-reg. 

Wallis, Miss (38-9) A.-reg. 

Walters: (20) S.P.-6.10. 

Walton: (34-5) A.-reg.; (36-7) A.-reg 

Walton (Thomas), tragedian: (35) z -12. 31-7. 

Ward: (40) Ar.-reg. 

Warrell, J.: (34-5) A.-reg.; (36) A.-3.16. | 

Warren, Mrs.: (40-1) Am.-reg.; (41-2) Am.-reg. 

Watson: (26) A.-5.5,19,24; (29) A.-3.19-reg. 

Watson, Mrs.: (38) S.C.-2.17-10. 

Webb, Charles, tragedian: (33) A.-2.15; (40) Am.-12.18-2; 
(41) Am.-2.24-11. | 

Weil: (39-40) S.C.-reg. | 

Wells, equestrian: (31) A.-5. 24. 

Wells, Master, dancer: (41) Am.-12.23-4. 

Wells, Miss H., dancer: (41) Am. -12.23-4. 

Wheeler: (20) S. P.-2.1. 

Wheeler, Mrs.: (20) S.P.-2.1. 

Whitlock, equestrian : (41-2) Am.-reg. 

Wilcox: (11) S.P.-4.26; Con.-6.29. 

Wiles: (11) Con.-6.29. 

Wilkie: (20) O.-1.10; S.P.-6.10. 

Wilkie, Mrs.: (20) S.P.-6.10. 

Willey: (40) A.-summer. 
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Williams: (35-6) S.C.-reg.; (86-7) S.C.-reg.; (37-8) S.C.-reg.; 
(38-9) S.C.-reg.; (39-40) A. and S.C.-reg.; (40-1) S.C.-reg. 

Williams, Mrs. See Miss Verity. 

Williams, H. A.: (21) O.-reg.; (28-9) A.-reg.; - (29-30) A.-reg.; 
(31-2) A.-reg. 

Williams, Mrs. H. A.: (20) S.P.-reg. O.-reg.; (21) O.-reg.; (28-9) 
A.-reg.; (31-2) A.-reg. 

Williams: (23) O.-reg. 

Williamson, T.: (34-5) A.-reg.; (35-6) A.-reg.; (38) A.-12.29. 

Wills, James: (36) A.-2.5- (record incomplete). 

Wilson, Alexander: (24) A.-3.6-6; (25) A.-reg.; (26) A.-2. 18-reg. 

Wood, J.: (11) S.P.-4.26; Con.-6. 29, 

Wood, Master : (41) S.C.-11.14-15. | 

Wood, W.: (41) S.C.-11.14-16. 

Woods, equestrian: (40-1) Am.-reg. 

Wray, Miss, dancer: (38-9) A.-reg.; M.-6.19,21. 

Wright, James: (40-1) Am.-reg.; (41-2) Am.-reg. 

Wright, Mrs.: (40-1) Am.-reg.; (41-2) Am.-reg. 


Yates, Mrs.: (20) O.-1.10. 


APPENDIX D: THE PLAYWRIGHT LIST 


The following list includes the known authors of the re- 
corded plays presented in New Orleans between 1806 and 1842, 
listing the plays of each author under his name. Parentheses 
play-titles there is any doubt as to the au- 
thorshi 
A Beckett, Gilbert: The Artist’s Wife; The Roof Scrambler; The 

Siamese Twins. 
Addams, J. P.: (The Maiden’s Vow) ; Sam Patch in France. 
Addison, Henry Robert: The King’s Word; Tam O’Shanter. 
Addison, Joseph: Cato. 

Allingham, John Till: Fortune’s Frolic; ’Tis All a Farce; The 

Weathercock; Who Wins? | 
Almar, George: Crossing the Line; The Devil’s Daughter; The 

Fire Raiser; Pedlar’s Acre; The Roman Nose; The Rover’s 

Bride; Schinderhannes; La. Tour de Nesle. 

Amherst, J. H.: Last Words of Bill Jones. | 
Arne, T. A.: Artaxerxes. | 
Arnold, Samuel James: The Devil’s Bridge; Free and Easy; 

Man and Wife; The Woodman’s Hut. 

Auber, Francois: Le Dieu et la Bayadere;. Masaniello; The Na- 
tional Guard. 
Ayton, Richard: The Rendezvous. 


Banim, John: Damon and Pythias; The Sergeant’s Wife. 

- Bannister, N. H.: The Adventures of a Sailor; Bushwhacker; 
Caius Silius; England’s Iron Days; The Fall of San An- 

~ tonio; Gaulantus the Gaul; The Gentleman of Lyons; ; Har- 
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canlack; Infidelity; Life in New Orleans; The Maine Ques- 
tion; The Marriage Contract; The Midnight Murder; Mur- 
rell; the Western Land Pirate; Old Ironsides; Rathenemus 
the Roman; Robert Emmett; The Syracusan Brothers; ; The 
Wandering ‘J ew. 

Barker, James N.: Mekmion. 

Barnes, Charlotte: Lafitte; The Last Days of Pedieil: ; Octavia 
Bragaldi. 

Barnett, J.: Win Her and Wear Her. 

Barnett, Morris: The Bold Dragoons; Monsieur Jacques; Mrs. 
G.; The Spirit of the Rhine. 

Barrymore, William: El Hyder; Gilderoy; Jack Robinson and 
His Monkey; Trial by Battle. 

Bayly, Thomas H.: The Barrack Room; Comfortable Service; 
Forty and Fifty; A Gentleman in Difficulties; How Do You 
Manage?; The Ladder of Love; My Little Adopted; One 
Hour; Perfection; The Swiss Cottage; Tom Noddy’s Secret; 
You Can’t Marry Your Grandmother. | 

Beach, L.: Jonathan Postfree, the Honest Yankee. : 

Beazley, Samuel: The Boarding House; Fire and Water; Gretna 
Green ; Is He Jealous?; The Lottery Ticket; The Scape Grace. 

Beaumont and Fletcher: Rule a Wife and Have a Wife. 

Bell, Robert: The Watchword. 

| Bellini, Vicenzo: Beatric di Tenda; Montrechi e Capuletti; 
Norma; I] Pirata; La Sonnambula: La Straniera. 

Berger, W.: The Hole in the Wall; Paul Jones. 

- Bernard, William Bayle: The Boarding School; The Conquering 

| Game; The Four Sisters; His Last Legs; The Irish Attorney ; 
Job Fox, the Yankee Valet; Lucille; The Man about Town; 
The Middy Ashore; The Mummy; The Nervous Man and the 
Man of Nevre; Old Times in Virginia; St. Mary’s Eve; Spec- 
ulation ; 2548!: The Wept of Wish-ton- Wish. | 

Bickerstaff, ‘Isaac: The Hypocrite; Lionel and-Clarissa; Love in 
. Village: The Padlock; The Romp; The Spoiled Child; The 

ultan 

Birch, Samuel: The Adopted Child. 

Bird, Robert Montgomery: The Broker of Bogota ; The Gladiator; 
Oralloossa, Last of the Incas. 

Bishop, Henry Rowley: Yelva. 

Boaden, Caroline: The First of April; William Thompson. 

Boieldieu: The Caliph of Bagdad. 

Boucicault, Dion; London Assurance. 

Bray, J ohn: The Toothache. 

Brooke, Mrs. Frances: Rosina. 

Brown, John: Barbarossa. 

Buckingham, H. A.: Peaceful Pelton. 

Buckstone, John Baldwin: Agnes de Vere; The Banished Star; 
The Belle of the Hotel; The Christening: The Dead Shot; | 
The Dream at Sea; Duchess de la Vaubaliere; Ellen War- : 
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sain The Happiest Day of My Life; Henrietta the Forsaken; 
A Husband at Sight ; The Ice Witch: The Irish Lion; John 
Jones; A Kiss in the Dark; A Lesson for Ladies; Luke the 
| Labourer: Married Life; The May Queen; Mischief Making; 

Our Mary Ann; The Pet of the Petticoats; Popping the Ques- 
tion; Presumptive Evidence; Rural Felicity; Shocking 
Events; Single Life; Snakes in the Grass; The Snapping 
Turtles; 33 John Street; The Two Queens; Victorine; Weak 
Points; Widow Wiggins ; A Woman’s Life; The Wreck 
Ashore. 

Bunn, Alfred: My Neighbor’s Wife. 

Burges, James Bland: Riches. _ 

Burk, J. D.: (The Battle of Bunker Hill). 

Butler, R.: The Irish Tutor. 


Byron, Lord George Gordon: Sardanapalus. 


Caldwell, James H.: Eugene Aram. 

Centlivre, Mrs. Susannah: A Bold Stroke for a Wife; The Busy 
Body; The Wonder! A Woman Keeps a Secret. _ 

Cherry, Andrew: The Hotel; Miss in Her Teens; The Soldier’s 
Daughter. 

Cibber, Colley: The Provoked Husband; She Would and She 
Would Not. 

Clinch, C. P.: The Spy. 

Cobb, James: The Haunted Tower; Paul and Virginia’ The Siege 
of Belgrade. 

Coffey, Charles: The Devil to Pay. 

Coleman, Henry: (Scourge of the Ocean). 

Collier, William: Kate Kearney. 


Collens, Thomas Wharton: The Martyr Patriots. 


Colman, George, the Elder: The Clandestine Marriage; The 
Jealous Wife; The Manager in Distress. 


Colman, George, the Younger: (Blue Beard) ; The Blue Devils; 


The Heir at Law; The Iron Chest; John Bull; Love Laughs 
at Locksmiths; The Mountaineers ; The Poor Gentleman; The 
Review; Sylvester Daggerwood; Ways and Means; We Fly 
by Night; Who Wants a Guinea?; X. Y. Z. 

Conway, H. J.: The Times that Tried Us. 

Cooper, F. F.: The Elbow Shakers; Hercules, King of Clubs. . 


Corey, John: A cure for Jealousy. 


Cowley, Mrs. Hannah: The Belle’s Stratagem; A Bold Stroke for 
a Husband; Who’s the Dupe? 

Coyne, John Sterling: My Friend the Captain. 

Cross, James C.: The Purse. 


Cumberland Richard: The Jew; The Wéet:Indlan: of 


Fortune. 
Curtis, G.W.P.: ; Hurrah for the Boys of the West. 
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Dance, Charles: Alive and Merry; The Bengel Tiger; The 
Country Squire; The Deep, Deep Sea; A Dream of the 
Future; Horse Shoe Robinson; Kill or Cure; Naval Engage- | 
ments; The Old English Gentleman; Petticoat Government; 
The Station House. 

Darling, David: Beaux Without Belles. 

Davenant and Dryden: The Tempest, an adaptation of Sheake- 
speare’s play. 

Delphini, Carlo: Don hin 

Dibdin, Charles: The Quaker; The Waterman; The Wedding Ring. 

Dibdin, Charles, Jr.: The Lord and the Manor; Paul Pry; Peter 
Wilkins. 

Dibdin, Thomas John: Alonzo the Brave and the Fair Imogine; 
( The Battle of the Nile) ; The Bride of Lammermoor; The 
Cabinet; The Forest of Bondy; Don Giovanni; Harlequin 
and Mother Goose; The Heart of Midlothian; The Jew and the 
Doctor ; Jocko, the Brazilian Ape; Lady of the Lake; Lodoiska ; 
Of Age To-morrow; Pitcairn’s Island; (The Sea Serpent) ; 
— Slaves in Barbary: The Two Gregories: Valentine and 

rson. 

Dimond, William: Abon Hassan; Adrian and Orilla; The Aethiop; | 
The Bride of Abydos; The Broken Sword; Brother and Sister ; 
The Doubtful Son; Englishmen in India; The Foundling of 
the Forest; The Hunter of the Alps; The Lady and the Devil; 
My Native Land; The Peasant Boy; The Young Hussar; 
Youth, Love, and Folly. 

Donizetti, Gaetano: Lucia di Lammermoor; Marino Faliero; 
Parisena. 

Dowler, M. Morton: Richard Savage. 

Ducrow, Andrew: St. George and the Dragon. 

Dumont, Frank: Love at All Corners. 

Dumont, John R.: A Day in New Orleans; Washington. 

Dunlap, William: Abaellino, the Great Bandit; The Blind Boy; 
Fraternal Discord; The Glory of Columbia, Her Yeomanry ; : 
The Stranger. 


Ebsworth, Joseph: The Rival Valets. 


Farquhar, George: The Inconstant. 

Farrell, John: The Dumb Girl of Genoa. 

Farren, George: Life in New York; The Tower of scam adapta- . 
tion of Frank Haynes’ translation. 

Faucit, John: The Miller’s Maid. 

Fawcett, John: La Perouse. 

Field, J oseph M.: Bennett in Texas; Catharine Howard (The 
Clouds) ; Coming Out; G-A-G; Mademoiselle de Belle Isle; 
Schinder Eller; Sckaggs’ Family; ; Tourists in America ; me 
Victoria; Vot of It?; The White House. | 

Fielding, Thomas: Anne Boleyn. | 
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Finn, H. J.: Kasper Hauser; Montgomery; Removing the De- 
posits; (The Water Witch). 

Fitzball, Edward: The Burgomaster’s Daughter; The Carmelites; 
Esmeralda; The Floating Beacon; The Flying Dutchman; 
Hofer, the Tell of the Tyrol; Joan of Arc; Jonathan Brad- 
ford; Fhe Last Days of Pompeii; The Lord ‘of the Isles; The 
Three Hunchbacks; Tom Cringle’ s Log; Walter Tyrrell ; 
Za Ze Zi Zo Zu. 

Foote, Samuel: The Liar; The Mayor of Garratt; Taste. 


Galt, J.: (MyAunt). 

Garrick, David: The Clandestine Marrage; The Country Girl; 
Gulliver in Lilliput; High Life Below Stairs; The Irish 
Widow; Catharine and Petruchio; The Lying Valet. - 

Gay, John: The Beggar’s Opera. 

Glover, S. E.: The Banished Provincial; The Cradle of Liberty; 
The Last of the Mohicans; Rake Hellies. | | 

Goldsmith, Oliver: She Stoops to Conquer. 

Gore, Mrs. Catharine Grace Frances: King O’Neil; ‘The Maid of 
Croissy. 

Greffulhe: Budget of 

Greenwood, T.: Death of Life in London. 

Grice, C: E.: The Battle of New Orleans. 


Hackett, J. H.: Jonathan in England. 

Haines, James T.: Amilie; The French Spy; The Idiot Wikiess: 
Maidens Beware: The Wizard Skiff. 

Harby, George Washington: The Deceived; Hard Times in New 
Orleans; Nick of the Woods; Tutoona. 

Harby, Isaac: Alberti Contadini, the Last of the Abruzzi. 

Haworth, R.: Disguises. 

Haynes, Frank: Lucrece Borgia; The Tower of Nesle. 

Haynes, James: Durazzo; The Man in’ the Iron Mask; Mary 
Stuart, Queen of Scots. 

Hentz. Mrs. Caroline Lee: Lamorah; The Moorish Bride. 

Hill, F. S.: Love and a Bunch; Opera Mad: The School of Ten 
Quakers: The Shoemaker of Toulouse; Six Degrees of Crime. 

- Herold: Zampa, the Red Corsair. 

Hill, H.: Zaire. 

Hoadley, Benjamin: The Suspicious Husband. 

Hoare, Prince: Lock and Key;.No Song, No Supper ; The Prize; 
Three and the Duce. 

Hodgkinson: The Man of Fortitude. 

Holcroft, Thomas: Deaf and Dumb; The Deserted idaabaer: 
The Road to Ruin; The Tale of Mystery. ; 

Holland, George H.: Whims of a Comedian. 

Home, J ohn: Douglas. 

Hook, Theodore Edward: Darkness Visible; Rishieiel No Rob- 
bery; Killing No Murder; The Soldier’s Return; Tekeli. | 
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Inchbald, Mrs. Elizabeth: Animal Magnetism: Everyone Has His 
Faults; Lovers Vows; The Midnight Hour; The Mogul Tale; 
The Wedding Day; Wives as They Were and Maids as They 


Are. 
Irvin, Washington, with J. H. Payne: Charles the Second. 


Jackman, Isaac: All the World’s a Stage. 

Jerrold, Douglas William: Ambrose Gwinette; Black Eyed Susan; 
Dolly and the Rat; The Drunkard’s Fate; The Hazard of the 
Die; The Housekeeper; John Overy; The Mother: The Mutiny 
at the Nore; The Rent Day; ; The Smoked Miser ; The Wedding 


Gown. 
Johnson, Charles: The Farm House. 
Jones, J. S.: The Adventure; The Green Mountain Boy; ; The 


Liberty Tree. 
Jones, Richard: The Green Man; Too Late for Dinner. 


Keating, E. H.: The Two Sisters. 

Kemble, Charles: Plot and Counterplot ; The Point of Hone: 
The Wanderer. 

Kemble, Fanny: Francis the First of France. 

Kemble, J. Philip: The Roman Actor ,altered from Massinger. 

Kemble, Marie Therese: The Day ‘after spe Wedding; Per- 
- sonation. 

_ Kenney, James: Ella Rosenberg; The Hiestdiene Stranger; The 

Irish Ambassador; Matrimony; Not a World; Raising the 


Out. 

Kennicott, James H.: Irma. — 

Kerr, John: (Rip Van Winkle). 

King, T.: Lovers’ Quarrels. 

Knight, E. P.: A Chip of the Old Block. 

Knight, Thomas: The'Honest Thieves; The Turnpike Gate. 

knowles, James Sheridan: The Beggar ‘of Bethnal Green; Brian 
Boroihme; The Hunchback; John of Procida; Love; The 
‘Love Chase; The Maid of Mariendorpt; The Old Maids; Vir- 
ginius; The Wite; William Fell; Woman’s Wit; The Wrecker’ S 


Daughter. 


Lacy, Michael Rophino: Cinderella; Fra Diavolo; Love and 
Reason; Love in Wrinkles; Napoleon Bonaparte; The Two 


Friends. 

Lamb, Charles: Mr. H. 

Lancaster, Edward: The Manager’s Daughter. 

Lanfau, Mrs.: The Sons of Erin. | 

Le Bree, Lawrence: Ebenezer Venture. 

Lee, Nathaniel: Alexander the Great. 

Lemon, Mark: Ins and Outs; The Ladies’ Club; My Sister Kate; 
Out of Place; Walden, the Avenger. 


Wind; Spring and Autumn ; Sweethearts and Wives ; Turn | 
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Lewis, M. G.: Adelgitha; The Captive; The Castle Spectre; Tim- 
our the Tartar; The Wood Daemon. i 

Lillo, George: George Barnwell. 

Livius, Barham: Maid or Wife. 

Lovell, George W.: The Avenger; The Provest of Bruges. 

Lover, Samuel: Rory O’More; The White Horse of the Peppers. | 

Lunn, Joseph: All on the Wing; Capers and Coronets; Family | 
Jars; Fish Out of Water; Hide and Seek. 

Lytton, Edward Bulwer: Duchess de la Valliere; The Lady of 
Lyons; Money; Richelieu ; The Sea Captain. 


MacFarren, George: Auld Robin Gray; Malvina; The March of 

3 Intellect; Winning a Husband. 

Macklin, Charles: Love a la Mode. 

Macready, William: The Irishman in London ; The Village Lawyer; 
Werner. 

Madden: The Triumph of Texas. 

Massinger, Philip: The Fatal Dowry; A New Way to Pay Old 
Debts; The Roman Actor. 

Mathews, Charles: Mail Coach Adventures. 

Mathews, Charles James: My Wife’s Mother; Truth. 

Maturin, Charles R.: Bertram. 

Mayer: Il] Fanatico per la Musica. 

- Mayhew, Edward: Make Your Wills; The Wandering Minstrel. 
, Medina, Louisa H.: Nick of the Woods. 
Mercadante: Donna Caritea. 
-Meyerbeer: Robert le Diable. 
* Mildenhall, T.: The Sentinel. 
Millingen, John Gideon: The Bee Hive; Borrowed Feathers; The 
2 Illustrious Stranger; The King’s Fool. 
: Milman, Henry Hart: Fazio. 
Milner, H. M.: (The Gambler’s Fate); Mazeppa; The Moorish 
Page; One Hundred and Two; Twelve Precisely. 

Mitford, Mrs. Mary Russell: Rienzi. | 

Moncrieff, William Thomas; The Cataract of the Ganges; Foreign 
Airs and Native Graces; Giovanni in London; (Ivanhoe) ; 
The Lear of Private Life; Life. in London; Monsieur Mallet; 
Monsieur Tonson; Old Heads Upon Young Shoulders; Paris 
and London; The Pickwickians; Rochester; The Secret; The 

| Somnambulist : The Spectre Bridegroon ; Wanted a Wire. 

Moore, Edward: The Gamester. 

Moore, Tom: M.P. 

-~ Morton, John Maddison: Chaos is Come Again; My Husband’s 
Ghost; The Spitfire. 

Morton, Thomas: The Children in the Woods; Columbus; A Cure 
for the Heartache; Henri Quartre; The Invincibles; A 
Roland for an Oliver; The School of Reform; Speed the 
Plough; The Sublime and Beautiful; Town and Country; 
The Way to Get Married. | 
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Mozart, Wolfgang: Don Juan of Austria; The Marriage of Figaro. 

Murphy, Arthur: All in the Wrong; The Citizen; The Grecian 
Daughter; Know Your Own Mind; Old Maid; Three Weeks 
After Marriage. 

Murry, William Henry: No! 


Noah, Mordecai Manuel: Marion; ‘She Would Be a Soldier; The 
Wandering Boys. 


-O’Callaghan, P. P.: The Married Bache lor. 

O’Hara, Kane: Midas; Tom Thumb. 

O’Keeffe, John: The Agreeable Surprise; Castle of Andalusia; 
The Dead Alive; Fontainbleau; The Grenadier; The High- 
land Reel; Love in a Camp; Modern Antiques; The Poor 
Soldier; The Rival Soldiers; Wild Oats; The Young Quaker. 

Otway, Thomas: The Orphan; Venice Preserved. 

Oulton, Wally Chamberlaine: Botheration; Frightened to Death; 
The Somnambula. 

Oxberry, William Henry: Actress of All Work; hes Conscript; 
Matteo Falcone. 

Oxenford, John: Does Your Mother Know You’re Out?; My 
Fellow Clerk; Twice Killed. 


Parry, J.: The Peacock and the Crow. 

Parry, Thomas: Helpless Animals; P. P. ; 

Payne, John Howard: Adeline; Brutus: Charles the Second ; 
Clari, the Maid of Milan; The Fall of Algiers; The Lancers; 
Love in Humble Life; Thérése ; ’Twas I; The Two Galley 

aves. 

Peake, Richard Brinsley: Amateurs and Actors; The Bottle Imp; 
The Climbing Boy; The Duel; The Haunted Inn; H. B.; My 
Master’s Rival; One Hundred Pound Note; The Poachers. 

Phillips, Jonas B.: Oranaska; The Widow’s Curse. 

Philips, Ambrose; The Distressed Mother. 

Pilson, Frederick: He Would Be a Soldier. 

Pitt, George Dibdin: The Eddystone Elf; The Last Man: The 
Last Nail; Lurline; Rookwood; The Whistler. 

Planché, James Robinson: The Brigand: Charles XII; The Child 
of the Wreck; Court Favour; Der Freischutz; The Green 
Eyed Monster; Half an Hour’s Courtship; The Loan of a 
Lover; The Dumb Belle; Michel Perrin; My Daughter, Sir; 
My Friend the Governor; My Schoolfellow : Olympic Devils; 

“Pay to My Order; A Peculiar Position ; The Printer’s Devil; 
Rencontre. 

Planché, Mrs. J. R.: A Handsome Husband; A Pleasant Neigh- 
bor; The Ransom; The Sledge Driver; The Welsh Girl. 

Pocock, Isaac: For Freedom Ho!; Hit or Miss; Husbands and 
Wives; John of Paris; The Magpie and the Maid; The Miller 

and His Men; The Omnibus; The Robber’s Wife; Robinson 
Crusoe; Rob Roy Macgregor; Sweet Home; Zembuca. 
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Poole, John: The Atonement; Deaf as a Post; Frederick the 
Great; Intrigue; Married and Single; Old and Young; Paul 
Pry; The Scape Goat; The Secret; Simpson and Company; 
— Soldier’s Courtship: ; Tis She; Turning the Tables; Uncle 
am. 
Power, Tyrone: Born to Good Luck; Etiquette Run Mad; Paddy 
Carey; St. Patrick’s Eve. 


Ranger, E. W.: The Gentleman and the Upstart; (The Lover 
Husband) ; The Romantic Widow. 

Rawlinson: The Tragedians. 

Raymond, Richard John: Cherry Bounce; Mrs. White; P. S. 
Come to Dinner. 

Rayner, B. F.: The Dumb Man of Manchester. 

Rede, William L.: Affair of Honor; The Foreign Prince; The 
Game Cock of the Wilderness; His First Champagne; The 
Rake’s Progress; The Skeleton Witness. 

Rees, James: Charlotte Temple; The Headsman; Lafitte, the 
Pirate of the Gulf; The Miniature; The Mistletoe Bough; 
Oliver Twist; (The Prairie Girls); The Squatter; The 
- Unknown; Washington Preserved; (Washington at Valley 
Forge). 

Reynolds, Frederick: The Dramatist; The Exiles of Siberia; Folly 
as It Flies; Laugh When You Can: Management; The Will. 

Reynolds, John Hamilton: Confounded Foreigners. 

Rica: Chiara de Rosemberg. 


Rice, T. D.: Bone Squash Diavolo; Jim Crow in London; Jumbo 


Ji im; Oh! Hush!; Such a Gitting up Stairs; Virginia Mummy. 
Rhodes, William: Bombastes Furioso. 
Rodwell, George Herbert: The Chimney Piece; I’ll be Your 
Second; The Irish Valet; My Own Lover; Teddy the Tiler. 
Rodwell, J. Thomas G.: The ‘Young Widow. 
Rossini, Giacomo: The Barber of Seville; Il Barbiere de Seviglia; 
La Cenerentola; La Gazza Ladra; l’ Inganno Felice; Otello; 
Il Tancredi; I] Turco in Italia ; Semiramide : Zelmira. 
Rowe, Nicholas: The Fair Penitent; Jane Shore. 
Ryan, Richard: Everybody’s Husband. 


Sargent, Epes: The Genoese. 

Scott, Miss: The Old Oak Chest. 

Scribe and Taglioni: La Sylphide. 

Selby, Charles: Catching an Heiress ; The ae Barber; A Day 
in Paris; Frank Fox Phipps; Hunting a Turtle; Jacques 
Strop; The Married Rake; The Rival Pages; Robert Macaire; 

| Seni Unfinished Gentleman; Valet de Sham; The Widow’s 
ictim. 
Serle, Thomas James: A Ghost Story; The Shadow on the Wall; 
The Yeoman’s Daughter. 
Shakespeare, William: Antony and Cleopatra; As You Like It; 


Comedy of Errors; Hamlet; Henry IV; Henry VIII; Julius | 


Caesar ; King J ohn; King Lear: Macbeth: The Merchant of 
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Venice; The Merry Wives of Windsor; Much Ado About 
Nothing; Othello; Richard III; Romeo and Juliet; Twelfth 
Night; Two Gentlemen of Verona. |. 

Shannon, Charles: My Wife or My Place; The Youthful Queen. 

Sherburne, J. H.: (Oceola.) 

Sheridan, Richard Brinsley: The Critic; Pizarro; The Rivals; 
Saint Patrick’s Day; The School for Scandal. 

Sheil, R. S.: The Apostate; Evadne. 

Smith, G.: Make Your Wills. | 

Smith, Richard P.: The Eighth of January. | 

Soane, George: Aladdin : The Falls of Clyde; The Inn Keeper” s 
Daughter ; The Young Reefer. 


Somerset, Charles A.: A Day after the Fair; Jack the Giant | 


Killer; Maurice, the Wood Cutter ; Shakespeare’ s Early 
Days; The Wreck. | 

Southerne, Thomas: Isabella. 

Stevens, (H. E.): The Skeleton Robber. 


Stirling, Edward: Blue Jackets; The Fortunes of Smike; Nicholas 


Nickleby. 

Stokes, J.: The Forest of Rosenwald. 

Stone, Zi: A.: The Knight of the Golden Fleece; Lion of the West; 
Metamora. 


Talfourd, Sergeant: Glencoe; Ion. 

Terry, Daniel: (Guy Mannering) . 

ayia & Thomas James: The Force of Nature; The Mountain 
yip 

Thompson, C. Pelham: An Uncle Too Many. 

Thompson, E. H.: Sam Patch. 

Thomson, James: Tancred and Sigismunda. 

Tobin, John: The Curfew; The Honey Moon. 


Walker, Benjamin: The Swiss Swains. 

Walker, C. E.: Wallace; The Warlock of the Glen. 

Walker, John: N apoleon, or The Emperor and the Soldier; The 
Wild Boy of Bohemia. 

Wallack, W. H.: Paul Jones. 


Webster, Benjamin Nottingham: The Alpine Maid; The Golden | 


Farmer: High Ways and By Ways; My Young Wife and My 
Old Umbrella; The Old Gentleman; Paul Clifford. 

Wilks, Thomas Egerton: The Buckle of Brilliants; The Death 
Token; He’s Not A-Miss; Introduce Me; (Rafael, the Liber- 
tine) ; "The Rail Road Station ; Seven Clerks ; State Secrets ; 
The Wolf and the Lamb. 

Willis, Nathaniel Parker; Bianca Visconti; Tortesa, the Usurer. 

Woodworth, Samuel: The Forest Rose; The social of the 
Sea; Lafayette. 


Young, Edward: The Revenge. 
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INDEX TO THE SPANISH JUDICIAL RECORDS OF 
LOUISIANA | 
LXXX. 


April, 1785. 


(Continued fiom July, 1944, Quarterly) 


<< By LAURA L. PORTEOUS 
(With Marginal Notes by Walter Prichard) 


Spanish officials appearing in this installment: 


Esteban Mir6, Colonel of the Fixed Regiment of this . and 
Governor of the Province of Louisiana. 


Juan Doroteo del Postigo y Balderrama, Auditor of War and 
Assessor General for the Province of Louisiana. 


Alcaldes: Nicolas Forstall; Luis Toutant Beauregard; Francisco 


Maria de Reggio (1784) : René Huchet de Kernion: Joseph 
(1786) ; Guido Dufossat (1786); Pedro Chabert 
1787). 


Escribanos: Fernando Rodriguez; Rafael Perdomo. 
Public Attorneys: Pedro Bertoniére; Antonio Mendez. 


Public Interpreters and Translators: Juan Josef Duforest; Este- 
ban de Quinones (1786). 7 | 


Nicolas Fromentin, Deputy Sheriff. 


Luis Lioteaud, Judicial Accountant and Official Taxer for Costs 
of Court. — 


Joseph Ducros, General Receiver. | 
Public Appraisers: Adrien Joseph de la Place; Andres Wackernie. 
Joseph Antonio de Hoa, Chief Official of the General Treasury 


for the Army and for the Royal Exchequer of the Province 


of Louisiana (1784). 


Jacques Masicot, Sublieutenant of Infantry, Judge and Com- 


mander of the Parish of St. Charles of the German Coast. 


Mauricio O’Conor, Commander of the Second Parish of the Ger- 
man Coast (1786). 


Francois Allain, Commander ad interim of the Post of Pointe © 


Coupée (1786). 
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| The record opens with the filing 
April 4, 1785. of a certified copy of a Marriage 
; Contract, written in French, be- 
tween Claudio La Coste and Mar- 
guerite Meilleur, which reads in 
part: 
Before the Notary Royal of the 
Province of Louisiana, in the city 


Contract of Marriage be- 
tween Claudio La Coste and 
Margarita Meilleur. 


No. 3051. 24 pp. ; of New Orleans, were present: 

| - Claude Lacoste, son of Antoine 
Court of Alcalde Lacoste and Barthelemy Sang- 
Nicolas Forstall. | delion, native of Saint Siphorien, | 


Le Chateau, Diocese of Lion, and 
Assessor, Juan del Postigo. resident of this city, and Mar- 
guerite Meilleur, daughter of 


Escribano, Michel Meilleur and Marguerite 
Fernando Rodriguez. Picou, all of this city, who 

i | - voluntarily make and draw up this 
To settle a Succession. Contract of Marriage, in the pres- 


ence of Leonardo Mazange and 
This suit, which involves the special pro- J ean Baptiste Maroteau, friends 
visions of a Marriage Contract, in order to of the groom and Michel Meilleur 
determine the proper procedure to be 4 
followed in the final ‘settlement of | a father of the bride, under whose 
the student pf legal forms and procedure @Uthority this contract is executed, 
under the French and Spanish regimes J oseph Verret and Ignace Bom- 

pierre, acting for the future wife. 

The two contracting parties prom- 
ise to celebrate their marriage in the Holy, Apostolic and Roman 


Church forthwith. 


Neither party will be held responsible for the debts of the 
other ; such debts must be paid by the one contracting them. They 
will hold all future movable and immovable property in com- 
munity, in accordance with the Customs of Paris, under which 
Customs these parties consent to be married. 


The future husband states that his estate consists of a house 
built on a lot of ground situated on Bourbon Street, adjoined on 
one side by Mr. Guenard’s place and on the other by that of Mr. 
Wiltz, valued at 1500 livres, of which one-third is community and 
the other two-thirds will remain as the property of any children 
born of the future marriage. 


The future consorts have made a gift and donation, by refer- 
ence legacy and reciprocal advantage, of a sum of 500 livres, 
which the survivor will take by privilege and priority from the 
movables of the community, according to the price fixed in the 
inventory, or in cash money, at the choice and option of the 
survivor, for him or her to enjoy and use in full ownership, as 
his or her own property. 


\ 
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The future husband gives the future wife 1000 livres of 
prefixed dowry for usufruct, so that the future wife may enjoy 
it immediately as dowry, without being obliged to give bond; 
the fund itself will remain the property of the ‘groom for his 
descendants and lineage, and for the security of this sum he 
obligates and mortgages all of his present and future estate. It 
will be lawful for the wife to renounce or accept the future com- 
munity, so that in the first case, if she renounces it, she may take 
frankly and freely all that she will have brought, whether due 
or as income, either by donation, inheritance or any other means, 
for the recovery of which she will hold a mortgage from this 
day; and in the second case, if she accepts it, she will take an 
entire one-half of the property of whatsoever ‘it may consist, in - 
accordance with the provisions of law. 


The future consorts, to give proofs of the affection they bear 
each other, the future wife, under the authority of her father, 
accepts for herself, by these presents, the gift and donation made 
between the living, in the best form that a donation can be made, 
of all of their movable and immovable property, acquired or to 
be acquired during their future married life, as well as the profit 
made on their property, so that the survivor may enjoy or dispose 
of his, at his pleasure and will, as his own possession legally 
acquired, it being well understood that no children will have been 
born of this future marriage. In this case only, otherwise this 
condition will be null and void. This condition they have recipro- — 
cally accepted, and to make a record of these presents they have 
appointed the bearer, their attorney, to whom they give the power 
to draw up this act, promising, etc. Done and executed in this 
office, in New Orleans, August 5, 1768, in the afternoon, in the 
presence of Juan Soubie, Secretary of the Government, and 
Francisco Goudeau, witnesses, residents here present, who signed 
with the parties. Mr. Meilleur declared he does not know how 
to write, as was required by ordinance. (Signed) C. Lacoste; 
Margarita Meilleur; J. Verret; L. Mazange; Marateau; Bom- 
- pierre; Soubie; F. Goudeau; and the undersigned Notary, Garic. 


Extract from the Register of the Audiences of The Superior 
Council of the Province of Louisiana, August 6, 1768: Whereas: 
By the Superior Council of the Province of Louisiana; the 
donation mentioned in the Contract of Marriage between Claudio 
Lacoste and Marguerite Meilleur, drawn up by Mr. Garic, Notary, 
_ the fifth of this month; read in the Audience; heard by the Pro- 
curator General of the King in its conclusions. The Council has | 
ordered and does order the said donation recorded in the Register 
of Public Documents, in consequence of which it will be executed 
in its form and tenor. 


Given in the Council on 6, 1768. By order 
of the Council. (Signed) Garic, Clerk of the Court. 
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= Antonio Mendez, Procurador 

The | Petitioner prays to have this docue Dublico del Numero of this city, 
defender named for Margarita 

Meilleur, widow of Claudio Lacoste, in the intestate succession 
of the latter, sets forth that for reasons convenient to his client, 
he presents her Contract of Marriage, written in French, which 
he prays the Court to order translated into Spanish by Juan Josef 
Duforest, this said translation to be delivered to him so that he 
may promote what is favorable to her. Alcalde Forstall rules: 
As it is prayed. 


In the sty of New Orleans, on 
the said day, month and year 
(April 4, 1785), the Escribano notified Juan Josef Duforest of 
the foregoing decree, and he said he accepted and did accept, and 
swore by God, Our Lord, and a Sign of the Cross, to proceed well 
and faithfully (with his assignment), and he signed, to which 
the Escribano attests. (Signed) Juan Josef Duforest ; before 
Fernando Rodriguez, Clerk of the Court. 


Notification. 


Translation. 


the sixth day of the month of 
April, of the year one thousand seven hundred and eighty-five, 
Juan Josef Duforest, in virtue of the foregoing decree, made the 
translation which was ordered, in the following manner. The 


translation of the Marriage Contract, already given, is filed here, — 


which Mr. Duforest declares he has made well and faithfully to 
the best of his legal knowledge and understanding, and in testi- 
mony whereof he signed. (Signed) Juan Josef Duforest. 


Antonio Mendez states that the 
Bertomere turn pver the ‘Lacoste estate records of the case and the trans- 
lation of the Marriage Contract, 
by Juan Josef Duforest, have been delivered to him, by which 
- it is evident that his client. is heiress to all the property left by 
Claudio Lacoste. Therefore he prays the Court to order Pedro 
Bertoniére, as depositary of the said property, to draw up an 


account of what is in his possession, and done, place Mrs. Lacoste 


in full possession of the estate. Nicolas Forstall, on Juan del 


Postigo’s advice, rules: Mrs. Lacoste’s attorney having presented — 


the Contract of Marriage, let _ above petition be sent to the 
Guardian of the estate. 


Pedro Bertoniére answers, offer Publico del Numero of this city, 

defender named for the absent 
heirs of Claudio Lacoste, and guardian of his estate, in the pro- 
ceedings brought by Margarita Meilleur, his wife, to be declared 
sole and only heir of her late husband, etc., answering the petition 
that has been delivered to him, says that, having examined the 
Marriage Contract presented by the abovesaid, it is evident that 


‘ In the city of New Orleans, on 


| | 
9 
| 
e | 


Index to Spanish Judicial Records of Louisiana 577 


a mutual donation was made by the deceased to his wife, there- 
fore he offers no objections to whatever His Honor may be 
pleased to determine, according to law, after he has seen the 
said contract. Alcalde Forstall, on Assessor Postigo’s advice, 
receives this petition, and later decrees: 


| Considering the Contract of 

Marriage between Claudio La- 
coste and Margarita Meilleur, executed before Juan Bautista 
(,aric, on August 5, 1768, let her be declared universal heiress 
to the estate left by her late husband, and placed in possession 
of it. Perdo Bertoniére, depositary named, must draw up an 
account and sworn statement of whatever property exists in his 
possession, so that he may turn it over to the abovesaid widow. 
(Signed) Nicolas Forstall; Licenciado Postigo. 


Pedro Bertoniére avers that he 


Pedro Bertoniére petitions to have Mrs. has been notified of His Honor’s 


Lacoste give Bond. 


decree by which Margarita Meil- 
leur had been declared sole and universal heiress to her late 
husband’s estate, and in consequence he has been ordered to draw 
up an account and deliver to her all the property of the said La- 
coste, in his possession; and whereas the said mutual donation, 
according to the laws under which it was granted, must be under- 
stood for the usufruct, only, of the part that in the division of 
the estate will appear to belong to the deceased, and for this 
reason after the death of the widow, must go to the nearest 
relatives of the late husband. In consideration of this, and so 
that the near relatives cannot take action against him, at any 
future time, may it please the Court to order Margarita Meilleur 


- to give full and sufficient bond for her liability for the part of 


the estate that should belong to Mr. Lacoste. Alcalde Forstall, 
on Juan del Postigo’s advice, rules to send this petition to Mrs. 


Lacoste’s attorney. 
Margarita Meilleur answers 


Antonio Mendez answers asking for the through her attorney, Antonio 

Mendez, alleging that in order to 
answer the petition sent to her of the opposition made by Pedro 
Bertoniére, may it please His Honor to order that this written 
demand, as well as what she will answer, be filed with the records 
and delivered to her so that she can make this Tribunal see the 


malice of this ade Assessor Postigo rules: As it is prayed. 


Margarita Meilleur, through her 

— Meilleur opposes the demand for attorn ey, in the suit she has 
brought to be declared the sole 

and universal heir to the estate of Claudio Lacoste, her late hus- 
band, according to the conditions stipulated in the Marriage Con- 
tract drawn up between them and witnesses, as may be proven 
from it, etc.; answering the petition that has been delivered to 
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her, in which the defender of the absent heirs demands bond for 
the security of the estate turned over to her, she says this re- 
quest is frivolous and inadmissible because the liability he men- 
tions can never have effect, as he is willing to suppose, and it is 
enough without quoting the many causes she could cite to prove 
the contrary. The appointment he holds as-defender was judicial, 
and not made by the said absent heirs, and the same Justice will 
order the delivery of the estate to her in accordance with the 
decree rendered on the 11th of last May; and because it is evi- 
dent from the records that everything is favorable to her re- 
quest, may it please the Court to decree that the defender de- 
liver the property to her and draw up the account and sworn 
statement, as was stipulated in the ruling of May 11th. Nicolas 
Forstall, on Assessor Postigo’s advice, decrees: Send this — 
to Pedro Bertoniére. 
Pedro Bertoniére, in answer to 
te the petition delivered to him sets 
forth that his opponent has made 
her demand, with little reflection, when she states that when he 
was appointed to his charge, it was judicial and not made by the 
absent heirs and that for this reason the same Justice will order 
him to deliver the estate to her, and that no liability would re- 
sult against him. This statement is inadmissible, because for 
the same reason he was judicially named defender of the said 
heirs and was obliged to take oath for this commission and also 
to give bond. This formality is not required if the appointment 
is made by absent heirs, in merits of which may it please His 
Honor to determine what will be in accordance with Justice. 
Alcalde Forstall, on Assessor Postigo’s advice, orders this peti- 
tion sent to the opposition. 


Mrs. Claudio Lacoste, 
Mergarite Meilleur anewers, her attorney, answers Pedro Ber- 
effect toniére’s last petition, averring 

that the defender has no basis 
for his attempt to present the ancestors of the deceased as heirs, © 
when it may be seen from the Contract of Marriage that the dona- 
tion was mutual, for all of their movable and immovable property 
acquired or to be acquired, so that the survivor might enjoy it at 


his will, as his own, by legal acquisition. 


In consequence, the bond that he has given and the oath 
taken for legal management and defense do not remove the 
precautions that the defender must take with his knowledge of 
the said contract and the decree on the reverse side of page 12, 
and following this he has prayed to be relieved of the respon- 
sibility to which he has volunteered, and that it will also be seen 
that he was disinterested and loyal. Asa result of this opposition, 
he contradicts the statement made in his petition on page 12, in 
which he states that after examining the Contract of Marriage 
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ghe presented, wherein it appears that she and her husband had 
made a mutual donation, and that he offered no objection to what- 
ever it might please His Honor to determine in accordance with 
law. To this petition the Court, on seeing the records and on the 
advice of its legal adviser, ruled to declare her the sole and uni- 
versal heir and ordered all the property delivered to her, and for 
Mr. Bertoniére to draw up an account and sworn statement, as 
should be done by the depositary, according to custom. In con- 
sideration of this and because the opposition has. caused notable 
prejudices against her, not only by depriving her of the manage- 
ment of her property, but also by increased costs that he has so 
unjustly incurred for her, therefore she prays that he be made 
to desist from his vain pretentions, and order carried into full 
effect, the decree on the reverse side of page 12, and to declare 
without merit the bond the defender claims. Alcalde Forstall, 
on Assessor Postigo’s advice, receives this petition, and later 


decrees : 
Whereas: Declare the bond 
claimed by the defender of the 


absent heirs without place. (Signed) Nicolas Forstall » Licien- 


ciado Postigo. 
On August 4, 1785, Pedro Ber- 
pny Bertoniére asks for a taxation of toniere petiti ons to say that the 
| proceedings prosecuted against 
him by Mrs. Lacoste have been completed, therefore he prays the 
Court to order a taxation of costs for this suit. Nicolas Forstall, 
on Juan del Postigo’s advice, rules: As it is prayed. 


On (August 4, 1785) the said 
day, month and year, the Escri- 
bano personally notified Luis Lioteau, who said that he accepted 
and did accept, and swore by God and the Cross, according to 
law (to make the taxation of costs), to which the Escribano at- 


Notification, acceptation and oath. 


tests. This entry is not signed by Luis Lioteau, and the taxation 


ef costs is not filed with the records of the suit. 


| Joseph Ducros, Regidor Per- 
April 5. } petuo-Depositorio General, in the 
| Concursus proceedings, of one 
named Monsanto, sets forth that 
from the time the latter was ex- 
pelled from this city and colony 
at the end of the year 1779, before 
his departure he presented a gen- 
eral statement of his active and 


Proceedings instituted by 
Regidor Joseph Ducros to be 
relieved of the custody of 
various papers in his keep- 
ing belonging to Isaac Mon- 


—— debts, and upon seeing 

| : this, his creditors named Nicolas 
No. 79. 380 PP. Forstall, Regidor Perpetuo, and 
now Alcalde Ordinario, in con- 

OF SFOvernor sortium with Juan Jose Duforest, 


Esteban Miro. as Syndics, whose appointments 
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"Assessor, Juan del Postigo. 


Escribano, 
Perdomo. 


This proceeding, instituted by a public 
official who desired to be relieved of the 
responsibility of the custody of a set of 
personal papers belonging to a deceased 
person, is chiefly interesting to the student 
of Louisiana history for the light it throws 
upon the business affairs of one of the lead- 
ing New Orleans merchants of the late 
French colonial period in Louisiana. Isaac 
Monsanto, whose papers are under con- 
sideration in the present suit, was formerly 
head of the firm of Monsanto & Co. From 
information gleaned form these proceedings 
and from other suits listed in previous in- 
stallments of the ‘‘Index to the Spanish 
Judicial Records,’’ and also in the ‘‘Records 
of the Superior Council,” it appears that 
Monsanto had been expelled from. the 
colony by order of Governor Unzaga; but 
the reason for his expulsion is not revealed. 
‘The date of the expulsion is given in this 
proceeding as 1779, at which date Unzaga 
‘ was no longer Governor of Louisiana; 
so there must be an error in this date. It 
is also stated that said Monsanto had sur- 
rendered his property to his creditors in 
the year 1774, which would seem to have 
been the date of his expulsion. The papers 
listed herein reveal that Monsanto had 
business dealings at various points on the 
Mississippi River as far north as Illinois, 
as well as at Natchitoches, Opelousas and 
Pensacola. The names of many of the 
leading citizens of the various posts in 
French colonial Louisiana appear in the 
papers entered in this proceeding. 


were approved by Governor Luis 
Unzaga y Amesaga, Judge of the 
above cited Concursus, and in 
virtue of which he ordered the 
Syndics, in consequence of having 
accepted the charge, to draw up 
an account and sworn statement 
of the property placed in his, the 
Regidor’s, keeping, as also of all 
collections they have made, and of 
the rest of the active and passive 
debts where collections have not 
been made. They placed this state- 
ment in the Public Depository in 
his charge when they executed it 
in the month of July, 1774, but 
whereas up to the present no ac- 
count has been given either of the 
papers or obligations, Guillermo 
Estroder was subsequently ap- 


pointed Syndic in virtue of a judi- 


cial order rendered. Therefore, 
may it please His Lordship to 
decree that the aforesaid papers, 
to which he has referred, be placed 
in charge of the present Clerk of 
the Court, or of the person Gover- 
nor Miro will appoint to this effect, 
and relieve him of this responsi- 


bility, and he will promptly make delivery in the terms that the 
Court will judge most convenient. 


Decree. 


As it is prayed. All proceedings © 


are entrusted to the present Escri- 


bano, to whom all the papers cited will be delivered by formal — 


inventory that must be drawn up by the Regidor, and done, the 
said Escribano will give him a copy of this petition and its decree, 
which will serve as his discharge for all time. (Signed) Miro; 


Postigo. 


Sicutery. | In the city of New Orleans, on 

_ April 28, 1785, the Escribano, in 

_ virtue of the foregoing decree, went to the dwelling house of 
Josef Ducros, Regidor Perpetuo and Depositario General (Life 
Alderman and General Receiver) of this city, for the purpose 


of taking an inventory and receiving the papers, as provided by 
the said decree, belonging to one named Monsanto, in consequence 
of the assignment of property that the latter made and the deposit 
of the aforesaid papers pursuant to the decision rendered by 
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Luis Unzaga, late Governor of this place and Judge of the cause, 
and on arriving there he began in the following manner: 


Firstly, a bill of one named Devill, a tailor, in Illinois, 
by which it is evident that he owes 140 livres, according to 
what his brother, Vengamin (Benjamin) A stated, entered 
and paraphed as i 

Item, another, of one named Menar, for the sum of 
968 livres 8 sols, dated October 1, 1779, paraphed as 

Item, 5 payments to the said Menar, for several sums 
already entered in the foregoing bill, No. 2, now entered 
as 


A memorandum of the deceased Monsanto, by which 

it is evident that Juan Finet owes him 500 livres, accord- 

ing to the obligation that has passed into the possession 

of Jacovo, his brother. 
An account of one named Milt, with Monsanto, made 

up to ten notes relative to it : 
The mulatto, Esteban’s bill 
A note of one named Pinparé in favor of Monsanto.:.. No. 
A bill against Mr. Beler.................. é 
Mr. Laisal’s note | 
Another of the same gentlemen. 
A letter from the same..... : 
An acknowledgment made by one named Pasquier 

relative to the said Laisal 
Pedro Fucie’s bill for 43 livres 2 sols 6 deniers... 
A bill of one named Maar for 40 livres 
Another of Juan Bautista Lasage for 57 livres 
Another of one named Droux for 701 livres 
Mr. Lambert’s bill for 12 livres 10 sols 
Another of Mr. Labarier, with an account, which 

amounts to 361 livres 5 sols 
A bill of one named Maurin for 25 livres. 
Mr. Giraudeau’s bill for 147 livres....... ( 
Mrs. Leduc’s bill for 294 livres 5 sols, with two notes No. 
A note, without the signature of the party, for 75 

livres 12 sols 6 deniers . No. 
Manuel Lubi’s note for 223 livres... No. 
Juan Bautista Wiltz’ account for 40 livres 12 sols 

6 deniers No. 
Mr. Fleuriau’s bill, with 5 vouchers, for 4704 livres 

11 sols .... . No. 
Mrs. Donua’s bill, with an acknowledgment : _ No. 
Mr. Jacobo’s bill for 53 livres 15 sols _ No. 
A statement made by Mr. Boregard, Sr., in which it 

appears that Mr. Deleri owes Mr. Monsanto 2498 livres 

on a note.... No. 
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An account of Mr. Livode (Livaudais) , or., with a 


note attached, for 1257 livres 18 sols : asc INOe 29 
Enul Livode’s account, with a note... No. 30 
Another of Mr. Peri for 1002 livres 8 sols.. No. 31 
Mr. Trant’s bill for 657 livres 2 sols..... : No. 32 
A bill of Mr. Dutillet, Sr., with a note for 19, 008 

livres 15 sols... No. 33 
Mr. Peleren’s account for the credit and debit ‘of. : 

6817 livres 8 sols. No. 34 
An account with the free Negro, Sesar, with 10 e 

vouchers, for 2300 livres 2 sols 12 deniers.........................- No. 35 
Mr. Laplace’s note for 123 livres...................... No. 36 
Lorenzo Churiac’s note for 172 livres 10 sols... No. 37 
Mr. Hrr’s note for 29 livres 8 sols. No. 38 
Another of Mr. Nicolas for 41 livres 10 sols... . No. 39 
Four notes of Mr. Vanda for 30 livres............ No. 40 
An account of Widow Ducrest for 60 hard pesos........ No. 41 
Juan Jonas’ note for 7 pesos . No. 42 


A memorandum for 18 livres, without a signature.... No. 43 
A joint account of Mr. Villenare for 470 livres 10 


sols, with two papers relative to it... . No. 44 
Mr. Ofrero’s account.... | .... No. 45 
A note of one named Asmard for 87 livres 10 sols...... No. 46 
Pedro Borre’s bill for 175 livres : No. 47 


At this stage, because the hour of midday had sounded, the 
proceedings were suspended, to be continued when requested. 
The foregoing papers remained in Regidor Ducros’ keeping, 
pursuant to the above decree. The said Regidor signed, to all 
of which the Escribano attests. (Signed) Ducros; before Rafael 
Perdomo, Clerk of the Court. | | 


In the city of New Orleans, on 
April 29, 1785, the Escribano went 
to Josef Ducros’ house to continue the taking of the inventory of 
the papers, in accordance with the decree rendered, and on reach- 
ing there they resumed the making of the inventory, in the 
following manner: 
Firstly, an account, with two notes of Mr. Borda, for 

429 livres 15 sols... ... No. 48 
An account between. Francisco Acosta and Mr. Mon- 

santo, by which it is shown that the latter owes the former 


Inventory resumed. 


3730 livres 6 sols 9 deniers No. 49 
A note by which it appears Mr. Dile ‘Dupar owes 

Monsanto 231 livres. No. 50 
Mr. Fleman’s bill for 249 livres................... No. 51 
Mr. de Noyan’s account, with 14 documents, by which 

he appears to owe 1163 livres 8 sols. No. 52 


An account of Mr. Ardi de Blancs (Hardy de Bois- 
blanc) for 77 livres 4 sols. | No. 53 
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=, of the aforesaid Mr. Mazan for 28 livres 
8 sols 

Mr. Dujet’s note for 75 livres..... : 

Mr. Elpetit’s account, with 12 documents relative to 
it, for 3595 livres 8 sols..... ; 

Two bills of Mr. Delafrenre, for 74 livres 10 sols........ : 


16,888 livres 10 sols 10 deniers. 
An entry made by Josef Ducros to settle ‘Mr. Mon- 
An account of Mr. Satealle. with 1 documents, rela- 
' tive to the sum of 3611 livres 11 sols...............0002000000000000... 
| Mr. Doctorive’s account for 2350 livres, with 4 at- 
tached documents............ 

Mr. Raguet’s account, with 4 documents, for 5725 
Mrs. Dupon’s bill for 23 livres 10 sols. 
Mr. Dara’s note for 203 pesos... is! 
A bill, with Monsanto’s signature, for 90 livres........ 
Two notes of Mr. Chevalier for 240 livres 
Mr. Luis’ bill for 57 livres 10 sols..... | 
Two notes of one named Dubuce for 70 livres........ 
Another for Mrs. Lacranche (La Branche?) for 114 
livres sols................ 
A note of one named Morin, for 7 livres 10 sols........ 
Guichanduc’s account for 11 livres 4 sols, with 1 docu- 
Another of La Tour, a sailor, for 17 livres 15 sols... 
Item, another of Mr. Bore for 27 livres 10 sols. 
Another of Tembalier, without a signature, for 115 
livres 
A bill of one named Uno, a cooper, with 2 docu- 
ments attached, for 143 livres, each one numbered.... 
An account of one named J ulus for 45 livres 5 sols.... 
A bill of one named: Metsinger, Jr., for 84 livres 15 
Mr. Vieni’s note for 40 livres 
A receipt of one named Olivier for 95 jibras 
Mrs. Avengnon’s bill for 24 livres 
Mr. Delaberna’ s bill for 45 livres, with a letter 
attached 
Another of. Mr. -Fernz, for 15 livres..... 
A note of one named Carau for 265 livres.................. 
An account, with 1 document, of Chiullou for 77 livres 
2 sols . 
An account of one named Lavernie for 25 livres, ren 
gether with a note...... 
Widow Lorena for 1090 
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Lalande Ferriere’s account for 81 livres 5 sols, with a 


letter attached No. 
Mrs. Goudeau’ s bill for 81 livres, with 1 document.... No. 
Mrs. Chatelin’s note for 3264 livres.............................- No. 
A bill of the mulatto, Juan Euis, for 50 livres, 12 sols No. 
A bill of one named Dofen ‘for 120 livres......... No. 
Two notes of the said Monsanto............................--..-.-- No. 
To settle an account with Mr. Chapron, without a 

signature ..... .. No. 
An account, without a signature, with several persons No. 
A statement of accounts with several persons for 

$1,101 livres... No. 
8 documents relative to the foregoing, entered under 

the same number. | 
21 documents relative to various transactions of Mon- > 

santo and his partners.. No. 
4 papers concerning the accounts of Mr. Bobé and 

Mr. Monsanto ... No. 
Two papers, without signatures No. 
A note of Chato Boudo (Chateauboudeaux) for ‘85 

Mr. Bergueville’s note for 529 livres _ No. 
Mrs. Druboel’s note, with 3 documents...................... No. 
Three documents appertaining to the rental of an 

Island, Duco Ne, 
Mr. Bonpierre’s account for 112 livres 10 eois........ No. 


Mr. Lafita’s account for 347 livres 12 sols 6 deniers No. 
8 documents relative to the above account, entered | 
under the same number. 

16 papers relative to a venture of Josef Monsanto 
and his brother...... No. 
To settle an account between Monsanto and Mr. 
Demeses .... 

Another between Gregorio Masentes and the said 


Demeces, with 5 documents No. 
Two notes of Mr. Bebacley for 142 livres No. 
Mrs. Pages’ note for 195 livres No. 
An account of one named Gult for 120 livres.... No. 


Mr. Robert Hadhornth’s account for 291 livres 5 


sols No. 


111 


Because it was late the proceedings were suspended at this 
point, to be continued when requested. All the aforenamed 


papers remained in Mr. Ducros’ keeping, in accordance with 


the 


foregoing decree. He signed, to which the Escribano attests. 
(Signed) Ducros; before Rafael Perdomo, Clerk of the Court. 
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In the city of New Orleans, on 


Inventory continued. 


April 30, 1785, the Escribano went 


10 the General Receiver’s house, to continue the Inventory of the 
papers, aS was ordered, which proceeding was begun in the fol- 


lowing manner: 


Firstly, they inventoried an account of Mr. Lacoste, 
from Jamaica, with 4 documents relative to it, for 192 


Mr. Sarasen’s account for 2668 No. 
Josef Pasqual Delgado’s obligatory letter, with 8 

documents relative to Monsanto..... No. 
Pedro de Solis’ note in favor-of Monsanto | No. 
‘ Juan Aragorry’s 3 accounts with Monsanto No.. 
A petition presented by the former Syndics............ No. 


With 3 documents attached, entered under the same 
number. | 

An obligation in favor of Monsanto..... | No. 

An invoice with other documents relative to Mon- 


A note with another document i in favor of Monsanto No. 
Three small papers relative to Monsanto enwapaaas 

‘’ ‘A note in favor of Monsanto _ No. 
An account relative to Monsanto No 
Another in favor of Monsanto..... No. 
Another for the same............ : No. 
A document of the said Monsanto No. 
An account with 2 documents... ; .. No. 
A note with 4 documents..... No. 
An account relative to Monsants No. 
Four documents relative to Monsanto, for the 

amount specified therein... outdid No. 
Three documents relative to Monsanto weiss A 


An account with Mr. Chavalar 


Fifteen documents of Mr. Alexander de Monsanto.... No. 
A document of Mr. Millet for 100 pesos.................... No. 
A paper of Juan Vensan No. 
Mr. Lagrie’s account, with a bill of exchange and 5 
documents, all entered under number........ 
An account relative to the said Monsanto No. 
7 An account of Jenmain (Benjamin?) relative to 
Monsanto 
Another of one named Bochon for 158 livres.......... No. 
Mr. Huithe’s note for 350 livres 3% and 4 No. 


A petition made by Messrs. Forstall and Duforest 
to Governor Luis de Unzaga, with three letters from 


A statement of several debts owed d by residents of 
Natchitoches ..... . No. 
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Benjamin Monsanto’s statement relative to his 


brother’s affairs, with a letter appertaining to them...... No. 144 
Eleven documents concerning the affairs of Mon- 
santo and Ros, carpenter | No. 145 


At this moment, because the Angelus had rung for 12 o’clock, 
this proceeding was suspended, to be continued when requested. 
All the foregoing papers remained in Ducros’ keeping, in virtue 
of & previous decree, to which the Escribano attests, (Signed) 
Ducros; before Rafael Perdomo. 


In the city of New Orleans, on 

May 1, 1785, the Escribano, pur- 
suant to a former decree, went to General Receiver Josef Ducros’ 
house to continue to inventory the papers for Guillermo Estroder 
(Strother) that were in his keeping, and upon arriving there, . 
they proceeded, as ordered by the Court, in the following manner: | 


Firstly, they inventoried 


WON 


Debts in New Orleans. 
Pedro Clermond’s account 

for a débt with Monsanto, without the signature of the 

party No. 
Jaime Jones’ account, without a signature No. 
Another of Felipe Goudin with Monsanto .. No. 
Another of Jacqueline... : ; .. No. 
Another of Judis . NO. 
Mr. Lavigne’s account, without a signature................ No. 
Mr. Lagautray’s bill, without a signature........ .. No. 
Mr. Lamotaire’s account, without a signature ee 
Mr. Lagroux’ bill, without a signature i No. 
Mr. Moreau’s account, without a signature... No. 10 
Another of Mr. Morfil, without signature .. No. 11 
One of Mr. Pie, without a signature.... ...... No. 12 
Another of Mr. Bollock, without a signature. . No. 18 
Mr. Pain’s account : . No. 14 
One of Mr. Spensers, without a signature.... sae No. 15 
One of Mr. Villing No. 16 
Another of Villian, without a signature ING, 
An account of debit and credit for Mr. - Urghart No. 18 
Mr. Vaugine’s signed account.... . No. 19 
Mr. Castelin’s note....... ...... No. 20 
An order for Mr. Sasier to Pay Monsanto. . No. 21 
A report in the aa of an inventory 0: of the oe 

No. 23 


A statement with two 


The same at St. Nicolas Wharf. Two. 
~ accounts for one named 


Duralde 
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An inventory in which 
12 accounts are set — 
of persons who seem to owe Monsanto........ es _ No. 25 


The same for Pensacola. Twelve. 


The same for Pellas Creek, Houmas, Peti An inventory, with three 
Goufre. Three. accounts of Monsanto’s 
- debts, in several Posts, signed by Surire and Braquier, 
the same as the foregoing.. ? No. 26 


Mr. Lacler’s'§ account 
with Monsanto, without a 


signature No. 


A note of the above named Lacler, intial under the 
same number. 


An account of Mr. Dacherut, without a signature... 
A report on the papers of the two foregoing num- 
bers, entered under the same number. 


An inventory, with two 
notes, by which it appears 
that Mr. Devidier owes Monsanto 93 pesos 2 reales. wee. INO. 


An inventory by which 
it appears debts are owed 
to Monsanto by the persons whose names are signed to 
the following accounts: 

An account of Jonas Verwak for 45 pesos 514 reales 
= of Mr. Richar(d) Ellis for 93 pesos 214 
reales 
Another of Mr. Mc. Intoche for 858 pesos 1 real..... 
Another of Mr. Guillwray for 21 reales. 
Another of Mr. Rambin for 214 pesos 7 reales... 
Another of Mr. Jaonis for 15 pesos 6 reales 
Another of Mr. Girault for 3 pesos, all without sig- 
natures 


The same for the Ilinucces (Illinois). Two. 


The same for the Arcansas. One. 


The same for Natchez. mietn. 


An inventory, with four 
accounts of several persons 
who seem to owe Monsanto 277 = and David (- 
santo) 10 pesos 2 reales 


For the free Negro, Jowe, 1019 pesos 314 seule All | 
without signatures, entered under the above number. 


An inventory containing 
8 notes of Saint Romain 
and a petition and account of Mr. Esclavon No. 
An inventory with 8 ac- 
| counts of several persons 
who seem to owe Monsanto, as may be noted from the said 
inventory, signed by Braquier and Jurive No. 


° 


The same for Apolusa (Opelousas). Senet, 


The same for Natchitoches. Eight. 


The same for Manchac. Eight. 


| 
No. 28 
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At this stage, because the hour of midday had rung, 
_ these proceedings were suspended, to be continued when 
requested. The foregoing papers remained in the custody 
of Mr. Ducros. To all of which the Escribano attests. 
(Signed) Ducros; before Rafael Perdomo, Clerk of the 


Court. 

In the city of New Or- 
3 leans, on May 2, 1785, the 

Escribano, pursuant to the decree previously rendered, 

went to Regidor Josef Ducros’ house to continue the in- 

ventory of the papers, as ordered, which was done in 

the following manner: 


On account of Mr. Ale- 


Another of Mr. Bourgeat, without a signature............ No. 
One of Josef Balderrama, without a signature............ No. 
Another of Mrs. Bordelon, without a signature........ No. 
Mr. Bloin’s account, without a signature.................... No. 
Another of Mr. Boutter, without a signature............ No. 
Mr. Baron’s account, without a signature.................. No. 
Antonio Bowcer’s account with a note; he signed 

the note, but not the No. 
Mr. Blancar’s account, with two notes, both signed 

hy him acknowledging that he owes the bill eke NO. 
Mr. Bonet’s account, without a signature.................... No. 
Another of one named Caradine y Carldés, without a 

Mr. Creuser’s bill, without a signature. 
Mr. Chatelerau’s account, without a signature............ No. 
Another of Mr. Colet, without signature : No. 
Mr. Coloch’s account, without a signature.................. No. 
Another of Mr. Dubal, without a signature................ No. 
A second bill of Mr. Dubal, without a signature........ No. 
Josef Deau’s account, without a signature................ No. 
Two notes entered under the above number. 

Mr. Dubeltran’s account, without a signature............ No. 
Pedro Decu’s bill, with a paper signed by Mr. Mon- 
santo, for 25 pesos...... No. 
Mr. Dudoit’s bill for 4 pesos 5 reales, without a 

One of Carlos Emond, without a “signature See No. 
A note of Mr. Emond, Jr., signed by him with an at- 
tached account, unsigned, together with a petition No. 
Another of Mr. Emond, Sr., without a signature........ No. 
Mr. Fastro’s note, without a signature NG 
Another of Pedro Guiot, without a signature............_ No. 


One of Francisco Degro, without a signature.... No. 
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Another of Antonio Godeau, without a signature...... No. 
One of Huet & Wallibe, without a signature................ No. 
One of Mr. Ardi, without a signature.......................... No. 


Another of Hulbente and Moses Cheldon, without a 


One of Juan Janot, a mulatto, without a signature.... No. 


- Another of Mr. Janis, unsigned, with other papers 


One of Mrs. Logro, unsigned, with other notes............ No. 
Leduc’s note with an account of the same, unsigned.... No. 
Another of Juan Le Duc, without a signature............ No. 


Three notes of Luis Lamate for 381 pesos 5 reales, 
together with an attached account, all signed, relative to 


70 


At this stage, because the midday hour had struck, these 


| proceedings were suspended, to be continued when requested. 


The above named papers remained in Josef Ducros’ custody, in 
accordance with the foregoing decree. ee Ducros ; before 


Rafael Perdomo, Clerk of the Court. 


Wea In the city of New Orleans, on 

: May 3, 1785, the Escribano, in vir- 
tue of the decree previously rendered, went to Josef Ducros’ 
house, to continue taking the inventory, as ordered, which was 


**done in the following manner: 
A note of Mr. Lamate, Sr., for 18 pesos 4 reales........ No. 


An account of the above said with Monsanto, entered 
under the same number. 


A bill of the free Negro, Luis, unsiened.....:........... No. 
Another of Mr. Mellon, without a signature................ No. 
Miguel Leycune’s bill, which seems to have been paid No. 
Another of Mr. Matus, the saddler, unsigned............ No. 
An unsigned account with Mr. Mayeu........................ No. 


Another with Mr. Madieu, without a signature........ No. 


Another of Mr. Moye, unsigned, with a letter from 


the same ...... No. 
Mr. Methude’ Ss unsigned account “INO. 
Mr. Normand’s bill, without a signature.................... No. 


A bill of Bautista Olivier and Francisco Forgonel, 
without signatures, with 8 other documents attached be- 
longing to the aforenamed parties; all accounts from the 


first up to the last amounting to 630 pesos 7 reales No. 
Mr. Asagne’s unsigned account, with a note attached, 

also included. ...... No. 
Mr. Pouillard’s account, without a signature. INO 
- Another of Josef Payva, unsigned .. No. 


Another of Mr. Podras re , without a sig- 
nature . 
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Mr. Profit’s unsigned account | . No. 86 
Another of Mr. Pichet’s, without a signature. ORO No. 87 
One of Widow Porcher, unsigned...................... No. 88 
Another of Francisco Poucet, without a signature.... No. 89 
Miguel Porche’s unsigned account........ - No. 90 
One of Bautista Porche, without a signature . .... No. 91 


Another of Monsieur Portugues, without a signature No. 92 


Mr. Luintero’s signed account, with 7 documents at- | 
tached, belonging to the abovesaid, the first for 7614 
pesos; the second for 6 pesos 6 reales; the third for the 
full amount of two bullocks; the fourth for 7 pesos; the 
fifth for 3; the sixth for 9 reales : the seventh for 6 reales; : 


all numbered No. 98 
Mr. Noel Rey’s unsigned note............ No. 94 
Jose Rey’s unsigned account, with 3 documents, for 
61 pesos 8 reales.......... No. 95. 
Another of Luis Ricard, without a signature eb. Me No. 96 
of Mr. Thornton, unsigned..................... ING, OF 
Mr. Tesier’s account, without a signature......... No. 98. 
Another of Mr. Justin, not signed No. 99 
One of Mr. Offer, without a signature . No. 100 
An account of Juan Waller, unsigned, with a note: 
the two amount to 46 pesos 2 reales No. 101 
Mr. West’s bill, without a signature No. 102 © 
Mr. Moron’s note and account ..... No. 103 
‘The Negro, Luis’ bill, unsigned No. 104 
A bill of Luis, the mulatto, without a signature No. 105 
- An account and a note of Messrs. Mauret and Fran- 
cior, Jr. .... | No. 106 
Mr. Monpier’s note...... ? : ........ No. 107 
Mr. Blanpin’s note........ oes. . No. 108 
Two notes of one named Bartolome .... No. 109 
Another of Mr. Boveron.... | 3 No. 110 
Mr. Coutand’s note | 
~ Two notes of Mr. Fedrique. | No. 112 
A note of Mr. Jermain (Benjamin ?) for 6 pesos...... No, 113 
' Mr. Perique’s note for 3 pesos . No. 114 
Another of Mr. Roquini for 8 pesos......... .. No. 115 
One for Agustin Rey for 8 pesos 6 reales. ......... No. 116 
Another of Luison for 6 pesos 1 real No. 117 


At this stage, because the bell had rung for 12 o’clock, these 
proceedings were suspended, as there were no more papers to 
inventory. All remained in Mr. Ducros’s keeping, in virtue of 
the foregoing decree. (Signed) Ducros; before Rafael Perdomo, 


Clerk the Court. 
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In the city of New Orleans, on 

| the said day, month and year (May 
3, 1785), pursuant to the decree on page 2, the Escribano went 
to the General Receiver’s house to continue taking an inventory 
of the papers, as ordered by the said decree, and on arriving 
there, they proceeded in the following manner: 


Firstly, an account of one named Sinnot, signed by | 
him, with two documents signed by Monsanto ; No. 118 
An acknowledgment of various papers received by 
Juan Gilbray No. 
A statement made by ‘Mr. Home for money he left 
with Mr. Sturat to pay Monsanto, without declaring 
how much No. 
Mr. Doyle’s acknowledgment of Hamlhorn & Huait’s 
note in favor of Monsanto 
A note in favor of Monsanto, signed by one named 
A bill signed by Monsanto ‘for Mr. Stuart, with 
other papers ..... No. 
A statement signed by Mr. Sinnot, for the purpose 
of making notes of same...............- ; . No. 


At this stage, because there were no more papers in the 
keeping of the Regidor, those inventoried in these proceedings 
were turned over to the Escribano, who took charge of them, 
pursuant to the decree to this effect. Signed by the Regidor, to 
which the Escribano attests. (Signed) Ducros; before Rafael 
Perdomo, Clerk of the Court. 


A marginal note stipulates that 
. acertified copy has been drawn up, 
as ordered, on 5 pages, which was delivered to Regidor Josef 
Ducros, New Orleans, May 9, 1785, to which the Escribano at 
tests. (Signed) Perdomo. 


Note. 


On January 19, 1787, Louis 

Lioteau taxes the costs of the Court 

for the suit: “Regido Ducros petitions to be relieved of the custody 

of various papers belonging to Isaac Monsanto,”’ at 23 pesos 
3 reales. 

| The plaintiff presents a note 

April 7. - : which reads: I, Juan Bonot, declare 

: I will pay to the 

of Josep aro the sum of 611 

pesos 1 real, for values received 

To collect - debt in commodities and money lent, 

go for which I agree to make payment 

and satisfy within four months 

No. 3081. 6 pp. | from date of maturity, counted 

mae from today. I obligate my person 


: 
| 
| 
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Courts of Governor __ and present and future estate for 
Esteban Miro and the security of this debt, and in 
Alcalde N. Forstall. ° testimony whereof I sign in New 


Orleans, on January 16, 1782. 

Note: That for the 334 pesos 
lent in silver, and that I received 
| from Joseph Moro, I obligate my- 
Escribano, self to pay him the rate of interest 
Fernando Rodriguez. charged in this place until the day 
| | payment is made. Because the 
tomary’ legal ‘procedure in such eases and debtor does not know how to write, 
containg nothing of, particular, interest; at his request, this note is signed 

aioe the Writ. of Execution is issued, by Mathias de Alpuente y Ruiz. 
a that the debtor settled out | Written across the back: On the 
| first day of April, 1782, I have 
received on account, from Juan Bonet, 96 pesos 2 reales. On the 
said day, I, Joseph Maro, have become responsible for him for 35 


pesos. 


Assessor, J uan del Postigo. 


| A marginal note specifies that 
fondant verify his nate. the Pe the following petition is presented 
by a party who says he does not 


know how to sign. Attested by Rodrigues. 


Joseph Maro sets forth that it is evident from the note duly 
presented that Juan Bonet owes him 549 pesos 7 reales, therefore 
he prays it may please His Lordship to order the defendant to 
swear and declare whether he owes this debt, and done, deliver 
his declaration to the plaintiff. Governor Miro, on Assessor 
Postigo’s advice, rules: The note having been presented, let the 
maker swear and declare to its contents, as requested. Entrust 
the taking of the declaration to the Escribano, and done, let it be 
delivered to the plaintiff. 


In the city of New Orleans, on 
the said day, month and year 
(April 7, 1785), the Escribano, in virtue of the commission con- 
ferred upon him, received Juan Bonet’s oath, which he made by 
_ God, Our Lord, and a Sign of the Cross, under charge of which 
he promised to speak the truth, and placing on manifest the note 
presented on page 1, he said that its contents is true, but that he 
has accounted for (a part) of the 611 pesos mentioned therein, 
because he has paid 96 pesos 2 reales, as appears on the back of 
the note. And he answered that this is the truth, under charge 
of his oath, and that he is 36 years of age. He did not sign be- 
cause he does not know how to write. (Signed) Fernando 
Rodriguez, Clerk of the Court. 


The Defendant’s declaration. 


: Joseph Maro petitions to say 
Ene Plaintiff prays for a Writ of Execu- that the defendant’s declaration 
proves the truth of his demand. 

Therefore he prays the Court to order a Writ of Execution issued 


| 

~ 

‘ 
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against all or any of his estate, and he swears by God, Our Lord, 
and a Sign of the Cross, in conformity to law, that this sum is 
due him and has not been paid. Alcalde Forstall, on Assessor 
Postigo’s advice, receives this petition, and later decrees: 


peaking In the city of New Orleans, on 
April 16, 1785, Senor Don Esteban 
_ Miro, Colonel of the Fixed Regiment of this Place, and Governor, 
ad interim, of this Province, having examined these records, said: 
That he must order and does order a Writ of Execution issued 
_ against the person and estate of Juan Bonet for the sum of 549 
pesos 7 reales, its one-tenth and costs, caused or that may be 
caused, up to the real and effective payment. For this is his 
decree, thus he has ordered and signed. (Signed) Licenciado 
Postigo. Covenant Miro’s signature does not appear. 


Ne a Let the Sheriff of this city, or 

in his place the Deputy Sheriff, 
request Juan Bonet to pay Joseph Maro immediately, the sum of 
549 pesos 7 reales, as it is evident he owes this amount, and if he 
does not pay, at once, take execution against his person and prop- 
erty, sufficient to satisfy the debt, its one-tenth and costs, in the 
customary way, which must be placed in the Public Depository, 
at the disposition of this Court, as by decree rendered, dated this 
day. Thus it is ordered. New Orleans, April 16, 1785. td 


order of His Lordship. Unsigned. 


[Translator’s Note: Nothing further is done in this matter. 
The case was probably settled out of Court or dismissed because 
the defendant had no estate to seize.—L.L.P.] | 


This suit opens with 3 exhibits, 
April 9. the first, a bill, which reads: 
| Mr. Dupart owes the late Mr. 


. . Vincent, as follows: 
Francisco Delille vs. The January 17805 2 of 


Succession of Juan Venset 
peng cent). To collect a February 1783. 1 ham... 4 
— 1783. 1 piece of A 
No. 3023. 23 pp. Seen 1783. 1 barrel | 
of wine ..... 30 
Court of Alcalde November 1783. 1 quar- 
Nicolas Forstall. ter of coffee : oe 
: 69 pounds of sugar.......... 19 
Assessor, Juan del Postigo. oe 
| 128 0 
Escribano, For George, his Negro, 
Fernando Rodriguez. due November. 1 shirt 
and 1 pair of trousers...... 2-2 
This suit to collect a debt from a succession ——___. 
contains some items of interest to the 130 ioe 2 


student of Louisiana economic history, such 
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the pri harged for h wine, coffee, i 
‘Negro clpthing listed For paym ent. (Signed) Jh. 
in the bill presented as evidence of the Montegut. 


the ‘plaintiff ‘revesied that he owed the Exhibit 2. A note: Good for 
defendant, succession, » darger sum then 100 piastres that I will pay on 
plaintiff to pay this difference. There is demand to Mr. Dupart, and all 
no unusual feature in the proceedings. bein g for the balance of a part, 

| | and for the full account of an- 

other debt, up to this day. New Orleans, December 26, 1782. 


(Signed) J. Vincent. 

Written across the back of this note: Mr. J. Vincent’s note 
for 100 pesos. 

Exhibit 3. Account of the late Mr. J ean Vincent with 


Dupard. 
CREDIT 


For what the late Mr. J. Vincent owes me, as he has 
said in his note: Good for 100 pesos that I will pay on 
demand to Mr. Dupard, and all being for a balance of 
‘a part, and for the full account of another debt, up to - 


this day, December 26, 1782. (Signed) J. Vincent.......... 100 
November 8, 1783. For 3 cords of wood furnished 
to him and delivered at 4 pesos a cord.................0..22...2..-. 12 


For 214 cords of wood that I have delivered to my 
mother, for as much as Mr. Vincent owes, at 4 
a cord ...... 10 


122 


I have no remarks to make on the articles of the 
bill that you have held in livres, which amounts, all 


According to my receipt of June 9, 1783, for the 
gain Of 15 


My letter written to Mr. J. Vincent, dated October 
6, 1782, by which I asked him for an accounting of 50 
- pesos (delivered) to Jean B. Mompierre. I certify that 
I have paid this sum to the said gentleman, having 
settled this account December 26, 1782, as it appears in 


- the final settlement of accounts for the balance of a part, 


_and the full account of another debt, up to the said day.... 


145 2 
Balance of Present Account , 
Debit 122 
Credit 145 - 2 
23 2 


The present final statement of accounts is honestly made, 
save errors or omission, for the balance of what I still owe to the 
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succession of the late Mr. Vincent, namely: the sum of 23 piastres 
2 escalins. New Orleans, January 22, 1785. (Signed) Delille 


Dupard. 
= The plaintiff presents these 
petitions for three exhibits and sets forth that 
7 it is evident from the note and 
account that he duly presents, the late Juan Vincent owes him 122 
pesos and that he owes the succession 145 pesos 2 reales, as 
appears from the articles of the said account. Therefore he 
prays to have the testamentary executor, and guardian of the 
estate, deduct the said 122 pesos, and he will promptly pay the 
difference, which he owes the succession. 


| Having examined the note and — 
Decree. account presented by Francisco 
Delille Dupard, let the 122 pesos that Juan Vincent owes him, 
according to his note, be deducted from the 145 pesos 2 reales that 
Dupard owes the Vincent succession, leaving in the favor of the 
said succession the sum of 23 pesos 2 reales, which the said 
Dupard must pay the testamentary executor. (Signed) Forstall; 
Postigo. 
In the city of New Orleans, on 
ee ee : April 9, 1785, before the Escribano 
and witnesses, appeared Jose Montegut, empowered by Feliciana 
Delille, testamentary Executrix of her late husband, Juan Vincent, 
as appears from the power of attorney that she granted and con- 
ferred, before the present Escribano, dated (space left for the 
day and month) of the year one thousand seven hundred and 
eighty-four, which she acknowledges she has not revoked, and is 
sufficient for what will be required, and he said that he had re- 
ceived the sum of 23 pesos 2 reales, from Francisco Delille Dupard, 
of this city, due the succession of the deceased, for a remainder of 
accounts, which sum he acknowledges to have received, and be- 
cause he was not present at the delivery, he renounces the ex- 
ception of non numerata pecunia and formal delivery, and grants 
a receipt in full. Thus he executes and signs, the witnesses being 
Santiago Lemaire, Luis Lioteau and Adrian de la Place, residents 
of this city. (Signed) J. Montegut; before Fernando Rodriguez. 


There is a second suit bound in the same folio, namely: 


The plaintiff presents two ex- 

April 20, 1784. | | hibits, the first, a note, reading: 
| In one year from this day I will 

Josef de Hoa vs. The pay to the order of Mr. Broutin 
Succession of Juan Vincent. the sum of 3300 piastres, for value 
To collect a debt. received in ready cash from the 
arch 22, 1783. igne 

No Number. 23 pp. Vincent. The second entry states: 


| 
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Courts of Alcaldes I, the undersigned, certify and de- 
Francisco Maria de Reggio, clare that Juan Vincent’s note for 
Nicolas Forstall, Josef de 3300 pesos, dated March 22, of this 
Orue and Pedro Chabert. year, belongs in ownership to 


Assessor, Juan del Postigo. Joseph Antonio de Hoa,> First 
Official of the Treasury, and in 


Escribano, testimony whereof I give the 
Fernando Rodriguez. present in New Orleans, on March 
24, 1783. 


This suit to collect a debt from the same 
succession involved in the preceding suit, 
is filed with the proceedings of the above . 
suit, although it is dated a year earlier | 
than the preceding suit. This suit deals 
with a privileged debt due by the said 
succession; and after its validity had been 
established to the satisfaction of the Court, 
the Testamentary Executor of said succes- 
sion was ordered to pay it in preference to 
other claims against the estate. 


Joseph Antonio de Hoa, Chief 
at ee Official of the General Treasury 
for the Army and the Royal Exchequer of the Province of Louis- 
iana, presents the above exhibits and sets forth that, as it appears 
from these two documents, the estate of Juan Vincent owes him 
3300 pesos for money. lent to him, and considering that all of Mr. 


Vincent’s property has been sold, he prays the Court to order his | 


debt paid from its produce. Alcade de Reggio rules: The docu- 
ments having been presented by this said party, let this petition 
and the exhibits nade sent to the Curator of the Minors. — 


Francisco Broutin, Durator ad 

of this debt. fo the Payment litem to the minor children of 
Juan Vincent, in the proceedings 

of the Concursus of his Creditors, in answer to the petition of 
Joseph Antonio de Hoa, that has been given to him, asking to be 
paid the sum of 3300 pesos, avers that, considering he, Broutin, 
knows this amount was lent to Mr. Vincent, he consents, by all 
means, to let him be paid before all the rest of the creditors, who 
do not enjoy any privileges, because they have presented some 
accounts that are not recognized, nor proven, to have belonged to 
the deceased. Alcalde de Reggio receives this petition, and later 


decrees : 
Considering that the widow of 


oe: the late Juan Vincent has re- 
nounced the inheritance from her husband, deliver these pro- 
ceedings to the plaintiff, so that in his time he may claim his pay- 
ment according to the privileges that belong to him. (Signed) 


~ de Reggio. 


Senth A On January 27, 1785, the case 
Joseph Antonio de Hoa petitions to be having passed into Alcalde Nicolas 


Forstall’s Court, Joseph Antonio > 


de Hoa, through his attorney, Pedro Bertoniére, alleges that, as 


| 
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may be noted from the obligation he has presented, the Vincent 
estate owes him 3300 pesos, the same amount lent him as a favor 
and without interest; therefore, considering that all the rest of 
his creditors who have taken action against the estate have not 
presented anything except some accounts that have not been 
acknowledged nor signed by the deceased, and that, lacking these 
formalities, they do not enjoy any privileges. This being the 
case, their claims will be susceptible to many contestations, from 
which defect his obligation does not suffer, since it has the force 
of a written contract containing a warranty clause, and as such 
cannot and must not_undergo any diminution nor pro rata either, 
that must be made of thé said estate, by virture of which, and in 
conformity to the privilege that belongs to him, may it please the 
Court to order Joseph Montegut, who is in charge of the funds 
realized by the sale of the property of the decedent, to pay him the 
3300 pesos, as his debt is privileged above the rest of the creditors. 
The Court receives this petition and later decrees: 


ei Whereas: Let the widow of the 
| deceased and Joseph Montegut, 
Testamentary Executor of the abovesaid, swear and declare 
whether the signature at the end of the note signed in favor of 
Francisco Broutin, dated March 22, 1783, is the same that the 
said Juan Vincent was accustomed to make, and let the present 
Escribano compare it with those he has in his office. (Signed) 
Postigo. 
LOO RI In the city of New Orleans, on 
ee January 29, 1785, the Escribano, 
in virtue of the commission conferred upon him, received Joseph 
-Montegut’s oath, taken by God, Our Lord, and a Sign of the 
Cross, in conformity to law, under charge of which he promised 
to speak the truth, and placing the note on manifest, presented 
on page Il, he said the signature that is at the end, which says 
-uan Vincent, is the deceased’s own, and the same as he was 
accustomed to make, and that it seems to the declarer that the 
debt is just, because it appears in the books of Juan Vincent 
left at his death. This is the truth under charge of his oath, 
he is 40 years of age; and he signed, to which the Escribano 
attests. (Signed) J oseph Montegut; before Fernando on, 
Clerk of the Court. 


Felicians Delille’s declaration. On the said day, month and 
year (January 29, 1785), the Es- 
cribano, in virtue of the commission conferred upon him, received 
the oath of Feliciana de Lille, widow of Juan Vincent, which she 
made by God, Our Lord, and a Sign of the Cross, under charge 
of which she promised to speak the truth, and placing on mani- 
fest the note presented on page 1, she said that the signature 
at the end, that seys Juan Dinsen (Vincent), is her husband’s 
own, and as such sne acknowledges it to be, and that it is evident 
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he owed the sum mentioned in the note, because it also appears 
in the books of her late husband. This is the truth, under charge 
of her oath, she is 25 years old; and she signed, to which the Es- 
eribano attests. (Signed) Felicite Delile, Widow Vincent; be- 
fore Fernando Rodriguez. : 


In fulfillment of the foregoing — 
decree, the Escribano examined 
the records in the Public Office in his charge, and found several 
signatures of Juan Vincent, and having compared them with the 
one at the end of the paper presented at the beginning of these 
proceedings, he found them alike in everything, and they seem 
io him to have been made by the same hand. New Orleans, Jan- 
uary 29, 1785. (Signed) Fernando Rodriguez, Clerk of the Court. 


= ee Whereas: Let the declarations | 
be filed with the records of the © 
Concursus, so as to determine in conformity to law. (Signed) 

Forstall; Postigo. 


The Escribano compares signatures. 


Whereas: The bills presented 
up to today, February 12, against 
Juan Vincent, consist of simple accounts, only, except ‘the note 
submitted by Josef Montegut, which has not yet been proven. 
Bearing in mind that of Josef de Hoa for the sum of 3300.pesos, 
made by the deceased, acknowledgment of same having been 
made by the widow of the decedent and the Testamentary Ex- 
ecutor, both have declared the signature to be that of the late © 
Mr. Vincent and the one he was accustomed to make, as also 
appears in his cashbook, that the Court has examined, together 
with the comparison of signatures, made by the present Escri- 
bano, considering all of this, let the said de Hoa be paid the 
sum stated, from the funds of the succession, with preference 
over all other creditors who have taken: action, to this effect. 
A receipt in due form must be granted to the Testamentary Ex- 
ecutor to serve him as his er (Signed) Forstall; Licen- 
ciado Postigo. 


Second Decree. 


The plaintiff sets forth that, 
Antonio de Hoa petitions be pursuant to a sentence rendered 
in his favor, he has, on several 
occasions, requested Joseph Montegut, guardian of the estate of 
the deceased, to pay him, but up to the present he has not done 
So, notwithstanding what he has stated in his foregoing written 
petition, which is in consequence very prejudicial to him. There- 
fore he prays the Court to sentence him to execute the last decree, 
at once, and if he acts to the contrary, the petitioner protests 
for the first, second, and third time, and as often as the law 
requires, so that he may take action against whomsoever and 
whenever convenient to him for prejudices, arrears and losses 
caused by delay in making payment to him. 
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Joseph Montegut, Testamentary 
Executor of Juan Vincent, must 
pay to Joseph Antonio de Hoa, the sum of 3300 pesos from the 
funds of the said succession, within one day, with a warning of 
executory process. (Signed) Forstall. 


On November 9, 1785, Luis Lio- 
teau taxes costs at 15 pesos 414 


Decree. 


Taxation of Costs. 


reales. 


| The plaintiff petitions, averring 
Jose Antonio de Hos prays to be paid the that the Vincent estate sul owee 
him 127 pesos 4 reales to com- 
plete the full payment of his claim, and the Court having ar- 
ranged that the sum Gilberto Farche owes the said succession 
should be retained, the petitioner now presents himself, with 
due respect, praying that it may please His Honor to order 
Jacinto Bernardo, Syndic appointed by the creditors of the afore- — 
said Farche, to pay him the specified amount, because his debt is 
privileged. Joseph de Orue, into whose Court this case has 
passed, receives this petition, and later. decrees: 


Whereas: Since in estate of 
Philiberto Farge owes the Juan 
Vincent Succession the sum of 148 pesos, notify Jacinto Bernard, 
Syndic named for the creditors of the said Farge, that from 
this amount he must pay the sum of 127 pesos 4 reales to this 
party, which appears to be due him as a remainder on a debt 
with privilege to all other creditors whatsoever. (Signed) Jo- 
seph de Orue. 


Decree. 


On July 10, 1787, Fernando 

Fernando Rodriguez petitions for a tax- Rodriguez, Escribano Publico, pe- 

titions to say that Francisco De- 

lile and Josef de [H]Oa have prosecuted a suit in the Public 

Office in his charge, against the Vincent Succession, to collect 

aebts, therefore he prays the Court to order a taxation of the last 

costs. Alcalde Pedro Chabert, into whose Court the case has 

passed, -rules: As it is prayed let the costs be taxed by Luis 
Lioteau and paid from the funds of the said succession. 


On the said day, Luis Lioteau 
was personally notified, and he 
said that he accepted and did accept, and he swore, according to 
law, to proceed well and faithfully with the taxation, and he 
signed, to which the Escribano attests. (Signed) Luis Lioteau; 
before Fernando Rodriguez. es 


Notification. 


On July 10, 1787, Luis Lioteau 
taxes the costs of the last pro- 


Taxation of Costs. 


ceedings at 4 pesos 8 reales. 


~ 
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| This entry is one page of a 

April 12. Marine Protest evidently detached 
| from the rest of the proceedings 
Abandonment authorized by which have been either mislaid or 


Juan Bautista Grosicar and 

Juan Lino de Gortary of a It reads: In the city of New 
Bilander named the Sabana Orleans, on January 4, 1785, before 
and cargo that belongs to the Escribano and witnesses, ap- 


them. peared: Juan Bautista Grosicard 
and Juan Lino de Gortary, who 
No. 62. 1 p. declare that the Bilander named 


Sabana, belonging to them, to- 
gether with the cargo she brought, 


Court of Intendant, were insured according to the 


Name not given. usage and customs of commerce, 

| for her safe arrival at this Port, 

Assessor, No name men- which must be verified so as to 
tioned. satisfy the assignees for the full 
: tae | amount of the said insurance. In 
Escribano, . . consideration of this, the said 

- Rafael Perdomo. Bilander was wrecked on the sixth 


day of the present month, at the 

These proceedi instituted by th St~1-31- = 

a which. with its had bar, at the mouth of the Missis 

been lost, off the mouth of the Mississippi sippi River, to the _ southeast, 
iver. wn 

the insurance company in which the vessel QUarter to the east, eight degrees 


and cargo were i ed, whate had b | PY 
salvaged trod, ths to to the southeast, upon the ex 
lieve eget all responsibility in the tremity at the side, southwest | 
matter. e suit was entered in the Court of the Balize, one and one-half 


of the Intendant, which had jurisdiction 


The procecdings ilastrate Miles away from the said mouth. 
attending navigation off the mouth of the They were unable to salvage much, 
Mississippi in those early days. except forty-eight Negroes, out of 

fifty-four. Six sailors died, four 
on the voyage and two that were lost, after having been saved, 
cwing to the extreme cold and heavy rains. They petition to 
present witnesses to prove their statements and to have these 
depositions delivered to them. In virtue of which they protest 
once, twice, three times, and.as often as the law requires, so that 
in consequence action may be taken for the sum at which the ship 
and cargo were insured. They further pray that they may 
reparate themselves, abandon and withdraw from all actions, and 
rights to dominion and ownership, that they had in the afore- 
named cargo and ship, so that all that could be of service to them, 
they give, renounce and transfer to the aforesaid assignees, to- 
gether with whatever else that was saved from the afore- 
mentioned shipwreck. And so that this abandonment may be 
made evident in the best form of law, for all time, let it be 
reduced to a public written instrument to be used when contested, 
and where they can have it at their convenience. They further 
pray that a certified copy of same be given to them. Thus they 


¥ 
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have executed and signed, the witnesses, here present, being 
Manuel Galvez, Francisco Carcasses and Manuel Monrroy, resi- 
dents of this city. (Signed) Juan B. Grosicard, Juan Lino de 
Gortary; before Rafael Perdomo, Notary Public. 


Antonio Borne, a native of the 


April 12. Parish of Saint John the Baptist 
and a resident of this city, peti-_ 
The heirs of Genobeva tions to say that his sister, Geno-— 


veva Borne, Widow Castant, has 
died without leaving forced heirs, 
and whereas in consequence he is 
her heir, therefore he prays it may 


Borne petition for the sale 
of her houses. 


No. 2985. 22 pp. please the Court to order the in- 

ventory and appraisement made of 
Court of Alcalde a small house and lot of ground 
Nicolas Forstall. belonging to her, in this city, and 


| ve done, let it be cried for public sale, 

Assessor, Juan del Postigo. according to law, and sold at auc- 
tion to the highest bidder. Alcalde 

Escribano, Forstall, on Assessor Postigo’s ad- 
Fernando Rodriguez. vice, rules: Let this party present 
certificates of baptism and mar- 


This proceeding was instituted by the ag riage so as to prove the truth of 


of a person deceased, who desire to 

placed in possession of the succession lett his claim. 

by a sister who had died without leaving 

any forced heirs After the petitioners 

had produced the necessary marriage 

and baptismal certificates to support their 

claims as légal heirs, the Court declared 

them the legal heirs to said succession. The 

Court then ordered a house and lot in New 

Orleans, left by the deceased, to be sold at 

public auction, under the usual legal 

formalities, the proceeds of said sale to be 

turned over to the legal heirs after costs of ‘ 
the proceedings have been deducted. There 

is no unusual feature in the legal proce- P 


dure followed in the case. 
| | This entry is a certified copy of 
Copy of a Special Power of Attorney. a Notarial Act, executed before 
: Fernando Rodriguez, dated April 
5, 1785, by which Antonio Borne, resident of this city and native 
of the Akadian Coast, grants his full and entire power of attorney 
to Pedro Bertoniére, so that in his name and proper person, he 
may represent his rights and actions, prosecute, conclude and 
complete the taking of the inventory of the estate of Genoveva 
Borne, Widow Castant. 
Juan Bautista Veret, resident of 
‘second power of this city and native of the Akadian 
Coast, grants his full, ample and 
entire power of attorney to Pedro Bertoniére, and in a special 
manner, that in his name he may represent his proper person in 
all rights and actions, and in particular in the taking of inventory 
of the property of Genevieve Borne, Widow Castant. 


. 
of 


602 The Louisiana Historical Quarterly 


The next entry is a certified copy 
Tere ae of a Marriage Contract, written in 
French, which reads: There were present, in person, Francois 
Castant, called Toulouse, resident of this city, a joiner by trade, 
son of the late Joseph Castang, called Toulouse, in life a resident 
of this city, and Claudine Volmary, his mother, a native of 
Bayagoulas, Parish of Pointe Coupée, Bishopric of Quebec, for 


~_ one part; and Genevieve Marguerite Le Borne, minor daughter 


of Jacques Antoine Le Borne, resident of the German Coast, and 
of Genevieve Bettemont, her parents, all natives of the Parish of 
des Almande, Bishopric of Quebec, the said father and mother, 
here present, stipulating for their daughter, for the other part. 


These parties, of their own free will and accord, declare 
before their parents and friends, hereinafter named, who have 
assembled to draw up the marriage agreements, and 4re as fol- 
lows: for the part of Mr. Castang, Jean Baptiste Pradel, former 
Captain of the detached troops of the Marine and resident of 
this city, and Chevalier de Cercy, Cadet aleguillitte* of troops, 
his friends, in default of parents. 


And those for Miss DeBorne, besides her father and mother, 
are Francois Carie, employed in His Majesty’s Office, and Nicolas 
Judice, residents of this city, in default of relatives. These two | 
contracting parties have promised to take each other as husband . 
and wife, by law, and the sacrament of marriage, which will be 
solemnly celebrated, forthwith, before Our Holy Mother, the 
Catholic Church. 


Neither one can be held for the debts of the other, contracted 
before marriage; to the contrary, each obligation will have to 
be paid and settled by the one who has incurred it. 


The contracting parties will be one in community for all 
their movable and immovable property, acquittances and pur- 
chases, according to the Customs of Paris, under which laws the 
future wife and community will be directed, renouncing all others | 
to the contrary. The future consorts take to the community all 
their successive property and rights, movable and immovable, | 
due, or to be due; those of the future wife consist of 500 livres, 
at which the furniture, table linen, and her wearing apparel have — 
been estimated, and whatever will come to her from her parents’ 
successions, which will be held for her in place of dowry, and of 
which one-third will be entered as community and the other two- 
thirds will remain her own. The future husband endows the wife 
with 1000 livres prefixed dowry, paid once, which fund will like- 
wise remain the property of the future wife; and for the security 
of this she will hold a mortgage on all the present and future 
— of the said husband, from the day of the Nuptial Benedic- 
ion. 


* Aleguilliete, perhaps intended for Aiguillette, a twisted lace eee at the two ends, either 


for use or ornament; a shoulder knot worn by soldiers.—L.L.P. 
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And it is agreed that the jointure will be 300 livres that 
the survivor of the two will take by preference and before the 
partition, from the movable property of the community, following 
the inventory, without increase, or in cash money, at the choice 
-of the survivor. It will be lawful for the future wife and those 
of her stock and line, to accept or renounce the community; and 
if the latter, she may take back frankly and free and clear of all 
debt, whatever she will have brought to the community, as. well 
- as what might be due her or may come to her from successions 
and donations, relieved of all debts and mortgages generally 
whatsoever, although she was obligated or condemned to assume 
them, she will be acquitted of these against her husband’s prop- 
erty, and if it is not sufficient, on those of his heirs. And for 
the true and sincere friendship that the contracting parties have 
said they bear for each other, and to give marks of it, they have 
made and do make, by these presents, a mutual, reciprocal and 
irrevocable donation between the living, in the best form that 
a donation can be made, of all and everything of their movable. 
and immovable estates, acquittances and purchases, that are 
pending against their said community, and in case no children 
are born of the future marriage, the said donation remains null, 
and if they have children and they should die, the donation re- 
verts to its form and value, to be enjoyed fully by the survivor, 
as a thing belonging to him or her, without either being called 
upon to give bond. They reciprocally accept this donation, the 
future wife with the consent of her parents, who will be obligated 
to register it before the Clerk of the Superior Council of Loui- 
Ssiana and anywhere else that it will be necessary. They con- 
stitute for their attorney, the bearer of these presents, to whom 
they give the power to execute it as they have agreed, because 
so they promise, obligate and renounce, etc. Done and passed at 
New Orleans, in this Office, on September 23, before midday, of 
the year one thousand seven hundred and fifty-four, in the pres- 
ence of Charles Tizoneaux and Joseph Songy, witnesses, living 
here. Mrs. Borne declared she does not know how to sign, which 
was done as follows: Thus it was signed in the minutes; Francois. 
Castang; Genevieve Margueritte Le Borne; Le Borne; de Sercey 
(Cercy) ; Nicolas Judis; Songy; Tizonaux; Chantalou, Notary. 


This conforms to the original which remains in my possession 
and Archives, to which I refer, and on the request of the party 
I give the present extract on five pages of common paper, because 
stamped paper is not used in this city. New Orleans, April 26, 
1773. Cross and Flourish. In testimony of the truth. (Signed) 


Juan B. Garic, Notary Public. | 
Pedro Bertoniére, as Attorney 


to be declared the heirs of Mrs. Castan, f0r Antonio Borgne and Juan 
7 Bautista Verret, according to their 


Procurations, duly presented, petitions to say that Genevieve 


+ 
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Borgne, sister of the former and aunt of the latter, has died 
leaving no forced heirs, born of her marriage to Joseph Castan, 
therefore her brother and sister are her universal heirs, because 
when they contracted this said marriage they made a reciprocal 


and mutual donation, as may be proven from their contract of 


marriage, duly presented, which they pray the Court to consider 
sufficient, and in consequence whereof to declare her brother and 
sister her heirs. Alcalde Forstall rules: The documents having 
been presented, as these parties state, let them be filed with the 


records. 


ais 3 Extract of a Baptism from the 
eee Register of Baptisms of the - 
Parish Church of Saint Charles of the German Coast, Province of 
Louisiana: 


In the year one thousand seven hundred and forty-three, 
January thirteenth, I, the undersigned, Capuchin, Apostolic 
Missionary and Parish Priest, have baptized with the customary 
ceremonies of the Church, Marguerite, born of the lawful mar- 
riage of Jacques Antoine Le Borne and Genevieve Betmont, her 
father and mother, on the fifteenth day of the same month and 
year. The god-father was Guilleaume Lange and the god-mother, | 


Marguerite Metzer, wife of Charles Darensbourg, Commander of 


des Allemands, who signed this day, month and year, as above. 
(Signed) Father Pierre, Capuchin, Apostolic Missionary and 
Parish Priest; Lange; Marguerite Metzer Darensbourg. 


Extract of Marguerita La Borne: I, the undersigned Capuchin 
Apostolic Missionary and Parish Priest of Saint Charles of the 
German Coast, Province of Louisiana, certify that this is a true 
copy, issued at our Rectory, at Saint Charles of the German Coast, 
Parish of Louisiana, April 14, 1785. (Signed) Father Barnabe, 
Capuchin Apostolic Missionary and Parish Priest. 


ae Extract from the. Register of 
Baptismal Record of Jacques Antoine Le Rantigsms of the Parish Church of 
Saint Charles of the German Coast, 


Province of Louisiana. 


In the year one thousand seven hundred and thirty-seven, 
the twenty-second day of June, a son was born of the lawful 
marriage of Jacques Antoine Le Borne and Genevieve Betmont, 
and on the fifth of August of the same year, he was baptized by 
me, the undersigned, Capuchin, Apostolic Missionary and Parish 
Priest, to whom was given the name of Jacques Antoine. The 
god- father was George Le Borne, and the god-mother, Mar- 
guerite Cheval. Both have declared that they do not know how 
to write, in faith of which I have signed, the day, month and 
year, as above. (Signed) Father Philippe, Capuchin, Apostolic 
Missionary and Parish Priest. 


| 
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Extract of the Baptism of Jacques Antoine La Borne: I, 
the undersigned, Capuchin, Apostolic Missionary and Parish 
Priest, certify this to be a true copy issued from our Parish 
House of Saint Charles of the German Coast, Province of Loui- 
siana, this fourteenth day of April of one thousand seven hun- 
dred and eighty-five. (Signed) Father Barnabe, Capuchin, Apos- 
tolic Missionary and Parish Priest. 


ay Extract from the Register of 
Record of Jean: Baptist Bantiams of the Parise 
of Saint Charles of the German 


Coast, Province of Louisiana: 


In the year one thousand seven hundred and sixty, March 


‘11th, I, the undersigned, Capuchin, Apostolic Missionary and 


Parish Preist, have baptized with the customary ceremonies of 
the Church, Jean Baptiste, born of the lawful marriage of Jean 
Joseph Verrette (Verret) and Marguerite Le Borne, on February 
26th of the said year. The god-father was Jean Baptiste La 
Branche and the god-mother, Genevieve Bedemon, uncle and 
grandmother of the baptized child, who have declared they do 
not know how to write. In faith of which I sign, the day, month 
end year, as above, (Signed) Father Barnabe, Capuchin, Apos- 
tolic Missionary and Parish Priest; J. Verret. 


. I, the undersigned, Capuchin, Apostolic Missionary and 
Parish Priest, certify this Extract of Baptism to be a true 
copy, issued from our Rectory of Saint Charles of the German 
Coast, Province of Louisiana, this 6th day of January of 1785. 
(Signed) Father Barnabe, Capuchin, Apostolic Missionary and 
Parish Priest. | 

; Extract from the Register of 
Genevieve Baptiama of the Pariah of 
Saint Charles of the German 


Coast, Province of Louisiana: 


In the year one thousand seven hundred and thirty-five, 
April 18th, I, the undersigned, Capuchin, Apostolic Missionary 
and Parish Priest, have baptized, with the customary ceremonies 
of the Church, Genevieve Marguerite, born of the lawful mar- 
riage of Antoine Le Borne and Genevieve Betmont, the father 


‘and mother, on the 30th of March of this year. The god-father 


was Francois Louis Jean Caire and the god-mother, Marguerite 
Metzer, wife of Charles Darensbourg, Commander of the German 


Coast, who have signed with me this day, month and year, as 


above. (Signed) Father Pierre, Capuchin, Apostolic Missionary 
and Parish Priest; Caire; M. Metzer Darensbourg. 


Extract of the Baptism of Genevieve Marguerite Le Borne: . 
I, the undersigned, Capuchin, Apostolic Missionary and Parish 
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Priest, certify this to be a true copy, issued from our Rectory, 
April 14, 1785, at the German Coast. (Signed) Father Barnabe, 
Capuchin, Apostolic Missionary and Parish Priest. 


Antonio Le Borne and Juan B. 
$0 B. Vert Verret, the latter, by representa- 
tion of his mother, Marguerite Le 
Borne, through their attorney, in the proceedings instituted by 
them to be declared heirs of the late Genoveva Le Borne, Widow 
Castan, set forth that for ends convenient -to them they were 
ordered to present their Baptismal Certificates, as well as those 
of the deceased. Therefore, complying with this said order, they 
duly present their certificates, that of the deceased, and also 
the one of Mr. Verret’s mother, and they pray the Court to ac- 
cept them and to decree according to what they have requested. 
Alcalde Forstall, on Assessor Postigo’s advice, rules: The Bap- 
tismal Certificates having been presented, a decree will be ren- 
dered later. 


i Considering the Contract of 

Marriage drawn up between Fran- 
cisco Castant and Genoveva Le Borne, executed by Juan Bautista 
Garic, September 23, 1754, and the certificates of Baptism pre- 
sented by Antonio Borne and Juan Bautista Verret, these two 
declaring themselves to be legitimate heirs of Genoveva Le Borne, 
Widow Castant, the former representing his own person, and 
the latter, by representation of his mother, Margarita Le Borne, 
brother and sister of the said Genoveva, the aforenamed Verret 
must not be placed in possession of the inheritance that should 
go to his mother, unless he presents his father’s Power of At- 
torney, and if he is dead, that of his aforesaid mother. (Signed) 
Nicolas Forstall ; Licenciado Postigo. 


Antonio Le Borne and Juan B. 
Verret petition to say that there 
is a house in this city belonging to the late Mrs. Castant, and 
considering that it has been proven that they are heirs to a part 
of her succession, may it please the Court to order an inventory 
and appraisement made of the said house, by public experts, and 
that it be cried for sale according to legal requirements. Alcalde 
Forstall rules: As it is prayed. 


The Le Borne heirs ask to sell a house. 


In the city of New Orleans, on 
the said day, month and year 
(April 19, 1785), the Escribano personally notified Adrian de la 
Place, expert public appraiser, and he said he accepted and did 
accept, and he swore by God, Our Lord, and a Sign of the Cross, 
according to law, under the charge of which he promised to pro- 
ceed well and faithfully with the estimate he has been ordered 
to make, and he signed, to which the Escribano attests. This 
entry is not signed by Adrian de la Place. 


Notification. 
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In the city of New Orleans on 
the said day, month and year, the 
-Escribano personally notified Andres Wackernie, Public Expert, 
and he said he accepted and did accept and swore by God, Our 
Lord, and a Sign of the Cross to proceed with the estimation 
that he has been ordered to make, and he signed, to which the 
Escribano attests. (Signed) Wackernie before Fernando Rod- 
riguez. 


Notification, acceptation and oath. 


at alien In the ctiy of New Orleans, on 
April 20, 1785, Nicolas Forstall, 
Regidor Pesnetiio aaa of this city for His Majesty, went 
to the house left by Genoveva Le Borne, Widow Constant, at 
her death, for the purpose of making an appraisement of same, 
in the presence of Pedro Bertoniére, representing Antonio Le 
Borne and Juan Bautista Verret, heirs of the abovesaid, where- 
upon Andres Wackernie and Adriano de la Place, experts named, 
proceeded to estimate the said house and half lot, 60 feet front 
on Royal Street by 60 feet deep on Vienville (Bienville), ad- 
joined on one side by Gabriela’s house and on the other by that 
of Mr. Voisin; built of wood and brick, in very bad condition, 
which was valued by the experts at 1000 Pesos. ; 


At this stage His Honor ordered these proceedings closed. He 
signed with the expert appraisers, to all of which the Escribano 
attests. (Signed) Nicolas Forstall; Pedro Bertoniére; Wackernie; 


before Fernando Rodriguez. 


In the city of New Orleans, on 
First Public Call for the Sale. April 9 0, 178 B, the Escribano, by 
the voice of the Public Town Crier of this city, standing at the 
doors of the Public Office in his charge, made the first call for 
the sale of the house belonging to the deceased Widow Castant, 
and although many persons were present, no one made a bid, 
end in testimony whereof he sets this down as a matter of rec- 
ord, to which the Escribano attests. 


The second — ‘third calls are 
The Second and Third calls for the sale made on April 28 and May 6th,_ 


of the house. 
respectively, in the same words as 


the above. 


| Antonio Bome and Juan B. 
Zhe Plaintiffs pray to have the day named Worret, the latter by representa- 
tion of his mother, petition to say 
that the public cries for. the sale of the late Mrs. Castant’s house 
having been made, they pray the Court to set aside a day for the _ 
Auction. Alcalde Forstall rules: Let the 7th of the current «. 


month be assigned as the day for the Auction. 
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In the city of New Orleans on 
the said day, month and year, the 
Escribano personally notified Andres Wackernie, Public Expert, 
and he said he accepted and did accept and swore by God, Our 
Lord, and a Sign of the Cross to proceed with the estimation 
that he has been ordered to make, and he signed, to which the 
Escribano attests. (Signed) Wackernie before Fernando Rod- 


‘riguez. 


Notification, acceptation and oath. 


be | In the ctiy of New Orleans, on 

| April 20, 1785, Nicolas Forstall, 
Regidor Perpetuo-Alcalde of this city for His Majesty, went 
to the house left by Genoveva Le Borne, Widow Constant, at 
her death, for the purpose of making an appraisement of same, 
in the presence of Pedro Bertoniére, representing Antonio Le 
Borne and Juan Bautista Verret, heirs of the abovesaid, where- 
upon Andres Wackernie and Adriano de la Place, experts named, 
proceeded to estimate the said house and half lot, 60 feet front 
on Royal Street by 60 feet deep on Vienville ( Bienville) , ad- 
joined on one side by Gabriela’s house and on the other by that 
of Mr. Voisin; built of wood and brick, in very bad condition, 
which was valued by the experts at 1000 Pesos. 


At this stage His Honor ordered these proceédings closed. ‘He 
signed with the expert appraisers, to all of which the Escribano 
attests. (Signed) Nicolas Forstall; Pedro Bertoniére; Wackernie; 
before Fernando Rodriguez. 


ae re 3 In the city of New Orleans, on 
April 20, 1785, the Escribano, by 
the voice of the Public Town Crier of this city, standing at the 
doors of the Public Office in his charge, made the first call for 
the sale of the house belonging to the deceased Widow Castant, 
and although many persons were present, no one made a bid, 
end in testimony whereof he sets this down as a matter of rec- 
ord, to which the Escribano attests. 


The second third calls are 
The Second and i s for the e ma d e on April or: an d May 6th, 


of the house. 
; respectively, in the same words as 
the: above. 


Antonio Borne and Juan B. 

ey Blige ray to have the day named Verret, the latter by representa- 

tion of his mother, petition to say 

that the public cries for the sale of the late Mrs. Castant’s house 

having been made, they pray the Court to set aside a day for the 

. Auction. Alcalde Forstall rules: Let the 7th of the current 
month be assigned as the day for ast Auction. 
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Notification, acceptation and oath. 


way of deposit, for which 


.Esteban Miro. 
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the witnesses signed for him. The said witnesses were Luis Lio- 
teau, Miguel Gomez and Santiago Lemaire, residents of this city, 
here present. J. Lemaire i is the only one signing before Fernando 
Rodriguez. 
A marginal note stipulates that 
| Francisco Viron (Birote) ceded 
the foregong sale to Pelagia Demicileer by written act executed 
before me, date May 27, 1785, to which the Escribano attests. 
(Signed) Rodriguez. 


Note. 


Antonio Borne and Juan B. Ver- 
The Plaintiffs prays for a taxation of costs. ret set fo rth that the anle © f the 
house left by Mrs. Castant having been sold, and considering that 
there are no other proceedings to institute in the matter, may it 
please the Court to order the taxation of costs that have been 
caused, and that they will pay them from the 100 pesos cash 
realized from the auction of the house. Alcalde Forstall, on 
Assessor Postigo’s advice, rules: As it is prayed. 


(June 3, 1785) Luis Lioteau was 
personally notified, and he said that he accepted and did accept, 
and he swore by God and the Cross, according to law, etc., and he 
signed, to which the Escribano attests. (Signed) Luis Lioteau : 
before Fernando Rodriguez. — | 


On June 6, 1785, Luis Lioteau 
taxes costs at 36 pesos 3 reales. 


Taxation of Costs. 


Bound in the same folio with : 


1786. the foregoing suit is one dated 
April 5, 1786, which is opened 
with a petition to the effect that 
Carlota Castan(t), in obedience to 
a decree of His Lordship, issued 
on the advice of the Auditor of 
War, whereby it pleased him to 
order Mauricio O’Conor, Comman- 
der of the German Coast, to de- 
liver to the heirs of Francisco 
Castan, her brother, as a deposit, 
the part of the inheritance that 
belongs to Maria Antonia Castan, 
also his sister, now absent in the 
Kingdom of France, and consider- 
ing that none of the heirs are 
_ willing to take charge of such a 

deposit, and that Pedro Ignacio 

Cowley, the petitioner’s son-in-law, 
has agreed to receive it, in trust, 
therefore she prays the Governor 


Proceedings instituted by 

Carlota Castan(t), request- 
ing that the estate belonging 
to her sister, Maria Antonia 
Castan, absent in the King- 
dom of France, be delivered 
to the petitioner’s son-in-law, 
Pedro Coule (Cowley), by 


purpose she constitutes her- 
self Bondsman for the 
abovesaid. 


No Number. 16 pp. 


Court of Governor 


On the said day, month and year 
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‘AsSessor, Juan del Postigo. to order the Commander to deliver 
to the said Pedro Ignacio Cowley 
the part, amounting to 700 pesos, 
now in Mauricio O’Conor’s keep- 
is suit is an ou of the precedin security of which t ey ot 0 
qealing disposition of the themselves responsible, and she 


_Escribano, 
Fernando Rodriguez. 


_ ghare in the above succession going to one 


of the legal heirs who is absent in France, will promptly mortgage her plan- 

the succession’ among the several heirs, tation, valued at 1000 pesos, to- 

Final partition ip made by the Judicial gether with @ Negro named Juan, 
u n a r eauc ion oO a 

rots involved 4 in the proceedings for settle estimated at 600 pesos, for the 

ment of the said succession. No unusual part that belongs to her sister. 


features are involved. 
ead Let the Commander of the Sec- 
ond Parish of the German Coast 
deliver to Pedro Ignacio Cowley the part of the inheritance that 
belongs to Maria Antonia Castan, absent in the Kingdom of 
_ France, obliging the former, as principal, and Carlota Castan, 
as his bondsman, to mortgage her plantation and the Negro, Juan, 
the said Cowley to pay 5% interest for the time that he will have 
the money belonging to Maria Antonia Constan in his possession. 
He must be given a copy of the written instrument executed by 
the present Escribano and of this written decree, so that the 
aforenamed Commander can deliver the amount that should go 
to the absent person. New Orleans, April 5, 1786. (Signed) 

Miro; Postigo. | 


Carlota Castan, sister and heir- 
nstan pe ‘estate Parution of ess of the late Francisco Castan, 
in the succession of Genoveva 
Borne, wife of the aforenamed brother sets forth that Pedro Ber- 
toniére, as attorney for Antonio Borne, has collected the amounts 
due the said succession in this city, namely the sum realized on 
a house sold at public auction; in consideration of which, and 
that the partition of all the property has been made before 
Mauricio O’Conor, Commander of the Second Parish of the Ger- 
man Coast, therefore, so that a division of the remaining amount 
realized from the sale of the house can be effected, may it please 
His Honor to order Pedro Bertoniére to remit this sum to the 
petitioner, subject to her receipt, so that the aforenamed Com- 
mander may proceed to make this partition, as the rest of the 
heirs desire it, and it is just, etc.; the said Bertoniere must first 
deduct the fees due him for collection. 


New Orleans, August 8, 1786 

| Alcalde Orue, into whose Court 
this case has viiahal decrees: Let the Testamentary Executor 
and Guardian of the estate, or whomsoever may hold the funds 
proceeding from the sale of the real property auctioned in this 
city, belonging to the succession of Genoveva Borne, in his posses- — 


i 


Decree. 


Th. 
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sion, deliver same to Pedro Coule (Cowley), a trustworthy person, 
so that he may take this said sum to Mauricio O’Conor, Com- 
mander of the Second Parish of the German Coast. He must hold 
back 5% of the said sum for his fees, as Testamentary Executor, 
and finally the said Commander must make a partition of this 
money in accordance with justice. (Signed) Orue. 


ions to say that Pedro Ignacio Cowley sets forth 
he was “unable to tke that by representation of Maria 
Antonia Castan, absent, in the 
settlement of the succession of Genoveva Borne, wife of Francisco 
Castan, brother of the aforesaid, a decree was rendered by His 
Honor, on the third current, ordering Mr. Bertoniére to deliver 
to him, as a trustworthy person, the sum of 1130 pesos, realized 
from the sale of a house in this city, belonging to Mrs. Castan’s 
estate, whose husband, Francisco Castan, was a brother of Maria 
Antonia, Maria Juana, Carlota and Juliana Castan, mother of | 
the Lenclo minor. This said decree directed him to take the 
abovesaid money to Mauricio O’Conor, Commander of the Second 
Parish of the German Coast, so that he might make the required 
partition among the heirs of both Mr. and Mrs. Castan. In 
consideration of which, and to comply with this decree, he went 
up to the said Coast, but did not find the Commander in his house. | 
The petitioner had to support himself, in the neighborhood, at 
his own cost and expense, for three days, while he waited for the 
Commander, who did not come back so that he could deliver the 
money in conformity to His Honor’s orders. The petitioner then 
returned to the city and now prays that the present Escribano 
be directed to recaive the 1130 pesos in the same specie and con- 
formity that he received them from Pedro Bertoniére, empowered 
by Antonio Borne, Executor and heir of Genoveva Borne Castan, . 
in accordance with a receipt that he, the petitioner, granted to the - 
abovesaid, for the money, in the terms whereof he must receive it 
(as he was authorized) for the part of the inheritance that belongs 
to Maria Antonia Castan. Therefore, so that each one may 
receive what corresponds to him and her, from the said sum, may 
it please the Court to order the Judicial Accountant of this city to 
make a partition of the aforesaid amount, first deducting the 15 
pesos for the expense he incurred for pirogues, rowers and food, 
as well as for his time, care and responsibility, which has been for 
the advantage, utility and benefit of the heirs. This does not 
include the day and a half he spent to go, and the day and a half 
to come back to the city. At the same time there must be deducted 
other judicial costs and expenses. | 


In a secondary petition he asks that it may please the Court 
to order the present Escribano, to whom he delivered the said 
amount, to cancel the receipt he holds, that he, Cowley, gave to 
Mr. Bertoniére, when he received the money from him. 
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In the third petition he states that, considering there are 
three heirs in this city, namely: Maria Juana, Carlota Castan, and 
he, Pedro Cowley, representing Maria Castan, may it please the 
Court to order the division made, so that each one of them may 
receive the part that belongs to him, from the Escribano, subject 
to a receipt, and the formalities required by law, and also to 
place in the Public Depository, the shares that should go to the 
minors, including what corresponds to Antonio Borne, which is 
one-half of the total division, the other one-half to be divided 
among the four heirs already named. 


mae | Let the J udicial Accountant 

make a partition of the 1180 pesos 
2 reales between the Borne and Castan heirs; for this purpose 
they must deliver to him the necessary papers, so that he can 
effect it. He must first deduct from the said sum, the costs of the 


~. Court, as well as the expenses incured by Pedro Cowley, and he 


must also return the part belonging to Antonio Borne and the 
Lanclo minors. Empower Pedro Bertoniére, in whose possession 
the money was formerly held, to give the required receipts and 
acquittances, and for the same reason Pedro Cowley is free of the 
responsibility: of this sum, considering that he has placed in on 
manifest in this Court. Annotate this on the margin of his 
receipt, in testimony whereof. (Signed) Joseph de Orue. 
The first receipt is signed by 
Postigo, and reads: Received 7 
pesos form Antonio Borgne and Juan B. Verret, for the despatch 
of their proceedings. The second is signed by Rodriguez, and 
_ reads: Received from Pedro Bertoniére the sum of 36 pesos 3 
reales, the full amount of the taxation of costs for the principal 
proceedings, prosecuted in this city, at the death of Genoveva 
Borne. New Orleans, June 6, 1785. The third reads: Received 
_from Pedro Bertoniére 18 reales, the full amount of the costs due 
for the receipt issued for the funds of the Borne Succession that 
were in the said Pedro Bertoniére’s keeping. New Orleans, 
August 4, 1786. (Signed) Rodriguez. | 


Filing of the three Receipts. 


Pedro Cowley sets forth that, in — 

Pedro I Prays to pay Pedro to enable the Judicial 
Accountant to make the partition, 

as petitioned, he presents the three receipts, here attached, and 
prays His Honor to decree that the said Accountant must deduct 
from the principal the 56 pesos 2 reales due Pedro Bertoniére, as 
empowered by Antonio Borne to make his collection, without 
which the Accountant cannot ehvsiai as requested. Alcalde Orue 


rules: As it is prayed. 


* 
£ 
4 
a 
nd 
3; 
4 
A 
H 
’ 
d 


Index to Spanish Judicial Records. of Louisiana 613 


Luis Lioteau, Judicial Ac- 
Luis Liotesu prays for an adjustment of Gountant of this city, avers that 

having drawn up and finished the 
partition of the late Genoveva Borne’s estate, among her heirs, 
may it please the Court to order the Escribano to adjust the fees 
that should come to him, in accordance with the Royal Schedule 
of Tariffs, for his labor in making the partition, and that he be 
paid these said fees. | 
a Adjust the fees for the drawing 

up of the partition of the Borne 


estate at 80 reales. 


Taxation of Costs. On August 16, 1785, Luis 
| Lioteau taxes the last costs at 6 


pesos 1 real. 


mice: In the city of New Orleans, on 

August 16, 1786, Luis Lioteau, 
Judicial Accountant, in virtue of the foregoing decree, made a 
division and partition of the property left by Genoveva Borne, 
Widow Castan, among her heirs; Antonio Borne and Margarita 
Borne, lawful wife of Juan B. Verret : Carlota Castan, lawful wife 
of Guillermo Wabster (Webster ?) ; Maria Juana Castan, Widow 
Maco; Maria Antonia Castan, Widow Droz; and the minor Lanclo 
(Lenclo), representing Juliana Castan, his mother, now dead; 
and having seen and examined the inventories, sale, and all other 
documents having bearing on the case, he made the partition in 


the following manner: 


Body of the Estate. 


- Firstly, he places i in the body of the estate the 
sum of 1180 pesos, the full amount realized from 
the sale of the house 1130 


The full amount of the body of the estate 
amounts to : 1130 © 


For the liquidation of the divisible estate there must be 
deducted from it the following entries: 
Firstly, there must be deducted from the 
body of the estate, the sum of 36 pesos 314 reales 
for the judicial costs of these proceedings, as ap- 
pears from the taxation of them 36-314 


} For the same reason, 6 pesos 1 real must be 

deducted from the said body of these proceed- 

ings, as appears from the taxation 
The sum that should go to Pedro Bertoniére 

for the collection he has made, as a od 

the foregoing decree | 56-2 
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For the same reason, there must be deducted 

from the said estate the 7 pesos paid to the Audi- 

tor of this Province, as appears from his receipt.. q- 
There must also be deducted from the estate 

the sum of 15 pesos for expenses incurred by 

Pedro Cowley, in conformity to the foregoing 


decree 15- 
The full amount to be taken from the body | 
of the estate amounts to 120 pesos 614 reales........ 120-614 
Recapitulation 
The full amount of the body of the estate...... 1130 
Full amount to be deducted.............................. 120-614 


The reduced capital of the estate amounts 
to 1009 pesos 1144 reales, which must be divided 
as follows: one-half goes to the Borne heirs, and 
the other one-half must be divided among the 
Castan heirs | 1009-114 


This said sum of 1009 pesos 11% reales, | 
divided into two parts amounts to 504 pesos 4 
reales 25 maravedis, of which one-half goes to 
the two Borne heirs and the other one-half to P. R.M. 
the four Castan heirs .... 5044-25 


So then, according to this form, the partition among the 
heirs is as follows: | 
To Antonio Borne there should go to him, as 
his share of the one-half of the 504 pesos 4 reales 
25 maravedis, the sum of 252—2-12 3/3 
To Margarita Borne, lawful wife of Juan B. : 
Verret, a like sum for the same reason................ 252-2-12 3/3 
The share .of Carlota Castan, for her one- 
fourth of the other one-half, amounts to... 126-1- 6 1/3 


To Maria Juana Castan, Widow Maco, for the . 
same reason, a like sum.... 126-1-— 6 1/3 
To Maria Antonia Castan, Widow Droz, for 
the same reason, a like sum...... 126-1- 6 1/3 


To the Lanclo minor, representing J uliana 
Castan, his deceased mother, the same amount, | 
namely 126 pesos 1 real 6 1/3 maravedis . 126-1- 6 1/3 


All of these entries amount to : 1009-114 


In this form the said Judicial Accountant has just drawn 
up the division of the estate and made the partition, and certifies 
he has made it well and faithfully according to his legal knowl- 
edge and understanding, and he _— dated as above, (Signed) 
Luis Lioteau. 
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In oe — a full power of at- 

A statement signed by Jacques Masicot, to torney that Madame Marie Jeanne, 
‘hee Gastant had author: Widow Maco, has sent Jacques 
Masicot by her sister, named 

Charlotte Castan, whereby she authorizes her son, Charles Fal- 
gout, who is in the city, to receive for her the part that will go 
to her from the product of the sale of a house belonging to her 


late brother, Mr. Castant, as 


an heiress. In faith of which he 


gives the present at the German Coast, on August 12, 1786. 


(Signed) Jacques Masicot. 


April 15. 


Luisa Darensbourg Buasicler 
(Boisclair) vs. Isaak Mon- 
santo. 


‘No. 44. Pp. 185 to 244. 


Court of Governor 
Esteban Miro. 


Assessor, Juan del Postigo. 


Escribano, 
Rafael Perdomo. 


To collect a debt. 


This suit, brought to collect a debt from a 
succession, by the sale of a house and lot 
in New Orleans, belonging to said succes- 
sion, is complicated by the intervation of 
other parties who also have unsettled claims 
against the same succession. One of the 
intervening parties claims that his debt is 
privileged ; another cedes his claim against 
the succession to another claimant. All 
this complicates the case. After the house 
and lot is sold under the usual legal for- 
malities, the purchaser gives bond for the 
purchase price, due a year later; but when 
the bond becomes due, the purchaser is 
found to have left the colony without meet- 
ing his obligation. Recourse is then had 
against the bondsman, who pays the obliga- 
tion; and, after all costs of the Court 
proceedings have been deducted, the pro- 
ceeds are prorated among the several re- 
maining creditors of the succession. | 


The Plaintiff petitions for the records of 


Introductory note: This record 
beginning on page 185 is a con- 
tinuation of a suit entered on 
March 11, 1773, namely: Juan 
Gabriel Fazende, et als. vs. Isaac 
Monsanto (Syndic for his creditors 
etc.). [See Louisiana Historical 
Quarterly, Vol. 9, No. 2, page 329; 
and also the following case on 
page 332, April 15, 1773: Luisa 
Buasicler petitions for a copy of a 
suit prosecuted by her deceased 
father, Carlos  Darensbourg, 
against Isaak Monsanto. No. 44, 
pp. 185 to 244, Court of Governor 
Miro, etc. ] 

This proceeding is a duplicate 
of the present entry and seems to 
have been removed from the record 
filed on March 11, 1775, to check 
the inventory of the Monsanto 
papers. [See April 5, 1785, of this 
number of the Quarterly: Proceed- 
ings Instituted by Regidor Joseph 
Ducros to be relieved of the 
custody of various papers, etc. No. 
79, 30 pp.] This record is in bad 
condition, and corresponds to the 
description given of the one sum- 
marized on March 11, 1773, and 
‘undoubtedly once formed a part — 
of it—L.L.P. 


Luisa Darensbourg Buasicler 


the case prosecuted by her late father (Boisclair), through her attorney, 


against Isaac Monsanto. 


Antonio Mendez, sets forth that it 


is convenient to her right to have the records of the case her late 
father, Carlos Darensbourg, prosecuted against Isaak Monsanto, 
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therefore she prays the Court to order the Escribano to deliver 
them to her. Esteban Miro, on Juan del Postigo’s advice rules: 
Let the records be delivered to her in the customary way. 


Note: A _ notification of this ruling is sent to Antonio 
Mendez, Luisa Darensbourg, Juan Bautista Pomet, Francisco 
Broutin, Juan Bautista Lacosta, Luisa Buoskler, Luis Fortin, 
Santiago Lagroue and Juan Joseph Duforest. 


The Plaintiff, by means of a 
Te: Attorney), in the prosecution of 
the case of the Concursus of Creditors of Isaac Monsanto, avers 
that it is indispensable to her to continue the proceedings, begun 
by her late father, Carlos Darensbourg, against the Monsanto 
estate, because he has not been paid, therefore she prays it may 
please the Court to order a piece of real property, in this city, be- 
longing to Monsanto, sold to pay what she claims by law, and that 
the full amount be placed with the Escribano until the proration is 
_ effected. Governor Miro, on Assessor Postigo’s advice, orders 

this petition sent to the other creditors. 


Four notes are filed here. The 
first- reads: Good for 2596 livres 
18 sols 3 deniers, that I will pay to the order of Mr. Borgard 
(Beauregard) in ‘the current month of next October, in indigo, 
for value received in merchandise. New Orleans, May 11, 1769. 
(Signed) Monsanto. (2596 1. 18 s. 3 d.) 


The second: Good for 688 livres 2 sols 6 deniers, that I 
will pay to the order of Mr. Borgard, for value received in mer-- 
chandise. New Orleans, September 27, 1778. (Signed) Isaac 
Monsanto. (638 1. 2 s. 6 d.) 


The third: I pray Mr. Borgard to deliver to the bearer the 
sack of sugar and the four quarters of lime that you have prom- 
ised me, and I will pay you, if you wish, by letter on Lafaere de 


Populus, and you will oblige your very humble servant, Isaac 
Monsanto. March 18, 1775. 


Delivered the 14 barrel of lime at3 L. 15S... 16 178. 6d. 
335 pounds of sugar at 12 S. 6. D.... pee 1s 


226 05 0 


The fourth: Good for 598 livres 7 sols, in piastres, that I 
will pay to the order of Mr. Borgard, for value received in mer- 
eat New Orleans, May 16, 1769. (Signed) Monsanto. 598 

. 78. Written below: Besides 12 livres 10 sols. 


Luis Toutant Beauregard, Regi- 
of the ‘Monsanto. doe Perpetuo-Alcalde Mayor Pro- 
vincial of this city, in the suit filed 

by the Concursus of Creditors of Isaac Monsanto, states that 


Four Exhibits are filed. 
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it is evident from the four notes here attached that Monsanto 
owes him 812 pesos 314 reales, and considering that there is no 
- other property belonging to him except a piece of ground in this 
city, may it please His Lordship to order this lot sold at public 
auction and_that his debt be paid from the produce of the said 
sale. Governor Miro, on Assessor Postigo’s advice decrees: 

vias Let Manuel and Jacobo Mon- 

: santo swear and declare whethe: 
the signatures at the end of the notes presented are the same as 
those Isaac Monsanto, their deceased brother, used to make, and | 
done, deliver their declarations to the Court. 


Manuel Monsanto's declaration f In the city of New Orleans, on 
the said day, month and year 
(June 28, 1785), the Escribano, pursuant to the foregoing de- 
cree, went to Manuel Monsanto’s dwelling to receive the declara- 
tion that was ordered, and on arriving there he administered 
cath, which was taken by God and the Cross, according to law, 
- under charge of which he promised to speak the truth, and placing 
cn manifest the four notes presented by Luis Toutant Beaure- 
gard, he said that the signatures giving value to them, and which 
say Isaac Monsanto, seem to be like those his brother was accus- 
tomed to make during his life. He answered that what he has 
said is the truth, under charge of his oath; he is 50 years of 
age, and he signed. (Signed) Manuel Monsanto; before Rafael 
Perdomo. | 
ee Immediately after, for the same 
purpose, in fulfillment of the fore- 
going decree, he received Jacobo Monsanto’s oath that he made 
by God and the Cross, according to law, under charge of which 
he promised to speak the truth, and having shown him the 
four notes presented by Luis Toutant Beauregard, he said that 
the signatures which give value to them are to all appearances | 
the same his brother was accustomed to make, and that what he 
has declared is the truth, under charge of his oath; he is 37 years 
of age, and he signed, to which the Escribano attests. (Signed) 
Jacobo Monsanto. 3 
: Luis Toutant Beauregard peti- 
Mr, Resaregard agsin petitions for tions to say that i tic 
_ signatures having been verified, on 
the notes he presented against the estate, and seem to be the 
same that Isaac Monsanto used to make, may it please the Court 
to order the sale of the lot belonging to the aforesaid, and that. 
he be paid the full amount of all four notes. Esteban Miro, on 
Juan del Postigo’s advice, receives this petition and later decrees: 


Decree Whereas: The Court will re- 
member this party’s claim, in its 
time. (Signed) Esteban Miro; Licenciado Postigo. 
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- Arturo Strother sets forth that 


Arturo Strother petitions for an inventory up to the present no proration has 

been made of the remaining 
property belonging to the Monsanto estate, which consists of a 
lot of ground located in this city on (space left for the name of 
the street) Street, adjoined on one side by Juan Bautista Car- 
mouche’s house and on the other by the real property of one 
named San Juan, upon which a brick house has been built, which 
is going to rack and ruin every day, and is manifestly prejudicial 
to the creditors, and so as to avoid this he prays the Court to order 
an inventory and appraisement of the said lot and improvements 
made without delay, for which purpose he names Adriano de la 
Place and asks the Governor General to approve this appointment 
for his acceptation and oath in due form, and that the other 
parties be notified to name theirs, within one day, with summons 
to proceed with the appointment, and done, and the said estima- 
tion made, let the real property be cried for sale according to the 
requirements of law. Governor Miro, on. Assessor Postigo’s 
advice, receives this petition for a future ruling. | 


The Plaintiff alleges that by 
Tuisa Darensbourg Boisclair petitions for dacree rendered on June 3rd of 
this present year it pleased the 
Court to send her petition to the rest of the creditors, so that upon 
seeing it a decision could be rendered, and whereas the said credi- 
tors have not answered anything up to the present and that this 
delay is exceedingly prejudicial to her and very necessary to her 
interests, therefore she prays His Lordship to order the public 
calls for the sale of the Monsanto lot, and when sold deposit the 
full amount of the selling price with the Escribano, so that the 
corresponding proration may be made, and that she be paid what 
should go to her. Esteban Miro, on Assessor Postigo’s advice, 
rules: Let the decree, at the instance of Arturo Strother, be 
rendered at tats audience. 


Whereas: Let the real property 
be cried according to the require- 
ments of law, after the estimation has been made by the public 
appraisers, who must be notified for their acceptation and oath, 
and all done, return the records to the Court so that the day may 
be assigned for the auction. Assessor’s fees 80 reales. (Signed) 
Esteban Miro; Licenciado Postigo. 


On the said day, month and 
year (October 7, 1785), the Escri- 
bano personally notified Joseph Adrian de la Place, Public 
Appraiser, and he said he accepted and did accept, and he swore 
by God and the Cross, according to law, to proceed well and faith- 
fully with the estimation he has been ordered to make, and he 
signed, to which the Escribano attests. (Signed) Adriano Joseph 
de la Place; before Rafael Perdomo. 


Decree. 


Notification, acceptation and oath. 
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On the said day, the Escribano 


Second Notification. | 
personally notified Andres Wacker- 


nie, and he said he accepted and did accept, and he swore by God 

and the Cross, according to law, to proceed well and faithfully 
with the appraisement he has been ordered to make, and he 
signed, to which the Escribano attests. (Signed) Wackernie; 
before Rafel Perdomo. | 


ae ee In the city of New Orleans, on 
| October 8, 1785, the Escribano, 


pursuant to the foregoing decree, accompanied by Joseph Adriano 
de la Place and Andres Wackernie, Public Appraisers, went to 
Chartres Street, where there is a lot of ground belonging to the 
Isaac Monsanto estate, and arriving there proceeded with the 
estimation. Having measured and inspected it carefully, they 
find the lot to be 58 feet front by 120 deep, adjourned by Baptista 
Caramuche’s place, with a house built entirely of brick, containing 
140,000 bricks and 360 barrels of lime, more or less, the 
appraisers taking all of this into consideration, and again charg- 
ing themselves with their oaths of acceptation, taken in this 


7 proceeding, they said unanimously and in conformity, that after 


due reflection and paying particular attention to the front and 
back galleries, included in this building, they estimated and 
did estimate the said lot, and all it contains, without injury to 


any party, at the sum of 3400 pesos. This said appraisement they 


state they have made well and faithfully, according to their know- 
lege and ability, and having nothing else to estimate they con- 
cluded this proceeding, which the said appraisers signed, and to 
all of which the Escribano attests. (Signed) Wackernie; Adriano 
Josef de la Place; before Rafael Perdomo. 


; In the city of New Orleans, on 
Public Calls for the sale. / the said day, month: end year 
(October 8, 1785), the Escribano, standing at the doors of the 
public office in his charge, by the voice of the town crier, gave the 
first public call for the sale of the lot on Chartres Street, adjoined 
on one side by Bautista Caramouche’s place, which belonged to the 
late Isaac Monsanto, and although there were many persons 
present, no one appeared to offer a bid, and in testimony whereof 
he sets this down as a matter of record, to which the Escribano 


attests. (Signed) Rafael Perdomo. 
The second and third calls for 


Rengnd ant Third Cale, the sale are made on October 17th 


and 26th, respectively, and in the same words as the above, and 
are signed by Rafael Perdomo, Clerk of the Court. 

Santiago Lagroue, through his 

Santiago Lagroue prays to present his Attorney, Antonio Mendez, in the 

Concursus of Creditors of Isaac 

Monsanto, sets forth that by decree rendered on October 30, 1779, 
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by Luis de Unzaga, which will be found on page 149 of these 
_ proceedings, whereby it was ordered that he be paid from the 
product of the Monsanto estate, in virtue of the documents filed 
on page 147, giving him a preference over all other creditors, 
therefore he prays it may please the Court to examine the said 
documents and to order the sale of the lot in the city, belonging 
to the late Mr. Monsanto, and to bear in mind that he is a privi- 
leged creditor. Governor Miro, on Assessor Postigo’s advice, 
rules: In due time the rights of this party will be remembered. 


me fi The next entry shows the Debit 

Accounts between Mr. Fastio and Men and Credit of accounts between 
: Mr. Fastio and Monsanto & Com- 

pany, and reads: 


Account Current between Mr. Fastio and Monsanto & Co. 


DEBIT 
The 1/3 of 29253 L. 14 S., the amount of the 
Deduction on the wine 160 
2/3 of 5149 L. 13 S. 6 D. for his voyage to 
- Campeche . 8433-24 
: 2/3 of the piece of canvass for the voyage to 
St. Domingo 58—12-— 
2/3 of the costs Sncurred at Santo Domingo for | 
cordage and sails for the boat.... 920-4 
Paid at Santo Domingo to various persons psccs: +620 
For detailed account 96-—10-— 
14939-13-7 
For 4751 L. 1 S. 3 D. that he owes in account | | 
with his brother, Manuel Monsanto..............  49731-1-3 
19690-—14—10 
The 1/3 of 23739 L. 14 S. 4 D., the amount of 
the equipment of the ship, the Liberty, for my | | 
As a Remainder for the Mobille.......................... ‘121-18 


i 27725-18-3 
Messrs. Monsanto & Co. owe a balance 16653-16-3 


44379-14-6 
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CREDIT 
For various L. 8224—16-6 
1/3 of second 8824—-14-6 
Amount of 15356 L. 7 S. for expenses there 
the 10237— 
and several 8985-10 
S pieces of 360 
L.36952—7-10 
For 1/3 of 13333, the amount of the boat.......... 4444-6-8 
For 83 pieces on account for various times......- 415 
For 365 livres in letters of exchange furnished 
Account in a note of the Colony—812................ 203 
For 1970 livres in a note of the Colony of 
L.44379-14-6 


Settlement and balance of the present account 
of his note, dated this day, for the sum of sixteen 
thousand, six hundred and fifty-three livres, six- 
teen sols, three deniers, owed and due for the mis- 
sion. Made double at New Orleans, May 24, 1766. 
(Signed) Monsanto & Co. .. 3330-5-14 


| - Manuel Fastio, a resident of 
ihe funds of the Monsanto estate “Pointe Coupée, by means of a 

Public Attorney (Antonio Men- 
dez), in the proceedings of the Concursus of the Creditors of 
Isaac Monsanto, alleges that, as the current statement of accounts 
which he duly presents show, the Monsanto estate owes him 3330 
pesos 514 reales. It has come to his notice that a lot of ground 
belonging to the deceased has been put up for sale, therefore he 
prays the Court to order his above account paid, and that the 
signature to it be compared by the present Escribano with the 
others appearing in this process, known to have been made by 
the late Mr. Monsanto, and if the result is in accordance with 
his claim, decree that he be paid. Governor Miro, on Juan del 
Postigo’s advice, rules: The statement of accounts having been 


presented, as it is prayed. 


ate Ge | In the city of New Orleans, on 

March 4, 1786, Esteban Miro, 
Colonel of the Royal Armies and Governor General of this 
Province, assisted by Juan del Postigo, Auditor of War and 
Assessor General in this cause, together with the present Escri- 
bano, went to Chartres Street, where a house and lot belonging 
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to the Isaac Monsanto succession is located, to hold an auction, 
in the presence of all the interested parties; His Lordship ordered 
the proceedings to begin, which was effectuated by the voice of 
the Public Crier, who said, if anyone is willing to make a bid 
on this house and lot, let him appear and his offer will be received, 
because the sale must be completed by 12 o’clock of this day, to 
the highest bidder, purchase price to be paid within one year, 
counted from today, the date of sale, and he must also give bond 
for the security of this amount. At this stage Esteban Boré 
appeared, and bid 1000 pesos for the lot, which was admitted 
by His Lordship, and cried by the auctioneer; then Antonio Vil 
Franc raised the bid to 1300 pesos, which was cried; Manuel 
Braquier offered 1900 pesos, which was admitted and cried; 
Francisco Reafio raised the bid to 2100 pesos, under the condi- 
tions stipulated, which was admitted and ordered cried; and as 
no one appeared to offer more, His Lordship, to hasten the sale, 
said 2100 pesos has been offered for the land and improvements, 
if there is anyone willing to give more, let him appear and his 
bid will be received; and the bell having rung for 12 o’clock, His 
Lordship ordered the bid cried again in a loud voice, but as no 
one appeared to raise the last bid, the sale was made to Francisco 
Reafio, who signed with the other parties, to all of which the 
Escribano attests. (Signed) Esteban Miro; Francisco Reafno; 
Antonio Mendez; before Rafael Perdomo. 


Written in French: At the Post 
of Pointe Coupée, on the seventh 
day of the month of August, of the year one thousand seven 
hundred and eighty-six, before us, Francois Allain, Commander 
ad interim, of the said Post, in the presence of two assistant 
witnesses, for lack of a Notary Public, because there is none 
in this jurisdiction, has appeared: Isaac Fastio, a merchant of 
this said place, who declares that he grants his full and entire 
power of attorney, as is required by law, to Antonio Mendez, a 
resident of New Orleans, and in a special manner to act for him, 
in his name, place and stead, to represent his rights and actions 
and to collect what should come to him from the succession of the 
late Isaac Monsanto, by virtue of being his creditor, the vouchers 
_ of which will be placed in the said attorney’s hands, and if for any 
reason it will be necessary to have recourse to justice, to produce 
written documents, witnesses and proofs; to agree to whatever 
might be favorable, and to the contrary to summon, plead, and to 
take all necessary judicial and extrajudicial proceedings and 
prosecutions, and according to the full extent of his power of 
attorney; giving to him by these presents, free and general ad- 
ministration, with the faculty to begin a lawsuit, to prosecute all 
legal cases, to take oath, to substitute one or more attorneys, to 
revoke them, and constitute others indemnifying them for all 
their expenses, and for the security and fulfillment of the above- 


Isaac Fastio’s Procuration. 
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mentioned, he has obligated his person and present and future 
estate; inserts the guaranty clause, and has renounced the laws 
and privileges that might be favorable to him, as well as the laws 
in general that prohibit it. Done and passed in the said Post of 
Pointe Coupée, in the presence of Messers. Ricard de Rientord and 
Pierre Allain, witnesses and residents, who have signed with the 
- constituent and with us, the Commander, on the day and year, as 
Allais (Signed) Ricard de Rientord; Pierre Allain; Francois 
ain. 
Manuel Isaac Fastio petitions to 
his Procuration. astio petitions to present say that as it has been provided 
in the certified copy of the Pro- 
curation, duly presented, he has granted to Antonio Mendez, Pro- 
curado del Numero, to act as his attorney, so that he may make 
use of and carry out whatever is stipulated in it, and in par- 
ticular to collect and receive what justly belongs to him in the 
proration that will be made of the Monsanto estate. Governor 
Miro, on Juan del Postigo’s advice, rules: The Power of At- 
torney having been presented, let it be translated by Juan Josef 
Duforest, and done, bring the translation to the Court. 


Notification, acceptation and oath In the city of New Orleans, ~_ 
: ; the said day, month and year (De- 
cember 5, 1786), the Escribano notified Juan Josef Duforest, Pub- 
lic Interpreter, who, informed of its contents, said that he ac- 
cepted and did accept, and he swore by God and the Cross, to 
make the translation well and faithfully, as ordered, and he 
signed, to which the Escribano attests. (Signed) Juan Josef 
Duforest. 
iiceiiinces In the city of New Orleans, on 

mee December 6, 1786, Juan Josef Du- 
forest, in virtue of the foreging decree, made the translation that 
was ordered, in the following manner: The Spanish translation 
of the French Power of Attorney, executed in Pointe Coupée, is 
filed here. Duforest declares he has made this translation well 
and faithfully, according to his legal knowledge and understand- 
ing; and in testimony whereof he signed. (Signed) Juan Josef 
Duforest. 


Bae Whereas: The translation of 

a the power of attorney is sufficient, 
let Antonio Mendez be placed in charge of the proceedings in this 
particular. Assessor’s fees 2 pesos, Received. (Signed ) Esteban 
Licenciado Postigo. 


In French: Before us, Jacques 
Masicot, Sublieutenant of Infan- 
try, Judge and Commander of the Parish of Saint Charles of the 
German Coast, appeared in person; Jacques Lagroue de La Tour- 
nelle, resident of the said Parish, who has declared to us, in the 


Jacques Lagroue’ s Procuration. 
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presence of Jacques Rixner and Robert de La Villeneuve, under- 
signed witnesses, that he grants his full and entire Procuration 
to Mr. Mendez, an attorney of New Orleans, to receive the sum 
of 480 piastres owed to him by the succession of the late Hisaque 
(Isaac) Monsanto, and also the 480 piastres due Mr. Darens- 
bourg, making a total of 960 piastres. In like manner the said 
constituent grants him the full power to prosecute and take pro- 
ceedings, and to collect the amount due and to grant a receipt 
for same. Done and passed at des Allemand, in our office, the day, 
month and year mentioned in the other part. Mr. Jacques La- 
groue de la Tournelle and the witnesses have signed the procura- 
tion in the minutes, after reading, and we, the undersigned, de- 
livered the present, in testimony whereof. (Signed) Jacques de 
ia Groue; Robert de la Villeneuve; Jacques Rixner; Jacques 


Masicot. 
Antonio Mendez, Procurador del 


Antonio a ipndez petitions to present the Numero, in the proceedings of the 
Concursus of Isaac Monsanto’s 

Creditors, sets forth that, as provided in the Procuration, duly 
| presented, which Santiago Lagroue conferred upon him, appoint- 
ing him to act in his name, to collect and receive the amount 
that should go to him when the proration is drawn up in favor 
of the said creditors, therefore he prays the Court to receive the 
said Power of Attorney and order as requested. Esteban Miro, 
cn Juan del Postigo’s advice, rules: The Procuration having been 
presented, let the translation be made by Esteban de Quinones, 
after his acceptation and oath, and done, bring this translation 


to the Court. 
Notification, acceptance and oath In the city of New Orleans, ea 
the said day, month and year (De- 
cember 9, 1786), the Escribano, pursuant to the foregoing decree, 
notified Esteban de Quifiones, who, upon being informed, said 
that he accepted and did accept, and swore by God and the Cross 
to make the translation well and faithfully, as he has been or- 
dered to do, and he signed, to whieh the Escribano attests. 
(Signed) | Esteban de Quifiones; before Rafael Perdomo. 


“ie Fame In the city of New Orleans, on 
the said day, month and year, be- 
fore the Escribano, appeared: Esteban de Quifones, and he said 
that, in virtue of the foregoing decree, he proceeded to make the 
translation of the aforesaid document in the following manner. 
The Power of Attorney already given is filed here. Quinones 
ceclares he has made this translation well and faithfully, without 
injury to the party, and he signed, to which the Escribano attests. 
(Signed) Esteban de Quinones; before Rafael Perdomo. 


| Antonio Mendez avers that in 
Antonio Mendez petitions for a taxation of Consequence of the representations 
of the creditors having been con- 


cluded, they now wait for payment to be made from the real 
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property sold, which must be effectuated by the end of this year, 
therefore he prays it may please the Court to order the taxation 
of costs, so that with the knowledge of what remains, the cor- 
responding proration among the creditors may be drawn up. 
Governor Miro receives this petition, and later decrees: 


Set Considering that by the end of 
the present year the corresponding 
distribution must be made of the Isaac Monsanto estate, there- 
fore, so as to arrive at a knowledge of the liquid balance that 
should go to each one of the creditors, let a taxation of costs be 
made and paid by Francisco Reano, under a formal receipt, which 
will be filed with the records and entered in the Debit. Assessor’s 
fees 30 pesos (Reales?). (Signed) Miro; Licenciado Postigo. 


Notification, acceptance and oath. | On the said day (December 12, 
1786), the Escribano, pursuant to 
the foregoing decree, notified Luis Lioteaud, Public Taxer, who, 
upon being informed of its contents, said that he accepted and 
did accept, and swore by God and the Cross, to make the taxation 
well and faithfully, as decreed, and he signed, to which the 
Escribano attests. (Signed) Luis Lioteaud; before Rafael Per- 
oi On December 12, 1786, Luis | 
Lioteaud taxes costs at 84 pesos 


4 reales. 


ane Written in French: Today, the 
Lacroue brothers Clsims to the twenty-ninth of January, of the 

year one thousand seven hundred 
and eighty-seven, before us, Jacques Masicot, Sublieutenant of 
the Army, Judge and Commander of the Parish of Saint Charles 
of the German Coast, residing there, has appeared: Jacques 
Lagru(e) de la Tournelle, who has declared and acknowledged 
to us, in the presence of Robert de la Villeneuve and Pierre Reine, 
undersigned witnesses, that all of the coheirs of Mr. Darens- 
bourg, late Captain and Knight of the Royal and Military Order 
of Saint Louis, have by mutual accord and consent agreed to 
waive the claims they hold against the succession of the deceased 
Isaac Monsanto, in favor of Charles Adrien and Jacques La- 
gru(e), brothers, so that none of the undersigned heirs can ever 
at any time reclaim, or have pretentions to the said succession, 
relinquishing all their rights and claims in full ownership to the 
aforesaid Charles Adrien and Jacques Lagroue, brothers; the 
latter charges himself to sign the present act for all the Darens- 
bourg coheirs, for ends that will be suitable, and the said Jacques 
Lagroue with us, the Commander, as well as the witnesses, on 
the said day, month and year, as above. (Signed) Jacques Dela- 
groue; Robert de la Villeneuve; Pierre Reine; Jacques Masicot; 
Darensbourg approved; Chevalier Darensbourg approved ; Widow 
de la Chaise approves, Widow Boisclaire approved. 
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| Santiago Lagroue, resident of 
ations to have the this city, continuing the proceed- 
ings of the Concursus of Creditors, 
brought at the death of Isaac Monsanto, etc., sets forth that in 
order to take action on the document that duly accompanies this 
petition, may it please the Court to decree that a translation be 
made of it by Juan Josef Duforest, Public Interpreter, and done, | 
deliver his translation to the petitioner so that he may promote 
whatever may be convenient to him. Governor Miro, on Assessor 
Postigo’s advice, rules: As it is prayed. 


Notification, acceptation and oath On the said day, month and 

at year (February 7, 1786), the 
Escribano notified Juan Josef Duforest, Public Interpreter, of 
the foregoing decree, who, upon having been informed of its 
contents, said that he accepted and did accept, and swore by 
God and the Cross, to make the translation, which has been 
ordered, well and faithfully, dnd he signed, to which the Escri- 
attests. (Signed) Juan Josef Duforest; before Rafael 
erdomo. 


4 Sercn In the city of New Orleans, on 

February 8, 1786, Juan Josef. 
Duforest, in virtue of the foregoing decree, made the translation 
that was ordered, in the following manner: The translation of 
_ the act of cession of rights made by the Darensbourg heirs to 
the de la Groue brothers, is filed here. This translation Mr. 
Duforest declares he has made well and faithfully, according to 
his legal knowledge and understanding, and in testimony whereof 
he signed. (Signed) Juan Josef Dutorest. Fees 11 reales, Re- 
ceived. Duforest's paraph. 


| : Santiago Lagroue avers that he 
a creditor of the Monsanto estate. ~has been given the translation, 
made at his instance, of the cession 
in his favor and that of his brother, Carlos Adriano Lagroue, 
by the heirs of the late Mr. Darensbourg, whereby they transfer, 
convey and deed over the rights they hold against the Monsanto 
estate, in consideration of which he prays that he and his brother 
be declared creditors for the part that should go to the aforesaid 
heirs, in the proration that will be made of the abovementioned 
estate, and also to rule that the proceedings brought at his in- 
stance be attached to the records of the suit so that they may be 
included in the said .proration. Esteban Miro, on Juan del 
Postigo’s advice, received this petition, and later decreed: 


Whereas: As a result of the 
cession made by the Darensbourg 
heirs, let this party be declared a creditor for that portion of the 
Isaac Monsanto succession that should go to the abovesaid 
coheirs (Signed). Esteban Miro; Licenciado 

ostigo. | | 
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eRe The following persons were 
notified of the foregoing decree: 
Santiago Lagroue, Antonio Mendez, 
Juan Joseph Duforest, Francisco Broutin, Luis Fortan, Luisa 
Darensbourg, Juan Bautista Pomet, Juan Lacoste, Arturo Es- 
troder, Luisa Boisclair and Pedro Bertoniére. | 


Santiago Lagroue sets forth that 
the bond given by Francisco Reafio, - the year before, 1786, a lot of 

ground belonging to the late Isaac 
Monsanto was adjudicated to Francisco Reafio for 2100 pesos, so 
as to pay his debt and those of the other creditors, each one 
according to his claim, that must be effectuated by proration, and 
whereas the said Francisco Reafio has absented himself from 
this city, but has left as his bondsman for the amount in question, 
Luis Darvi (Darby) Dalican, may it please the Court to order 
the Escribano to place a certified copy of the bond already 
- mentioned, in continuation of this instance, and done, deliver it 
to him for ends convenient to his interests. Governor Miro, on 
Assessor Postigo’s advice, rules: As it is prayed. 


me cae Know you that I, Francisco 
Reano, and I, Luis Darvy, the 
former as principal and the latter as bondsman, jointly, both for 
one, and each for himself, and for all insolidum, obligate them- 
selves to pay at the end of one year, that begins to run and be 
counted from this day, the fourth of the current month, the sum 
of 2100 pesos, the price at which a lot that belonged to Isaac 
~ Monsanto, located on Chartres Street, was adjudicated to 
_ Francisco Reano, at the auction held in the presence of Senor Don 
Esteban Miro, Governor General of this Province, and before 
the present Escribano, and when the said time has passed, and the © 
vendee not having made payment, the vendor will have the power 
to compel us, and to make us pay, with this written instrument 
only, and the simple oath of the legitimate party, that we have 
deferred payment, without the necessity of other proof, of which 
we relieve him, for all of which, I, the said bondsman make the 
cause and debt of another my own without the need to take action 
for execution, citation, or any other legal proceedings against the 
principal, and both constituents for what concerns each one of us, 
to guard and fulfill our respective pledges, obligate our present 
and future estates and revenues, with submission to the jurisdic- 
tion of the Justices of His Majesty, and we insert the guaranty 
clause here for its fulfillment. In testimony whereof, the above 
act is dated in this city of New Orleans on March 15, 1786, and I, 
the Notary Public, attest that I know the constituents, who signed; 
the witnesses, here present, were Francisco Pernadas, Antonio 
Rodriguez and Francisco Carcases. (Signed) Francisco de 
Reano; Luis Darvi; before Rafael Perdomo, Notary Public. 
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This conforms,to the original which was executed before me, 
and which remains in my possession and Archives and to which 
I refer, and pursuant to the foregoing decree I draw up and do 
draw up the present written act on this piece of common paper, 
stamped paper not being used in New Orleans, on March 24, 1786. 
Cross and Flourish. (Signed) Rafael Perdomo. Rights to taxa- 
tion. 

Antonio Mendez, Procurador 
have Mr. Darvi de] Numero, in the name of and 

as empowered by the Creditors of 
Isaac Monsanto in the Concursus, sets forth that the year before, 
a lot of ground belonging to the late Mr. Monsanto was sold to 
Francisco Reano, at public auction for 2100 pesos, so as to pay 
the creditors what was due them, and by the conditions of the 
sale he agreed to pay this amount on the 4th day of March of this 
year, and not having done so, and having absented himself from 
this city, leaving Luis Darvi, his bondsman, responsible for this 
sum, may it please the Court to order the latter to pay the 2100 
pesos without delay, and for this purpose he duly presents a cer- 
tified copy of the bond. Esteban Miro, on Juan del Postigo’s ad- 
vice, decrees: 

The certified copy that this party 
mentions, having been presented, 
let Luis Darvi be notified to exhibit the sum of 2100 pesos, and 
when he has done so, the Gouresponding distribution will be made. 
(Signed) Miro; Postigo. 


Decree. 


Francisco de Reano, resident of 
obligation. He“ this Port and City, presents him- 

self before the Court in continua- 
tion of the suit of Concursus of Creditors of Isaac Monsanto, and 
avers that the one year given him to make payment for the lot 
of ground belonging to the Monsanto estate, adjudicated to him, 
as the highest bidder, having been completed, he now exhibits 
before the present Escribano the sum of 1993 pesos, which 
amount, together with the 107 pesos which he has paid for costs, | 
makes up the 2100 pesos at which the real property was sold to 
him, as appears from the records. Therefore he prays the Court 
to order this said sum placed for Certification and Numeration 
(Fe y Numeracion), and that the Escribano make the necessary 
note to show that the bond has been cancelled, that he has given 
for the security of this payment, so that no action can be taken 
against him for any cause at any future date. Governor Miro, 
on Juan del Postigo’s advice, rules: As it is prayed in all, and 
done, the final judgment will be rendered. 


In the city of New Orleans, on 
May 26, 1786, with this written 
entry, the Escribano attests that Francisco Reano has exhibited 
the sum of 1993 pesos, which amount, together with the 107 pesos 


Fe y Numeracion, de 1993 pesos. 
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used by him to defray the costs of the case, completes the 2100 
pesos, the sanre at which the lot of ground belonging to the Mon- 


_ Santo estate was adjudicated to him. The Escribano holds this 


sum in his possession, at the disposition of the Court, and in 
testimony whereof he sets this down as a matter of record, to 
which the Escribano attests. (Signed) Perdomo. 


Whereas: Bring the records to 

| the Court, so that the correspond- 
ing Mebethiction may be made among the creditors of Isaac Mon- 
santo. (Signed) Esteban Miro; Licenciado Postigo. 


ee ee In the city of New Orleans, on 
Prorat me funds me the second of veer 

one thousand seven hundred and 
eighty-six, Senor Den Esteban Miro, Colonel of the Royal Armies 
and Governor General of this Province for His Majesty, having 
examined these records, said: That he must order the correspond- 
ing distribution made among the four creditors that remain to 


Decree. 


_ be paid, in the Concursus of Isaac Monsanto, of the sum of 2100 


pesos, from which 141 pesos 3 reales must be deducted, the full 
amount of the costs of the Court. There remains a liquid balance. 
of 1958 with five (con cinco?: five reales) which must be divided 
«mong the creditors, in proportion to their debts, as follows: to 
Manuel Fastio, 846 pesos, with four (4 reales) ; to Luis Toutant 
(Beauregard), 179 with six (6 reales) ; to Louisa Buakler, 478, 
with two (2 reales) ; to Santiago Lagroue, 454, with one (1 real) ; 
the 478 pesos 2 reales that should go to Dona Luisa must be ap- 
portioned and delivered to the former, in accordance with the act 
of cession translated on page 227 of these proceedings. Let Pro- 
curador Mendez, empowered to represent the aforesaid Messrs. 
Lagroue and Fastio, collect their respective shares. For it is 
thus that His Lordship has decreed, with the advice of his Auditor 
of War and Honorary Judge of the Royal Audiences of Guada- 
laxara. So he has ordered and signed, to which the Escribano 
attests. Assessor’s fees 5 pesos. (Signed) Esteban Miro; Licen- 
ciado Postigo; before Rafael Perdomo, Clerk of the Court. 


The plaintiff presents a bill 
which reads: | 
ae 38. Mr. Castillon, Baker, owes for 
the cargo of the Brigantine, 
Father of the Family, Simon Law-. 
rence, Captain, as follows, namely: 
January 7, 1785. 16 bar- 


No. 3064. 3 pp. of flour at 32 612 P. 
: February 5. Received on 
Court of Alcalde account .... 240 


Nicolas Forstall. 


Assessor, Juan del Postigo. f certify that the present just 
and true account amounts to two 
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Escribano, hundred and seventy two piastres. 
Fernando Rodriguez. New Orleans, April 12, 1785. 
(Signed) F. Dematerre. 
This suit to collect a debt due by an in- Felix de Mater. (Dematerre) ES 
spuceeaes no features of partioviar interest, through his attorney, Pedro Ber- 
toniére, petitions to say that ac- 
cording to the bill, duly presented, the defendant owes him a 
remainder and final payment for a cargo shipped on the Brigan- 
tine, Father of the Family, and for 16 barrels of flour sold to 
him at different times. He has made several attempts to collect 
this debt, without success, therefore he prays to have Mr. Cas- 
tillon swear in due form of law, subject to its penalties, and 
without delay, and under said oath declare whether he owes the 
specified amount, and done, deliver his deposition to the petitioner 
to be used to enforce his rights. Alcalde Forstall, on Assessor 
Postigo’s advice, rules: The bill having been presented, let 
the defendant swear and declare to its contents, as requested; 
entrust the taking of this deposition to the present Escribano, 
and done, deliver it to the plaintiff. 


I certify and attest that in virtue of the foregoing decree, 

I inquired everywhere in this city for one named Castillon, a 
baker, and was informed by many persons and particularly by 
the one who lives in the house where the defendant resided, who 
said he had fled and that she did not know his whereabouts. I 
also certify that the day after his flight, by order of Nicolas 
Forstall, Regidor Perpetuo and Senior Alcalde of this city, I 
went to the said house, which was about a month and a half ago, 
and found his possessions there, but nothing that merited atten- 
tion. I was informed by the immediate neighbors that he has 
fled. New Orleans, April 17, 1785. (Signed) Fernando Rod- 
riguez. 7 
Written in English: I hereby 
April 19. certify that old Lynda (the Mother 
Pp P of Lynda, a Negro woman sold to 
roceedings brought by the yy John Haily), is free and that 
Griffe, Linda, to prove that | have not sold her to Mr. Haily 
_ Juan Haily has treated her yeceived any consideration 


badly. | — for her from him or any 
No. 98. 11 vp. other person, but she is to live 

J PP | with her daughter, and go with 
Court of Governor _ her if the said young Lynda 
Esteban Miro. _ should ke sold to any other person. 


: New Orleans, 4th May, 1784. 
Assessor, Juan del Postigo. (Signed) James Amoss, Atty. for 
Escribano, Benjamin Davis, Planter, Jamaica. 


Rafael Perdomo. This English declaration is 
This proceeding, instituted by a free woman transiated into Spanish by J uan 


of color to prove her freedom, is interesting J loseph Duforest. 
as an illustration of the legal procedure 
in such a case. 
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A marginal note reads: Pre- 
} sented before me by the same 
party, without her signature, because she states she does not know 
how to write. New Orleans, April 19, 1785, to which the Escri- 
bano attests. (Signed) Perdomo. 


Linda, a free griffe, sets forth that Juan Haily bought son 
daughter named Linda, from James Amoss, attorney for Benjamin 
Davis, a resident of Jamaica, and that she accompanied her here 
because of the love she bears her, as her mother, and whereas 
Juan Haily fails to respect this privilege, which may be proven 
from the document included with this petition, and that Messrs. 
Aris (Harry) Alexander and Davis Hodge will promptly support 
this claim and will testify that Haily has mistreated her and 
forced her to serve as a slave. Therefore she prays the Court 
to order their depositions taken, and if the result conforms to 
the document attached, duly presented, with Juan Joseph 
Dufosat’s translation, she be declared free and mistress of her 
own rights. Governor Miro, on Assessor Postigo’s advice, rules: 
The document having been presented, let the witnesses swear and 
declare to its contents, as requested; entrust the taking of their 
depositions to the Escribano, and done, return the matter to the 
Court. 


The Plaintiff petitions to call witnesses. 


A rt ees | In the city of New Orleans, on 
April 20, 1785, the Escribano, 


- pursuant to the foregoing decree, went to David Hodge’s dwelling 


house to receive the declaration he has been ordered to make, and 
arriving there he administered oath by God and the Cross, under 
charge of which he promised to speak the truth upon the tenor 
of the foregoing petition, and he said that he knew nothing about 
the contents of the representation and that all he can say is that 
the writing and signature to the document is that of Santiago 
Amoss. What he has declared is the truth, under charge of his 
oath, he is 52 years of age, and he signed, to which the Escribano 
attests. (Signed) David Hodge; before Rafael Perdomo. 


Immediately after, the Escri- 
bano went to Harry Alexander’s 
house to receive his oath, which was taken by God and the Cross, 
under charge of which he promised to speak the truth, and he © 
declared that although he is not acquainted with Juan Heley 
(Haily), he knows the one presenting him lives in the said 
Heley’s house, but he does not know whether or not he maltreats 
her. All he can say is that the certification she has presented 
was written by Santiago Amoss and that the penmanship and 
signature are his. What he has declared is the truth, under 
charge of his oath, he is 55 years old, and he signed, to which 
the Escribano attests. (Signed) Harry Alexander ; before Rafael 


Perdomo. 


Harry Alexander’s declaration. 
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fae pes Linda avers that her first rep- 

The Plaintiff petitions to have the Defend: yresentation was delivered to the 
| defendant, and although many 

days have passed, he has not answered anything, therefore she 
accuses him of being in default, and prays the Court to order 
the records of the case taken from him by judicial compulsion. 
Esteban Miro, on Juan del Postigo’s advice, rules: As it is prayed. 


The Plaintiff again complains 

in perpetual silence. her opponent put that the defendant has not an- 

swered her petition, and whereas 
lie resorts to any sort of subterfuge he can find to gain time, 
which is prejudicial] to her sacred rights to her freedom, that she 
has authentically proven in due form of law, as appears from 
the document presented on page 1 and the declarations of Messrs. 
David Hodge and Harry Alexander, therefore she prays His Lord- 
ship to consider the justice of her cause, so clearly and well 
proven, according to law, and declare her free, without any re- 
strictions, and condemn Juan Haily to perpetual silence and the 
payment of all costs of this instance, as he should do in justice. 
Governor Miro, on Assessor Postigo’s advice, receives this peti- 


tion, and later decrees: 


dil In the city of New Orleans, on 

June 15, 1785, Esteban Miro, 
Colonel of the Fixed Regiment of this place and Governor, ad 
interim, of this Province, having examined these records, states 
that he must declare, and does declare, as free, the one named 
Linda, a griffe, and decrees that no person can molest or disturb 
her in the freedom that belongs to her. He interposes, for its 
greater force and validation, his authority and judicial decree, 
inasmuch as he can and must by law. For this is his decree, 
thus he has ordered and signed, to which the Escribano attests. 
Assessor’s fees 12 reales. Received. (Signed) Esteban Miro; 
Licenciado Postigo. 


Linda sets forth that, consid- 
ering that these proceedings have 
- been concluded, therefore so that the definitive sentence pro- 
nounced by his Lordship, together with the rest of the suit she 
has instituted, may serve for her protection, for all time, may 
it please the Court to order the present Escribano to provide her 
with a certified copy of the entire case, in authorized and public 
form, in a manner that will have credit, and she will promptly 
pay all legal fees as, also the costs caused. Governor Miro, on 
- Juan del Postigo’s advice, rules: As it is prayed, upon the pay- 
ment of its just fees. 


Linda petitions for a taxation of the costs. 


On the same day (October 15, 
1785), the Escribano notified Luis 


Lioteaud, Public Taxer, of the foregoing decree, and he said | 
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that he accepted and did accept, and swore by God and the 
Cross, according to law, to proceed well and faithfully with 
the taxation he was ordered to make, and he signed, to which 
the Escribano attests. (Signed) Luis Lioteaud; before Rafael 


Perdomo, Clerk of the Court. 


Taxation ‘of Costs. — On October 28, 1785, Luis Lio- 
| teaud taxes costs at 10 pesos 6 


reales. 


The record opens with a cer- 
- April 23. tified copy of a Power of Attorney, 

which reads, in part: In the city 
Executory Process Santiago °f New Orleans, on September 28, 
Meder vs. Juan Bienvenu 1784, before the Escribano and 


and Elena Delet. To collect undersigned witnesses, appeared: 
Santiago Mather, a resident of this 


debt. 
city, known to the Escri- 
ano, who hereby grants his fuli, 

No. 142. 18 PP. entire and sufficient procuration, 
| : as the law requires, to Antonio 
Court aa Mendez, Public Attorney of this 
Esteban Miro. city, and in general for all civil, 


: criminal, ordinary and executory 

Assessor, Juan del Postigo. lawsuits, causes and transactions, 

| brought or to be brought against 

Escribano, : any person whomsoever and to 

Rafael Perdomo. cover all and any legal business 
that may be necessary, etc. 


This suit to collect a debt by seizure of 
the property of the debtor, possesses no 
unusual features. As it stands here, the 
proceeding is incomplete; and _ settlement 
may have been made out of Court. 


oA Certified copy of a Notarial 
Act, which reads: Know you 
that we, Juan Bautista Bienvenu and Elena Belet, consorts, resi- 
dents of this city, with permission of the latter, grant my hus- 
band the power to draw up and sign this written instrument, 
and I, Juan Bautista Bienvenu, concede her the same power 
in sufficient form of law, promising not to dissuade, nor gainsay 
her, in what she will have to sign on the said obligation, pledg- 
ing my person and present and future estate, and I, Elena Belet, 
accept it, to which the Escribano attests. And acting for it 
jointly and in common, by the voice of one, each for himself 
and for both in solidum, renouncing, as we expressly do re- 
nounce, the laws concerning the selling of a thing for two, at 
present authentic, with faith in the laws, and the benefit from | 
the division and liquidation of the estates and the rest of the 
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community and bond. We stipulate that we really and actualiv 
owe Patricio Morgan and Santiago Materre (Mather) of this 
city, the sum of 2305 pesos 6 reales, in current money, for which 
we return thanks for same, that they have supplied and lent us, 
zn ready cash, that is now in our possession, and that we acknowl- 
edge to have received, and not being present, we renounce the 
exception of non numerata pecunia, fraud, and the rest of the 
case, and draw up a formal receipt in due form and obligate 
ourselves to pay the said sum to the aforementioned Patricio 
Morgan and Santiago Meder, or whomsoever will represent their 
rights, during the month of March of the coming year, and to 
pay this debt promptly and fully, without a lawsuit, or ex- 
pecting any other terms, or extension of time for the execution, 
or costs for collection, and that thus it will be fulfilled in due form 
of law, and for which we obligate our present and future estates. 
We give the power to the Justices of his Majesty to force us to 
its fulfillment, with all the rigor of the law, and I, Elena Belet, 
renounce the assistance of Belellano, Counsellor to the Senate for 
the laws of the New Constitutions for Toro and Madrid, and 
everything else in my favor, as announced in the particular 
for its effect. I wish that it be of no value to me, because the 
drawing up of this written document is for my profit, and I 
declare that I authorize it without.recompense, fraud or force, 
and of my own free will, and make no protest, and if it would 
seem to the contrary, I revoke it, besides I renounce all the laws 
in my favor and defense, with the general in the form that pro- 
hibits it. In testimony whereof, the above is done in this city 
of New Orleans, on August 2, 1784, the Escribano attesting that 
he knows the constituents, who signed, the witnesses, here pres- 
ent, being Francisco Carcasses and Manuel Monrroy. (Signed 
in the original) Juan Bautista Bienvenu; Elena Belet; before 
Rafael Perdomo, Notary Public. 


This conforms to its original that was executed before me 
and that remains in the Archives in my charge, to which I refer, 
and on the request of this party, I draw up the present on five 
sheets of this common paper, stamped paper not being used here. 
New Orleans, April 22, 1785. Cross and Flourish. (Signed) 
Rafael Perdomo, Notary Public. Rights to Taxation. 


| ; The plaintiff sets forth that, as 
fendant acknowledge his obligation.’ May be proven from the certified 
copy of the obligation duly ac- 

companying this petition, Juan Bautista Bienvenu owes him 2305 
pesos 6 reales, at date of maturity, the same for which he returns 
thanks and that he lent him in ready money, and although the 
terms of the said obligation have not been carried out and the time 
has expired, and although he has reminded him politely to pay 
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the said amount, he has not done so, therefore to establish his 
demand, in due form, may it please the Court to order Mr. 
Bienvenu to swear, according to law and subject to its penalties, 
and under oath to declare whether he owes the amount stipulated, 
and done, deliver his declaration to the plaintiff to enable him 
to promote what is favorable to his cause. Esteban Miro, on 
Assessor Postigo’s advice, receives this petition, and latter decrees: 


Se | In the city of New Orleans, on 

| April 25, 1785, Esteban Miro, 
Colonel of the Fixed Regiment of this place and Governor, ad 
interim, having examined these records, said: That he must 
order and does order a writ of execution issued against all, or 
any, of the property of Juan Bautista Bienvenu and Elena Belet, 
his wife, its one-tenth and costs, caused or that may be caused, 
until its real and effective payment. For this is his decree, thus 
he has decided on the advice of the Auditor of War, to which the 
Escribano attests. Assessor’s fees 2 pesos. (Signed) Esteban 
Miro; Licenciado Postigo; before Rafael Perdomo, Clerk of the 
Court. : 

Let the Sheriff, or in his place 
the Deputy Sheriff, request Juan 
Bautista Bienvenu and his wife, Elena Belet, to pay Santiago 
Meder, immediately, the sum of 2305. pesos 6 reales, and if they 
do not pay this amount, its one-tenth and costs, at once, take 


execution against all, or any, of their property, making a formal 
seizure of it, which must be deposited with the General Receiver, 
as by decree rendered this day, on the advice of the Assessor 


Writ of Execution. 


General; thus Governor Miro has ordered. New Orleans, April 


26, 1785. (Signed) Esteban Miro. By order of his Lordship. 


- (Signed) Rafael Perdomo, Clerk of the Court. 


In the city of New Orleans, on 
oe ee May 4, 1785, before the Escribano, 
appeared: Nicolas Fromentin, Deputy Sheriff of this city, and he 
declared that pursuant to the Writ, on the reverse side of this 
page, he went to Juan Bautista Bienvenu’s plantation, where he 
informed him of its contents, and because he did not make the 
payment that he demanded, he seized the plantation, situated 
2 leagues from this city, on the other side of the lower river, 
which execution he left open to better it, at some future time, 
when convenient to the party, making the demand, at whose 
request he sets this down as a matter of record, which he signed 
and to which the Escribano attests. (Signed) N. Fromentin; 
before Rafael Perdomo. Clerk of the Court. 


[Translator’s Note:—The record ends here and is thérefore 
unfinished. The case may have been settled out of Court.—L.L.P.] 
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April 23. 


Succession of Antonio Morin, 
called the Portuguese. 
Inventory and appraisement 
of the estate. | 


No. 3072. 81 pp. 


Court of Alcalde 
René Huchet de Kernion. 


Assessor, Juan del Postigo. 


Escribano, | 
Fernando Rodriguez. 


This proceeding for the settlement of a 
succession follows the usual legal procedure 
in such cases. There is the certification 
of death, the collection of the keys, the 
production of the will of the deceased, the 
appointment of defenders for the present 
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In the city of New Orleans, on 
April 238, 1784 (17857), René 
Huchet de Kernion, Junior Alcalde 
of this city and its jurisdiction for 
His Majesty, said that he has just 
been notified of the death of 
Antonio Moren, who has left legiti- 
mate heirs, and for the security 
of his property, His Honor orders 


this act drawn up, by which he 


gives commission, in due form, to 
the present Escribano to gather 
up the keys and to certify to the © 
death of the abovesaid, and done, © 
bring the records to the Court so 
as to continue with the rest of the 
necessary proceedings for the 
settlement of this succession. 
For so His Honor has decreed, thus 
he has ordered and signed, to 
which the Escribano attests. 
(Signed) René Huchet de Kernion; 

before Fernando Rodriguez. 


gnd absent heirs, 


the appointment of 
qualified persons to make the inventory and 
appraisal of the property left by the de- 
ceased, the sale of the property at public 
auction under Court supervision, the 
appointment of a guardian of the estate, 
his presentation of the Account and Sworn 
Statement and the contestation of same by 
the public attorneys, and the final partition 
of the proceeds of the estate among the 
legal heirs by the Judicial Accountant after 
deducting all legal costs and fees involved 
in the extensive and lengthy proceedings. 
There are some interesting items for the 
student of economic and social history, 
such as the scantiness of the household 
furnishings, the description of the real 
estate, and the items listed in the funeral 
expenses. 


Immediately after, the 
- Escribano, in virtue of the commis- 
sion conferred upon him, went to Antonio Moren’s dwelling house 
to ask for the keys he had left at his death. Two were delivered 
to him by Francisco Leonar, widow of the deceased. And in 
testimony whereof, he sets this down as a matter of record, to 
which the Escribano attests. (Signed) Fernando Rodriguez. 


Collecting the Keys. 


In fulfillment of the foregoing 
| decree, the Escribano certifies and 
attests that he went to the dwelling of Antonio Moren, where he 
_ found him laid out upon a bed, to all appearances actually dead, 

and as such arrahgements were made for his funeral. New 
Orleans, April 23, 1785. (Signed) Fernando Rodriguez. 


Certification of the death. 
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New Orleans, April 25, 1785. 


A copy of the will is ordered filed. 
Let the Escribano who has eX- 


~ ecuted the will for Antonio Moren, place a copy of it, in continua- 


tion and done, return the records to the Court. (Signed) De 
Kernion; before Fernando Rodriguez. 


In the Name a God Almighty, 
Amen: I, Antonio Morin, born in 
Portugal, in the town of Conde, legitimate son of Juan Gonzales 
de Morin and Angelica de Morin, both born in Portugal, in the 
town of Conde, both now dead. I am in perfect health, in my 
entire judgment, complete memory and natural understanding, 
which God, Our Lord, has been pleased to give me, believing, as 
I firmly do believe, in the most high and sacred mystery of the 


The Will. 


most Holy Trinity, God the Father, God the Son, and God the 


Holy Ghost, Three Persons, really and truly distinct, and in one 
sole and true God; in the Incarnation of the Word Divine, Who 
was made Man for our redemption, in the most pure womb of 
Our Lady, the Virgin Mary, and in all the other articles and 
mysteries that Our Most Holy, Catholic, Apostolic and Roman 
Church, ruled over and governed by the Holy Spirit, believes, 
confesses and teaches, under which faith and belief I have lived 
and solemnly declare to live and die as a Catholic and faithful 
Christian; fearing death, which is natural to all creatures, its 
hour uncertain, and feeling that mine has arrived, I wish to 
make by will, and for its better certainty and direction, I elect 
as my Advocate, the Sovereign Queen of the Angels, Mary, Our | 
Lady, so that she may intercede for me with her Precious Son, 
Who will pardon the gravity of my sins and place my soul in 
the way of salvation; with this declaration and supplicatiofi for 
Divine Invocation, I order in the following manner: 


Firstly, I recommend my soul to God, Our Lord, Who gave 
it to me, created and redeemed it with the price and infinite 
value of His Precious Blood, Passion and Death; and on dying, 
I will that my body be shrouded in a white sheet and be given 
sepulture in the cemetery, or Campo Santo, of this city, in the 


place and location where my testamentary executors may select, 
to whose disposition I leave it. | 


Jt is my will that three Masses be said for my soul, with 
the customary alms, and that an alms of two reales be given 
for each one of the forced bequests, which will be taken from 


my estate. 


I declare that I was wedded by my first marriage to Fran- 
cisca Balrran, now dead, and during our married life we had 
2s our legitimate children, Francisca, aged 30, Antonio 27, and 
Francisco 25, and when we contracted our said marriage my wife 
did not bring any dowry to the community, and my capital was 
only 400 pesos. I declare this in testimony whereof. 
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I declare that about eight years ago, more or less, I con- 
tracted a second marriage with Francisca Leonar, of. which mar- 
riage one son was born to us, who died at the age of two years, 
and that when we contracted this said marriage, my wife did 
not bring any dowry to the community, and that my capital 
amounted to 1000 pesos, which I invested in the construction of 
a house, now occupied by me. I declare this in testimony whereof. 


I declare for my estate, the use of a house, for which my 
said wife will give an account. 


I declare besides, as my estate, another house located on the 
Street of the warehouses, adjoined on one side by the one we 
inhabit, and on the other that forms the corner overlooking the 
street by the Campo Santo (Cemetery) of this city. I declare this 
in testimony whereof. 


I declare that nothing is owed to me, up to today, _ that 
I am. indebted to several persons, as will appear set down with 
their respective amounts, in the memorandum book and papers 
in my charge. I order that if, at my death, the aforecited cred- 
itors have not been paid, they must be from my estate, after 
these debts have been formally proven. I declare this in testi- 
mony whereof. 


And to fulfill and to carry out this, my will, I name for 
my testamentary éxecutor and guardian of my estate the afore- 
named Francisca Leonar, my wife, and to comply with this dis- 
position, although the year of executorship has passed, I extend 
it for the remainder of the time that may be necessary, and for 
the wesidue of all my property, debts, rights and actions, that 
by any title may concern and belong to me, I institute and name 
for my sole and universal heirs, the said Francisca, Antonio and 
I'rancisco, my legitimate children by my first marriage, so that 
they may have and inherit with God’s blessing and mine. 


I declare that by virtue of the faculty that the law con- 
cedes to me, I will and bequeath, as a special bequest, besides 
her legal share, the residue of the one-fifth of my said estate 
to the aforenamed Francisca Leonar, my wife, because of the 
ae love and affection I bear her. 


‘ I revoke and annul any other wills, codicils and Powers of 
Attorney and other dispositions to make a testament that I may 
have executed before this, either in writing, or verbally, and it is. 
my wish that these have no value, nor have credit in justice or 
outside of it, save this that must be guarded, fulfilled and ex- 
ecuted, as my last and final will, in the way and form that may 
be the most legal. In testimony whereof, this document is dated 
in the city of New Orleans, on September 2, 1782. The Escri- 
bano attests that he knows the testator, who is in possession of 
his full judgment and perfect memory, and he signed, with the 
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_ witnesses, here present, who were: Joseph Dugoutein, Sublieu- 

tentant of the Regiment of Infantry of this place; Sublieutenant 

Carlos Dugoutein; Pedro Aragon; Antonio Mendez; Francisco 

on Francisco Morin; before me, Rafael Perdomo, Notary 
ublic 


The above conforms to its original that was executed before 
me and that remains in the Archives in my charge, to which I 
refer, and on request of this party I give the present in the city 
of New Orleans, on the 25th of April of the year 1785, on 10 
sheets of this ordinary paper, stamped paper not being in use. 
A cross and a Flourish. (Signed) Rafael Perdomo, Notary Public. 
Rights to Taxation. 
New Orleans, April 26, 1785. 
So that there may be someone to 
represent the absent and present heirs of Antonio Morin, called 
Portuguese, His Honor names for their defender, Pedro Ber- 
toniére, Procurado del Numero, and as attorney for the widow 
of the abovenamed, Antonio Mendez; these two appointees must 
accept and take oath in due form of law, and done, deliver the 
records to the defender so that he may promote what is con- 
venient. (Signed) De Kernion; before Fernando Rodriguez, 
Clerk of the Court. 


Decree. 


In the city of on 
the said day, month and year 
(April 26, 1785), the Escribano personally notified Pedro Ber- 
toniére of his appointment by the foregoing decree, and he said 
he accepted and did accept, and swore by God, Our Lord, and a 
_ Sign of the Cross, to proceed well and faithfully with the duties 

of his charge, and he signed, to which the Escribano attests. 
(Signed) Pedro Bertoniére; before Fernando Rodriguez. 


In the city of New Orleans, on 
the said day, month and year, the 
Escribano personally notified Antonio Mendez of his appoint- 
ment by the foregoing decree, and he said he accepted and did 
accept, and swore by God, Our Lord, and a Sign of the Cross, to 
proceed well and faithfully with the duties of his charge, and he 
signed, to which the Escribano attests. (Signed) Antonio 
Mendez; before Fernando Rodriguez. | | 


Pedro Bertoniére | Procurador 
del Numero, defender of the absent 
— heirs, of age, of Antonio Morin, 
called Portuguese, in the suit to settle his succession sets forth 
that the records of the case have been delivered [to him so that 
he may promote what is convenient to the rights] of his clients, 
therefore he prays to have an inventory and appraisement made 
of the estate left by the deceased. Alcalde De Kernion orders 
this petition sent to the widow. 


Notification, acceptation and oath. 


Notification, acceptance and oath. 
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: Antonio Mendez, Procurador del 
ees the making of Numero, defender named for 

Francisca Leonar, widow of 
Antonio Morin, called Portuguese, in answer to the petition that 
has been delivered to him, by. representation of the defender of 
the absent heirs of age; avers that the request is just, and there- 
fore he prays His Honor to grant it. Alcalde De Kernion 
receives this petition, and later decrees: | 


Whereas: With the consent of 
the parties, proceed with the in- 
ventory and appraisement of the property left by Antonio, Morin, 
at his death. (Signed) René Huchet De Kernion. 


a _ Pedro Bertoniére states that an 

Pedro. Bertonitre petitions to name is inventory and appraisement has 
been ordered made of the Morin 

estate, in virtue of which he names Adrian de la Place for his 
part, and prays the Court to confirm this appointment and to 
order the other party to name his. | 


Decree. 


Let the appointment of the ap-— 
| praiser that this party stipulates 
be made; the appointee must be notified for his acceptation and 
oath. Let the other party name his, with a warning to proceed 
with the one named. : 


Decree. 


In the city of New Orleans, on 
the said day, month, and year 
(April 29, 1785), the Escribano personally notified Adrian Joseph 
de la Place of the foregoing decree, and he said he accepted and 
did accept, and swore by God, Our Lord, and a Sign of the Cross, 
to proceed with the appraisement he has been ordered to make, 
and he signed, to which the Escribano attests. Adrian dela Place 
does not sign. | | 


Notification, acceptation and oath. 


Antonio Mendez avers that he 
raiser. nas been ordered to name an ap- 

| praiser to put a just value on the 
estate left by Antonio Morin, therefore he names Andres 
. Guacarny (Wackernie), and prays the Court to confirm this 
appointment. Alcalde De Kernion decrees: Let this appointment 
be made; the party must accept and swear in due form of law. 


On the said day, Andres 
Guacarni was personally notified, 
and he said he accepted and did accept, and swore by God, Our 
Lord, and a Cross, according to law, etc., and he signed, to which 
the Escribano attests. Not signed by Wackernie. 


Notification, acceptation and oath. 
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Pedro Bertoniére petitions to have the da Pedro Bertoniére states that the 
assigned for the santas of the inventory. . inventory of the Morin estate has 

been ordered made, therefore he 
prays the Court to assign a day for this purpose. Alcalde De 
Kernion assigns the 7th of the current month as the day for the 
taking of the inventory. 


in Eneeatery: In the city of New Orleans, on 
May 7, 1785, Semon Don Renato 
Huchet De Kernion, Alcalde Ordinario of this city for His Majesty, 
went to the dwelling house of Antonio Morin, called Portuguese, 
to begin the proceedings to inventory and appraise the estate left 
bv him, in the presence of Pedro Bertoniére and Antonio Mendez, 
Attorneys named for the interested parties, Adrian de la Place 
and Andres Guacarny, Public Experts, and before the Clerk of 
the Court; the estate was appraised in the following manner: 


Firstly, an old walnut armoire; estimated at... . 35 Pesos 
A small walnut 3 
Another little table at. 3 

A pair of chimney irons, valued at................20....2....- 4-4 

1 chest of carpenter's 30 


1 cypress bed together with 1 straw, 1 feather and 
1 moss mattress, 1 pillow, 1 striped masquito bar and 


133 - 4 


And because there was no further furniture to inventory, 

His Honor ordered this proceeding suspended, to be continued © 
on the 9th of the current month, when they would inventory the 
immovable property. His Honor signed with the interested 
parties, attorneys, and appraisers, to which the Escribano attests. 
(Signed) René Huchet De Kernion; Pedro Bertoniére; Antonio 
Mendez; de la Place; and Wackernie not signing; before Fer- 
nando Rodriguez, Clerk of the Court. 


In the city of New Orleans, on 

May 9, 1785, Alcalde De Kernion, 
in the presence of the attorneys for the interested parties and 
the appraisers, resumed the taking of the inventory. 


| Firstly, a lot of ground, 90 feet deep on Burgundy 
Street by 36 feet on Dumaine Street, upon which a 
house has been built, measuring 32 feet front by 20 
feet deep, covered with shingles, with a double chim- 
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ney and a kitchen in the courtyard, 20 feet front. This 
real property is adjoined on one side by a house be- 
longing to the succession and on the other (space left | 
Another house, measuring 30 feet front by 2614 
deep, built on a plot of ground 54 feet front; it con- 
tains a hall, or large room, a bedroom, with a double 
chimney, glass doors and windows, with a kitchen 
made of stakes of wood in the ground; the house is 
built of brick on a lot measuring 90 feet on Dumaine > 
Street, adjoined on one side by a house belonging to 
the said succession and on the other by Manuel Ramos’ 
2500 


And not having any other property belonging to the Morin 


‘succession to inventory, His Honor ended this proceeding and 


signed with the attorneys and appraisers, to which the Escribano 
attests. (Signed) As above. 


sets forth that 
the taking of the inventories has 
Waether any omer proper'Y been finished, therefore he prays 

the Court to order Francisca Le- 
onar, Widow Morin, to swear and declare whether there is any 
other property belonging to her late husband, and done, deliver 
her deposition to him. Alcalde De Kernion rules: Let Mrs. Morin 
swear and declare to the contents of the above petition, as re- 
quested, the taking of her declaration to be entrusted to the 


Escribano, and done, deliver it to Pedro Bertoniére. 


In the city of New Orleans, on 
the said day, month and year (May 
10, 1785), the Escribano, in virtue of the commission conferred 
upon him, received the oath of Francisca Leonar; widow of An- 
tonio Morin, called Portuguese, which she took by God and the 
Cross, according to law, under charge of which she promised to 
speak the truth, and being examined upon the tenor of the fore- 
going written petition, she said that the property inventoried is 
all that her late husband had, or possessed, and that if she dis- — 
covered anything else, she will place it on manifest. This is the 
truth, under her oath, and she is 50 years of age. She did not 
sign, to which the Escribano attests. (Signed) Fernando Rod- 
riguez, Clerk of the Court. | 


Mrs. Morin’s Declaration. 


Pedro Bertoniére sets forth that 

Me inven’ the taking of the inventory of the 

: Morin estate has been finished, 

therefore he prays His Honor to approve it and to condemn all 

parties to abide by it. Alcalde De Kernion rules to send this 
— to Antosic Mendez. 
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ie Antonio Mendez, answering the 
a. caer agrees to the approval of foregoing request that has been 

delivered to him, states that he 
has examined the records carefully and finds them in conformity, 
and well drawn up, therefore he prays the Court to decree as 
Mr. Bertoniére has petitioned. René Huchet De Kernion receives 
this petition, and later decrees: 


With the consent of the parties, 
the Court approves the inventory 
and appraisement of the estate left at the death of Antonio 
Morin, called Portuguese, and in consequence His Honor said 
that he must condemn and does condemn the parties to abide 
by it. (Signed) De Kernion. 


Decree. 


Pedro Bertoniére avers that the 

vies Bertoniére petitions to sell the inventory and appraisement of the 
Morin estate has been finished and 

approved, therefore, in order to be able to make evident the 
- iegitimate share that should go to each heir, may it please the 
Court to decree that all property belonging to it be sold. Alcalde 
De Kernion, on Assessor Postigo’s advice, rules: Let the above 
petition be sent to the defender of the Widow of Antonio Morin. 


Antonio Mendez, in answer to 
the foregoing request that has 
been delivered to him, said that, considering that it is just and | 
the pretension well founded, he offers no objection to whatever 
His Honor may be pleased to decide for the effectuation of the - 
sale of the Morin estate, as requested. Alcalde De Kernion, on 
Assessor Postigo’s advice, receives this petition, and later decrees: 


Whereas: Proceed with the sale 

of the property that Antonio Mo- 
rin, called the Portuguese, left at his death. Let the sale be cried 
according to the requirements of law. Fees 12 reales. (Signed) 
René Huchet De Kernion; Licenciado Postigo. 


ia Pedro Bertoniére states that the 

Gale made Court hes. ordered pro- 

ceed with the sale of the Morin es- 

tate, therefore he prays to have the sale publicly called, according 

tc the terms of law. Alcalde De Kernion rules: Let the sale be 
cried, according to the terms of law. 


In the city of New Orleans, on 
| May 19, 1785, the Escribano, stand- 
ing at the doors of the Public Office in his charge, gave the first 
call for the sale of the Morin property, and although many per- 
sons were present, no bids were offered, and in testimony whereof 
he sets this down as a matter of record, to which he attests. 
(Signed) Fernando Rodriguez. | 


Antonio Mendez agrees to the Sale. 
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The second and third calls are 
made in the same words, as above, 
on May 28 and June 6, respectively. 


Pedro Bertoniére sets forth that 

ok sale of the Morin estate has been 

ordered; it has already been cried 

for sale as the law requires, therefore he prays to have a day 

assigned for the auction. Alcalde De Kernion rules: Let the 

18th of the current month be set aside for the holding of the 
auction. 


Second and Third Calls, 


In the city of New Orleans, on 
June 18, 1785, Renato Huchet De 
Kernion, Junior Alcalde of this city for His Majesty, went to 
the dwelling house of Antonio Morin, called the Portuguese, to 
begin the auction sale of the estate left by the deceased, and in 
the presence of Pedro Bertoniére and Antonio Mendez, acting for 
their clients, they proceeded with the sale, which had already 
been publicly cried by the town crier, who now says if anyone 
is willing to bid on the two adjoining houses, located in this city, 
one at the corner of Burgundy and Dumaine, and the other on 
Dumaine, let him appear and his bid will be received, because 
this sale must be made by 12 o’clock today to the person offering 
the highest bid; but none was given. They then proceeded with 
the sale of the furniture in the following manner: 


Firstly, Tomas (Porée) offered 20 pesos 4 


Tomas Bore (Porée) also offered 7 pesos for 

a small walnut table ; 7 
Francisco Morin offered 4 pesos for a small 

table 4. 
Tomas Porée offered 8 pesos for 12 chairs...... 8 
Mr. Porée bid 14 pesos 4 reales for the 

chimney irons 14 4 
Mr. Porée also bid 54 pesos 6 reales for l ; 

large kettle, some gridirons, and an earthen jar... 54 6 
Andres Fernandez bid 2 pesos 4 reales on a 

whetstone .......... 2 4 
Francisco Morin offered 11 pesos for a bed... 11 
Mr. Morin bid 2 pesos for a chest 2 
Juan Prieu offered 12 reales for a small chest 1 4 
Mr. Morin offered 3 pesos for a syringe 8 


Juan Luis bid 12 pesos for a little table............ 12 
141 P. 2 R. 


At this moment the bell rang for 12 o’clock. His Honor 
then raised his voice to call for the last bid, but as none were 
offered, he adjudicated the above articles to the highest bidders 
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and concluded the auction, and he signed with the interested 
parties, as attested to by the Escribano. (Signed) René Huchet 
De Kernion; Antonio Mendez; Pedro Bertoniére; before Fernando 
Rodriguez. 3 

Written in the margin: The ob- 
ligation that this auction sale 
carried, for 2300 pesos, is cancelled, New Orleans, June 20, 1786. 
Attested to by Rodriguez, who signs. 


In the city of New Orleans, on June 20, 1785, René Hachet 
De Kernon, Junior Alcalde of this city for His Majestry, arriving 
at the dwelling houses left by Antonio Morin, called the Por- 
tuguese, in the presence of Antonio Mendez and Pedro Bertonieére, 
attorneys of this city, each one representating his client’s interests, 
continued the sale, offering a house; the crier said, whoever is 
willing to bid on a house on Dumaine Street, built of wood and 
brick, measuring 33 feet front by 20 feet deep, constructed on a 


The Auction sale of the House. 


a lot of ground 54 feet front by 90 deep, adjoined on one side 


by a house belonging to the Morin succession and on the other 
by that of Manuel Ramos, let him appear and his bid will be 
received, because the house must be sold by 12 o’clock today 
to the person making the highest offer. At this point Juan 
Lasarie bid 2000 pesos, which was admitted and cried; Francisco 
Chebal offered 2300 pesos, which was also received and cried; 
Francisco Morin raised it to 2320 pesos; Francisco Chavon bid 
2340 pesos; Francisco Morin came back with an offer of 2350 
pesos; then Tomas Porée raised it to 2360 pesos, which bid was 
also received by His Honor. The bell having rung for 12 o’clock, 
Alcalde De Kernion raised his voice to call the last bid of 2360 
pesos that had been offered for the house and lot, and as there > 
was no one else willing to give more, he called for the first, second 
and third time, this is a good and valid offer, but as no further 
bids were made, he said: going, going, gone, to the highest bidder; 
with this the auction was concluded. His Honor signed with the - 
other parties and the purchaser, who obligated himself to comply 
with the conditions of the sale, to which the Escribano attests. 
(Signed) René Huchet De Kernion; Antonio Mendez; Pedro Ber- 
toniére; Thomas Porée; before Fernando Rodriguez. 


Written in the Margin: The 
obligation for 1115 pesos that this 
sale carries, is cancelled. New Orleans, June 20, 1786. (Signed) 
Rodriguez. 


In the city of New Orleans, on June 21, 1785, Alcalde De 
Kernion went to the dwelling house left by Antonio Morin, and 
in the presence of Pedro Bertoniére and Antonio Mendez, each 
one representing his client’s interests, continued the sale of the 
real property belonging to the deceased : he said whoever is will- 
ing to bid on a house, 30 feet front by 20 deep, covered with 


Sale of the Second House. 
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shingles, with a double chimney, and a kitchen in the courtyard, 
measuring 20 feet front, all constructed on a lot of ground 90 
feet deep on Burgundy Street and 36 feet front on Dumaine 
Street, adjoined on one side by a house belonging to the succes- 
sion and on the other by one owned by Mr. Pol Colet, any bid 


made will be accepted, because the sale must be made by 12. 


o’clock of this day, to the person offering the highest bid, the 
purchase price to be paid in one year, counted from the 14th of 


last May. At this point Carlos (Thomas?) Porée appeared and 


hid 1000 pesos for the house and lot, which bid was admitted and 
cried; Maria (Francisca?) Leonar, Widow Morin, also appeared 
and offered 1050 pesos, which, was admitted and cried; Francisco 
Morin bid 1100 pesos, which was accepted and cried; the afore- 
said Carlos Porée bid 1115 pesos, which was received and cried. 
Then the bell having rung the midday hour, His Honor raised his 
voice to cry the last bid, saying 1115 pesos has been offered for 
the house, is there no one willing to raise this bid, once, twice, 
three times, and as no one offered a further bid, he said going, 
going, gone, this sale is made to the highest bidder; with which 
the sale was concluded. His Honor signed with the interested 
parties and the purchaser, who obligates himself to comply with 
the conditions of the sale, to which the Escribano attests. (Signed) 
René Huchet De Kernion: Thomas Porée; Pedro Bertoniére; 


Antonio Mendez; before Fernando Rodriguez, Clerk of the Court. 


| Pedro Bertoniére states that the 

Morin placed in charge of the estate, . Sale of the property belonging to 

| the Morin succession has been com- 

pleted, but no one has been named to take charge of it, therefore 

may it please the Court, in consideration of the above and so as 

to avoid greater costs, to name Francisco Morin for this purpose, 
who must accept and take oath to perform his duties. 


Let Francisco Morin, a major 
. son of Antonio Morin, be named 
guardian of the estate left by his late father; he must accept 
and take oath, and done, deliver the records of the case to the 
defender of the present and absent heirs, so that he may promote 


Decree. 


| what is convenient to their rights. (Signed) De Kernion. 


Pedro Bertoniére avers that in 
of the estate render an account of same. Order to make evident the part 

that legitimately belongs to each 
one of the heirs, may it please the Court to decree that Francisco 
Morin, guardian of the said estate, must give an account and 
sworn statement of it within a very short space of time. 


Notify Francisco Morin, guar- 
dian of the property left by An- 
tonio Morin, his late ishes to give an account and sworn state- 
ment of the estate within 15 days. (Signed) De Kernion. 


Decree. 


4 
3 
7 
Fi | 
| 
| 
| 
& 
| 
ty 
‘ | 
} 
€r 
‘ey 


Index to Spanish Judicial Records of Louisiana 647 


. . The guardian of the estate sets 
pray Morin petitions for a taxation forth that an account and sworn 
statement has been ordered, there- | 
fore to accomplish this purpose he prays the Court to decree that 
a taxation of costs be made, Alcalde De Kernion rules: Let a 
taxation of costs be made by. Luis Lioteau, after he has accepted 
and taken oath. 
Notification, acceptation and oath. On the said day, month and year 
(July 4, 1785), the Escribano per- 
sonally notified Luis Lioteau, who said he accepted and did accept, 
and swore by God, Our Lord, and a Sign of the Cross, according 
to law, to proceed with the taxation, which was ordered, well 
and faithfully, and he signed, to which the Escribano attests. 
This acceptation is not signed by Luis Lioteau. 


Luis Lioteau taxes alii at 90 
pesos, on July 4, 1785. | 


Eight vouchers are filed; the | 
first reads: 


Statement for the interment and funeral of the deceased 
Antonio Morin, namely: 


Taxation of Costs. 


Vouchers. 


For the of: 1-2 
For a singer and 2 acolytes........................ |. 4-4 
For the Cross and Censevr..................... anes 1-4 
For the bells.. ; 3 

_ For 3 Masses for the ‘soul (of the “deceased 3 
For the Sacristan.................... 
For the grave........... 1-4 


For wax candles ae | 2-4 
19-6 


For Payment, New Orleans, April 12, 1785. (Signed) Fr. 
Antonio de Sedella. 


No. 2. I certify that Mr. Morin owes this Negro 2 piastres, 
for 2 chairs, June 4, 1785. Ordinary cross mark of Memsianne. 


| Mr. Portuguese must pay the 2 piastres mentioned above to 
Mensianne, for value received, from the succession of his late 
father. (Signed) De Kernion. 


No. 3. Received from Mr. Francois Maurin 5 piastres for a 
coffin I made for the deceased Portuguese. New Orleans, April 
20, 1785. (Signed) Defiandre. 


No. 4. I have received from Mr Francoise Portuguese 4 
piastres for which I gave the present as a receipt. New Orleans, 
April 20, 1785. (Signed) Joseph de Costa. 
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No. 5. Due 19 April, 1785. The succession of Mr. Antoine 
Morin owes Durel, namely: 12 (ells) of serge at 214 reales....3-6 


Received 3 piastres 6 reales from the Senior Mr. Morin, and 
from his son, Francois Morin. New Orleans, April 19, 1785. 


(Signed) Durel. 


No. 6. Received from Mr. Portuguese the sum of 6 piastres 
1 escalin, on account for his father. May 8, 1785. (Signed) 


Fabre. 


No. 7. Received from Mr. Portidie (Portuguese) 1 piastre 
for his father’s account. May 8, 1785. (Signed) Pierre Bailly. 


No Number. We, the undersigned, Recollect Religious Mis- 
sionary Fathers, acknowledge and declare to have received from 
Mr. Francois Morin the sum of 614 piastres for 13 Masses that 
I have said for the repose of the soul of the late Antoine Morin, | 
his father. New Orleans, _y 28, 1785. (Signed) Father Louis 
Guigue, Recollect. 


No. 8. A Precuration that Messrs. Reaud & Fortier granted 
in the name of Messrs. Maurice Rendineau of Cap, to render an 
account and to recover from Messrs. St. Macary Baucamp & © 
Pouyes Brothers, merchants of St. Marc, the sums they may have 
in their possession belonging to the said Reaud & Fortier. 


(Signed) Salvados Sons. 


The Account and Sworn State- 
ment drawn up by Francisco Mo- 
rin, guardian of the estate of his late father, Antonio Morin, 
wherein he gives a reckoning of wae has been placed in his — 


keeping: 


Account and Sworn Statement. 


Assets. 
Firstly, he enters in the assets the amount re- 
ceived for the furniture AOE 141-2 
Secondly, the house sold to Thomas Porée A ee 2360 
Thirdly, the other house a udicated to the afore- : 
said Porée.......... 


Fourthly, the sum of 58 pesos that his father gave 
him, before his death to pay his debts ates —«éBS 
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Liabilities. 


Firstly, the 19 pesos 6 aes paid according to 
receipt No. 1 
Item. 2 pesos paid to a Negro « on the order of the 
Alcalde, as appears from voucher No. 2 : 
Item. For the coffin 5 pesos, No. 3 
Item. 4 pesos according to receipt No. 4 
Item. 3 pesos paid to Mr. Durel 
Paid to Father Luis, Recollect, according to No. 6. 
(Not numbered on the voucher.) ....................... 


Item. He centers 6 pesos in the debit, paid to one 
named Fabre, for the amount that his father owed, as 


per receipt No. 6 
The sum of 1 peso paid to Pedro Bahy (Bailly), : 


owed to him by his deceased father......... ; 
For the costs of the case 
Item. 12 pesos paid to the person who drew up the 


present account 


Which account, he swears by God, Our Lord, and a Cross, 
according to law, to be true and correct. New Orleans, July 9, 


1785. (Signed) Francois Morin. 


Francisco Morin petitions, say- 

bess Morin petitions to present his ing that he was ordered to give 

an account and sworn statement, 

therefore he presents the above and prays the Court to approve 

it and to condemn all interested parties to abide by it. Alcalde 

De Kernion, on Assessor Postigo’s advice, decrees that Mr. Mo- 
rin’s accounting be sent to the defender of the widow. 


Antonio Mendez contests the 
me. Account and Swor, 

presented by Francisco Morin, 
called Portuguese, guardian of the estate left by his late father, 
Antonio Morin. 


Assets. 


Mendez enters the same 4 items included in the 
Morin accounting, amounting to 8074-2 
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Liabilities. 
He enters the same 10 items, amounting to 149 pesos 


2 reales, as given by Mr. Morin, with an additional 12 
pesos paid to the person who drew up his Account and 


Sworn Statement, bringing the total liabilities up to...... 161-2 
Assets ... 96742 
Libilities 161-2 
3513-0 


This accounting, he swears by God, Our Lord, and a Sign of 
the Cross, according to law, has been ‘made well and faithfully 
to the best of his legal knowledge and understanding. New 
Orleans, June 12, 1785. (Signed) Antonio Mendez. 


Antonio Mendez sets forth that 

Antonio Mendez prays to present his he has received the account ren- 

dered by the Guardian of the Mo- 

rin estate, and having examined it carefully, he finds it just. He 

has drawn up a contestation and approval, which he duly presents, 

and prays the Court to order the parties to abide by it. Alcalde 

De Kernion, orders the petition and accounting sent to Pedro 
Bertoniére, defender of the absent heirs. | | 


© The contestation that Perdo 
Bertoniére, attorney named for the 

absent heirs of age, of the late 
Antonio Morin, renders to the Account and Sworn Statement, 
presented by Francisco Morin, Guardian of the estate of his 
deceased father: 


Assets. | 
Pedro Bertoniére enters the same four items as Francisco 
Morin, bringing the value of the estate up to.. 3674-2 
| Liabilities. 


Mr. Bertoniére enters the same items as Mr. Morin, with an 
additional 12 pesos paid to the person who srinted up the Mendez 


accounting, thus bringing the liabilities to | 161-2 
Resumen. | | 
Assets : 3674-2 
Liabilities 
Remainder .... 9013-0 


This contestation he swears by God, and the Cross, according 
to law, to have been made justly and truly, save errors of the 
pen or omission. (Signed) Pedro Bertoniére. 
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Pedro Bertoniére states that he 


Pedro Bertoniére asks to present his con- duly presents his contestation of 
| the Account and Sworn Statement 


~ rendered by the Guardian of the Morin estate, that was delivered 


to him for that purpose, and hereby prays that it may please the 


- Court to accept it, as presented, and to condemn all parties to 
- abide by same. Alcalde De Kernion, on Assessor Postigo’ s advice, 


receives this petition, and later decrees: 


In the city of New Orleans, on 
— July 20, 1785, Alcalde Reynato de 
Kernion, having examined the account presented by Francisco 
Morin, which amounts to 3529 Pesos (3525 ?) and the contesta- 
tions of same, His Honor said that he must approve, and does 
approve it, and orders all parties to abide by it. A fee of 8 pesos 
to each one is all that is due to the persons for their labors for 
drawing up the Accounts. This is the decree, so it was provided, 
ordered and signed. Fees 4 pesos. Received. (Signed) René 
Huchet De Kernion. Licenciado Postigo; before Fernando Rod- 
riguez. 


Certified copy of a Marriage Contract be- 
tween Antonio Morin and Francoise Val- Contract, written in F rench, of 


Antonio Morin and Francoise 
Valleran (Balrran), and reads, in part: There were present, in 
person, Antoine Gonzalle Trouna Amorin, son of Jean Pierre 


Trouna and Angelique de Silva, his parents, native of the city of 
Conde, Parish of St. Jacques, Diocese of the Archbishop of 
Draguer, in Portugal, for one part. — 


And Francoise Valleran, minor Secane of the late Jacques 
Valleran and the late Jeanne Landrou, native of New Orleans, 
Bishopric of Quebec, assisted and authorized by Louis Menard, 


tailor, in the name of and as widower of her sister, Magdelaine | 


Valleran, not having any other relatives in this country, because 
she is an orphan, for the other part: 


These parties of their own free will, consent and on advice 
of their friends, here assembled, draw up the Marriage Contract, 
as follows, namely: For the part of Antoine Gonzalle Trouna, 
Louis Dulinot (Delinot) de Chalmette, Officer of Infantry, Com- 
mander at Arcansas (Arkansas) , at. present in this city, and 
Charles Lesassier, merchant’ of this city; and for the said 


‘Francoise Valleran, the said Louis Menard, tailor, her brother- 


in-law, and Francois Bijon, called Laviolette, her friends, for lack 
of. relatives. 


These parties have promised to take and espouse each other 
before our Holy Mother, the Catholic, Apostolic and Roman 
Church, at the first request of either one or the other. 


A certified copy of a Marriage 
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Neither one will be held for the debts of the other, contracted 
before the future marriage; on the contrary, they will have to 
be paid by, and held against the property of the one who will 
have made them, without the estate of the other being held 
responsible. 


The future consorts will be one in community for all of 
their present and future movable and immovable property that 
they bring to the marriage, as well as their successive movable 
claims, due, or to be due. Those of the future wife consist of 150 
livres at which her clothes, household linen, rings and jewelry 
have been estimated; proceeding from her earnings and savings, 
she has nothing, nor has she the hope of receiving anything from 
her father and mother, because they died in her infancy without 
leaving any property. Her wearing apparel is all that she will 
bring to her husband in place of a dowry, of which one-third is 
entered as community, and the other two-thirds will belong to the 
children born of the future marriage. 


The future husband dowers the future wife with the sum of 
1000 livres, a prefixed dowry, paid once, the fund of which will 
also belong to the children born of the future marriage, and for 
the security of which the future husband pledges all of his present 
and future estate, and it will be mortgaged to this effect from 
the day of the Nuptial Benediction. . . 


It is agreed that the jointure will be the sum of 150 livres, 
which the survivor will demand and take by preference from the 
movable property of the said future community, according to the 
inventory that will be made, and without increase, or cash money, 
at the choice of the survivor. 


It will be lawful for the said future wife, or those of her 
stock and line, to accept, or renounce, the said future community ; 
and in event of the latter, she will take back, freely and fully, all 
that she will have brought to this community, as well as what 
may come to her in the future, either by succession, donation, or 
otherwise, free and clear of all debts and mortgages generally 
whatsoever, even though she was obligated, or condemned to pay 
them; these will have to be paid from the funds of the future 
community, and if the said funds will not be sufficient, from those 
of their future heirs. Thus it has been agreed, for so-:they have 
promised, obligated, renounced, etc. Done and executed in New 
Orleans, in the year 1758, on — 15th, in the presence of 
Messrs. Augustin Chantalou and Marin De Normand, witnesses 


living here, and signing. (Signed) Antoine Truna Amorin; 

Francoise Valleran; Louis Menard; Chantalou; De Normand; 

Drs Delinot de Chalmet (te) ; Lessasier ; La Violette; Henry, 
otary 


The above conforms to the oclitiel executed before Mr. 
Henri, Notary, late of this Province, which remains in my keeping 
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and Archives, to which I refer, and upon the request of the 
party I give the present on four sheets of paper, in the city of 
New Orleans, on the day of its date. Cross and Flourish. In 
testimony of the truth. (Signed) Fernando Rodriguez, Notary 
Public for the Government. 


Know you to whom this letter 

ee Copy of Carlos Leger’s Procura- comes that I, Carlos Leger, resi- 
dent of this city, grant my ample, 

sufficient and full Power of Attorney, inasmuch as the law 
requires, and as I can and must, to Francisco Morin, called 
Portuguese, of this vicinity, so that in my name, and representing 
my proper person, rights and actions, he may finish the proceed- 
ings to settle the Morin succession, an inventory of this estate 
having already been taken at the time of Antonio Morin’s death. 
This Procuration is for all needs, incidents and dependents, and I 
give and grant it without limitation, with free, frank, and general 
administration, with the faculty to bring suit, to swear, to substi- 
tute and revoke substitutions and name others, with relevation, 
to the fulfillmnet of which I obligate my present and future estate, 
and insert here the guaranty clause, and renounce the laws in 
my favor with the general that prohibits it. In testimony where- 
of, this letter is signed in New Orleans, on May 11, 1785; the 
grantor is known to the Escribano, who signed, the witnesses 
being Joseph Becat, Francisco Lioteau and Miguel Gomez, resi- 
dents of this city, here present. (Signed) Carlos Leger; before 
Fernando Rodriguez, Notary Public. , 


The above act conforms to its original, executed before me, 
and that remains in my keeping and Archives, to which I refer, | 
and upon the request of the party I give the present on the day 
of the execution. Cross and Flourish. In testimony of the 
Truth. (Signed) Fernando Rodriguez, Notary Public for the 
Government. Rights to taxation. 


Francisco Morin, in the pro- 
Francisco Morin petitions to make @ parti: oadings of inventory made at the 
| death of my father, Antonio Morin, 

acting in my own name, and as empowered by Carlos Lecher 
(Leger), my brother-in-law, husband of my sister, Francisca 
Morin, appear before Your Honor and state that the cause is 
finished, and all that remains of the partition of what was realized 
from the sale of the estate, which must be divided among us and 
the Widow, my step-mother, in accordance with the accounting of 
my father’s property, as appears in this suit. Therefore, so that the 
said partition may be made with due regularity, I declare that up 
to the present I have received, on account, for what should go to 
me, the sum of 317 pesos 4 reales, and my aforesaid sister, 300 
pesos, for which amounts we have given no receipts, and for all 
of this we pray Your Honor, considering that I have presented a 
certified copy of the Contract of Marriage of my father and 
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mother, and also a copy of the Power of Attorney that Carlos 
Lecher, my brother-in-law, has granted to me, to finish this case, 
and to order the partition of the funds of the said succession. 
Alealde De Kernion, on Assessor Postigo’s advice, receives this 
petition, and later decrees: 


oa The Marriage Contract and the 

Procuration having been presented, 
send these records to the Judicial Accountant, so that he may 
proceed with the partition. He must bear in mind the sums that 
each one of these parties has received, the special bequests the 
deceased has made, and the property acquired during married life. 
Fees 12 reales. (Signed) René Huchet De Kernion; Licenciado © 


Postigo. 

Taxation of the costs of the 
case for the settlement of the 
Morin succession, from page 50 to page 80. On July (space left 
for the day of the Month), 1785, Luis Lioteaud taxes costs at 41 
pesos 1 real. 


Taxation of Costs. 


In the city of New Orleans, on 

July 25, 1785, Luis Lioteaud, 
Judicial Accountant, in virtue of the foregoing decree, made a 
division and partition of the estate left by Antonio Morin, called 
Portuguese, at his death, among his three children, who are 
Francisca Morin, lawful wife of Carlos Leger, Antonio Morin, 
and Francisco Morin, children of Francisca Valleran, deceased, 
the first wife of the decedent; and having seen and examined the 
inventory, sale, account and sworn statement, and contestations 
of same, and principally the will of the said deceased, filed on 
page 3, under which disposition he died, the said division and 
partition is made in the following manner: | 


Body of the Estate. 


Firstly, he places the sum of 141 pesos 2 reales, the 
amount produced from the sale of the movable effects 
belonging to the succession, as appears from the 


~ auction, on the reverse side of page 36 up to page 38 


of these proceedings 141-2 
He also places in the body of the estate, the sum of 

2360 pesos, the amount paid for the main house and lot 

belonging to this succession, sold to Thomas Porée, as is 

evident from the auction, on the reverse side of page 38.... 2360 


Item. For the same reason he places in the body of 
the estate the sum of 1115 pesos, the full amount paid for 
the other house and lot, belonging to the same succession, 
also adjudicated to Thomas Porée, as appears from the 
auction sale, recorded on the reverse side of Gees 40 to 
page 42 1115 
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In like conformity, he places in the body of the estate 

the sum of 58 pesos, delivered by the deceased to his son, 

Francisco Morin, guardian of the estate, as the latter 

i acknowledges in his Account and Sworn Statement, ren- 

! : dered of the property of this succession, filed on page 58 58 

4s In like manner, he places in the body of the estate 

the sum of:317 pesos 4 reales, that Francisco Morin 

acknowledges to have received from his said father, as he 

declares in the petition filed on page (space left for the 

He also places in the body of the estate the sum .of 

300 pesos that Francisca Morin, lawful wife of Santiago 

(Carlos) Leger, acknowledges to have received from 

her late father, also mentioned in the aforesaid written 


petition | | | 300 


. The body of the estate amounts to the sum of 4291 

pesos 6 reales ..... 
And for the liquidation of the divisible estate, the 

following entries must be deducted from it: 
| Firstly, there must be deducted from the body of the 
estate the sum of 145 pesos, 2 reales, the full amount of 
the debit in the Account and Sworn Statement rendered 
‘by Francisco Morin, guardian of the estate of the — 

deceased, filed on page (space left for the number) and 

approved by decree on page (blank space) 145-2 
There must also be deducted from the body of the 
estate the sum of 260 pesos, which should go to the three 
heirs of the deceased, for the account of their mother, 
Francisca Valleran, brought to the marriage as her 
dowry and jointure, stipulated in the Marriage Con- 

tract, presented on page (no number) 260 

Item. There must also be deducted from the body 
of the said estate, the sum of 131 pesos 1 real, the amount 
of the judicial costs of these proceedings, as appears 
from the taxation of -_ on pages 49 and (space left for 


4291-6 


number) . 131-1 
‘ The full jinn that must be deducted from the 
| body of the estate comes to 536 pesos 3 reales 536-3 
| Resumen. 
- The full amount of the body of the estate comes to 
{ 4291 pesos 6 reales. 4291-6 
The full amount that has to be deducted from it 
’ comes to 536 pesos 8 reales 536-3 


The capital of the said estate to be divided among 
the three heirs must be reduced, first of all by the one- 
fifth to be taken beforehand, in conformity to the will of 
the _—— from the sum of 3755-3 3755-3 
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There must be taken, as in fact there has been taken, aa 
the one-fifth legacy left by the deceased to Francisca 
Leonard, the widow of his second marriage, as appears in 
the aforementioned will, on page 10, under which disposi- 
tion he died. This amounts to 751 pesos 6 maravedies, 
which must be delivered to the said widow.. 751-—0-6 

So then the capital of the estate that should go to the 
aforesaid three heirs is reduced to the sum of 3004 pesos 

To this sum must be added 260 pesos that must also 
go to the three mentioned heirs as the dowry and join- 
ture of their mother, Francisca Valleran, as has been 
260 

The full amount of the total that should go to the 
said heirs, and that must be divided into equal shares 


among the three, is the sum of 3264 pesos 28 mar- 


Which divided, as has been said, into equal parts 
among the three aforenamed heirs, the amount that 
should go to each one, is as follows: 

To Francisca Morin, lawful wife of Carlos 
Leger, as the one-third of this succession, there 
should go to her the sum of 1088 pesos 9 and 4 

To Antonio Morin, for his one-third of this _ 
succession, the same amount, namely ; 1088-0-914 

To Francisco Morin, for his one-third of this 


These three entries amount to 3264 pesos 28 
maravedies, the full amount of the total that should 
be divided among the three heirs of the said de- | 


In this manner the Judicial Accountant has made the divi- 

sion and given the schedule to the heirs in the partition of the 

estate, and certifies to have made it well and faithfully accord- 

ing to his legal knowledge and understanding, and he signed. 
Dated as above. (Signed) Luis Lioteau. | 


Note. 


Francisco Morin, having already received from his deceased 
father the sum of 317 pesos 4 reales, and Francisca Morin that 
of 300 pesos, as they have acknowledged in the written petition 
on page (space left for the number), the former will receive 771 
pesos 3 reales 25 maravedies and the latter 788 pesos 9 and 14 
maravedies, as a result of the partition. Dated as above. 
(Signed) L. Lioteau. 
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Dated June 16, 1786, Francisco 
as Guardian of the Mori in, called ortuguese, Guardian 

: of the estate of his late father, 
appears, and sets forth that he has collected the funds of the 
said succession ‘to obtain the wherewith to pay each heir his share 
of the inheritance, therefore he prays the Court to grant him 
a fee for acting as guardian of the said estate, in payment for 
his labors. ¥. Joseph De Orue, Accountant for the Army and Senior 
Alealde of .this city, on Assessor Postigo’s advice, receives this 
a which he sends to the Junior Alcalde’s Court. 


Sicilia: On June 17, 1786, Guido Du- 
fossat, Junior Alcalde, rules: 


Let three per cent of the estate be assigned to this party in 


remuneration for his labors as guardian of it. (Signed) Dufossat ; 


Postigo. 
In the city of New Orleans, on 
April April 25, 1785, Renato Huchet De 
| : Kernion, Alcalde of this city and 
S . . its jurisdiction for His Majesty, 
said that he has just been in- 
Inventory and appraisement formed of the intestate death of 
oft tdi extaic, Simon Duriaux, who has left major 
and minor heirs, and that for the 
security of his estate His Honor 
No. 3021. 51 pp. orders this Act drawn up for which | 
he grants a commission, in due 
Court of Alcalde form, to the present Escribano, to 
René Huchet De Kernion.  eollect the keys and to certify to 
the death of the abovesaid, then 


Assessor, Juan del Postigo. return the matter to the Court, so 
3 that His Honor may render the 
necessary decrees. For thus His 
Honor has provided, so he has 
ruled and signed, to which the 


This proceeding for the settlement of a Escribano attests. (Signed ) René 
succession varies little from the preceding Huchet De Kernion; before Fer- 


case, so far as procedure is concerned. In c 
this case there are minor heirs, and a nando Rodriguez, Clerk _of the 
Curator is named for them by the Court, C t 

as well as a defender for the heirs of age. ourt. 

After inventory and appraisal of the estate, 
the property is sold at public auction under 
the usual Court supervision. With Court 
approval, the property is turned over to the 
widow of the deceased, after she has given — 
bond for the security of that part of the 
estate which belongs to the minor heirs. 
As in the preceding suit, there are several 
items of interest to the student of Louisiana 
economic and social history. 


Escribano, 
Fernando Rodriguez. 


Immediately after, the Escri- 
ollection o e Keys. ° 
bano went to Simon Duriaux’s 
dwelling house and asked for the keys left by the deceased, 
(space left for the number) were delivered to him by the widow, 
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and in testimony whereof he sets this down as a matter of record, — 
to which he attests. (Signed) Fernando Rodriguez, Clerk of the 
Court. 


Pursuant to the foregoing de- 
cree, the Escribano went to the 
dwelling house of Simon Duriaux, and saw him laid out on a 
bed, to all appearances dead, and as such arrangements were made 
for his funeral, and in testimony whereof he sets this down as a 
matter of record. New Orleans, April 25, 1785. (Signed) Fer- 
nando Rodriguez. 


Certification to the Death. 


: New Orleans, April 25, 1785. 
Let the Escribanos del Numero 
certify whether before them or in the Archives in their keeping 
any will has been executed, or a disposition to make one for Simon 
Duriaux has been filed, and done, bring the matter to the Court. 
(Signed) De Kernion; before Fernando Rodriguez. 


Pursuant to the foregoing de- 

Fernando Rodriguez certifies there is n° oree Fernando Rodriguez certifies 

and attests that neither before 

him, nor in the Archives in his charge, has a will, or other dis- 

position for it, for Simon Duriaux, ever been filed. New Or- 
leans, April 25, 1785. (Signed) Fernando Rodriguez. 


ae | I certify and attest, in virtue of 
supposedly Rafael the foregoing decree, that neither 

before me, nor in the Archives in 
my charge, has a will or other disposition for Simon Duriaux 
been executed. New Orleans, April 25, 1785. (Unsigned). 


oe New Orleans, April 26, 17865. 

The Court appoints a Curator and & Considering that Simon Duriaux 
| has died intestate, leaving major 

and minor heirs, in order to have someone to represent them, 
His Honor names and does name, as curator ad lites for the 
minors, Pedro Bertoniére, Procurador del Numero, who must | 
accept, take oath and give bond, in the customary way, and 
Antonio Mendez, Procurador del Numero, as defender of the 
heirs of age. He must also accept and take oath in the customary 
way, and done, return the matter to the Court, so that the Act 
+» may be drawn up appointing the curator ad lites to his charge. 
(Signed) De Kernion; before Fernando Rodriguez, Clerk of the 


Court. 


On the said day (April 26, 
1785), the Escribano personally 
notified Pedro Bertoniére, who said that he accepted and did 
accept, and swore by God, Our Lord, and a Cross, according to 
law, to proceed well and faithfully in the defense of the said 
minors, and in case of necessity to take counsel of a conscientious, | 


Notification, acceptation, oath and bond. 
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learned person competent to give it to him, and Miguel San Juan 
Gomez, here present at the drawing up of this written instrument, 
declared that he constituted himself bondsman for the aforemen- 
tioned Pedro Bertoniére, and obligated himself to see that he 
fulfilled the duties of his charge, namely, to represent the said 
minors, well and faithfully, and failing to do so, the constituent, 
as his bondsman, will pay for the losses and prejudices that he 
might cause the minors through a poor defense of their interests, 
for the fulfillment of which he obligates his present and future 
- estate, inserting here the guaranty clause and renouncing the 
laws in his favor with the general that prohibits it. For so he 
promises and signs with the said Pedro Bertoniére, the witnesses 
here present being Francisco Lioteau, Santiago Lemaire, and 
Miguel San Juan Gomez; before Fernando Rodriguez. 


Notification, acceptation and oath On the said day z month, and 

; | year (April 26, 1785), the Es- 
cribano personally notified Antonio Mendez, who said he accepted 
and did accept, and swore by God and a Cross, according to law, 
etc., and he signed, to which the Escribano attests. (Signed) 
Antonio Mendez; before Fernando Rodriguez. | 


of In the city of New Orleans, on 

April 27, 1785, Renato Huchet De 
Kernion, Alcalde Ordinary of this city for His Majesty, having 
examined the acceptation, oath and bond given by Pedro Ber- 
toniére, Procurador del Numero, to act as Curator to the minor 
children of Simon Duriaux, His Honor declared that he must ap- 
point and does appoint him Curator to the said minors; and as 
such he must give and does give him the power necessary in law, 
so that he may make all the judicial and extrajudicial defenses that | 
may be required, for which His Honor interposes and does inter- 
pose his authority and judicial decree, and orders the records of 
the case delivered to him so that he may promote whatever may be 
suitable. For this His Honor has decreed, thus he has provided 
and signed, to which the Escribano attests. (Signed) René 
Huchet De Kernion; before Fernando Rodriguez. 


Pedro Bertoniére, Procurador 
umero, Curator ad lites to 
| the minor children of Simon Du- 
riaux, in the proceedings of his intestate succession, etc., sets 
forth that it is convenient to the rights of his minors to make an 
inventory and appraisement of the estate left by the late Mr. 
Duriaux, therefore he prays the Court to order the said inven- 
tory taken. Alcalde De Kernion rules to send this petition to 
Antonio Mendez. 
Publico, defender named for the 
major children of Simon Duriaux, 
in the proceedings for the settlement of his -intestate succession, 
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etc., avers that the petition made by the Curator of the Simon 
Duriaux minors has been given to him, and answering same, he 
prays the Court to determine as requested because it is lawful. 
Alcalde De Kernion receives this petition, and later decrees: 


ikea. | Whereas: Proceed with the tak- 
Ue ys ing of the inventory as requested 
by these parties. (Signed) De Kernion. 


The Curator states that the 
mere Pemmons Court has ordered an inventory 

: and appraisement made of the 
*Duriaux estate, therefore he names Adrian de la Place as his — 
* appraiser, and prays Alcalde De Kernion to approve the appoint- 
ment and order the other party to name his. René Huchet De Ker- 
rion rules: Let the appraiser that this party specifies, be ap- 
pointed, who must swear and declare in due form. Notify the 
other party to name his, with a warning to proceed with the one 
named. (Signed) De Kernion. 


Notification, acceptation and oath, | | On the said day (April 30, 
1785), the Escribano personally 
notified Adrian de la Place, and he said he accepted and did 
accept, and swore by God and a Cross, according to law, etc., and 
he signed, to which the Escribano attests. (Adrian de la Place 
does not sign, although Fernando Rodriguez does.) 


Antonio Mendez avers that he 
has been ordered to name an ap- 
praiser to place a just price on the property left by Simon Du- 
riaux therefore he appoints Andres Guacarny (Wackernie) for 
his part. Alcalde De Kernion rules: Let the appraiser that this 
party names be appointed; he must be notified for his acceptation 

and oath. (Signed) De Kernion. 


On the same day, the Escribano 
personally notified Andres Gua- 
carni, who said he accepted and did accept, and swore by God 
and a Cross, according to law, etc., and he signed, to which the 
Escribano attests. (Wackernie does not sign.) 


The Curator ad lites sets forth 
assigned for the the se ng that the Cour t has ordered an in- 
| ventory and appraisement made of 
the Duriaux estate, therefore he prays to have a day assigned for 
this purpose. Alcalde De Kernion rules: Let the 9th of the 
current month be assigned as the day for taking the inventory. 
Notify the interested parties: to this effect. 


Antonio Mendez names his Appraiser. 


Notification, acceptation and oath. 


oe Bees In the city of New Orleans, on 

May 9, 1785, Renato Huchet De 
Kernion, Alcalde Ordinario of this city for His Majesty, went to 
the dwelling house of Simon Duriaux, to take the inventory and 
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make an appraisement of the estate left by him, in presence of 
Pedro Bertoniére, Curator ad lites to the minors, and Antonio 
Mendez, defender, representing the heirs of age, (space left for 
names), and the one acting for the Widow of Simon Duriaux, 
Adrian de la Place and Andres Guacarny, Public Appraisers, 
and before the the estimation was made in the follow-_ 
ing manner: 


Firstly, 7 chairs, good anil bad, and one with arms 
Three cypress wood tables...... Pema 5 

One cypress china-cabinet 
One pair of chimney irons 

Twenty-three dishes and 3 platters oe, gee 7 
8 
4 
9 


oy ! Fight small cups, 2 large ones and 3 soup tureens — 


Six copper 
Six caldrons, large and small. | 
| One bed containing 1 moss and 1 feather mattress, 
i 1 pair of sheets, 1 woolen blanket, 1 knitted counter-— 
‘ pane, and printed calico curtains | 30. 
} One small writing desk with copper trimmings... 30 
One cypress armoire closed with a key 25 
Two jars, in bad comeTon, and one of earthen- 3 
ware 20 
r One. large earthen jar containing 80 measures 
| of liquor 40 
al | Another jar containing 5 measures of liquor........ 10 
4 Twelve empty demijohns........ 28 
“i Six demijohns containing 40 measures of liquor... 28 
Twenty-four small empty bottles and 3 demij ohns 4-4 
One pair of andirons, 1 shovel and 2 baskets........ 5 — 4 


Three tubs, 1 shallow tub, 1 bath tub, and 1 dining : 


Two wooden beds, i in 1 bad condition, each one con- 
taining a moss anda feather mattress, 1 pair of sheets, 
for each bed, 1 coarse linen mosquito bar, and 5 small 
woollen blankets . 30 
Another wooden bed, 1 mosquito bar, 1 moss and 1 
feather mattress, and 2 woollen blankets. 
Twelve shirts, 12 pairs of long trousers, 5 vests, 
2 coats and 1 great-coat : 


| A Negress named Magdalens, of the Chamba 
tribe, age 24 years, valued at 


A Negress named Princesa, of the Congo Nation, 
aged 22, with her son called Zelestino, aged 1 year 

a N egro named Pedro, aged 30 years 

Another Negro named Dimba, aged 28 years 


—- 


) 
392 4 
650 
600 
650 
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At this stage, because there were no other movables and 
Negroes to inventory, and it was late, His Honor ordered this 
proceeding suspended; to be continued when convenient, and 
he signed with the parties and appraisers, to which the Escribano 
attests. (Signed) René Huchet De Kernion; Pedro Bertoniére; 


Antonio Mendez. | | 

| In the city of New Orleans, on 
ee May 10, 1785, René Huchet De 
- Kernion, Alcalde Ordinario of this city for His Majesty, went to 
the dwelling house of Simon Duriaux for the purpose of continuing 
the appraisement of his property, which was done in the presence 
of Pedro Bertoniére, Curator ad lites to the minors, and Antonio 
Mendez, defender of the heirs of age of the late Mr Duriaux, 
Adrian de la Place and Andres Guacarny, Public Appraisers, 
and the Escribano; the estimate was made in the comewing 
manner: 


Firstly, they measured the lot which contains 60 
feet front by 120 deep, fronting on Dofin (Dauphine) 
Street, with its depth on St. Peter Street, upon which 
a main house has been built, measuring 42 feet front 
on Dulfin and 34 feet on St. Peter Street; a kitchen 30 
feet long, and at the end of the lot, a building 86 feet — 
front, containing several rooms, with brick chimneys, 
and roofed with shingles, all in good state, valued by 
the said experts at 3000 pesos 3000 Pesos. 


Immediately after, they went to a house belonging 
to this succession, located on the same Dulfin Street, 
built on a lot of ground 60 feet front by 120 deep, ad- 
joined on one side by Francisco Berselle’s place and on 
the other by the real property of Paul, the Butcher, 
containing the house, which is divided into two parts, 


each 55 feet front, which the cme at valued at 1500 , | 
pesos . 1500 


| 4500 Pesos. 


And because there was no other property to estimate, be- 
longing to the said succession, His Honor ordered this proceeding 
concluded. He signed with the parties and appraisers, to which 
the Escribano attests. (Signed) René Huchet De Kernion; 
Pedro Bertoniére; Antonio Mendez; before Fernando Rodriguez, 
Clerk of the Court. 


Pedro Bertoniére sets forth that | 

declare whether there is'any other property. aN inventory and appraisement has 
been made of the movable and in- 

moveable porperty belonging to the Duriaux estate, therefore he 
prays the Court to order the widow of the aforesaid to swear and 
declare whether she has knowledge of any other property, and 


= 

| 
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done, deliver her deposition to him to be used to enforce his rights. 
Alcalde De Kernion rules: Let the aforesaid Widow swear and 
ra as requested, and done, deliver her deposition to the | 

urator. 


Mrs. Duriaux’s declaration. ‘In the city of New Orleans, on 
the said day, month and year, 
(May 11, 1785), the Escribano, in virtue of the commission con- 
_ ferred upon him, received the oath of Margarita Dervain, Widow 
Duriaux, which she took by God, Our Lord, and a Cross, accord- 
ing to law, under charge of which she promised to speak the 
truth, and when questioned as to whether she knew of any other 
property, besides what has been inventoried, she said no, and 
that in case there should be any she will place it on manifest. 
This is the truth, under charge of her oath, and she is 46 years of 
age. She did not sign because she said she did not know how to 
write, to which the Escribano attests. (Signed) Fernando 
Rodriguez. | 
The Curator of the minor Du- 
Pedro Bertoniére ptays for the approval of yiaux children alleges that the 
- proceedings for the taking of the 
inventory are entirely completed, therefore he prays to have said 
inventory approved and all parties condemned to abide by it. 
Alcalde De Kernion orders this petition sent to Antonio Mendez. 


Antonio Mendez, representing 
Antonio Mende offers no objection to me the heirs of age, avers that, hav- 
ing examined the inventory drawn 
up of the Duriaux estate, he offers no objections to same, and | 
prays the Court to order all parties to abide by it. René siuchet 
De Kernion receives this petition and later decrees: . 


(i Whereas: With the consent of 

ait the parties, let the inventory and 
appraisement made of the property left by Simon Duriaux be 
approved, and in consequence His Honor said he must condemn. 
and does condemn all parties to abide by it. 


(Space left for Mrs. Duriaux’s 
adicdicated te hen have the maiden name, which is Margaret 
Devain, according to her declara- ° 
tion), Widow of Bisnon Duriaux, sets forth that the inventory 
and appraisement of her late husband’s estate has been finished, 
approved, and all parties condemned to abide by it, therefore she 
prays the Court to adjudicate it to her at the price of its valua- 
tion, as inventoried, and she will obligate herself to deliver the 
part that goes to her children whenever she will be ordered to 
do so, and in the interval to hold it subject to a mortgage upon 
the best part of her estate. Alcalde De Kernion orders this re- 
quest sent to the Curator of the minors. 
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| ps. The Curator answers the peti- 
af the widow, tion sent to him, whereby the 
Widow asks to have all the prop- 
erty belonging to her late husband, that has been inventoried, 
adjudicated to her at the price of its appraisement, alleging that 
he knows the lady to be a good mother, capable of increasing the 
value of the property of the minors, therefore he offers no objec- 
tions to the adjudication of the estate to her, as she requests, to 
which effect he prays His Honor to adjudicate it to her after she 
has given the necessary bond for the security of the part that 
concerns his minors. Alcalde De Kernion rules to send this peti- 
tion to the defender of the heirs of age of Simon Duriaux. 


; Antonio Mendez, answering the 
jections to the adjudication written petition presented by 

| Widow Duriaux, states that he 
offers no opposition to her demand, therefore he prays the Court 
to determine as requested. René Huchet De Kernion receives 
this petition, and later decrees. 


ey Whereas: Adjudicate to the 
“ui widow of Simon Duriaux the 
property that remains after the death of her late husband, at the 
price of its valuation, and because she has minor children she 
must give the corresponding bond up to the full amount that 
belongs to them. .Fees 4 pesos, received. (Signed) René Huchet 
de Kernion; Licenciado Postigo. 


The Curator avers that the 

nidre prays to havethe Account rigyx property has been 
: adjudicated to the Widow, who was 
ordered to give bond for the part that should belong to his minors, 
and whereas she cannot execute it without presenting an Account 


and Sworn Statement of the estate, therefore he prays the Court 


_ to decree that the widow must render such an account within a 
short space of time. The Alcalde rules: As it is prayed, within 
three days. | 
The Widow presents two 
vouchers, the first is for funeral 
expenses and reads: 


Statement for the interment, Mass, and funeral of the deceased 
Simon Duriaux. 


For the interment 
For the Mass 
For the assistance of 3 priests 
For 3 singers and 3 acolytes 
For the Sacristan 


~ PR 


For the Cross and censer. 
For the bells 


; 
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For the choir cope............ 2-4 

For thie black alter cloth... 1 

For 3 Masdes for the dead... 

For 30 candles in the 7-4 
(41 2 


Received payment. New Orleans, April 26, 17 85. (Signed) - 
Fr. Antonio de Sedella. | 


No. 2. Mr. Simon Duriaux owes ongeseys atm who sold and 
delivered to him, as follows, namely:: 


April 2, 1785. 1 barrel of wine S 35 


Received payment. New Orleans April 2, 1785, and for all 
accounts. (Signed) Caisergues. 


Account and Sworn Statement Account artd Sworn Statement 
aa presented by (Margarita Devain), 


widow of Simon Duriaux, of the estate that is in her keeping, 
as its guardian: 
Assets. 
Firstly, she enters in the assets the sum of 392 pesos. 


4 reales, the value of the furniture, clothes, etc., as ap- 


pears im: the. 392—4 
 Jtem. The sum of 500 pesos, the value of the 
Negress Magdalena, aged 24 ; 500 
Item. The sum of 650 pesos, the value of the Negress 
Princesa, aged 22, and her son, Zelestan, aged 1 year..... 650 


Item. The sum of 600 pesos, the assessed value of 


the Negro Pedro, aged 30 years.. 600 


Item. 650 ee the value of Dimba, aged - 30 


years 


Item. 3000 pesos, the asssesed value of the main 
house and lot, ae on Dauphine and St. Peter | 


1500 pesos, the value of ‘the housé on 


(7292-4 


© 
| 
| 
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Charges and Deductions. 


Firstly, she enters in the liabilities the sum of 41 
pesos 2 reales, which she has paid to Reverend Father 
Antonio de Sedella for the funeral expenses of her late 
husband, as appears from the receipt.....................-cecece-0+- 41-2 

Item. She enters the sum of 35 pesos that she paid e 
to Francisco Caisergues for 1 barrel of wine that her | 
husband bought, as may be proven from receipt No. 2..... 35 

She enters the sum of 30 pesos that she has paid 
for mourning for herself and her children........................ 30 

She enters the sum of 15 pesos, paid to the person | 
who has drawn up this account and sworn statement.... 15 


(121-2 


Resumen. 


7292-4 
Liabilities 121-2 


She swears by God, Our Lord, and a Cross, according to 
law, that this said account conforms and has been correctly drawn 
up, save errors or omissions. (Unsigned.) 


In a marginal note, the 
Mrs Duriaux prays to present her ac- Eiscribano certifies that this peti- 
tion is presented by a party who 


does not know how to write. 


In the petition, Mrs. Duriaux sets forth that she was ordered 
to give an account and sworn statement of her husband’s succes- 
sion, which was adjudicated to her, therefore, in compliance with 
the Courts orders, she supplies and presents same to His Honor, . 
and prays to have it accepted and approved and that all parties 
be condemed to abide by it. Alcalde De Kernion, on Assessor 
Postigo’s advice, decrees that —~ petition be sent to Kedro 


Bertoniére. 


of the Account and 
Pedro pertoniére contests Mrs. Duriaux’s Sworn Statement given by Mrs. 
Duriaux of the funds of her late 


husband’s estate: 


Assets. 


Pedro Bertoniére enters the 7 items given by Mrs. 
‘Duriaux which brings the assets up to 7292 pesos 4 reales 7292-4 


q 
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Liabilities. 
He enters the four items as Mrs. Duriaux, with an 


additional 15 pesos paid to the person who has drawn up 
his accounting, which increases the liabilities to the 


amount of 186 pesom’ 2 136-2 
Resumen. | 
7292—4 
Liabilities 136-2 
Liquid Remainder ................ 7156-2 


And he swears by God, Our Lord, and a Cross, according to 
law, that this said contestation conforms and is correct, save 
error or omission, and in testimony whereof he signed. (Signed) 
Pedro Bertoniére. | 


pe ee. Pedro Bertoniére, defender of 
Pedro Bertoniére prays to present his con- the minor children of Simon Duri- 

| aux, says that, contesting the 
Account and Sworn Statement rendered by Mrs. Duriaux, he has 
examined it carefully and,finds it well drawn up, therefore he 
prays the Court to approve it and condemn all parties to abide 
by it. Alcalde De Kernion orders this petition and contestation 
sent to Antonio Mendez. | | ; 


Contestation of the Account and 
ea contests Widow Duriaux’s Sworn Statement presented in 
| these proceedings by the Widow of 

Simon Duriaux, as guardian of the estate left by her deceased 
husband, Antonio Mendez, as defender of the heirs of age, renders 
the following, in due form: 


Assets. 
Antonio Mendez enters the 7 items given by Mrs. 
Duriaux, which brings the total of the estate up to........ 7292-4 
 Libilities. ; 
He enters the same 4 items, as charges and deduc- acai 


tions, as Mrs. Duriaux, with the additional 15 pesos paid 
to the one who drew up Mr. Bertoniére’s accounting, and 
15 pesos more for the person who executed his, bringing 


the liabilities up to 151-2 
Resumen. 
Total of Assets 7292-4 
Total of Deductions.... 151-2 


Total Remainder 


667 

| 

} 4 
| 

7141-2 
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And he swears by God, and a Sign of the Cross, that this 
account has been well and faithfully made, save error of the pen 
or omission. New Orleans, October 5, 1785. (Signed) Antonio— 
Mendez. 


Antonio Mendez alleges that he 

Antonio Mendez prays to present his con” has been given the petition and 

| Account and Sworn Statement 

rendered by the widow of Simon Duriaux, and in answer he duly 

presents the attached accounting which conforms to hers, there- 

fore he prays it may please the Court to condemn all parties to 

abide by it. Alcalde De Kernion, on Assessor Postigo’s advice, 
receives this petition, and later decrees: 


eas In the city of New Orleans, on 
: October 9, 1785, Senor Don Renato 
Huchet De Kernion, Junior Alcalde Ordinario of this city for 
His Majesty, having examined the account presented by the 
widow of Simon Duriaux, and the contestations made by Pedro 
Bertoniére, Curator to the minors, and Antonio Mendez, de- 
tender of the heirs of age: His Honor said he must approve and 
does approve it, and condemns the parties to abide by it, inter- 
' posing for its greater force and vaaidation, his authority and 
judicial decree, which he can and must by law, for this is his 
decree, so he has provided, ordered and signed. Fees 2 pesos. 
Received. (Signed) René Huchet De Kernion; Licenciado Postigo. | 


Pedro Bertoniére avers that this 
Fedro Bertoniére petitions for a taxation Cayuse jg finished, therefore he 
| prays the Court to order a tax- 
ation of the costs of same, to be paid by the widow of the de- 
ceased. Alcalde De Kernion, on Assessor Postigo’s advice, rules: 
As it is prayed. 


On the said day (October 11, 
1785), the Escribano personally 
notified Luis Lioteau, and he said he accepted, and did accept, | 
and swore by God, and the Cross, according to law, etc., and 
he signed, to which the Escribano attests. (Unsigned by either 
of the parties.) — 


Notification, and oath. 


axation of the Costs of the case ~ On October 14, 17865, Luis Lio- 
teau taxes costs at 64 pesos 714 
reales, 


Note: The above must be increased ‘by 45 pesos for the 
drawing up of the three Accounts and Sworn Statements con- 
tained in these proceedings. New Orleans, dated as above. 64 
pesos 714 reales, plus 45 pesos, brings the total costs to 109 
pesos 71% reales. | 
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The Ecribano certifies that this 


April 26. | petition is presented by a party 
= : does not know how to write. 
Maria Bosques appointed Maria Bosques, widow and sole 
heir to Juan Duran heir of Juan Duran, sets forth 
| that her late husband left her his 

No. 3002. 8 pp. sole and universal heir, as may 
be proven by the deposition of 

Court of Alcalde several witnesses who have knowl- 
Nicolas Forstall. edge of this fact, and wishing to 


sell the property left by her said 
husband, she prays the Court to 
' receive their testimony in accord- 
Risietialeo ance with this written petition, 
F d R dri and done, deliver their depositions 
what is convenient. Alcalde de 
deceased husband, is interesting, for the viee, rules: Let the testimony that 
duced five separate witnesses, all of whom this party offers be admitted, for 
testify in her behalf, the Court declares ‘ 2 
the widow the universal heiress of her late which purpose the witnesses must 
org geo orders her put in possession appear on the twenty-seventh day 
of the current month, and when 


their depositions have been taken, deliver them to Mrs. Duran. 


Written in French: We, the 
undersigned, Recollect Religious, 
Lieutenant of the Curate of this Parish of Saint Louis,,of New 
Orleans, declare that the said Jean Durant, whom he (Father 
Guigues) has married to Marie Combes, has given all his mov- 
able and immovable estate to his wife. 


- This declaration must have credit in law, and must be be- 
lieved in judgment and outside of it. (Signed) Fré. Louis Gui- — 
gues, Lieutenant of the Curate of this Parish. April 27, 1785. 


a eee In the city of New Orleans, on | 
April 27, 1785, Nicolas Forstall, 
Regidor Perpetuo and Senior Alcalde of this city for His Majesty, 
being in his Court Room, received the oath of Luis de Villiers, 
' yetired Official in the services of His Most Christian Majesty 
(the King of France), a witness presented by Maria Bosques, 
who swore by God and the Cross, according to law, under charge 
of which he promised to speak the truth, and being examined | 
upon the tenor of the foregoing petition, he said that he knows 
and it is evident to him, because he has heard Juan Duran say, 
not once but many times, and at the moment of his death, that 
all property belonging to him in this Colony was left by him to 
his sole and universal heiress, Maria Bosques, his wife. This 

is the truth, under charge of his oath, and he is 38 years of age. 


Assessor, Juan del Postigo. 


Father Guigues makes his declaration. 
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He signed with His Honor, to which the Escribano attests. 
(Signed) Chevalier de Villiers; Nicolas Forstall; before Fernando 
In the city o ew Orleans, on 
Regidor Perpetuo and Alcalde of this city for His Majesty, seated : 
in his Court Room, before the Escribano, received the oath of 
Hilario Boutte Latime, resident of this city, which was taken 
by God, Our Lord, and a Cross,. according to law, under charge 
of which he promised to speak the truth, and being examined 
upon the tenor of the foregoing written petition, he said that, 
considering he has been an immediate neighbor for ten’ or twelve 
years and up to the death of Juan Duran, late husband of Maria 
Bosques, he knows and it is evident to him, because he heard Mr. 
Duran say on many occasions, and at the moment of his death, 
at which time the witness was present, that he left, and named 
for his sole and universal heiress, the said Maria Bosques, his — 
wife, and that under this disposition he died. This is the truth, 
under charge of his oath, he is 35 years of age, and he signed, to 
which the Escribano attests. (Signed) H. Boutte; Nicolas 
Forstall; before Fernando Rodriguez, Clerk of the Court. 


In the city of New Orleans, on 

| April 29, 1785, Nicolas Forstall, 
Senior Alcalde of this city for His Majesty, seated in his Court 
Room, received the oath of Julian Lesassier, an Official of the 
Urban Militia of this place, which was taken by God, Our Lord, 
and a Sign of the Cross, according to law, under charge of which 
he promised to speak the truth, and being examined upon the 
tenor of the foregoing petition, he said that, as a very close neigh- 
bor of Juan Duran for six or seven years, he knows and it is 
evident to him, because he heard Mr. Duran say at the time of his 
death, at which moment the witness was present, that he left as his 
sole and universal heiress, Maria Bosques, his wife, and that under 
this disposition he died. This is the truth, under charge of his 
oath, he is 32 years of age, and he signed with His Honor, to 
which the Escribano attests. (Signed) Nicolas Forstall; Julian 
Lesassier; before Fernando Rodriguez. ; 


In the city of New Orleans, on 

April 30, 1785, Alcalde Nicolas 
Forstall, seated in his Court Room, received the oath of Vincent 
Lesassier, who swore by God, Our Lord, and a Cross, according 
to law, under charge of which he promised to speak the truth, 
and being examined upon the tenor of the foregoing written 
petition, he said that Juan Duran stated to him on several different 
occasions, that after his death he wished his heir to be Maria 
Bosques. This is the truth, under charge of his oath, and he 
signed with His Honor, to which the Escribano attests. (Signed) 
Nicolas Forstall; V. Lesassier ; before Fernando Rodriguez, Clerk 


of the Court. 
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| Maria Bosques avers that it is 

Prays to be declared her from the declarations duly 

| presented, she has proven herself 

to be her late husband’s sole heiress, therefore she prays the 

Court to declare her as such, and to this effect interpose his 

authority and judicial decree. Alcalde Forstall orders this 
petition sent to the Auditor of War. 


Whereas: Considering the testi- 
mony given for Maria Bosques, let 
her be declared universal heiress to all the property left by Juan 
Duran, at his death, which she can dispose of at her will. 
(Signed) Nicolas Forstall ; Licenciado Postigo. 


Decree. 


, This record is just a fragment 
April 30. - consisting of a petition, ruling to 
| same, and a note signed by the 
Fromentin, a resident of this city, 
appears before His Honor and 


No. 3034. é PP: states that it is evident from the 

| | paper, duly presented (not filed 
Court of Alcalde with the suit), one named Bouger 

Nicolas Forstall. owes him the sum of 200 pesos, 
therefore he prays the Court to 

No Assessor. order the aforesaid Bouger to 

ag swear and declare whether it is 

Escribano, true that he owes the sum men- 

Fernando Rodriguez. tioned, and done, compel him to 


pay his debt, and considering that 
he makes his home on Joseph Wiltz’ 
plantation, he requests His Honor 
This fragment of a suit to collect a debt to order a Minister of Justice to 
presents no features of particular interest. Cause him to appear in the present 
Escribano’s office. Alcalde For- 
stall rules: The paper that is mentioned, having been presented, | 
let the defendant swear and declare to the contents, as requested, 
and let any Minister of Justice cause the one named Boucher to 
appear in the present Escribano’s office. 


| ove Sea By order of Nicolas Forstall, 

order to a Minister A lealde of this city, dated this day, 

: it is ordered that a Minister of 

Justice must cause one named Bouger to appear in the office in 

his charge. New Orleans, April 30, 1785. (Signed) Fernando 
Rodriguez, Clerk of the Court. 


[Translator’s Note: The name , of the defendant is written 
“Bouger” and “Boucher’’; it is most likely Bougere—L.L.P.] 


To collect a debt. 


‘ 
| | 
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The record begins with the 
April 30. presenation of a bill, which reads: 
Mr. Planchard owes the late Mr. 
Vincent for items bought at 
auction, which are as follows: 
piece of Holland linen.... 31 


Proceedings brought by 
Joseph Montegut against 


ee | 5 packages of thread...... 4—] 
To collect a debt. 57 dis 
No. 3073. 6 pp. | Total....(131-7 
Court of Alcalde (Signed Joseph Montegut. 


Nicolas Forstall. 
icolas Forsta ~ Joseph Montegut, empowered by 


| Feliciana Delille, Testamentary 
Assessor, Juan del Postigo. Executrix of the late Juan Vincent, 
her husband, appears in Court and 
_Escribano, sets forth it is evident from the 
Fernando Rodriguez. bill, duly presented, that Antonio 
eee Planchard is indebted to the said 
Executrix’ to collect a debt contracted fo, Succession for the sum of 131 pesos 
pect arom at public auction in the  § reales, for merchandise that was 
settiement oO e succession, possesses no a dj u di cat e d to him at publi c 


features of special interest. After legal 
Wort Produced in Courts auction, held for the sale of the 
property of the debtor. However, this estate; and whereas the defendant 
indicate that settlement was made out of has been reminded on several 
court. occasions, he has not been able to 
obtain the said sum, therefore he 
prays to have the present Escribano, before whom the sale of this 
merchandise was held, to certify whether all the articles mentioned 
in the bill are not true and correct, and done, deliver the certifica- 


tion to him to be used to enforce his rights. Alcalde Forstall 
rules: As it is prayed. 


In fulfillment of the foregoing 
ag decree, I certify and attest: that all 
the merchandise mentioned in the note on page 1, amounting to 
the sum of 131 pesos 7 reales, are the same that were adjudicated 
to Antonio Planchard at the auction sale held for the disposal of 
the property left at the death of Juan Vincent, to the records of 
which he refers. New Orleans, April 30, 1785. (Signed) 
Fernando Rodriguez. Fees 15 reales. a 


Joseph Montegut states that, 
Deeettion ew Prays for a Writ of a3 it appears from the present 

Escribano’s certification, it is 
true that Antonio Planchard owes the Vincent succession 131 
pesos 7 reales, therefore he prays the Court to consider the merits 
that result in his favor, and order a Writ of Execution issued 


i 
| 
\ 

| 

| 
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against his person and estate to the full amount of the debt, its 
one-tenth, and costs, in the customary way. Alcalde Forstall, 
on Assessor — s advice, receives this petition, and later 
decrees: 
oe In the city of New Orleans, on 
May 10, 1785, Nicolas Forstall, 
Alcalde Ordinario of this city for His Majesty, having examined 
these records, said that he must issue and does issue a Writ of 
Execution against the person and property of Antonio Planchard 
for the sum of 131 pesos 7 reales, its one-tenth and costs, caused 
or to be caused, up to its real and effective payment. For this 
is his decree, so he has ordered and — (Signed) Forstall; 
Postigo. 
| Lists Lioteau taxes costs at 3 
pesos 6 reales, on October 18, 1785. 
_[Translator’s Note: The Writ of Execution was never 
served, but as the costs of the case are taxed, and the suit finished, 
the defendant must have paid his debt out of Court.—L.L.P.] 


(To be continued.) 


. 


